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‘QVER-SEXED’ PIX RILE EXHIBS 





Jeffrey Hunter Sees Playing Saviour 
Start, Not End, of Big Acting Roles 


Madrid. Nov. 8. 














Wh H vood film com-|} 
mentators are questioning the ef-| Joe E.’s Golden Rule 
fect Jeff H s role as Jesus | Noting that Joe E. Lewis 
( ist in Kil of Kings” will had just gotten up to tape an 
have on his caree timates of the; afternoon show with Sophie 
young actor say » never had any} Tucker for him, columnist Hy 
misgivings on the subject and feels} Gardner suggested that per- 
his optimisn re than justified} haps the comedian “oughta 
at re ng a half-dozen offers have a bite before we do our 
during the two months to star} interview.” | 
i upcon > American produc- “No,” Lewis demurred, “I 
tions never eat on an empty stom- | 

Before ed with producer ach 
Sa uel B the role early > emcee anne atm — 
in 1960, Hunte1 is piled with dire | 
fo sod { friends who said 
peugeot 4 Animal Scenes: | 
good via the same role for Cecil B 
De Mille’s King 0 
Kings.” | H 

On the ¢ ) s departure for } orror or Ca 
Culver ( i ’ ynth of post- | 
productio 4 and a month } Madrid. Nov. 8 
atte ermina of shooting on Wild animals took the S 
“King of Kings” in Spain Hunter away from film plavers in two low- 
was still unavailablé to the press— budget Italo-Spanish film specta- 
a poli ot s own choice that cles last week 
isolated hi from newsmen At Sevilla Studios, a “shaved” 
photogs and public appearances hull took on four would-be gladia- 
since he at 1 here last May. tors in the arena sequence filmed 

According to Kings” director for “Ursus,” and all four were 
Nicholas Rav. Hunter has deflated tossed over the barriers and almost 
the bugaboo that certain roles ex- off the set. After hospital treat- 
tinguish screen careers. “Today,’’ ment and observation, four victims 
Ray said 1 career depends en- were sent home. 

(Continued on page 59 An accident of grdver conse- 


quence took place during the same | 
week at CEA Studios during a lion- 


. jtaming act for “Goliath and the} 
Too Many Foreign Stars ;Giants.” Trainer Joaquin Barranco | 
lost an arm in a savage mauling 


when one of his four 
he trainer’s identity as he en- 
tered a dungeon-cage set in cos- 
tume. As horrified onlookers pan- 
\icked, one of the lions escaped 
Tel Aviv. Nov. 8. from the stage and studio and 

A new kind of invasion that Is- raced through the neighborhood 

rael has to tackle is that of foreign terrifying the natives: Police final- 
entertainers ly cornered the animal and civil 
Manage | theatres, all of guards machine-gunned it to death 


lions mistook ; 


May Be a B.0. Threat To 
Israel’s Native Theatre 


By JOSEPH SAPID 


Ss ol oca 





them repertory groups, have re- | 
peatediy demanded that foreign D AL HECKS: 
competition should be curtailed. RESI U C 


Otherwise, they warned, “foreign- | 


ers will destroy the Hebrew thea- UPDATED RAPTURE ~ 
tre | 
Impresarios, to whom foreign |} Hollywood, Nov. 8. | 
performers mean bread and butter,| In the seven years since it dis- | 
are trying to fight off this demand. | tributed its first residual check, 
Tel Aviv, the center of cultural Screen Actors Guild has marked | 
life in this country, has a popula-/|a significant increase in the cost} 
tion of 400,000, to support three of sending out the money to its 
big and half a dozen small theatre |members. One part-time clerk | 
groups, a4 permanent Opera House! mailed about 16 residual checks 
and the Israeli Symphonic Orches- | per day in 1954; today, SAG has a 





tra. Though the Israelis really like | department head and six full-time } 
theatre, and love music, this is too , clerical employees distributing an 
n h and the theatres are always average of 6,530 per month. } 
on the verge of red ink. Films are According to the Guild, if now 
tough competition too, As yet costs "about $50,000 per vear to| 
there is no ti Israel. distribute the residuals. That's 
But all could manage to keep in’ about one-seventh of tne total an- | 
balance if it re not for imported | nual revenue from members’ dues. | 
enterta nt Marlene Dietrich, Guild reports that 71,829 indi- | 

Hat Belator vers from Mi-| vidual checks were distributed dut 
lan’s La Scala 1 Richard Tucker ing = bas 11 months and that | 
fi ) { \ ypolitan, Indian by the d of October the nu 
d el g Gopal, tne Dutch | of ehe for tv re-runs was ex- 
(Co yn page 69) peeled. - pass 75,000. i 


rs 
v 


| proposals 


WOOD WAVE 
TOO ADULT? 


By JACK PITMAN 


Chicago, Nov. 8. 

The vaunted “new liberty” of the 
Hollywood film producers and the 
resultant flow of “adult” features 
seems not a matter of appreciation 
to that segment of American thea- 
tredom represented hee at the 
convention of Allied States Assn 
Contrariwise, Allied is formulating 
a denunciation of the “sex and vio- 


lence’ emphasis. With this is ex- 
pected to go advocacy of what 
amounts to a volunteer theatre 


boycott of “offending” producers 


Not clear how such a boycott could | 


in a_ shortas ae of- 
and by the ser 
leverage is A “that 


be pinpointed 
product market 


houses whose 


of the circuits 
Slap at “liberated” themes and 
| dialog in many admittedly top- 


grossing releases will be made in 
which the convention 
(Continued on page 20) 


Big League Ball 
Prospect Upsets 





Twin-City Exhibs 


Minneapolis, Nov. 8. 

Local theatre owners are view- 
ing with mixed emotions the 1961 | 
move of the Washington Senators 
baseball team to the Twin Cities. 
Feeling is that the start of major 
league baseball here bodes ill for 
exhibitors, but there are some 
strong opinions to the contrary. | 
All exhibitors agree that a rich 
supply of top product will be need- | 
ed to give film showers a chance | 
to compete with the innovation. 

Most pessimistic view is that the 

(Continued on page 59) 

















Me roe Americaine 


Richard Korn's Orchestra of 
America which opens its sec- 
ond year of recitals at Carne- 
gie Hall, N. Y. on Nov, 16 with 
Benny Goodman as clarinet 
soloist is doing its best to be 
“American” in membership. He 
will have seven Negro musi- 
cians (five a year ago), making 
the largest colored contingent 


in any symphony. Equally 
Signiticant, there are 27 wom- 
en in the total of 92 players. 


In Korn's five string sections, 





three are heuded by concert 
mistress —- to wit, Eugenia 
Dengwel for the vioJas, Made- 
ll Foley for elli, Helen 
Kwalwasser for the second 
violins 

Another nerey second vio- 
lin section ine es a hlindu 
musician, Dominic Va 





+ 
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One Year of ‘Ben-Hur’ Recalls That 
MGM's Thanksgiving Was Nov. 18, 59 





year ago on Nov. 18, 1959 

“Ben. Hur” was unveiled for its 

Theme Songs? first paid public showing at the 
Tangier, Nov. 8 Loew's State Theatre, N. Y. The 

Barbara Hutton heard singer- event marked a culmination of a 


|trying period in Metro’s history. 
/The company had_ sucessfully 
| weathered two costly proxy fights. 
{In addition, the company’s income 
record had declined to a dangerous 


guitarist Lloyd Franklin in one 
of the local bars and took him 
along to Venice and thence 
Mexico. Franklin serenades in 
French, English and Spanish. 








Before leaving Miss Hutton | level. In the midst of these misfor- 

threw one of the biggest jtunes, prexy Joseph R. Vogel 

parties ever known here for | turned on the greenlight for the 

her new protege. | $15,000,000 production, rated at 

His song specialties are “I that time a “go for broke” ges- 
Can't Give You Anything But ture on the part of M-G. 

Love, Baby” and “I Found d With “Ben-Hur” ready to mark its 

; Million Dollar Baby.’ first anni next week, the wisdom 

————— ol Wogel’s decision has become 

| more than evident. By Novy. 18 


“Ben-Hur” will have had 325 world- 
| wide openings, 55 overseas and 270 
in the United States and Canada. 
| The estimated total boxoffice gross 
is expected to reach $40,000,000 on 
that date, with $30,000,000 coming 
from domestic sources and $10,- 
| 000,000 from abroad. At this pace, 


(Continued on page 69) 


“ AM-TY Set Sales 
Hit Peak In Sept. 


Washington, Nov. 
Retail sales of television aothy ra- | 
dio sets hit the highest monthly 








level of the year during Septem- ° 
ber, new statistics from the Elec- New Mols. Exhib-Labor 
tronic Industries Assn. disclose | 
‘ nd 4 ’ 

Radio sales had the greater | Row; Union-Busting 
jump, vaulting over the million 4 
mark for the first time in 1960. Or ‘Featherbedding?” 
Excluding auto radios, they; “ 
amounted to 1,102,902, a figure | Minneapolis, Nov. 8. 
307,484 higher than sales in the The Minneapolis Labor Review, 


month before. 

September tv set sales came to 
620,810, almost 200,000 above Au- 
gust figures. For the first nine 
months of the year, tv set sales 
jamounted to 4,100,541, a big climb 
over the 3,811,754 for the same 
period of 1959. 

Radio sales, not counting auto 
|radios, added up to 6,348,421 dur- | Theatres.” 

jing the first three quarters of Reporting the RKO Theatres’ 
|1960, compared to 5,285,878 for the | notification of termination of serv- 
|same time last year. (Continued on page 59) 
el 


weekly newspaper published by the 
Minneapolis Central Labor Union, 
beat the gun last week in disclos- 
ing Ted Mann's purchase of the 
Minneapolis Orpheum and Pan 
theatres from RKO and, at the 
same time, attacked local theatre 
owners for what the publication 
headlined as a “Crisis Forming in 


For 25 reasons 
why 
125 million people 


watch NBC 


every week 
see 


pages 27°29 
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Brooklyn, 51st State In the Union, 
Enjoys Frenetic Cultural Binge 


By NAN JOSEPH ? 





rooklyn, Nov. 8. 

weil, ie ee ae ts ' Mitroupoulos’ Death May 
union, is undergoing a frenzied} K.O. Met’s ’61 Reopener 
show biz and intellectual revival, Puccini's opera hased on David 
Long regarded as the homebase of | Relasco’s old pre-William S. Hart 
Igorot ignoramuses and the utter|wectern “Girl of the Golden 
despair of the avant garde and les West.” wan tentatively set as the 
fauves, it is presently shedding its 
medieval strawberry festival be- 
havior pattern in favor of con- 
temporary music, sophisticated 
drama and abstract expression. The 
elamorphosis has been brought 
m#bout, in a large measure, by the 
0?-year-old Brooklyn Academy of 
lusic, a division of the Brooklyn 
Institute of Arts and Sciences 

rhis onetime fustian-draped in- 
slitution and citadel of arch con 
servalism is today displaying a 
Miassive passion for all aspects of 
the arts and sciences, particularly B it am 4 ‘Ch tt | ’ 
the former Social scientists and rl ain $ a er ey 
other students of mass behavior 


are declaring that Brooklyn is cur- Okay Cues Pronto Sale 
rently far ahead o s hated rival, | ° . 
Mar we r erRacbon aoe ee Of Book & Pic’s Reissue 


notably in the defense of the . 
ondon, Noy, 8. 
cifizen’s right to read any book he London, 





Leonie Rvsanek, Austrian blonde, 
}or Leontyne Price, American Ne- 
i gro, have been considered for lead 

What may complicate the deci- 
sion of impresario Rudolf Bing is 
the death of Dimitri Mitroupoulos 
who was to have conducted. “Girl,” 
out of repertory for years, was 
once one of Enrico Caruso’s many 
vehicles. 





so desires To cite one instance: Some 200.000 paperback copie 
anyone can go into a Brooklyn of the uncut version of “Lad 
public library and get a copy of , Chatterley’s Lover” will be on sale 

Continued on page 69) throughout Britain by Thurs 
eS Wee (10) following the Old Bailey ver- 


dict that D. H. Lawrence's book is 


Billie Holiday Biopic ee ee re 
To Follow Legit Ditto; them around $28,000. is geared fe 
° copies selling at 50c. 
Dorothy Dandridge Set “Wi: smiths, Britain's 1 


swift profuction of another 300,000 





Hollywood. Nov. 8 booksellers, with more than 1.000 
Late Billie Holiday, of song and branches, announce that the kK 
nares will be given the will not be displayed Custo 
bio] ( nt in an AI Zug- Will have to ask for it if the 
s pro iOn, or unspecified it This is a polic v that many = 
releasing company. f booksellers intend to follow. Pul 


} and s:hool libraries are now 
Filming will be subsequent to a 


< ng up their minds whether to 
£ ersion, Lady Sings the ; arias 
Blue sear aes 7 Eada oe on clude the book in thetr libraries 
ues Titst oO e stage sre ol ; ; ‘ 
the west coast prior to planned Philips will bring out an LP 
Broa presentation. disk of readings from the bool 


Dorothy Dandridge is set to play Ready on Nov. 30, it will sell 

- ET on \) Ute wettdbos Ba. 
title rote for both legit and screen 17 and play for 44 BEDUELS # Pi 
media and Robert Hill to write the Mela Brown will @o the readings, 
ia , 


in both instances. 


85 


‘Continued on page 69 
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season opener for 1961 at the Met-} 
ropolitan Opera in Manhattan. 





SAM H. CLARK 


Er pable President of 
eed PAR Re« ds, fortified with a 
backs i of experience in all 
facets of the record industry, sav 

rhe talents of our PAUL ANKA 

PAUL ANKA, young ar fares 
s n ! s most 
=> Ss is l et 





Soho Strip Joints’ 


Self-Regulation 


London, Nov. 8 





Voluntary censorship for strip- 
tease bistros is behind the forma 
n of the ne Theatre Clubs As- 
tron nad embers p e 
confinec e ( owners ) 
k sho\ < red 
( ¢ I to ean up e 
cle ess of i of the Soho en- 
tertainment belt. Founder mem- 
ber 1 e the Nell Gwynn, Pan- 
ama and ( ah clubs which, be- 
tween the n a membership 
of oO ) j 
The Re Vernon Mitchell, a 
London \ i has agreed to join 
} ( I gether 
\ } RB ar Ga 
aes € entertainment 
é ll have a full 
I - see that the 
Code K ) I they he pe 
to ! ¢ t ese ] es ot the 
Home ( é Lord Chamber- 
lain's ¢ t t and the Com- 
nissio! i i € 
Acco. f to Tony Tenser, 
Spoke an for the new association 
tne ¢ é ist it there be 
ne ( ete tv in shows, t t 
¢ t x fl | € 
cust t here ( d 
be an agrees t to regulate the 
price ol rinks Savs Tenser 
St tease is a decent industry 
It « r ve the bad name 
it’s be Z¢ g ely. That’s the 
fault of son so-called the € 
clubs cr Ci no standards 
Some ¢ S } go OF 
thers o ock We re Alc. 


sociating ourselves from these 








_Talotow’ $ OK MM Biog | 








Maurice Zolotow's career as a 
show biz biographer since he left 
tradepaper work to freelance has 
been distinguished by his incisive 
closeups on names-in-the- news, 
usually of a glamorous genre, and 
what makes ‘em tick, but he has 
rarely done as discerning a biog as 
his “Marilyn Monroe” (Harcourt, 
Brace; $5.75) 

This is no cuffo commercial for 
perhaps the No. 1 sex symbol (at 
least American-brand, if there are 

Continued on page 69) 





Independent Film Producer 
Jerry Wald 
dwells on | 
The Year There 
Wasn't Any Crisis 
(When Is That!) 


* * * 


one of the important Editorlal 
Fectures in the upcoming 


55th Anniversary Number 
of 


VARIETY 














TV’s Summit Job _ 


Whoever was elected the President of the United States, 
television's job in literally focusing the national—and globa]— 
Spotlight on the candidates and the issues was a peak per- 
formance well done. 


Whether the 65,-69,000,000 Amercan voters had already made 
up their minds last summer, following the conventions, or 
whether they were influenced to “cross over” or look ae 
fresh eyes on what Nixon and Kennedy stood for, the prim 
“image” stemmed from the searching telecameras. The daily 
press will always have the advantage of the research and the 
analysis but, in vivid, first-look focus, there is no gainsaying 
the impact of that video eye on the candidates or, for that 
matter, any issue in the public interest. 

More than atoning for whatever ‘sins’ when pavola and 
quizlings had put an invidious spotlight on broadcasting, the 
networks did a summit job on public affairs and information 
programming to the degree, as some captious admen observed, 
that they wished some of the same imagination and enter- 
prise had gone into the commercial “entertainment” shows, 

Time may yet have to tell us whether this type of tele-politico 
exposure brooks the danger of “popularity contests” at the 
expense of sounder values, but none will gainsay the oo 
values that stem from a thoroughly informed nation. This was 
adult education in the best tradition. The “showmanship” 
advantages devolving from the paid segments are incidental. 




















' 
Movies & M in the New Japa 
By ARTHUR MAYER ‘ 
Japan, once the Land of the Ris-,a Marilyn rear in a Ginza busload.) 
ing Sun, is now a land of rising Industry is booming. New fac- 
rices and prosperity and declining | tories, office buildings, apartments 
notion picture attendance Hal-' and theatres are being constructed 
owed ancient Customs are fighting Continued on page 69) 
a losing battle against the jin- —— —$—__——— 
roads of modern ind istrialist l é 


rn advertising tec! 


10aC 


- "Spanish Count Composes 


} 
t} 


at me lus As His Sister Heads 














huts cameras grind n¢ \ 
awa t the tradition-bound For Royal Wedding 
Kat ormances “is elec | 9 
tri nts are “one next Madrid, N 
door to sacred Shinto shrines. You The coming marriage 7 kine 
ash vour sukivaki down with Baudouin of Belgium to Spanish 
Coca-Cola while- peasants in the, Fabiola Mora, may give birth to a 
garb of their forefathers and/!raritv—a Spanish tunemaker for 
equipped with their ancient tools international pop song markets 
che speal nt and smoke filtered Tl songwriter is none other 
garettes as they toll in the rice than Jaime, Count of Mora and 
idies Aragon, Fabiola’s brother who, in- 
The Musie Hall Rockettes have spired by his sister's rch to a 
nothing for precision or pep on a throne, has already penned four 
Pokyvo ¢ ing line, and the night timely tunes to mark the royal 
club performers have nothing on, event. 
period The students who adore Biggest hit to date, according to 
\ in jazz and American beat- Count, is his “Fabiola Waltz,” now 
nik unconventionalities may sull jn wide release both in Spain and 
demonstrate gainst a detense Belgium. The tune is also circulat- 
treaty with the United States, but! ing on wax—a recording by the 
under the terms of a new law they | Madcid String Orchestra under the 
must riot in straight lines and not direction of the Count himself. The 
zigzag, at least phvsicallv. Inste ad |“Fabiola Waltz” is a song without 


of stabbing political leaders in the yords 

back verbally as is our custom, they Three other tunes ready for re- 
i tab them in the intes- jJease are “Waltz of the Queen = 
tines—with the newsreel cameras “}Jymn to Brussels” and “Royal 
advantageously placed to show the Spanish.” Last-mentioned is mu- 


ot . 
i¢ lal S 


assassin posing, sword in hand. in cie for ballet as yet unchoroeo- 
the traditional attitude of a Samuri graphed 
warrior. With the coming roval wedding 
The girls are disc “— ng the a big news item in the Continental 
chly colored kimonos and obi press, Jaime Mora envisages hefty 


hich ake them look so enchant- returns in the Old World, and 
ing and replacing them with West- hopes his U.S. rep, music publisher 
ern skirts and blouses, which re- Robert Mollin, will uncover riches 
veal them skinny and under-devel- for these exploitation tunes in the 
oped, not a Lollobrigida front or New World. 
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Wall Streeters Tend to Overlook 
Lil Fact: Distribs Don't Own All Pix 


Many Wall Streeters, in guessing 


at the potential value of the post- 
1948 film libraries for television, 
seem to lose sight of the fact that 
the major companies do not own 
many of these picture properties 
outright 

It was shortly after 1950 that the 
“participation” era began. Indepen- 
dent producers, stars and others 
share in the ownership of many of 
the modern backlog productions. 
Deals have varied, of course, but in 
most cases the participant has 30° 
and in some instances up to 75°%. 


Oscarcast Moves 
To Santa Monica 





From the Holy Land 


Meyer Levin 


has written an informative piece 


Payoff: What Israeli 
Films Need 


® * 


one of the many Editorial Features 
in the upcoming 





55th Anniversary Number 
of 


VARIETY 











A Hazy Situation: 


j 
| 





| 


| headaches, 


SUIT COULD KIT 
BIOGRAPHY TREND 


Truth may not only be stranger 
than fiction but, to the producer of 


,% 


& ‘PRIVACY’ 





? 





a film biography of a living or | 
| not-too-long dead person, it may 


also be fraught with many more 
most of them 
Just ask the producers of recent 
pix dealing with such assorted per- 
sonalities as Al Capone, Leopold- 


| Loeb, Oscar Wilde, Helen Morgan, 


| 


H Hl wood, Nov 8 

Board of governors of the Acad- | 
en of Motion Picture Arts &} H St d P t 
Sciences has entered an agreement | OW all S ac 
to stage the 33d annual Oscar show | 
nex April in the Santa Monica | 7 . 
og With Spaniards? 

Allied <A president Steve D Ya 
sroid ) iirs the Awards | 
progra ‘ ittee. in revealing | Madrid, Nov. 8 
the swi from the RKO-owned Does a film contract exist be- 
Panta I stated that all tween Spain and the Motion Pic- 
possible ) were scouted in ture Export Association? The an- 
the area Auditorium was Ser is not an easy one The one- 
selected because of seating capac- Yea" pact that was signed last year 
“aes = parking and staging terminated Oct. 31 and the general 
fa Ka caid the full Acad feeling in Madrid was that a new 
board agr« 7 still remained to be negoti- 

ated. 
OB12 to 1 S12 seats for the cursent |<. MmEA vice president Grifith 
ieee gag: : ;Johnson, who had talks last week 
. j abe piney ae Bears ame a with under-secretary of Informa- 
od po Fn mayer Mecesong ett tion Villar Palasi and director- 
rai ee seats 2558 ac- | 2°neral for Cinema Munoz Fontan 
. , : : soa ae said shortly prior to his departure 
con dates 900 cars and has @ for New York that. last year's 
la adja hall that can be goreement has been automatically 
used 1 t Press COrps renewed. 
} ] Tk ' n » 

b . ‘ Co a The difficulty is to determine 


BLOODY SCENES OUT. 
‘SPARTACUS’ RATES A-lll 


Decency has_ rated 
partacus” A-IIT (mor- 
ible for adults). 
the previously re- 
itions between the 
and the Catholic 
roup which resulted in 
itting two short scenes of 
wing a hand being 

1 battle, and the other 
lowing Laurence Olivier sticking 
] up de grace dagger into 
‘ladiator, and imme- 
doused with the vic- 


ot 


LOL 


unobiection 


AS D&S 


OPA @~ As aH 


oi a 


oe = 


the 
no 


innouncement of 
film contains 
n the matter, 


Leitzel, Cardoni Articles 
In New Yorker as Film 
Hollywood, Nov. 8 


Universal has purchased rights 
to Robert Lewis Taylor's New 
Yorker mag series on lives of cir- 


cus Lillian Leitzel and Al- 
fredo Cardoni for a reported $150,- 
000, and handed producer reins to 
Ross Hunter. William Ludwig is 
scripting 


greats 


Film, planned as a possible Rock 
Hudson starrer, is slated for next 
year's filming on a $2,000,000 to 
$3,000,000 budget in Denmark, 
Switzerland, Italy and New York. 


Rosmarin to Rome 

Charles Rosmarin, formerly Con- 
tinental manager of RKO Pictures 
in Europe, will succeed Lee Kam- 
ern as Metro’s managing director 
in Italy. The changeover will take 
place on Jan. 1, effective date of 
Kamern’s exit 

Kamern, once manager of the 
Astor Theatre on Broadway, has 
been with Metro since 1945. Ros- 
marin is a 30-year veteran of the 
film business. 


what constitutes last vear’s agree- 
ment, a tri-part document that has 
been interpreted and misinterp- 
eted at will. The general agree- 
ment, signed by both parties, mere- 
ly establishes total number of 
Yank pix allowed into Spain and 
lists the percentages of blocked 
and remittance peseta profits 

The area of controversy, how- 
ever, still lies in the unpublished 
unilateral pact annexes in which 
each party lists and details dis- 
tinct conceptions of important con- 


ditions relating to the pact itself. | 


Technically, the jointly signed 
general agreement contains noth- 
ing impeding automatic rencwal, 
but says nothing of such major 
issues as MPEA right to allocate 
to its own members, the degree 
of U. S. co-operation with the 


Spanish film industry and many 
other sore points on which Spain 
and MPEA still do not see eve to 
eye. 

\ major development is the al- 
location of import licenses to 
American companies under the 
Spanish “baremo,” which removes 


among others. 


Entire situation, however, may 


legal. | 


be clarified in the not too distant | 


future should attorney Ephraim 
London successfully defend 20th- 


Fox. Darry! Zanuck, Meyer Levin, | 


Simon & Schuster, et al in the suit 
brought against them by Nathan 
Leopold in connection with “Com- 
pulsion.” Latter, of course, is 
Levin's “fictionalized’ ’account of 
the notorious Bobby Franks “thrill 
killing” of the 1920s, made into a 
20th film by Zanuck in 1959. 
Plenty of ‘Realism’ 
Importance of the case can 
from the number of “real 
films now or recently in re- 
lease—‘Inherit The Wind,” “Al 
Capone,” “The Purple Gang,” 
“Hell to Eternity.” “Murder, Inc.,”’ 
“The Gallant Hours,” “The Nun's 
Story,” “The Inn of The Sixth 
Happiness.” “Pretty Boy Flovd,” 
“Pay or Die,” “Oscar Wilde,” 
Green Carnation” 
Oscar Wilde’, 


be 
seen 
life” 


(The Trials of 
and the list of up- 





coming bios Universals “The 
Sixth Man" (Tra Hayes);* 20th’s 
“The Night They Burned The 
Mountain” ‘Dr. Tom Dooley), “The 
Wingate Story” (Gen, Ord Win- 
gate’, and “The Instant Prince” 
Mike Romanoff), and Columbia's 


“Mad Dog Coll” (Vincent Coll). 

While the plaintiff in the “Com- 
pulsion” case is a convicted mur- 
derer, attorney London feels that 
the outcome of the suit could set 
an important precedent for all un- 
coming “real life” pix, whether or 
not the central character is “crimi- 
nally” notorious. London flies to 
San Juan Nov. 15 to conduct pre- 
trial examination of Leopold, who 
now lives and works in Puerto 
Rico. 

‘Right of Privacy’ 

Leopold's suit against “Compul- 
sion” is based on a “rights of pri- 
vacv” idea first enunciated in a 
1903 New York law later adopted 
by other states, including Illinois 
where his swt was originally filed. 
Leopold is seeking damages for 
unauthorized use of his personality 
and of events in his life “for pur- 
poses of trade.” 

In his New York office Friday 
(4), London said, first off, that 
there had never been any attempt 


} 
| 
| 
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“The | 


j ership of the outstanding stock. | 


to disguise idea that “Compulsion” ! 


How- 
is no 


is the Leopold-Loeb story. 
ever, he continued, there 


{actual precedent that says one can- 


jurisdiction from MPEA for allo- | 


cation to its own member compa- 
nies. This is now a fait accompli 
Another certainty is that Ameri- 


can companies are basically getting | 


fewer pictures this year than last, 
with the whole question of bonus 
licenses completely up in the air 


until such time as MPEA and 
Spanish authorities agree on an 
unequivocal formula of U. S. co- 


operation with local filmites in re- 
lation to bonus licenses. 





Plans to Shoot Italo 

Film in Boston Area 

Rome, Nov. 8. 

Producer Dino DeLaurentiis re- 
| vealed plans here to shoot the first 
| all-Italian film ever to be made 
entirely in the U.S. Project is 
“Sacco and Vanzetti,” which direc- 
|tor Mauro Bolognini will shoot in 
the Boston area. 
| Vittorio Gassmann will have one 
of the leads. Most of the other 
| Players are expected to be Italians, 
also. 





not fictionalize events in the public 
domain—the matter has never 
been tested in an appellate court. 
And, he emphasizes, films are a 
rather special case in this respect, 


because, even though they may use vise the company’s theatres in Bos- | 


real life names, the photographed 
property, unless it is a documen- 
tary with persons playing them- 
selves, immediately must be classed 
as fiction as soon as an actor ap- 
pears as someone other than him- 
self. 

It is London’s opinion—and one 
of the reasons he doesn't favor any 
out-of-court settlement in the Leo- 
pold case—that the film industry 

(Continued on page 21) 


‘Psycho, In States, on 3,750 Dates, 
$7,000,000; 75 in Canada, $250,000 


Paramount's release of Alfred 
Hitchcock's “Psycho” has grossed 
slightly over $7,000,000 in its first 
3,750 dates in terms of United 
States rentals. 

Official sources this week dis- 





MPEA Prexy 
Eric Johnston 


surveys the new boxoffice 


horizons of closed that the film took in $250,000 

i a : in rentals in its first 75 engage- 
Africa in Not-So-Slow || ments in Canada. 

° Runs abroad so far strongly in- 

Motion dicate that the foreign market 

- . ‘ (which excludes the U. S. and Can- 


ada) will yield a minmum of $6,000,- 
000 in rentals. 

There's no telling as of this date 
as to how far the domestic income 
will go. (To be stressed is the fact 
that the revenue referred to is that 
; Which has accrued to distributor 
| Par, and not theatre gross.) 

But this much is for sure: 
“Psycho” clearly is the biggest 
money-maker on the Par books 
since “Ten Commandments.” And 
co-owner Hitchcock now. is likely 
}to gross about $6,000,000 from the 
lentry, or $1,000,000 above VarieTy's 
|previous estimate, which was 
$5,000,000 

Unknown ts how Hitchcock will 
enter the take on his’ personal 
books. But a before-taxes gross of 
$6,000,000 from an enterprise that 
involved less than a year's time 
would seem to establish some sort 


one of the many important features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 


Jolting Shifts 
As Hotelmen In 


Loew's Saddle 

















As part of a complete realign- ;}of show business record. 
ment of Loew’s Theatres opera- Key factor, of course, is that 
“Psycho” was a modest budgeter 
. RA a : ] ‘ g , 
ns iarles E. Kurtzman has ‘ A 
stn a oie ‘d executive in com-|#S, Compared with anything like 
Feen aeSee : |“Commandments.’ 
plete charge of Loew's out-of-town a 
theatres. This duty was previously 
in the domain of executive v-p. 


John F. Murphy. Murphy, it’s un- 
derstood, will now be free to de- 
vote more time to buying and book- 
ing activities. 


TOA & Academy's 
Oscar Team-Play 


At the same time, Loew’s in- | 
town (N.Y.} theatre operations have | 
als se ‘e od as part of an} . : 
also be en ré vised as stale by | Theatre Owners of America and 
economs —— — ‘ " € the the Academy of Motion Picture 
Laurence Tisch, chairman 0 l€ | Arts and Sciences have established 


board and chief executive officer, 


“ a new liaison program to bring 
and Preston R. (Bob) Tisch, chair- 


about a closer relationship between 


man of the executive committee. |theatres and the annual Oscar 
The Tisches hold the controlling | event. 

4 : ~u’e 9507 a ss 
interest in Loew's via a oo own Both organizations have named 


liaison committees and will sched- 


The entire N.Y. operation will | ule sessions “to further the joint 
be under the supervision of Mur- | program.” TOA committee consists 
rav Lenekoff, assistant to prexy|}of M. Spencer Leve as chairman, 
Eugene V. Picker, and James| FE. D. Martin, Walter Reade Jr., and 
Bruno. The latter will keep an| Roy Cooper. Academy counterpart 
eve on the Broadway and New| Consists of Valentine Davies, Steve 
Jersey theatres while Lenekoff wil] | Broidy, Jack Diamond, John Flinn, 
be supervising head of the rest of | Dan Baer and Archie Lee, Dia- 
the theatres in the N.Y. area. At! mond is chairman of the Academy 
the same time, three former N.Y, | Soup. 


division managers are being sent| Albert M. Pickus, TOA topper, 
‘ ee ae |said that the new liaison “could 
back to theatres as managers. | also lead, on a long range basis, 
Under Kurtzman, the company’s |to an eventual return of the Acad- 
out-of-town circuit will be reor-|emy Award program to industry 
ganized into three distinct oper-| sponsorship.” 
ating areas—to be called the East- Davies, Academy president, said 
ern, Central, and Southern) Academy had always done its best 
divisions. |to cooperate with TOA. He cited 
William Elder will be the East-| ‘the scheduling of the Oscarcast on 
ern division manager, with head- | a Monday night so that it will have 











In the Strong-Box, Par s Got Em 


Paramount é well fixed financially, according to a Wall Street 
breakdown on valuation of some of the company’s securities and 


assets: 


42,200 shares of Fairchild Camera, $7,300,000. 

316,000 shares of Ampex, $7,270,000. 

888,500 shares of Famous Players Canadian, $17,770,000. 
Station KTLA and Los Angeles properties, $5,000,000. 


Dot Records, $5,000,000. 
Par Building, $5,500,000. 


Post-1948 film library, $40,000,000-plus. 

In addition there are International Telemeter, Chromatic Labora- 
color television 
Division. Last named, which deals 
processes, this year will gross around $6,000,000 and has a tall 
backlog of orders from the military. 


tories, the Lawrence 





quarters in Boston and will super- hee coat agg Bow Rigg oa 
....| creases the show's expenses be- 
New | 
Haven, Norfolk, Providence, Read- | ,. ie 
, , . ‘ Be rehearsals. 
ing, Richmond, Springfield, Water-| are a 
bury, Wilmington, and Worcester. | 
Central division with offices i: DENKER WINS MOVE 
Cleveland. Cities under Murphy’s & 
control are Akron, Buffalo, Canton, | IN OURSLER 20TH SUIT 
ton, Indianapolis, Niagra Falls, —"e Henry ecm <= a 
(Cc ee aie ) i‘*The Greatest Story Ever Told” 
Continued on page 17 dismissed has been denied by New 
cent Lupiano. Denker’s suit seeks 
to cancel the contract under which 
Denker and the late Mrs. Fulton 
to 20th. Mrs. Oursler’s portion is 
ne-y held by two sets of heirs. 

A spokesman for 20th said Mon- 
not yet decided whether it will ap- 
peal Lupiano’s decision to the 
Appellate Court or allow the case 

Denker charges that the 20th 
has not lived up to the original 
contract terms by failing to com- 
in five years of the date of the con- 
tract, entered into in 1954. Issue 
comes down to the meaning of the 


ton, Bridgeport, Hartford, |cause of the necessity of weekend 
Frank Murphy will supervise the 

Chicago, Cleveland, Columbus, Day- Twentieth-Fox’ motion to have 
York Supreme Court Justice Vin- 
Oursler sold the “Greatest Story” 
day (7) that the film company has 
to go to trial. 
plete photography on the pic with- 
word “contemplates.” 


tube and the Autometric 


in photographie information 
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Trim Running Time of ‘Alamo’; 


Playoff Strategy Being Weighed 


Indications are that 
Alamo” will be shortly offered for 
non-hardticket Showings although 
a number of reserved-seat engage- 
ments may be continued 

Russell 
director John Wayne's persona! 
representative, declared that frem 
the outset there had never beei 


“Thee 


Birdwell, star-producer- 


a firm policy “that every date will | 


be a roadshow.” Birdwell stressed 
that there was a necessity to ‘feel 
one’s way” and on the ba.is of a 
number of dates a decision will be 
made on the release pattern 

In the eight U.S. dates so 
tirdwell said that weekend bus!i- 
ness was “extremely good,” but 
acknowledged that the mid-week 
take was off. He attributed the 
general 70 to 75°o capacity to the 
“soft period” being experienced in 
film attendance because of !nteres! 
in the Presidential election 

At the same time, Birdwell con- 
firmed that approximately 25 to 
30 minutes will be cut from the 
picture. The trimming will bring 
the running time down to about 
two hours and 40 minutes. This 
length will be retained for the 
non-hardticket dates. The sliced 
version is expected to muke_ its 
appearance in theatres in about 
a week and a half. 

According to Birdwell, Wayne 
admitted that he was “over senti- 
mental” about a long sequence ‘a 
birthday party) featuring his four- 
year-old daughter. However, in the 
interest of tightening the picture, 
this segment will be eliminated. 
Also coming out is one of Nayne's 
big scenes and the prayer sequence 
of the parson 

rhe picture is opening in four 
cities today ‘Wed.) on hardticket 
—Tulsa, Oklahoma City, Toronto 
and Montreal. This will make a 
total of 13 world-wide dates, 
in the U.S. and one in London. 


Woman Sues, Alleging 
Fraudulent Statements 
Behind Skiatron Shares 


A woman stockholder, claiming 
to have lost $7,739 on 1,400 shares 


far, 





12} 


‘to San 


of Skiatron stock purchased in 
1959, has filed suit in N.Y. Federal | 
Court to recover hr losses 


fo shares, named Skiatron 
Electronic & Television Corp., Ski- 





atron of America, Arthur Levey, 
president of Skiatron Electronics: 
Matthew Fox, head of Skiatron of 
America (now Tolvision Inc.), and 


the brokerage firm of Schweickart 


Leona Britten, who paid $9.617 | 


& Co. in the suit. 
The complainant charges that 
the defendants issued false state- ! 


ments regarding contracts with the 


Los Angeles Dodgers. San Fran- 
cisco Giants, and impresario Sol 
Hurok 


SCOUTING NEW PLAYS, 
BUT NOT MUCH TO SEE 


It's about this time every autumn 
that film studio execs trek to New 
York to see the new plays. Arthur 
Kramer, exec assistant to Colum- 
bia production v.p. Samuel Bris- 
kin, is among those currently in 
town. Also Ray Stark and Hal Wal- 
lis Among other things thev all 
want to onceover the on-the-boards 
displays 

But the legit season hardly has 
been impressive so far. In other 
words, the Hollywood sleuths had 
better catch the “living theatre” 
entries pronto because they don't 
for this world. 


seem tong 





Tax Specialist 


Ben Laurence 
Sokolove 


details several methods for 
high-income showfolk, 
athletes, et al, to plan 


Income With a Future 
_ * ® 


another important Editorial Feature 
in the upcoming 
55th Anniversary Number 
of 


VARIETY 











made 





Screen Hits—Still Are 


Merrill, Lynch, Pierce, Fen- 
ner & Smith has joined Wall 
Street’s film _ investigating 
fraternity, and concludes that 
while the tv activity at 
Studios is fine for cutting the 
overhead, the big money still 
is in the big theatricals 

This largest of all brokerage 
houses made with a qualified 


the 


upbeat analysis of picture 
companies, noting business is 
okay but it’s still an unpre- 


dictable industry. 





Chi Daily News: 


Films’ Best Pal 


Chicago, Nov. 8. 
All four Chicago dailies have 
traditionally been very “helpful” 


to the picture trade in terms of ad- 
vance yarns, photo layouts, tie-ins. 
etc., but of late it seems the Chi 
Daily News has been particularly 
upbeating the industry. 

Moreover, it’s noted, gazette has 
been rallving public interest at a 
time when the Windy City first- 
runs are trving to shake off the 
doldrums. Paper currently is using 
its truck panels to promote Sam 
Lesner’s fiJm reviews. and recent- 
ly gave hefty newspage play to the 
by-liner’s prose-and picture spread 
ticking off the blockbusters due in 


town this month. 
Lesner, it’s further noted, was 
only Chi cinema scribe to make 


“The Alamo” world preem junket 
Antonio. wrapping it up 
with a color story just before the 
pic kicked off here His review 
of it. by the way, was the lone 
favorable judgment it got here. 


NEEDS HE KNOWS, BUT 
NOT WHERE TO GET ’EM 


Albany, Nov. 8 

S. H. ‘Si) Fabian told interview- 
ers here that Hollywood needs 
“more fine, creafive artists, even 
geniuses” but he dvuesn’t have the 
answer as to where to find them. 
The head man at Stanley Warner 
and Fabian Enterprises said col- 
lege drama and writing sources ap- 
parently do not solve the pressing 
and complex problem. There’s a 
crying need for competent authors, 
he said in effect. 

He stressed that the story is the 
thing, for the biggest star cannot 
make a good picture out of a bad 
one, whereas good films have been 
without stars. 

In an interview with Ernie Tet- 
rault of WRGB-TV, the exhibition 
leader came to the defense of Hol- 
lywood so far as the “adult” trend 
is concerned. 

Fabian put it this way: “This is 
an era of greater frankness and 
motion pictures reflect it. Motion 
pictures reflect the mores of the 
time; they do not create the mores 
Four-lettered words, once tabo, are 
now common in books.” 

Also interviewed was Fabian’s 
son, Edward L. Fabian, who func- 
tions in a managerial capacity with- 
in the S-W and Fabian circuit op- 


eration. He said Hollywood is shap- | 


ing its product for all ages and 
classes but he is of the opinion 


that producers are aiming their 
better product for the holiday | 
periods. 
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PATHE-ALPHA’S FIRST | 
STAR: MAUREEN 0’HARA: 


With Theatre Owners of Amer- 
ica placing its stamp of approval | 
on the project, Pathe-Alpha Dis- 
tributing Co., the production-dis- 
tribution company organized by 
Pathe Laboratories, is set to pro- 
ceed with its first produetion— 
“The Deadly Companions,” star- 
ring Maureen O'Hara. 

The film. said to be budgeted at 
over $1,000.000, will be produced 
by Charles B. FitzSimons from A 
man's novel, “Yellowleg.” 
between 
each of 


an agreement 
Pathe-Alpha, 


Under 
TOA and 


‘Pathe’s proposed productions must 


the exhib org’s re- 
the new firm 


be approved by 
view committee if 
wants the support of TOA mem- 
bers on plavdates. The initial film, 
according Pathe-Alpha prexy Budd 
Rogers scheduled to go before 
the cameras in late December or 
January and should be ready 
release in the April-May pe- 


early 
for 
riod 
Pathe-Alpha has disclosed plans 
produce 12 14 pictures an- 
nually means of easing the 
product shortage. 


to to 


as a 


American International 
Handling 3 Overseas 
But Not Domestically 


American 
which, in 
franchise 


| States 


International Pictures 
last year, has set up 
distribution deals in all 
major territories of the world, has 
just concluded deals for distribu- 
tion of three films abroad which 
will he handled by AIP do- 
first time AIP 


not 


mestically. This is 


has branched out in this direction 
and reflects growth of its foreign 
operation, James H. Nicholson, 
prexy, told press lunch in New 
York Thursday (3) 

Policy, which has been followed 
for some time by most of the} 
major companies, is designed to | 
bring down per pic distrib costs | 
abroad. American acquisitions in- 
clude “The Matador,” Italo comedy 


Vittorio Gassman for 


starring 


Latin America and Far East; “Some 
| Like It Cold.’ another Italo com- 
edy for South America. and “Re- 
volt of the Barbarian,’ Jack 


Palance starrer produced by Marty 
Rackin and John Lee Mahin and 
originally shown as tv special here 
as “Rivak the Barbarian.” Latte: 
will be handled theatrically by AIP 

in Far East and South America. 
Nicholson, and his veep. in 
charge of foreign distribution, Wil- 
liam Reich, also reported that they 
hoped to, handle foreign distribu- 
tion of Roger Corman’s Filmgroup 
releases which are handled by Cor- 
man himself in U.S j 
AIP Export Corp. has previous], 
handled only those films produced 
or acquired initially for U.S. re- 
lease. However. said prexy, due to | 
coproduction deals in Italy and} 
England, some product distributed | 
by AIP in U.S. is not available ng 
| 


worldwide basis necessitating 
acquisition of additional product 
to keep overseas distribution sys- 
tem busy. 
Nicholson said AIP’s production 
budget for 1961 will increase about 
(Continued on page 17) 





Olivier for Toll 

Indication of what Para- 
mount is cooking up in the 
way of new programming for 
its International Telemeter in 
West Toronto lies in the re- 
port that the company has 
signed Sir Laurence Olivier to 
a one-project deal, 

He’s to star in a live ver- 
sion of stage play, “Bell, Book 
and Candle” for the home toll 
system 
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‘Upbeat Report from Rothchild 


| 


By GENE ARNEEL 


Subscription television probably will become “a primary entertain. 
ment medium” whose domestic market revenue eventually could equal 
or surspass the $1,300,000,000 spent by Americans in film theatre 


admissions last year 


This is stated by a trio of analysts—M. B. 


Frankel, R. G. Guten- 


Stein and B. F. Leventhal—in the course of an independent survey of 


behalf 
International 


Paramount operations in 
Par owns the 
West Toronto. 


of 
Telemeter 


L. F 


system 


Rothchild & Co., brokers, 
now in operation in 


This is probably the most upbeat appraisal of fee-tv to come from a 
non-partisan Wall Street outfit. and certainly the first to estimate yearly 


income at over one billion dollars. 


Law of Least Exertion? 
“The annoyances of baby-sitters, parking and rainy nights can be 
replaced by the convenience of the coin box,” it’s noted by the Roth- 


child people. 


but point up that already 
argument that home toll will 
theatres. 

A favorable report 


seriously disrupt conventional tv 


They say the subject admittedly is a controversjal one, 
questioned is 


behind the 
and 


the validity 


from the Federal Communications Commission, 


now probing the principle of subscription tv will spur investor interest 
and give impetus to development of the new show business enterprise. 


Capital investment is 
installation cost but this 


plenty 


large, considering the $100 per-home 
will come down as installations increase. 


It's 


figured that a weekly return of $2 per set will be more than adequate, 


In the case of Par’s Telemeter, 


the 


franchise operator bears all the 


expenses and pays Par 4 to 6'c of the gross. 
Bell Tie-Ins? 


Rothchild says that Par 


management 
| Bell Telephone System concerning introduction of Telemeter in the 
As stated in Varirvy previously, talks have been going on for 


is now negotiating with the 


some time but the telephone companies around the country have been 


moving slowly. 


It’s noted, too, that various state bodies may try to regulate or even 


prohibit the wired system 


On the theatrical end. Rothchild has kind words for the Par manage- 


ment. 


“The business-like and objective approach ot presen} studio per- 


sonnel should be reflected in second-half operating results, allowing 
1960 operating earnings to approach or exceed the $2.62 per share 


reported in 1959,” say the probers. 


High Par source told VARIETY this 


week that this year’s operating profit will be slightly above last year 

and extra revenue, via the MCA television deal, will be well ahead. 
Par was last of the major companies to sell pre-1948 films to tv in- 

terests and is in no rush to dispose of the post-48's. Latter is figured 


to be worth $50,000,000, or more. 


Income from all sources indicates earnings of $5 per share annually 


for at least the next few years, according to Rothchild 





Hollywood, Nov. 8. 
Dover Productions, an indie, has 
been formed by Irving Ravetch and 
Harriet Frank Jr. Initial pie will 


be “Charlie Is My Darling,” new 
Joyce Carey novel which pair 
screenplayed. 

Deal has been finalized with 


Metro for financing and distribu- 
tion of “Charlie” which rolls at 
Metro's Elstree Studios in London 
next spring with Martin Ritt direct- 
ing. Zeigler, Hellman & Ross 
negotiated the deal for Dover with 
Metro chief Sol C. Siegel. 


U. S. to Europe 
Art Buchwald 
Signe Hasso 
Robert L. Joseph 
Guenther Rennert 
J. Arthur Warner 
Irving Wormser 
Europe to U. S. 
Hollis Alpert 
Judith Anderson 
Shirley Bassey 
Monty Berman 
Herb Cahan 
George Devine 
Paul Kamey 
Thelma Pelish 
Anneliese Rothenberger 
Alan Tucker 
Nancy Wickwire 
Pat Williamson 


N. Y. to L. A. 


Stanley Adams 
Willard Alexander 
Edward Andrews 
Pierre Cossette 
George Gilbert 
John Greenhut 
Rube Jackter 
Leo Jaffe 

Abe Montague 
Ed Morey 

Mo Rothman 
Leah Salisbury 





Tune-In-Late-Credit For Toll: 
Toronto Test Gets Par’s ‘Psycho’ 


| 


Alfred Hitchcock’s production of 
“Psycho,” Paramount release, is 
set for a run on Par-owned Inter- 


)} They've 


national Telemeter in the Toronto} 


suburb of Etobicoke with the 
mission” policy patterned after that 


“‘ad- | 


will find that the money has been 
credited toward a later showing 
been told this via the| 
system's program information serv- 
ice and through the mails. 

[he wired fee-tv is so arranged 


which obtained in theatres. The | that the audience may tune in any 
| monte toll system is so set up that lime within 11 minutes before the 
home viewers will be unable to | fea ure starts unwinding. Engage- 
; tune in after the picture starts. | ment tees off today (Wed.) and con- 

Customers who deposit their | tinties t ugh next Monday wits 


p.m. Viewing charge is $1 per in- 
stallation. 

Apart from the fact that Par 
is closing the doors on its potential 
customers after the opening frame 
of “Psycho,” the presentation is 
regarded as unique in another re- 
spect. Film is high on shock thriller 
content of the type not usually seen 
on a living-room screen and audi- 
ence reaction doubtless will be 


coins aitcr a performance beginsjfour shows daily, at 3, 5, 7 and 9, watched closely. 


- “Charlie Is My Darling’ | TERMS SHROUDED AS 


| 
| 
| 





MANN GETS RKO 3 


Midwest Ted 
Mann RKO 
Orpheum and Pan 
and the 


theatre 
purchased 
the 


owner 
has from 
Theatres 
rheatres in Minneapolis 
Orpheum in St. Paul. Details are 
under by both Mann and 
RKO circuit head Sol A. Schwartz. 

Orpheum in Minneapolis has 
2.800 seats, the Pan 1.400 and the 
St. Paul Orpheum 2.000. St. Paul 
property, covering half a square 
block, includes the 200-room Capri 
hotei and business offices. 

Managers Robert T. Whelan of 
the Minneapolis Orpheum and Pan 
and George R. Stephens of the 
St. Paul Orpheum are to remain 
in their posts 


wraps 


The Pan is to be modernized 
under the Mann ownership with 
| plans including installation § of 





Todd-AO 70m equipment. 


L. A. to N. Y. 


Mort Abrahams 
Warner Anderson 
Richard Brandt 
John B. Burns 

B. Gerald Cantor 
Vernon Duke 
Felicia Farr 

Jerry Franken 
Jay Julien 
Benjamin Kalmenson 
Arthur Kramer 
Rich Mittleman 
Ricardo Montalban 
Jave P. Morgan 
Robert H. O’Brien 
Tom Pryor 

Leticia Roman 
Jack Spina 

Morris Stoloff 

Eli Wallach 
Walter Wood 





U.S. Counter-Intelligence Major 


George H. Mitchell 


who is a film buff has written an 
interesting piece debunking 
myth of 


The Death Of 


Thomas H. Ince 


* * * 


another Editorial Feature 
in the upcoming 
55th Anniversary Number 
of 


VARIETY 
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OLD IDEA FOR NEW YEAR'S EVE 





As to That Exhibs-Military War: 
Par Dates Presley's ‘Gl. Blues 
For Camps Before Theatre Runs 


Paramount's Elvis Presley star-@ 
rer, “G.I. Blues,” will receive prior 
release in military camp theatres, 
the company has notified Theatre 


Owners of America. The exhibitor 
organization, in the forefront in 
fighting military camp competition 


with commercial theatres, points 
out, however, that Par has been 
the most cooperative company in 
keeping exhibitors advised on its 
Army-Air Force releasing problems 

Par told TOA that “G.I. Blues” 
was made with Army cooperation 
and because of its Army theme, 





Par acceded to the request of the 
military that it be given first-run 
on the picture. According to TOA, 
the Army and Air Forces Motion ; 
Picture Service will present the | 
picture at higher than normal ad- | 
missions. The military camps re- 
ceived “G.I. Blues” on Oct. 23 and 


its expected that all military play- 
dates will be completed by Nov. 23 


when the picture is scheduled to 
reach most commercial theatres. 
Two other Par pictures will go 


to the military before they reach 
commercial houses because, accord- 
ing to TOA, “of print and associat- 





ed problems.” The pix include “A 
3reath of Scandal,” Par’s October 
release, and “The Savage Inno- 
cents,” its February, 1961 release. | 


TOA stresses, however, that Par 


will serve commercial theatres first 
with its two biggest releases—‘The 
World of Suzie Wong,” which will 
play special engagements in the 
Christmas-New Year's period and 
go into general release in Feb- 
ruary, and “Cinderella.” the Jerry 
Lewis entry, which will be Par’s 
regular Christmas release. The 
military, says TOA, will not get the 

ints of either of these pix until 


Pp! 
after most commercial theatres, 


Jack Webb-Bill Bowers 
Partnered; To Produce 
Pix for United Artists 


Hollywood, Nov. 8. | 

and writer William } 
Bowers are partnered in a new} 
indie company and inked a financ- | 
ing-releasing deal with United Art- | 





Jack Webb 


ists for an unspecified number of | 
features | 

Initialer will be “The Last Time 
I Saw Archie,."’ to star Robert 
Mitchum. Script was written by | 
Bowers and will be directed by | 
Webb, who also will costar.- Film | 
will be made under the Mark VII 


banner 


NEW ENGLAND ALLIED | 
PRESIDENT: STERNBURG 


Boston, Nov. 8. 


Robert M. Sternburg, president 
of New England Theatres, Inc.,} 
(NET), was elected prexy of Allied 


New 


tion 


Theatres England at the 
annual ele of officers here. | 
llied here consisted of 200 thea- 


ot 


tres in five upper New England 
states. Samuel Pinanski is nat rep 
for the org. John J. Ford, Maine 
and N. H. Theatres, continues as 
chairman of the board; Frank C. 
Lydon of Milton, was reappointed 
exec sec for the ensuing year. } 

Other officers elected: Veeps: 
Edward S. Canter, ATC; William 
H. Elder northeast div. mgr. |} 
Loew's Theatres: Jay Golden, RKO 
Theatres; Samuel Pinanski; James 
Totman, Stanley Warner; and 


Theodore Fleisher, Interstate Thea- | 
tres. Stanley Sumner was reelected 
treasurer. | 
Board of directors is: Walter A. 
Brown,  prexy 3oston Garden; | 
James Bracken, Stanley Warner; 
Richard Dobbyn, Maine and N. H. 
Theatres; Benjamin Domingo, RKO} 
Theatres; Max I. Hoffman, B & Q 
Theatres; Winthrop Knox, Jr., Mid- 
dlesex Theatres; Chester L. Stod- 
dard, NET. Philip J. Smith, Smith | 
Management; Frank C, Lydon, 


; vote much 





Scripter 


Hal Kanter 


takes those pollsters and efficiency 
engineers apart in a 
kidding-on-the-square playlet titled 


The Litmus Paper 
Man 


* * * 


one of the many Editorial Features 
in the upcoming 


35th Anniversary Number 
of 


VARIETY 














Columbia & Par 


Canadian Merger 
On the Sprout 


Merger of the Paramount and 
Columbia distribution facilities in 
Canada has been working out well 
so far, according to sources at both 
companies. Paper work was com- 
pleted only a month ago, and 
about another five months will be 
required to determine the specifics 
in terms of economy and efficien- 
cy. 

However, so far, so good. 

Remaining to be seen is whether 
the get-together north of the bor- 
der is to be forerunner to similar 
mergers in the States. More con- 
clusive results of the Canadian op- 
eration will be scrutinized, of 
course. 

Sales exec and lawyers will de- 
skull practice to the 





PAE-SAMPLES OF 
DUE-IN FEATURES 


At least four 
are readying one-shot New 
Eve bookings for pictures that will 
into general release 
after the new year. In almost 
cases, the pictures are set in thea- 
tres that will play the entries at 
the later date. 

The idea. emploved for a num- 
ber of years, serves as hypo for 
added business on New Year's Eve 
in that the customers are offered 
what amounts to a special event. 
Percentages are calculated from 
the time the boxoffice opens for 
the special attraction. A _ cutoff 
time of 6 p.m. or 7 p.m. is usually 
set for the previous bill. The New 
Year's Eve take is thrown in with 
the results from the regular later 
run and exhibs pay their bill on 
the basis of the total engagement. 

Comedies predominate in the 
offerings. United Artists is making 
available “Facts of Life,” the 
Lucille Ball-Bob Hope _ starrer. 
Paramount, following tradition, 
will probably offer Jerry Lewis’ 
“Cinderfella.” For several years 
Par has come through with a new 
Lewis picture for New Year’s Eve 
showings. “Double Trouble,” the 
Tommy Noonan-Pete Marshall 
starrer, will be 20th-Fox’s entry. 
Warner Bros. will buck the comedy 


major companies 
Year's 


so 


jlineup with a murder melodrama, 


“Fever in the Blood,” starring 
Ephraim Zimbalist Jr. 

The one-shot showings not only 
mean substantial extra coin but 
can also serve as an important 
word-of-mouth stimulant. This was 
Universal's experience when it of- 
fered “Midnight Lace” for special 
one-shot Halloween dates recently. 
According to U’s eastern pub-ad 
manager Philip Gerard, it provides 
a great pre-selling opportunity 
through word-of-mouth. “You can't 
buy this kind of a campaign,” 
Gerard indicated. ‘“Word:of-mouth 
is the most effective selling gim- 


idea following the first half-year. ! mick in our business today.” 


shortly ; 
atl 











From This Vienna Outpost 
Emil W. Maass 
appraises the 
Austrian Film Biz 


. * * 
One of the many Editorial Features 


in the upcoming 


55th Anniversary Number 
of 


VARIETY 


Paramount Will 
Stick With Its 
50c Quarter Div 


Parainount will continue its $2 
annual dividend rate at least 
through the balance of this year. 
Although the stock has be»n strong 
and earnings still improvinz the 
Par board has vet to consider any 
extra melon for stockholders. 

Par has been paying 50c quar- 
terly since the company came into 
being—that is, split from domestic 
theatres. Th4is was the payoff when 
the common shares were selling at 
about the $20 level and remains 
the same now, with the stock 
trading at over $50. 

There has been speculation on 
and off in Wa!) St. areas that a 
boosted divvy right be ‘o-thcom- 
ing. Still could be, but not fer a 
| while. 
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Salt of Earth’ Action Revived; 
Returned to Trial Court Which 
Dismissed It ‘With Prejudice 


The “Salt of the Earth” suit, 
pending since 1956, took a new 
turn last week when the U.S. Court 
of Appeals reversed and remanded 
back to a lower court for trial the 
dismissal of a $7,500,000 antitrust 
suit against the major film com- 
panies and other defendants filed 
by the “Salt” producers and dis- 
tributors 

The film, made by a group of 
alleged leftwingers and Hollywood 
blacklistees, has had difficulty ia 
obtaining dates in theatres. The 
suit, brought by Independent Pro- 
duction Corp. and IPC Distributors 
against 107 defendants, including 
the major companies, charged that 


the defendants had conspired to 
prevent the production and dis- 
| tribution of “Salt.” 

In the upsetting of the lower 
court’s action, there was an im- 
plied criticism of N.Y. Federal 








Court Judge Sidney Sugarman for 
summarily dismissing the case with 
prejudice. In the lower court pro- 
ceedings, the defendants sought 
to examine the plaintiff corpora- 
tion by taking a pre-trial exami- 
nation of Herbert Biberman, a 
so-called member of the “Holly- 
wood 10” who was involved with 
“Salt.” Judge Sugarman ordered 
the plaintiffs to appear through 
Biberman, but Independent Pro- 
duction Corp. disclaimed Bibermaa 
as its managing agent 

At the court's order, Biberman 
appeared, but during the examina- 
tion he refused to answer certain 
questions, relying on personal 
constitutional privilege. The de- 
fendants then obtained a show 
cause order to compel Biberman 
to answer the questions. At this 
hearing the counsel for Independ- 
ent Productions disclaimed Biber- 
man as managing agent for the 
company. On the basis of this dis- 
claimer, the lower court entered 
the motion to dismiss the complaint 
and granted it with prejudice on 
the ground that the plaintiff 
corporation willfully failed to ap- 
pear as ordered by the court. 

The Appeals Court, in reversing 
the dismissal, upheld Independent 
Production Corp.'s contention that 
it had fully appeared and complied 
with the court order. In addition, 
the higher court added that the 
defendants had full opportunity to 
examine the witness for the pur- 
pose of preparing their defenses. 

The higher court indicated, too, 


| that the lower tribunal shguld have 


dealt with issues pertinent to the 
motion “to compel answers’ by 
specific. procedures instead of 
ignoring these procedures and 
summarily dismissing the com- 


| plaint even though this precipitate 
| action is sought to be justified as 


being within the court's inherent 


powers.” The Court of Appeals 
said that the lower court “need 
not and should not have resorted 


to the use of its inherent powers.” 


Rosemont-Widney Team 
Maps ‘Marry at Leisure’ 
Feature for Britain 


Norman Rosemont, v.p. of Alfred 
Productions, the Alan Jay Lerner- 
Frederick Loewe firm, and Stone 
(Bud) Widney, Lerner’s production 
assistant, have organized an indie 
film production company, Rosebund 
Productions 

As their first project, Rosemont 
and Widney have acquired film 
rights to the English novel, “Marry 
at Leisure,” by Anne Piper. Miss 
Piper has been signed to write the 
screenplay for the film which will 
be made under the title of “Candy.” 

The new team is currently 
sembling the full package and plans 
to produce the film in England 
with financing from a U.S. major 
British thesps Stanley Baker and 
Janet Munro are set for the leads. 





as- 
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North to Alaska 
(C’SCOPE-COLOR) 





A noisy “northern” action- 
eomedy romp starring Jehn 
Vayne and sparked by three 
memorabaly bruising mob 
brawls that will stimulate the 
kind of talk the picture must 
get to score at the b.o. 





Hollywood, Nov. 3 


Pwentieth-Fox release of Henry Hatha 
Way ; duction. Stars John Wayne. Stew- 
ait Granger, Ernie Kovaes, Fabian, 
Cay ine; with Mickey Shaughnessy, Karl 
& son, Joe Sawyer, Kathleen Freeman, 





Qualen. Stanley Adams. Stephen | 
‘ irtleigh, Douglas Dick, Jerry O’Sulli- 
Var Ollie O'Toole, Frank Faylen, Fred 
Giaham Alan Carney, Peter Bourne, 
Fortune Gordien. Directed by Hathaway 
Screenplay. John Lee Mahin, Martin 
Rackin, Claude Binyen, based on ‘Birth 
Gay Gift,” play by Laszlo Fodor, adapted 
frem idea by John Kafka; camera (De 
1 color), Leon Shamroy; editor, Doro- | 
tt Spencer; art director, Duncan Cramer, 
sack Martin Smith; musie, Lionel New 
y sound, Alfred Bruzlin, Warren B 
Delaplain assistant director, Stanley 
ieugh Reviewed at Village Theatre. 
Wwe od, Nov. 3, ‘tO. Running time, 122 
MINS 
s VicCord John Wavne 
4 e Pratt Stewart Granger 
I e Canon Ernie Kovacs 
B att m Fabian 
‘ elle Angel ; Capucine 
Borges Mickev Shaughnessy 
] Karl Swenson 
oner Joe Sawyel 
] a «.eeeee Kathleen Freeman 
} he k ~ “ John Qualen 
Bice ecetestens Stanley Adams 
Jug ’ Siephen Courtlech 
I ant ere Dougias Dick 
Sei re t . Jerry O'Sullivan 
Mack cenweeieae= ea Olhe O'Toole 
A t saleasi aa eee Frank Faylen 
Ole erry ‘ Fred Graham 
I ender ; Alan Ca 
Ok Pete Be 
] berjack Fortune Gord 
North to Alaska” is a = good- 
Ppumored, old-fashioned, no-holds- 
barred, all-stops-out northern, a! 
kind of rowdy second cousin to a 
not-very-adult western. It's the 
sort of easygoing, slaphappy en- 
tertainment that doesn’t come 
around so very often anymore in 
films, a product that wins friends 


without influencing people. Viewed 
with the discriminating eve ol 
histicated-at-all-costs maturity, 
the running joke may seem to slow 
down to a walk. The Henry Hatha- 
way production must be 
cepted in absolutely the right spirit 
to be fully appreciated. 

As a boxoffice 
20th-Fox release 
steam trom 
several 
down-drag-out 


SO] 


ac- 


attraction the 
will pick up 
word-of-mouth about 
uninhibited, knock- 

free-for-all’s, un- 
queslionably the highlights of the 
picture, These sequences, together 
with the diversified appeal ef the 
cast, ought to be just enough to 
counter the negative effects of re- 
cent saturation of the Alaskan set- 
ling in entertainment ‘particularly 
in television}, and do the wicket- 
moving job. 

The John 


its 


Lee Mahin-Martin 
Rackin-Claude Binyon_  screen- 
play ‘based on “Birthday Gift,” an 
unproduced play by Laszlo Fodor, 
adapted from an idea by John 
Kafka) takes an instantly recog- 
nizable varn and wisely plavs it 
for laughs. It’s the story of the 
successful Alaskan gold prospector 


who transports a girl from Seattle | 


nerth-to-Alaska for his lovesick 
partner, then proceeds to fall in 
love with her, she with him. Any 
seasoned filmgoer gets the message 
right from the start, but the mes- 
sage isn’t the important thing in 
this picture. The fun is in the ex- 


ecution and, under Hathaway's 
free-wheeling direction, there's 
just enough of it to count. 


The three brawls Hathaway has 
staged are classics of the cine- 
matic art of make-believe pugi- 
listies. Just about every trick in 
the “How to be a Motion Picture 
Stuntman” book is utilized, with 
telling comedy results. The 
at the outset of the film, is danced 


off amidst a barroom full of gush- | 


ing beer keys. Second, — high- 
lighted by a mistaken piece of 


strategy in which star John Wayne 


unleashes a rail wagon dewn a} 
sieep incline at his foes but for- 
gets to get out of it himself, is} 


staged in a thorough water setting. 
Third at the tail-end of the piciure, 
is one big mud-bath, with most 
of the mud winding up in and 
#round Ernie Kovacs’ eye. 

Wayne and Kovacs share comedy 
honors. Wayne displays a genuine 
fiair for the light approach, is far 
more animated than is his custom. 
Kovacs, apparently sensing instine- 


tively that the shortest path to 
humor is to seem to be playing it 
seriously, is the best of the lot. The 


others, obvicusly iess knowledg- 
able at the comedy trade, tend to 
play it too broadly, to adopt a see- 
how-funny-this-is attitude instead 
ef letting the humor flow naturally 
out of the situations. 

Director Hathaway ought to have 
eurbed some of the excess zeal ex- 
hibited, particularly by Fabian and 
Stewart Granger. Both, however, 


.|and 


first, | 


are amiable types and have their 
better moments. Capucine does an 
attractive, spirited job, but has a 
few things to learn about the 
comic nuances of the English lan- 
guage. Supporting work is lively 
and colorful, most impressionably 
in the cases of Mickey Shaugh- 
nessy, Karl Swenson, Joe Sawye! 
and Kathleen Freeman. 

The film was shot a long way 
from the Klondike, but captures 
the flavor of the far nerth, 
cipally through the gratifying art 
direction of Duncan Cramer and 
| Jack Martin Smith who have se- 
lected some fine Alaskan-looking 
sites in four areas of California 
dressed them up with 
faithful to the popular notion of 
that northern frontier at the turn- 
of-the-century. 

Credit editor Dorothy 
With some exceptionally 





sets 


Spencer 
percep- 


production. Stars 


|} by Corman 
prin- | : 





} on 


tive cutting of the battle-royal pas- | 
sages, a major contribution to the! 


comic impact of these three scenes 





Last Woman on Earth 
(VITASCOPE—COLOR) 





Slim lower-berth melodrama 
about three unappealing sur- 
vivors of a deadly worldwide 
phenomenon. 





Hollywood, Nov. 2. 
release of Roger 
Antony Carbone. 
Edward Wain 
Robert 


Filmgroup 
Betsy 
Jones-Moreland 


Screenplay, Towne; 





camera ‘Eastman color), Jack Marquette 
editor y Carras; music, Ronald 
S. Stein: assistant director, Jack Bohrer 
teviewed at Orpheum Theatre, Los An- 
geles, Nov 2, ‘60. Running time, 71 
MINS. 

| Harold ‘ Antony Carbone 

|} Evelyn . stee Betsy Jones-Moreland 
Martin Edward Wain 


Sad to relate, “The Last Woman 


Earth” turns out to be the cen- 


! 
ter of a typical romantic triangle, 


according to this Corman 


Roger 
production. Neither she nor the 


two last men on earth prove to be 


Leon Shamroy’s lens maneuvers | Vé appealing people. The result 
are both polished and energetic.|is an unappealing picture. Paired 
|Lionel Newman's musi¢e captures! in current citywide L.A. openings 
the flavor of the region. The title bee gaat cae weave 
tune, as sung by Jolinny Herton, h “Journey to the Lost City 

has proven catchy enough to at-| ‘see adjoining review), the Film- 


tract national attention via lis re- 


cording 

Fabian croons one ballad, It 
You Knew.” by Russell Faith 
Robert P. Marcucci and Peter De- 
Angelis It's not much of a tune 


but he sings it well. 


Ship Dae Eui Ban Hang 
(The Unheeded Cries) 
(KOREAN) 
San Francisco, Oct. 3 






Hyvup-E Motion Picture Co. predu on 
Siars Whang Hae a features I ! 
\ing Nam, Cho Mi Ryung, Ah ung Kee 
Paik Noh Shik. Directed by K Kee 
Yung. Screenplay. Oh Yung Jin era 
Duk Jin Kim; music. Sang Ki I \ 
San Francisco Film Festival. Oc 0, "oC 
Running time, 90 MINS. 

Kil Nain Whang Hae Nan 
SE ONY. 656: biclomecsto Lhm A n 
a we Se rere Cho i R g 
Keui Son oreee Ohn S 2 Kee 
Wang Cho Paik Noh Shik 

rhe first Korean film to get a 
U.S. screening is a sort of Seoul- 
Slanted “Blackboard Jungle,’ de- 


o 


picting the life and times of a gang 
ol modern-day juvenile — pick- 





pockets in a Korean slum, 

It has esoteric interest for two 
reasons: (1) It is a native Korean 
eliort to come to grips with some 


of that nation’s problems in a mo- 
tion picture, and ‘2) it s 
deep iniluence on 
today of American culture, and 
especially Hollywood films 

The story focuses on the gang’s 
leader ‘played by Whang Hae 
Nam), who looks, acts and dresses 
like a young Marlon Brando, right 


ows the 


Oriental life 


down to the leather motorcycle 
jacket of “The Wild One.” He is 
quite unregenerate most of the 
picture, but eventually a pre- 
adolescent ‘played by Ahn Sung 
Kee) wheedles his way into the 
tough kid’s heart of gold, and 
everything comes out okay. Sub- 


plots abound, most of them cliches 
harking as far back as Dickens. 
Surprisingly, the technical work 
on this one, especially Duk Jin 
Kim's camera, is good. Picture has 
very little possibility in any U.S 
market but might stand up quite 
well in the Japanese and South- 
east Asian markets. Stef. 


Le Pillole di Ereole 
(Hercules’ Pills) 
(ITALIAN) 

Dino DeLaurentiis reiease of a M 
Film) production. Stars Nino 
Sviva Koscina, Jeanne Valevie 
Francis Blanche, Mitchell Kowal. 
DeSica. Andreina Pagnani 
Luciano Salee. Screenplay, Salce, Mae- 
cari, Scola, Baratti, based on lay by 
Maurice Hennequin and Paul Bithaud 
} camera. Enrico Menczer: music, Armando 
| Trobzioli: editor. Roberto Cinquini At 


i 





axima 
Manfredi, 
features 
Vifiorio 
Direeted by 





Metropolitan, Rome. Running time, 105 
| MINS. 

| Nino Nino Manfredi 
Silvia Svlva_ Koscina 
Col. Cuvseelo Vittorio DeSica 
Odette Jeanne Valerie 





} Rome, Nov. 2. 

| Fragile but highly amusing bed- 
;room farce, with many saleable 
points, will make this a surefire 
fentry at home and of good export 
value for certain markets where 
its piquancy can be exploited 





Story is one of those intricate 
affairs involving miraculous Chi- 
|; nese pills whose aphrodisiac ef- 
fects are soon noted on the vari- 
ous denizens of an Italian resort 
hotel. It gets plenty of laughs, 
thanks to a well gagged script, 


nicely paced direction by Luciano 
jSalce, and risible performances 
jby Nino Manfredi, Vittorio DeSica 
and Mitchell Kowal. Male audi- 
ences will find Sylva Koscina and 
jJeanne Valerie must-see added at- 
tractions as faithful wife and 
French mistress, respectively. 

Technical credits, including Ar- 
mendo Trovajoli’s functional mu- 
| sical scoring, are good. Hawk. 





oup release 


ition 
Robert 


a weak sipporting 


Towne’s two-dimensional 


screenplay proceeds to wipe out 
all iman life. with the exception 
of the aforementioned trio, via 

sudden reduction in the oxvgeen 








ontent of the atmosphere. The 
three lucky ones survive because 
e\ ippe to be deep sea diving 
the time of the swift!v-passing 


deadly phenomenon, which is never 


properly explained. The rest of 
the film is childish melodrama 
concerned chiefly with the efforts 
of e two men to win the woman, 
vhen they ought to be doing some- 
thing ¢ tructive. The possibili- 
es inherent in the premise are 
never pursued 

Betsy Jones-Moreland plays the 
last womar Antony Carbone and 
Edward Wain the last men. None 
is convincing, nor do they have a 

ance to be under the circum- 





Corman ; 


Directed | man’s 


overall perspective, is consistently 
vague in this version. It seems to 
be happening in a matter of days, 
not decades. 

The climactic scrape with a 
band of Oriental buccaneers is the 
crushing blow to any semblance 
| of credulity that has managed to 
_—- through. 

Photographically, it is a striking 
jachievement. Through Harry Wax- 
lens have been captured 
some compelling Technicolor views 
of Tobago island in the West In- 
dies. Also on display is an array 
lof animals to rival the beastly pop- 
julations of most Editing by 
Peter Boita and by William 


ZOOS. 
music 


| Alwyn are plus ingredients. Sev- 


eral sequences have a heap of gen- 


juine excitement, particularly the 
lopening raft scene in which the 
lfamily battles treacherous ocean 


stances. The picture, filmed in 
Puert Rj ic y allv Yr ; > 

erto Rico. 1s equally routine in 

eas of photography ‘save one 

underwater sequence). art 

! and music. Corman’s direc- | 

tion is generally lacklustre 

Tube. 


Swiss Family Rebinson 
(COLOR-PANAVISION) 
Standard long-ago novel, re- 
stored to the sereen in an 
overstuffed Disney version. 
Wholesome family fare aimed 





at children, and that spells 
b.o. 
Hollywood. Nov. 8 
Buena Vista release of Bill Anderson 
Production. Stars Jehn Mills, Derothy 
lames MacArthur, Janet Munro, 
lavakawi Tommy Kirk, Kevin 
Ve Cecil Parker: with Andy Ho, 
Milion Reid, Larry Taylor. Directed by 
Ken Annakin. Screenplay, Lowell S. Haw- 
ley based on novel by Johann Wyss: 
emera_ (Technicolor), Harry Waxman 


editor, Peter Boita; music, William Alwvn: 


assistant director, Rene DuPont. Re- 
viewed at Academy Awards Theatre, Nov 
4, 60. Running time, 126 MINS. 
Father John Mills 
Mother Dorothy McGuire 
Fritz James MacArthur 
Roberta Janet Munro 
Pave Ger i cccucecas Sessue Havakawa 
Ernst . Tommy Kirk 
Francis -..» Kevin Corcoran 
Captain Moreland Cecil Parke: 
PE Roe «ordeals ee ee Andy Ho 
Big Pirate Milton Reid 
Battoo Larry Taylor 
The rather modest 147-year-old 
Johann Wyss tale of the “Swiss 
Family Robinson” has been blown 
up to prodigious proportions in 
this Walt Disney effort. The es- 


sence and the spirit of that simple, 
intriguing story of a marvelously 


industrious family is all but 
snuffed out, only spasmodically 
flickering through the ponderous 
approach. But that isn't likely to 


keep the family trade from flock- 
ing to see it. The Buena Vista re- 
lease is a zoo-lulu for the kiddies, 
specifically tailored to their tastes. 

As reconstructed by = scripter 
Lowell S. Hawley and executed 
under the guidance of director 
Ken Annakin, it is almost as if a 
Disney cartoon fantasy has come 
to life. The vital statistics and the 
element of hardship, intrinsically 
mportant aspects of the tale have 
been stripped away. What emerges 
is a kind of glorious tropical Dis- 
neyland overrun with hapless pi- 
rates and happy beasts. 

The Robinson family seems to 
be enjoying a standard of living 
that would be the envy of 
average family of today. Their 
famous tree house is almost out- 
rageously comfortable 
water, no less), and seems to pop 
up overnight with virtually no ef- 
fort. In fact, the element of time 


jand realistic effort, so vital to the 


currents to get trom wrecked ship 
to island. These aspects add excite- 
ment and interest to the Bill An- 
derson production, but don't make 
up for the all-important loss of 
the story's basic values. 

The acting is generally capable, 
but hardly memorable. John Mills 
and Dorethy McGuire are pleasant 
mother and father Robinson. 
James MacArthur and 
Kirk are energetic and appealing 
as their older sons. but Kevin Cor- 








as 








coran is a bit too vociferously 
squeaky for comfort along about 
the latter stages. Janet Munro 
brings freshness and sparkle to 
her character. That excellent Brit- 
ish actor, Cecil Parker, does ex- 
tremely well by a small role. Ses- 
sue Havakawa plays the leader of 








ates 


the pi 


In its effort to avoid gore or 





VIV- 





d violence, the picture is ilty 
of ove of the most ineffectual bat- 
tle sequences on record. Huge 
boulders and _ logs” dispatched 
downhill by the Robinson's at their 


corsair adversaries are so obvi- 
cusly cardboara that tne sc ne just 
about lapses ioto sheer slapstick 
for evervone hut tcts. From tie 
standpoint of comedy. that may be 
desirable. Rut * Sw Family Rob- 
nson” is somet!ing more than 
comedy. Tube. 


Journey to the Lost City 
(COLORSCOPE) 

Striking scenery of India hid- 
den behind some crude, famil- 
iar melodramatics. Will attract 
only those willing to accept 
visual thrills indiscriminately. 
Hollywood, Nov. 2 

American International release of Fritz 








Lang production. Stars Debra Paget; fea- 
tures Paul Christian. Walter Rever. Claus 
Holm, Luciana Pahuzzi: with Inkihinoff 
Sabina Bethman, Rene Deltgen. Directed 
by Lang Screenplay Werner Joerg 
Luedecke, based on original story by 
'Thea Von Harbou; camera Richard 
| Angst: editor, Walter Wischniewski; art 
directors. Willi Schatz, Helmut Nentwig: 
music, Michel Michelet Reviewed at 
Orpheum Theatre, Los Angeles, Nov. 2 
‘sO. Running time, 95 MINS. 
Seta Debra Paget 
Alan Burton Paul Christian 
Prince Chandra Walter Reyer 
Ramigani Claus Holm 
Barani Luciana Paluzzi 
See Inkthinoff 
lrene Sabina Bethman 
Rhodes Rene Deltgen 
Some fascinating views of the 
province of Rajastan in India are 


the | 


(running | 


on display in Fritz Lang’s produc- 


tion of “Journey to the Lost City.” 
The picture’s value ends there. 
Dramatically, it is as crude a 
sex-and-sand spectacle as one can 
imagine. The American _Inter- 
national release is. strictly for 


those who are willing to settle for 
sheer visual escape as excuse 
for visiting the cinema. Judging 
| by the considerable popularity of 
this type of fare in recent years, 
this is no small group. 

The film, directed by Lang with 
Werner Joerg Luedecke’s screen- 
play as a guide, describes the perils 
encountered by a young western 
| architect in the “lost city’ of Esh- 


an 


|napur, a_ place teeming with 
sealed-off lepers, cruel princes. 
luscious dancing girls and loyal 


untouchables. The government is 
split into rival factions ‘neither 
very desirable}, and there is a 


social eruption just in time to save 
,the architect from an untimely 
denouement. 

The players, led by Debra Paget, 
are burdened with dialog that is 
positively Ali-Babble all the way 


‘sample: “The prince is pleased, 
Your dancing has relieved his 
melancholy’). Most of it is post- 


dubbed, adding to the discomfort. 

Lang’s direction is physically 
successful when he _ steers the 
lenses away from the actors and 
concentrates on the scenely. For 
| this visuo-ethnic relief, some credit 
|fs due cameraman Richard Angst 





Tommy | 


Saturday Night and 
Sunday Morning 
(BRITISH) 





Powerfully directed, acted 
drama about a young rebel. 
Authentic Midlands back- 
ground, frank sex. Little U. S. 
marquee values, but success of 
the novel may pre-sell this te 
most audiences. 


London, Nov. 1 

British Lion release of a Bryanston 
presentation of a (Tony Richardson-Hatry 
Saltzman) Woodfall production. Stars 
Albert Finney Rachel Roberts, Shirley 
Anne Field, Hylda Baker. Directed by 
Karel Reisz. Screenplay by Alan Sillitoe 
from his own novel: camera, Freddie 
Francis: editor, Seth Holt: music, Johnny 
Dankworth. At Warner Theatre, London, 
Running time, 89 MINS. 








Arthur Albert Finney 
ee, ST oe Shirley Anne Field 
SND) 6.0 Ga waren a Rachel Roberts 
Aunt Ada ...cscceces Hylda Baker 
Bert rman Rossington 
Jack ee Bryan Pringle 
Robboe . Robert Cawdron 
Mrs. Bull ° Edna Morris 
ice: SOOM o..cscesese Elsie Wagstaffe 
Mr. Seaton salen ew siere Frank Peuutt 
Bleusy Woman ... ee Avis Bunnage 
Loudmouth ......ceces Colin. Blakeley 
Doreen's Mother . lrene Richmond 
Betty Louise Dunn 
Civil Defense Officer Anne Blake 
Drunken Man Peter Madden 
Mr. Bull . Cameron Hall 


Policeman Allister Williamsen 


Alan Sillitoe’s novel has had such 
a fine paperback success that there 


should be no difficulty in luring 
tab-buyers to the film. It’s pro- 
duced. directed and acted with 
integrity and insight. This is a 
good. absorbing but not very like- 
able film. There's some bold dialog 
and some seamy sex stuff 

The real preblem. which only 
patrons can decide. is whether or 
not the “angry voung man” theme 
is frayed at the edges. It’s an 
moral, rather than immoral pic- 
ture, but it well earns its “X” cere 
tificate. This is a product of the 
school of realism, adult in = ap- 
proach, slightly reminiscent of 
“Look Back In Anger.” The ap- 


proach is adult, but when analyzed, 
it savs new or profound, 

The hero is a Nottingham factory 
worker who refuses to conform. He 
hates all authority but protests so 
blunderingly. Hlis attitude is sim- 
“What I i good time. 
remainder is all propaganda.” 
Through the week he works hard 
at his lathe. In his spare time— 
Saturdav night and Sunday morn- 


nothing 


ple: want is a 


The 








ing ‘and a couple of evenings)—he 
comes into his own. Liquor and 
women. But what he is trying to 


prove is difficult to decide. He has 
an affair with the wife of a work- 
mate until she is pregnant. Mean- 
while, he picks uv with a girl who 


won't plav till she has a ring on 
the significant finger. Then he's 
beaten up by some pels of his 
workmate, and decides to settle 


down but is grimly determined not 
to stop fighting. 

This thinnish storv is mostly a 
vehicle for several first-class chare 
acter parts. None of the people in 
the film is a particularly pleasant 
type. but all are real, devised and 
portraved with keen insight and 
honestv. They speak in a peculiar 
Midlard accent which js not always 
entirely comprehensible and a cer- 


tain emount of dubbing in more 
acceptable English has. heen 
deemed necessary for the U. S. 


Sjllitoe has done a sood job with 
his first screenplay, though, neces- 
sarilv, much of the motive and the 
thinking of his characters has been 
lost in the adaptation. Director 
Karel Reisz has graduated from 
documentaries and his experience 
in that field has enabled him to 
bring a sharp tang and authenticity 
to the film. The locations and the 
interiors have cancht the full at- 
mosphere of a Midland industrial 
town. Seth Holt’s editing and 
Freddie Francis’ camerawork also 
do full justice to a film that is 
alwavs holding. 

The author and director can 
hardly have wished for better serv- 
ice from this cast. The central fig- 
ure is ceckv, violent and selfish vet 
at times almost pathetically like- 
able. This role is played by Albert 
Finney. Finney is a young. 24-year- 
old actor of immense promise and 
this. his first maior screen per- 
formance, marks him as a man to 
watch. He handles scenes of bellig- 
erence and one or two torrid love 
scenes with complete confidence 
and is equally effective in quieter 
moments. 

On a par is the performance of 
Rachel Roberts as the married 
woman carrving on a hopeless af- 
fair with Finney. With this pere 
formance, she immediately reaches 
star status. 

Shirley Anne Field, as the con- 
ventional young woman who even- 
tually snares Finney, is appropri- 
ately pert. Hylda Baker, a vaude 
and tv comedienne, making her 


|and art directors Willi Schatz and | debut in a straight part, has some 
(Continued on page 19) 


} Helmut Nentwig. Tube. 
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CLERGY FEUD OVER SUNDAY PIX 





King of the Piefaces Dies at 80; 
Mack Sennett Created a Metier 


Mack Sennett 


nott, 80, widely and readily 
acknowledged as one of Holly- 
wood's true pioneers, died there on 
Saturday ‘5: of an apparent heart 
attack. He had been living in the 
Motion Picture Country Home, 
which means he was being cared 
for by the film colony he so sub- 
stantial ls helped to establish via 
hi early-day tworeel comedies 
Wi the Keystone Kops and the 
Bathing Beau 

Sennett died broke, but left a 
lega in t cinematic zanyisms 
he created in a long-ago era but 
vi st ndure through show- 
it tt M im of Modern Art 
in New York, private picture clubs 
it t isior The Kops of his 
broad co li included Rascoe 
(Fat \ iC Kit George Jeskey, 
Rube Miller, Hank Mann and Al 
St. Jo i { er brought into 
t ) such names as Charlie 
Chapli M 1 Normand, Gloria 
Swanso \ ’ Beery and Bus- 
ter Keato 

The slap ck chase, the pie in 
the face and other wonderful ab- 
surdit i ylaced on the screen 
by t pr er, skvroeketed him 
t iiliona status almost over- 
nig liis career actually began ! 
as ana at $25 per week, with 
D. W. Griff n the old Biograph 
Studios on M ittan’s 14th Street. 
Within a suuple of years he 
branched out as a director, formed 
Kevstone Comedies. Within the 
next vear | made 104 pictures 
and most of them were popular, 


“Father Goose’ 


It was Miss Normand, not work- 


ing from a script, but working at 
the studio where she wanted to 
prove a point, flipped a pie in the 
face of Ben Turpin. Whether in- 
accurate legend or not, the story 
warrants reveating, The cameras 
were turning at the tin.e. producer 
Sennett kept the footage in the 
picture then shooting and used 
adaptations of the same. scene 
many times over in his future 
work 

Sennett was known by the old- 
timers as Father Goose, this the 
nomenclature used as title for a 
biography done by Gene Fowler. 

It was in 1939 that Sennett had 


his last fling before the public eye; 
it was a film production by Darryl 
Zanuck, for 20th-Fox, which was 
titled “Hollywood Cavalcade” and 
related a sentimental story about 
film production in California. 
Said Variety's reviewer. “In an 
addition to a brief personal ap- 
pearance, Mack Sennett plays an 
important off-screen role in the 
film, principal novelty of which is 
the successful and amusing intro- 
duction of oldtime Sennett comedy 
routines and ftormula. Views of 
filmmaking in the days when a pie 
was worth five jokes, and when 
Keystone Kops whirled recklessly 
through traffic to save distressed 
maidens, are hilariously repro- 
duced. Something more than panto- 
mime passed from films when 
sound entered the studios. A com- 
plete form of story-telling, la- 
belled slapstick, also disappeared.” 
Changing times meant disaster 


for Sennett, who went formally 
bankrupt in 1933. He iried a come- 
back in 1935 with a picture he 
made in England in association 
with late N. Y. Mayor James J. 
Walker (this film never was re- 
leased|, assembled a feature- 
length entry titled “Down Memo- 
ry Lane” from his own srorts in 


1949, and in 1954 penned his auto- 
biography, “King of Comedy.” 
Sennett never married. 


MATOFSKY TO ROME 


ON LEVINE’S ‘WONDERS’ 


Harvey Matofsky has resigned 
as United Artists homeoffice press- 
agent to join Embassy Pictures. 

He'll leave New York shortly for 
Rome and the job of publicity co- 
ordinator on Joseph E. Levine's 
“Wonders of Aladdin.” 


(nee Michael Sin-¢ 





Film Biz Attorney 


Louis Nizer 


has indited a philosophic 
and meaningful 


Lawyer’s Prayer 


* * * 


one of the important Editorial 
Features in the upcoming 


55th Anniversary Number 
' of 


VARIETY 


3 Hits in Row, 
U Billings Up 
322% on 99 


Universal's domestic billings for 
the fiscal year ended Oct. 29 were 
a9 907 
according 
(Hi 
for 
three 














ahead of the previous year, 
to sales v.p. Henry H. 

Martin. Mainly responsible 
the hike in film rentals were 
pictures — “Pillow Talk,” 

which tallied $7,100,000 in 53 
weeks; “Operation Petticoat,” $8,- 
| 700.000 in 45 weeks, and “Portrait 
in Black, $3,100,000 in 17 weeks. 
On the basis of “Portrait” 
so far, Martin predicted that the 
overall domestic rental would hit 
$4,000,000. 

“Midnight Lace,” first release of 
the new fiscal year, has gotten off 
| to a rousing start, Martin said, but 
he indicated that no projection of 
the gross could be made until it 
is in release at least 20 weeks. He 
noted, however, that a “big dating 
period” is coming up, with 455 en- 
gagements set between now and 
Thanksgiving. 
| U's next “target picture” 
its “planned distribution and in- 
dividual handling” policy, Martin 
told a trade press conference Mon- 


day (7), would be the Cary Grant 
starrer, “The Grass Is Greener,” 
which begins a dual N. Y. en- 


| gagement at the Astor and Trans- 
| Lux 52d St. on Dec. 14 before its 
general release on Dec. 23. 

| The sales chief disclosed that 
| Universal will release between 22 
| and 24 pictures during the 1960-61 
| fiscal stanza. A total of 17 pic- 
| tures, including two reissues, are 
| already definitely set for release 
up until July. Martin pointed cut 
that the company’s basie 1960-61 
| program had been completed, since 
most pictures had been shot and 
scheduled. In addition to the pic- 
tures on the release slate, “The 

(Continued on page 17) 


business | 


under | 


SOME FUN OK, 
BUT NOT SCREEN 


Toronto, Nov. 8. 
A minister of United Church of 





Canada, this country’s largest de- 
nomination, combined years ago 


from Methodists and Presbyterians, 
came out for a Sunday “as wide 
open as people want it” in a panel 
on blue laws at a YWCA here last 
week. He suggested a “serious con- 
ference” of church, labor, manage- 
ment and government to consider 
rewriting Ontario’s Lord’s’Day Act 
Supporting that idea were Lt.-Col. 


Herbert Wood, editor of Salvation 
Army’s “War Cry,” and Ald. Bert 
Cranham 

The Act “will accept a symphony 
but not a cinema,” said Rey. Shaun 
Herron of St. Columba United 
Church. “What it’s actually saying, 
then, is that a bad symphony is 


more religious than a good movie.” 

Division of the clergy on the 
Blue Sunday vote due to be taken 
Dec. 5 locally indicated the sharp- 
ness of the dispute which Rev. 
W. G. Berry of the United Church's 
Board of Evangelism and Soc - 
| Service has been spearheading, 
fighting the holding of any ple ae 
cite 

Herron is the author of a lettet 
which attacks the holier-than-thous 
in his own sect. In this letter, 
lated here, he says, in part: 

“What Dr. Berry and his kind 
are doing is substituting God for 
Marilyn Monroe. Aren't we being z 


| bit lordly? Aren't we saying we 
are going to help people be what 
they should be? I'm. personally 


offended. I don’t want fellows like 
| Dr. Berry telling me what I should 
do. I know better, both practically 
and theologically.” 

Sunday as a religious day never 
existed in Christ's time, said Her- 
ron; it was introduced some 300 
| years after His death; its only sig- 
nificance is that it is the day Christ 
rose from the dead. The Protestant 
Sunday, he said, was a day of re- 
| joicing; all other religious observ- 
|}ances of the day sprang from a 
book written by one Nicholas 
Barnes, “a perverted man. And 
| Sunday has appeared more and 
| more senseless with each succeed- 
| ing generation.” 
| While agreeing with the confer- 
ence idea, Salvationist Wood said, 
*. don’t think we should allow any 
further encroachments on_ the 
Lord's Day.” Cranham_ supported 
a gradual easing of restrictions 
“as long as they don’t cut into peo- 
|ple’s opportunities to go to church.” 
| Footnote, for those who think 
| blue laws are confined to Canada, 


| appeared in some Canadian papers | 


the same day—an AP story from 
N.Y., noting that 
forbids public dancing on Sunday 
—but it’s legal to dance at a wed- 
ding If no admission is charged. 
Golf is OK, but miniature golf 
taboo. Bars close on Sunday, but 


drinks at tables. Mississippi gro- 
ceries must close Sunday, but not 
drive-in markets—which, however, 
can sell butter but not oleomar- | 
garine; beer but not food. 





circu- | 


Massachusetts | 


restaurants and hotels may serve | 








ID. Franco Sees Making HisOwn 
As Just Like ‘Heaven on Earth 





John Roeburt 


has written a spoof on those tell- 
all to sell-well autobiogs 


The Truth, the Whole 
Truth (?) 


* . 


one of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 


Wald Prepares 


: 7°39 Kirkland Play 
| On Slate of 14 


| 














Hollywood, 
ucer Jerry 
up film rights 
land's 1939 


Nov. 8 

Wald has sewed | 
to both Jack Kirk- 
play, “I Must 
Someone,” and D. H. Lawrence's 
lengthy novel, “The Lost Girl,” 
bringing to 14 the number of prop- 


Prod 


erties he’s actively preparing at ! 
20th-Fox 
Kirkland, playwright who ,trans- 


ferred Erskine Caldwell's 
Road” to the stage, 
Must Love Someone” with Levla 
Georgie and presented it at the 
Longacre Theatre in New 
Wald has retitled property 
Are Here To Stay” 
it as a six-femime 
20th contractees Juliet Prowse, 
Joan Collins, Barrie Chase, Julie 
Newmar, Diana Trask and Suzy 
Parker. It's the story of a world- 
famous singing sextet, revolving | 
around the private lives of each. 

“Lost Girl” is a Lawrence novel 
which has not been published in 
the United States but is set for 
publication through New American 
Library. Wald has signed John 
Cheever, a top American novelist 
and.-New Yorker writer, to pen 
“Lost Girl” as his first screenplay. 
Tony Richardson, British director 
who recently helmed “Sanctuary” 
,at 20th, likely will direct the Wald 
| film, 

Producer additionally is reacti- 
vating “The Jean Harlow Story,” a 
property he has long projected, 
and, after 212 years, is activating 
“Slapstick,” biog of Harold Lloyd. 

Next up on Wald’s indie slate is 
“Wild in the Country,” Clifford 
Odets screenplay which will star 
Elvis Presley, Tuesday Weld and 
| Millie Perkins, with Philip Dunne 
directing. Also set are “Return to 
| Peyton Place,” for which only 
Gene Tierney has been signed and 
| (Continued on page 17) 


“Tobacco 
penned “I 


“Girls 
and has slated 
piece to star 





Motion Picture Export Assn. 
board Thursday (3) authorized 
prexy Erie Johnston to appoint a 
committee to consider establish- 
ment of a West African Develop- 
ment Company to “develop new 
theatres, to provide direct distribu- 
tion of American films in the area, 
and to promote and protect general 
interests of American films in the 
new nations.” 

Project would encompass att 
West African countries from Sene- 
gal down to Angola. Area has a 
population of more than 100,000.- 
000 and only 240 theatres. Annual 
returns to U.S. distribs is less than 
$500,000. 
| Company would be organized un- 





der Webb-Pomerene Act and par- 
ticipated in “by such MPEA com- 
panies as wish to join.”” Company 
would be separate from MPEA, but 
Johnston would serve as its top 
exec. Directors would be represen- 
tatives of New York offices of par- 
ticipating companies, and its home- 
offices in New York. 
Airconditioning 

Major functions of 
would be: 
of participating companies “to the 
ies agree upon.” Also, company 
would be empowered to develop a 
} system of 16m distribution. 


| 2) Program of developing mod- 





company | 
(1) Sales and distribution of films 


extent that participating compan- | 


Mull A West African Development 
Setup To Broaden Its Exhibition 


ern exhibition outlets with aim to 
establish in important centers of 
West Africa ‘‘at least one aircon- 
ditioned theatre each.” 

(3) Setting up general program 
of promotion and government relu- 
tions in main West African terri- 
tories. 

(4) Development of production 
and coproduction opportunities if 
demand justifies production {n that 
| area. 

Committee was authorized 
work out details for organizing and 
jfinancing such a company. Com- 
mittee might also make detailed 
| inspection trip to Africa and would 
report back to board with recom- 
| mendations. Members of committee | 
iwill be named shortly, 





Love | 


York. | 


to | 


Fed up with the general run of 
motion pictures today, one private 
(non-film-industry) citizen has done 


something about it, that is, he has 
made a film which he feels will 
entertain, uplift and even, per- 
haps, instruct. The private citizen 
is Dominick Franco, a former dis- 
tributor for both General Electrie 
and General Motors in the New 
York area, and his picture is JB 
Enterprises current release 
“Heaven on Earth,” now playing 
its world premiere engagement at 
the 55th Street Playhouse in New 
York 

An Italian-born American citizen 
of robust middie years, Franco 
bankrolled the pic to the tune of 
} $200,000 and co-produced with 
| Fulvio Lucisano of Kome. Despite 
the hardships involved and the 
| adventures peculiar to film produc- 
| 





tion, Franco said in New York last 
a that he was ready to continue 
is new career, though he will 
ein y wait on any new ventures 
| until he sees more extensive box- 
| office receipts from “Heaven.” Pic- 
ure, filmed entirely in Rome in 
| East: in color, is a travelog on the 
Eternal City and, espec‘.ily, the 
Vatican, laced together with some 
| Slight romantic fiction. 
While most of the New York 
newspaper critics were highly im- 
pressed by the pictorial and docu- 
Mentary qualities of the film, which 
| presents a number of “behind-the- 
scenes” views of the Vatican never 
filmed before, almost all the critics 
were a good deal less impressed 


by the boy-girl fiction frame. 
Franco stoutly defends this ro- 
mance by saying that he had no 


intension of doing a purely “educa- 
tional” film. But, tired of the jaded 
manners and mores evident in so 
many films today, he wanted to 
| present some “good people in an 
| attractive light.” 
| ‘17 and Eager For Love’ 
| In the same vein he defended the 
| inclusion in the film of a scene in 
| which the heroine _Sings a lightly 
| rock-n-roll ballad “At Seventeen” 
‘I'm seventeen and eager for 
| love” ). Producer said he disagreed 
| With critics who think the song, 
| which comes on in close juxtaposi- 
tion to a rendition of the “Ave 
Maria,” destroys the exalted mood 
of the rest of the footage. Whole 


idea, he said, was to change the 
pace. Nevertheless, at the urging 
of an interviewer and of Faye 


Miske, head of JB Enterprises, he 
agreed that the sequence should 
come out of prints shown in suh- 
sequent dates. 

Principal difficulty in production 
-—rwhich spread out over a two- 
year period—was in photographing 
frescos and painting in such his- 
toric locales as the Sistine Chapel 
and the Cathedral of St. John the 
Lateran. Because heat from the 
lights necessary for the color 
camera could destroy or damage 
the ancient paintings, work had to 
be suspended at frequent intervals 
to let things cool off. A major in- 
terruption came with the death of 
Pope Pius XII when permission to 
continue the film had to be ob- 
tained from the new Papal admini- 
stration. This, however, provided 
opportunity for the producers and 
director Robert Spafford, to in- 
clude in the film the gathering of 
the College of Cardinals and the 
conclave which resulted in elec- 
tion of Pope John XXIII. 

Another production difficulty 
was fact that though film was 
photographed “speaking English,” 
the quality of the English speak- 
ing varied greatly among the mem- 
bers of the cast. Film's heroine, 
Barbara Florian, is a Swede whose 
voice had to be dubbed in latter. 
It’s Italian hero, Gabriele Tinti, 
dubbed in his own heavily-accented 
English, while Charles Fawcett, an 
American, spoke with a southern 
| accent and had later to be dubbed 
into unaccented English. 





} 


| David Brown 
| “Mamba Point,” 
ern-day Africa 
Marie Hackett 
20th-Fox, with 
to ‘script. 





will produce 
new novel of mod- 
being written by 
and Jo Vita, for 
Alfred Hayes set 
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L.A. Picks Up; ‘Butterfield’ Great 
$28,000, ‘Inherit’ Mild 156, “Alamo 
Hefty 246, Spartacus Tall $28,500 


Los Angeles, Nov. + 
| 
} 





Overall prospects for L.A. finst- 
runs are considerably up this week 
despite generally spotty biz stem- |} 
ming from mostly weak orfeners | 
plus weekend rains and Election 
Day dropoff. A big boost is com- | 
ing from “Butterfield 8” which 
shapes boff $28,000 or close at Hol- 
lywood Paramount, with four hard- 
ticket pix also showing well 

“Inherit the Wind” is shaping 
soft $15,000 in first at the Chinese 
“Sons and Lovers” is slim $14,000 
or near in four theatres on first 
general release. 

“Spartacus” shapes fancy $28 500 
jn third Pantages round. “Alamo” 
is up in second with a hefty $24,- 
009 likely at Carthay. 

This Is Cinerama,” on reissue 
at Warner Hollywood, where it was Cleve.: ‘Lace 136 
originally, looks stick $18,000 in °9 
first “Ben-Hur” is rated clicky 
$22,700 in 59th frame at the Egyp- Cleveland, Nov. 
tian. | Only a few pix are weathering 

Estimates for This Week the presidential election storm in 


Key City Grosses 





Estimated Total Gross 

This Week $2,226,400 
‘Based on 22 cities and 230 

theatres, chiefly first ru 

cluding N. Y.) 

Last Year $2.018.400 
(Based on 22 cities and 221 

theatres.) 


Epitaph’ Hot 126, 





Chinese thea A ar Pr —— current session here. But these are 

“Inherit Wind” (UA). oft $15,- 4 , ss ee 
000. Last week, “Dark at Top of ange -_ — na =f _ 
Stairs” (WB) (3th wk), $5.300 No Man Write My Epitaph,” rated 

Hol'ywood Paramount’ (State) sharp at Palace. However, “Breath 
(1.468; $1-$2) “Butterfield 8” 


of Scandai”’ is only poor at State 


M-G off $2 4 ‘r. Las : Fret . ‘ 
: es PP en pore gin as = while opener for ‘Sunrise at Cam- 
Near Water” (M-G) (reissues) (3d PObello” is sluggish at Allen. “Mid- 


wk, $3,000. 
Los Angeles, Iris, Loyola, El Rey 


night Lace” 
Hipp stanza. 


looms smash in second 


(FWC) (2.619; 825; 1,298; 861: 90-! ae — 
$1.50\--"Sons and Lovers” (20th) | Esthnates for This W eck 

and “Captain's Table” (20th) ‘1st Allen (SW) (3.500; $1-$1.50) — 
general release). Slim $14.000. |“Sunrise at Campobello” WB 


Last week, Los Angeles, Iris, Loy- | Sluggish $8,000, Last week, “Song 
ola with Fox Wilshire, “Desire in Without End” (Col), $10,500. 
Dust” (20th), “Kiss Them for Me” | Continental Art (Art Theatre 


(20th), $12,300 El Rey, 
ers When We Meet” 
“It Started 
wk), $1,900. 

State (‘UATC) (2.404; 90-$1.50)— 
“Wicked Go to Hell” (Jem) and 


“Strang- Guild) «950: 
(Col) (3d wk), | Table” 
in Naples” (Par) (2d! 799 


$1.25) — “Captain's 
(Indie) (2d wk). Routine $1,- 
. Last week, $2,260 

Heights Art (‘Art Tian Guild) 
950: $1.25) — “Carry On Nurse” 
‘Gov). Big $5,500. Last week, “ 


~ : Hiro- 
“Female sh” (Jem). Hand ; se piapentaaia A 
“ —" enn gl og ite en lshima Mon Amour” (Zenith) (3d 
Pix, “Duel in Sun” ‘Fav), “Bold bias ae : 

and Brave” (Fav) (reissues), $8,000.|_ Hippodrome (Eastern Hipp) (3.- 


Wiltern | 700; $1-$1.50) — “Midnight Lace” 
(Metropolitan- FWC-SW) (2.213; /‘U) (2d wk). Sturdy $13,000. Last 
756; 2.344; 96-$1.50)—“Journey to week, $16,000. 

Continued on page 10) | QOhio (Loew) (2,700; $1-$2.75) — 


$ ‘Ben-Hur” (M-G) ‘4Ist wk’. Fine 

‘Butterfield’ to Record =| *Patsce isitk & Helpern) (3.750, 
$17,000, K.C.; ‘Cat’ Fast Epitaph” (Col). Sharp $12.000 or 
126, Song’ Hot 66,2 "sive nase 


Kansas City, Nov. : | State $7,000. 


Orpheum, Hollywood, 





Big newcomer here is ~All State (Loew) (3.700; $1.25) — 
field 8” racing toward a record | “Breath of Scandal” (Par). Poor 
opening week at the Roxy. State | $6.500. Last week, “Magnificent 


Teachers’ convention is helping ; Seven”( UA), $9,500. 


most spots. “Jungle Cat” in two | Stillman (Loew) (2.700: $1-$1.50) 
National Theatres houses looms; “Magnificent Seven” (UA) (m.o.), 
strong “I'm All Right, Jack,” at Average $8,000. Last week, “Sword 


Rockhill is fairly good in second. 
“Song Without End” at Plaza 
shapes fine while “Girl of Night” 
at Paramount is okay, both in sec- 
ond rounds. 
Estimates for This Week 

Capri (Durwood) (1,260; $1.50- | 
$2.50 — “Ben-Hur” (M-G) (40th 
wk). Stays in pleasant groove at | 
$8,000. Last week, $7,500. 

Fairway (NT) (700; $1)—‘39 


and Dragon” (Indie) 


(Indie) ‘2d Wk), $5. 000. 


Baltimore, Nov. 


Steps” (20th). Mild $2,000, but | ; 
3 ‘ “ Best news here is satiate ht 

holds. Last week, “Carry on Ser- | . 
geant” (Gov) (3d wk). $1,300. i ae ee ee na 
Kimo (Dickinson) (504; $1.75-| >‘4 sists 


Sunrise 


$2.50)—“Royal Ballet” (Lopert). In | !ong stay. Not so happy is “Sunrise 


for seven performances only, at, * Campobello,” rated 2 
Wsisiniinen dias < : ria opening week at the New. “Let No 
i i — brig eg Man Write My Epitaph” is warm 
(Col) (6th wk-5 days), $1,000. in first at the Little and “Girl of 
aq ilidland ‘Loew) (3,300; 75-$1)— ee o> nel ge 
‘Magnificent Seven” (UA) and eee Baga 
“Squad Car” (20th) (2d wk). Mild Ta eee ee ee 
$5,000. Last week, $6,500. | pe: : : ne 
: Paramount (UP) (1,900; 75-$1)— ig a sg! r's2nd. ses 
‘Girl of Night” (WB) (2d wk). Satis- ur’ Js steady In vend ses- 
factory $5,000. Last week, $7,500. | sion at the Town while “Psycho” 


Plaza ‘NT) (1.900; $1.25)—“Song 'is pleasing in 16th at the Aurora. 
Wi.hout End” ‘Col) (2d wk). Fine Estimates for This Week 
$6.900. Last week, $9.000. | Aurora (Rappaport) (367: 90- 


| $1.50)—“*Psycho” (Par) (16th wk 
|Oke $2,500 after $3,000 for last 
week. 


Rockhill (Little Art Theatres) 
750; 90-$1.25) — “I’m All Right, 
Jack” (Col) (2d wk). Medium $1) 
800. Last week, $2,000. Century (Fruchtman) (3.200; 50- 

Rexy ‘Durwood) (850; $1-$1.90)— | la 25)\—“Girl of Night” (WB). Fair 
“Puiterfield 8” (M-G). Headed for | $5,000. Last week, “Magdalena” 
s-ck $17,000 or a house record for , (Indie) (2d wk), $3,000. 
opening week. Last week, “Ocean’s| Charles (Fruchtman) (500; 90- 
11” (WB) (10th wk), $4,500. $1.50)—“Under Two Flags” (Par) 

Uptown, Granada (NT) (2,043, | (3d wk). Sad $1,600 after $2,000 in 
1,211; 85-$1)—“Jungle Cat” (BV). | second frame. 

Strong $12,000. Holds. Last week} Cinema (Schwaber) (460; 90- 


“Sex Kiitens to College” (AA) and | $1.50)-—“Quiet Flows Don” (UA) 
“Bluebeard’s 10 Honeymoons” | Fair $2.000. Last week, “Gold 
(AA), $6,000. Rush” (UA) (reissue), $2,700. 


' $1-$1.25!—"“Let No Man Write My | 


‘SASSY’ SLOW $8,000 
IN PROV.; ‘SUNRISE’ 76 


Providence, Nov. 8. 
Biz is mostly lower this week, 
| with the new films little help. A 
mild week eaiene for “Fast and 
Sassy” at State. The twentieth 
week of “Ben-Hur” is sturdy but 
Majestic’s “Sunrise at Campo- 
bello” is only good. 
Estimates for This W =~ 
Albee (RKO) (2.200; 65-90)— 
Rodan” (DCA) and “Monster from 
| Green Heli” (DCA) (reissues). Fair 
$4.000. Last week, “September 
Storm” (20th) and “Smiley Gets 
Gun” (20th), $5,000. 
Elmwood (Snyder) (724; $1.50- 
$2.50) —‘“‘Ben-Hur” (M-G) (20th 
wk Sturdy $7,500. Last week, 


ame, 

Majestic ‘SW 2.200; 65-90)— 
‘Sunrise at Campobe lo” Ba ye 
Good $7,000. Last wee 

Night” (WB) and “Go, Joh a Go” 
WB), $5,000 
B eset Loew) (3,200; 65-90)— 
as -y and Sassy” (Col) and “Nights 
7 .ucretia Borgia” ‘Col), Mild 
$8.00 ~ or close Last week, “Thun- 
der in Cc arolina” (Howco) and “Ma 


Barker's Killer Brood” (Indie), 
$3.500 

Strand (National Realty) (2,200; 
65-90) — “Vertigo” Par) and 


Monster from Green Hell” (Col) 
reissues). Weak $2.000. Last week, 
“Aim at Stars” (Col) and “Boy 
Who Stole Million” (Par), ditto. 


‘Lace’ Mighty 166, 
Pitt; Song’ OK 86 


Pittsburgh, Nov. 

Three new entries, shaping Pa 
boff to fair, are sparking the wic- 
ket whirling at Pitt deluxers this 
week. ‘Midnight Lace,” is leading 
the town at Fulton with a wow 
session. “Sunrise at Campobello” 
it Stanley looms barely okay. 
“Song Without End” is rated pass- 


able at Harris. Both Harris and 
Penn getting some of the turn- 
away biz from the Fulton. “Mag- 


nificent Seven’ looks very good in 
second Penn session 
Estimates for This Week 

Fulton (Shea) (1,365; $1-$1.50)— 
“Midnight Lace” ‘U). Wow $16,000 
or over. Last week, 
ma’ (WB) (reissue), $3,500. 

Harris (Associated) (2,100; $1- 
$1.50)—“Song Without End” (Col). 


Only passable at $8,000. Last week, | 


“Aim At Stars” (Col), $2,700. 
Penn (‘UATC) (3.360; $1-$1.50)— 
“Magnificent Seven” (UA) (2d wk). 
Good $10.500. Last week, $14,500. 
Squirrel Hill 
~Jungle Cat” (BV) (4th wk). 
2.500. Ditto last week. 
Stanley ‘SW? (3,700; 
“Sunrise at Campobello” (WB). 
Barely okay $10,000. Last week, 
“Girl of Night’ (WB) (2d_ wk), 

$8,400. 

Warner (SW) (1,513; $1.50-$2.75 
— “Ben-Hur” (M-G) (42d wk). 
Hardy $10,000. Last Week, $10, 500. 


Balto Biz Better; Lace’ Lively 126, 
‘Night’ 5G, ‘Sunrise’ Slight $4,500 


| Five West ‘Schwaber) (460; oe 


$1.50\—"‘Ostrich Has Two Eggs’ 
Janus). Oke $3.000. Last week, | 
“Always Price Tag” (Cont) (4th 


wk), $1,800. 

Hippodrome (Rappaport) (2.300; 
50-$1.25)—“‘Key Witness’ (M-G). 
Drab $4.000. Last week, “Dark at 
Top of Stairs’ (WB) (4th wk), 
$5.000. 

Little (Rappaport) (300; 90-$1.50) 
—‘Let No Man Write Epitaph” 
Col). Nice $3,500 Last week, 
“Next to No Time” (SCA), $1,800. 

Mayfair 
$1.50\—“Song Without End” (Col) 
2d wk). Good $4,500 after $7,000 
opener 


New (Fruchtman) (1,600; 90-$1.50) | 
(WB). | 


—‘“Sunrise at Campobello” 
Disappointing $4,500 or near. Last 
week, “Aim at Stars” (Col), $3,000. 

Playhouse (Schwaber) (460; 90- 
$1.50)—‘‘Flute and Arrow” (Janus). 
Slim $1,900. Last week, “Creek” 
Indie) (3d wk), $2,300. 

Stanton (Fruchtman) (2.800: 5 
| $1.50)—“Midnight Lace” (U) Solid 
$12,000 Last week, 
Road” (Col), $4.500. 

Town ‘Rappaport) (1.125; $149- 
$2.50)—‘‘Ben-Hur” (M-G) (32d wk). 
Good $7,300 after $7,500 in 3lst 
} week. 


“Miracle Fati- | 


SW) (834; $1 25)—— | 
Trim 


$1-$1.50)— | 


(Fruchtman) (750; 90- | 


“Mountain | 


Big 10 Grid Game Boosts Mpls; 
‘Seven’ Socko 136, Space Fair 56 


Minneapolis, Nov. 8. 
While providing competish for 
Broadway Grosses pom trade, Minnesota-lowa football 
me last Saturday, drawing a ca- 
jomrnal crowd of 64,000 at $4 per, 
| attracted more visitors to the Twin 





— 








Estimated Total Gross 


This Week = $471,200 | Cities than any event in weeks. 
| (Based on 27 theatres) The influx is helping to bolster 
| Last Year $414, 100 trade somewhat this session al- 

(Based on 231 t tres) though the mild slump continues. 





Top newcomers here this round 
are “Magnificent Seven,” torrid at 


iState, and “Surprise Package,” 
‘Spa aclls OW fair at Uptown. “Battle in Outer 


Space” shapes fairish at the RKO 


| 'Pan. Fourth chapter “Dark at Top 
Phi l| of Stairs” at Lyric looks strong. 
+ in ] y “Let No Man Write My Epitaph” 


fy bows out after two mild weeks at 
| Philadelphia, Nov. Gopher. “School for Scoundrels” 
Current frame generally is none rates boff in first holdover round 
strong although some new entries at Suburban World. 
are not doing much. However, Estimates for This Week 
“Magnificent Seven” shapes socko Meadeae (iawn 947: $1.75- 
at Fox on opener while “Midnight | 65 ¢- gies 56), ean “eae 
Lace’ aus smash in second at $2.65) — “Ben-Hur” (M-G) (37th 
the Arcadia. New upped-scale pic, wk). Starting ninth month and 
“Spartacus” looks wow at Goldman pen holding well at strong $6,300. 
on initial session. “Breath of Last week, anes. 
Scandal” is rated dull in first Vik- _ Century (Cinerama, 
ing round. $1.75-$2.65) — “This Is Cinerama” 
‘a "3 : Cinerama) (reissue) (llth wk) 
Alamo” is classed as quict in . 
second Sidiown stanza. “unsine Healthy $9,500. Last week, $10,500. 
at Campobello” is rated rich in| Gopher (Berger) (1,000; $1-$1.25) 
third at Stanley, —‘‘Let No Man Write My Epitaph” 
Estimates for This Week (Col) (2d _ wk). Sad $3,300. Last 
Arcadia (S&S) (536: 99-$1.80!— week, $3.500. “Midnight Lace” (U) 
“Midnight src et ee opens tomorrow (‘Wed.). 


Lace” (U) ‘(2d wk). Lyri 
mee syric (Par) (1,000; 
Smash $13,000. Last week, $16,000. “Top of Stairs” 


Inc.) (1.150; 


$1-$1.50)— 
(WB) ‘4th wk), 


Boyd (SW) (1,562; $1.40-$2.75'—  pinict Z ' 7H baa 
“Ben-Hur” (M-G) (50th wk). Big ee smash $7,000. Last 
$12,000. Last week, $11,500. RKO Orpheum (RKO) (2.800: 

Fox (Milgram) ‘2,200; 99-$1.80) 6) /¢1 95) _ “sono wi pagel 

5 : sai a $1-$1.25 Song Without End 
——"Magnificent Seven” (UA). Botf (coj) (2d wk). Flat $6,000. Last 
$21,000. Last week, “Top of Stairs” eek. $7.500 : ‘ ete eee 
WB) (4th wk), $10,000. a <caaliglgl ren 

Eee a RKO Pan ‘RKO) (1,800; 85-$1)— 

Geldmen (Goldman) (1,200; $2- “Battle in Outer Space” (Col) and 
$2.75)\—“Spartacus” (U) Wham “12 To Moon” Cc l). F Haggroees 0 
$18,000. Last week, “Jungle Cat” |) ost week “AN Young ll rose 

2) «4 7 - ec re g { 

BV } 3d wk), 7,000 in 5 days. . imo) (2d_ wk), $6.000 at $1-$1.25 

Midtown (Goldman) (1,000; $2- 


sp : - admish 
$2.75).—"‘Alamo” (UA) (2d. wk), 2702S... = 
Quiet $10,000. Last week, $12,000. ,.5% Louis Park (Field) 


(1,000; 
Randolph (Goldman) (2,500; 99- $1.50-$2) — “Can-Can” 


(20th) (2d 


$1.80)—“Surprise Package” (Col) run) (8th wk). Satisfactory $3,000. 
2d wk). Dull $6,000. Last week, Last week, $3,500. “Inherit Wind” 
$10.500. UA) opens tomorrow (9), 


Stanley (SW) (2,500; 99-$1.80)—! ,, State (Par) (2.200; $1-$1.25)— 
“Sunrise at Campobello” (WB) (3d eee mesa Seven” (UA). Torrid 
wk). Rich $10,000. Last week. $13,000. Last week. “High Time” 


(20th) (2d wk), $8,500. 
Suburban World 


5) = 


$12,000. 
Stanton (SW) (1.483; 99-$1.80)— a (Mann) 800; 
(Continued on page 10) $1.2 School for Scoundrels” 


(Cont) (2d wk). Socko $5,000. Last 

week, $6,500. 
‘Sunrise’ Good $15,000, ——— (Field) (1,000: $1.25)— 
“Surprise Package” ‘Col). Socko 

St. L.; ‘Package’ Slim 16G s6.000. Last week, “Ikiru” (Brane 

don), $2,500. 

World (Mann) (400; 85-$1.25)~ 
“Come Dance with Me” (K-W) (4th 
wk). Nifty $5,000. Last week, $5.- 
500. “Butterfield 8” (M-G) in toe 
morrow (Wed.). 


‘Can-Can’ Lusty $9,000 
In Mild L’ville; Song’ 
Weak 76, Sexy’ $5, 000 


: Louisville, Noy. 
Pace is slow on main stem thts 
week. “Song Without End” at 





| 
| St. Louis, Nov. 8. 
| New product is not proving very 
strong this stanza although some of 
holdovers are doing well. “Sunrise 
at Campobello” is rated only good 
at the Ambassador while “Surprise 
Package” looms modest at the 
huge Fox. “I Aim at Stars.” an- 
other newie, shapes mild at the 
St. Louis. “Song Without End” is | 
big in fourth round at Esquire but | 
|“Magnificent Seven” is fair in| 
second at State. “Ben-Hur” looks 
good in 24th round at Loew’s Mid- | 
City. 
Estimates for This Week 
Ambassador (Arthur) (2,970; 60- 





/90) — “Sunrise at Campobello” United Artists, is bringing in some 
(WB). Good $15.000. Last week, class trade and music lovers, but 
“Gigi? (M-G) and “Around World that's not enough. Hence, onty a 
\in 80 Days” (UA) (re-runs), $9,000. gg py -_ 
ane) (ane Oh. an-( ‘ dia 1@ 
$1.25)—"Tkiru” ‘indie. Slow $1. | Brown is heeding for a big take, 
500. Last week, “Three-Penny a — wri! at the Kentucky 
| Opera” (Indie), same. ooms modest. Let No Man Write 
| Esquire ‘(Schuchart-Levin) (1,- = Epitaph” at Mary Anderson is 
'800; 90-$1.25) — “Song Without 8°04 
End” (Col) (4th wk). Big $9,000. Estimates for This Week 
Last week, $10,000. Brown ‘Fourth Avenue) (1.200; 
| Fox (Arthur) (5,000; 60-90) — $1.25-$2)—"Can-Can” (20th) (id 
“Surprise Package” (20th) and Wk). Had sellout Saturday 5) 
\“Secret of Purple Reef” (20th), night, which is helping to big 


Modest $16,000 or close. Last week, , $9.000, after first weeks $10,009. 


“Freckles” (20th) and “Walk Tall” Kentucky (Switow) (900; 75-$1) 

(20th), $12,000. —‘Fast and Sexy” (Col). Modest 
Loew’s Mid-City (Loew) (1,160; $5,000. Last week, “Started In 

$1.50-$2.50) — “Ben-Hur” (M-G) , Naples” (Par) (2d wk), $3,900. 


(24th wk). Good $8,200. Last week, 
$8,000. 75-S1)—“Let 

State (Loew) (3,600; 60-99) — Epitaph” 
“Magnificent Seven” (UA) (2d wk). | Near. 


Mary Anderson (People’s) (900; 
No Man Write My 
(Col). Good $6,000 or 
Last week, “Girl of Night” 


Fair $8,000. Last week, $10,000. (WB) (2d wk), $5,500. 

Pageant (Arthur) (1,000; 60-90)— Rialto (Fourth Avenue) (3,000; 
“Sons and Lovers” (20th) (3d wk). | 60-$1)—“Aim At Stars” (Col). Last 
Looks $2,100, fair. Last week, $2,-| week, “Desire in Dusit’ (20th), 


500. $5,000. 

St. Louis (Arthur) (3,800; 60-90) United Artists (UA) (3,000: 75- 
—‘I Aim at Stars” (Col) and $1)—“Song Without End” (Col). 
“Desert Attack” (Col). Mild $9.000. | Likely mild $7,000. Last week, 
Last week, “College Confidential” | “Village of Damned” (M-G) and 
“Gunmen From Laredo” (Col), 
' same, 


U) and “Blackboard Jungle” (U), 
$9,000. 


OR Re nga ee Sem rat 
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Chi Perks; ‘Butterfield’ Boffo 606, 
‘Toherit’ Hefty $17,000, ‘Lace’ Sock 
236, 2d, ‘Spartacus’ Smash 196, 4th 


Chicago, Nov. 8. 

A couple of classy pix are 
preeming this round, but first-run 
totals generally again shape slug- 
gish as election campaign finales. 
Moderate week end weather was 
reckoned another dullish factor. 

Of the newies, “Butterfield 8” i 
ringing up a giant $60,000 or near 
in Chicago Theatre bow. “Inherit 
the Wind” looks to whip up hefty 
$17,000 in Roosevelt first. 

Holdovers are very spotty. “Mid- 
night Lace” is rated smash in 
United Artists second session, but 
“Fine Young Cannibals” looks dull 
in third Woods stanza, Oriental’s | 
“Surprise Package” is surprisingly | 
lively in third session. Fourth 
frame of “Let No Man Write My 
Epitaph” looms fast at the State- 
Lake 

“Hiroshima Mon Amour” 
in second World round. 
week of Surf's “Battle of Sexes” is 
rated fine. “Please Turn Over” is 
turning up an okay tally in fourth 
Esquire stanza. 

On the hardticket scene, “Ala- 
mo” is signaling an oke second ses- 
sion at the Palace; “Spartacus” 
shapes socko in fourth McVickers 
round; and “Ben-Hur” still com- 
mands sturdy action in 46th at the 
Todd Theatre 

Estimates for This Week 


is great 
Second 


Carnegie ‘Telem’t) (495; $150:'— | 
“Expresso Bongo” (Cont) (3d wk). 
Good $3,200. Last week, $3,600. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘“Butterfield 8’ (M-G). Boffo at 
$60,000 or near. Last week, “Top 
of Stairs’ (WB) (5th wk), $12,000. 

Esquire ‘H&E Balaban) (1,350; 
$1.25-$1.80\—"Please Turn Over” 
(Col) (4th wk). Okay $6,800. Last 
week, $7.000 

Loop ‘Telem't) (606; 90-$1.80!— 
“Come Dance With Me” (Col) (3d 
wk Gocd $7.300. Last week 
$7,800 

MeVickers ‘(JL&S) (1,580; $1.49- 
$3.50 Svartacus” (U!-(4th wk). 
Great $19.000. Last week, $20,000. 

Monroe ‘Jovan 1.000: 65-90)— 
“Girl in Lover's Lane” (Indie) and 
“Wild Ride Indie). So-so $4,100. 
Last week, “Torpedo Zone” (Indie) 
and “Frog Woman” (Indie), $4,200. 

Oriental (Indie) (3.400; 90-$1.80) 


(C d on page 10) 


ontinut 


‘Batterfie ld Be st New 
Pic in Toronto, $25,000; 
‘Lace’ Rousing 116, 2d 


Toronto, Nov. 8. 
tant newcomer is 
! * which is sockeroo 
at Loew's. It has raised prices and 
a five-a-day policy that has turn- 
ays. Of the holdovers, “Stran- 
When We Meet,” in third 
inza, is leading the city. with a 
wow “Midnight Lace” shapes 
smash in ‘cond at the Uptown 
“Under 10 Flags” also in second 
frame is fairly good at Imperial 
“Song Without End,” in fifth stan- 
za, still is good at Carlton. 

Picture biz is good throughout 
cits with “Ben-Hur,” in 47th 
frame, showing an increase over 
previous week 

Estimates for This Week 
Carlton ‘Rank) (2,318; $1-$1.50) 
—‘“Song Without End” (Col) (5th 
wk Good $8,000. Last week, 
$10,000 
Hollywood 
“Strangers 
(Col) (3d wk). 
week, $14,000 
Hyland (Rank) (1,057; $1-$1.50) 
“From Terrace” (20th) (15th wk). 
Fine $4,500. Last week, $5,000. 
- Imperial 
“Under 10 Flags” (Par) (2d wk). 
Nice $9,000. Last week, $11,000. 
Loew's (Loew) (2,745; $1-$1.50)— 


take 
ant 


Ss 


(FP) (1,080: $1-$1.25) 
When We Meet” 
Wham $13,000. Last 


“Butterfield 8” (M- G). Sock $25,- 
000. Last week, “Magnificent Sev- 
en” (UA) (2d wk), $9,000. 


Towne (Taylor) (693; $1-$1.50)\— | 


“Wild Strawberries” (Indie). 
$6,000. Last week, same. 
University (FP) (1,363; 
$2.75) “Ben-Hur” (M-G) 
wk). Lusty $10,000. Last 
$9,000 


Big 
$1.50- 


Uptown (Loew) (2,745; $1-$1.25) |‘ 


-——“Midnight Lace” (U) (2d wk). 
Boff $11,000 or near. Last week, 
$12,000. 


(FP) (3,343; $1-$1.25).— | 


(47th | 
week, | 


rt 





- 


Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
, estimated figures are net in- 
come. 
The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


‘Lace’ Wham 156, 
D.C. ‘Night’ 126 


Washington, Nov. 8. 

Mainstem is recovering some cur- 
rently from recent downbeat trend. 
Standouts are ‘Midnight 
| wow at the Ontario, and “Hiroshi- 
ma, Mon Amour,” smash at the 
Town. “Fast Set” at bandbox Plaza 
| shapes fast. ““Breath of Scandal” is 
rated below par at Palace, 
“Girl of Night” at two Stanley 
Warner houses looks solid. 

Estimates for This Week 

Ambassador - Metropolitan (S\W) 
‘1,499; 1,000; 90-$1.49)—“Girl of 
the Night’ (WB). Fancy $12,000 or 
over. Last week, “Fast and Sexy” 
(Col), $9,600. 

Keith's (RKO) (1,850; $1-$1.49)— 
“Magnificent Seven” (UA) (4ih wk). 
Good $8,000. Last week, $9.000 








MacArthur (K-B) (900; $1.10)— 
“School for Scoundrels” (Cont). 
Sturdy $5,000. Last week, same. 

Ontario (K-B) “Midnight Lace” 
(Ui. Wow $15,000. Last week, 
“Aida” (Indie), $4,000. 

Palace (Loew) (2.390; 90-$1.25')— 
“Breath of Scandal” (Par). Dull 
$38,000. Last week, “One Foot in 
Heil” (20th), $2,500 for last 3 days. 


Playhouse ‘(T-L) 
“Surprise Package” 
Nifty $5.000. 

Plaza (T-L 
Set” (Indie). 
“Magdalena” 
$2.200 

Town ‘King) (800; 
| Hiroshima, Mon Amour” 
Sock $15,000. Last week 
Par) (14th wk), 
davs. 

Trans-Lux (T-L) (600; $1.25-$2 
—“Song Wethout End” (Col) (7th 
wk). Nice $5.006. Last week, $6,100 

Uptown (SW) (1.300; $1.49-$2.75 
—‘‘Sunrise at Campobello”’ (WB) 
Sth wk}. Fair $5,000. Last week, 
$5.500. 

Warner (SW) (1.440: 
—‘Ben-Hur” (M-G) (34th wk). Fine 
$10,000. Last week, dittot. 


Portland in Doldrums; 
‘10 Dared’ Sad $5,009 


Portland, Ore., Nov. 8. 

Mainstem biz continues’ in 
doldrums currently. Most first- 
runs have slow holdovers. “Song 
Without End” is nice in second at 
Fox. “Ben-Hur” continues strong 
for 42d round at Music Box. “Ten 
Who Dared,”’ lean at Paramount is 


458; $1-$1.80'— 
(Col) (2d wk 
Last -week, $6,500 
(276: $1-$1.80'—*'Fast 

Fat $9,000. Last week, 

(Magna) (6th wk), 


$1-$1.49 
(Zenith), 
“Psycho” 
$5,200 for last 9 


$1.49-$2.75) 


the lone new entrant, aside from 
some reissue combos. 
Estimates for This Week 

Broadway (Parker) (1,890: $1- 
$1.50'—“Seven Brides for Seven 
Brothers” (M-G) and “Yellow Cab 
Man” ‘(M-G) (reissues). Drab $3,- 
000. Last week, “High Society” 
(M-G) and “Dream Wife” (M-G) 


(reissues), $2,900. 

Fox (Evergreen) (1,600; $1-$1.49) 
—“Song Without End” (Col) (2d 
wk). Good $5,000 or near. Last 
week, $5.800. 


Music Box (Hamrick) (640: $1.50- | 
(42d wk. | 


$3)—“Ben-Hur” (M-G) 


Stout $12,000. Last week, $12,700. | 


Orpheum (Evergreen) (1,536; $1- 
$1.49)—“‘Magnificent Seven” 


(UA) 
and “Walking Target” (UA) (2d 
wk). Good $6,000 or near. Last | 


week, $7,100. 

Paramount (Port-Par) (3.400; $1- 
$1.50)\—-‘10 Who Dared” (BV) and 
| ‘Hong Kong Affair” (WB). Slim 
$5,000 or less. Last week, “Dial 
|M for Murder” (Par) and “Stranger 
jon Train” (Par) (reissues), $3,000. 


Lace,” | 


‘Sunrise’ Slight $5,000, 


Indpls; ‘Seven’ Fair 66. 


Indianapolis, Nov. 8. 

Biz is slow here this stanza, with 
pre-election activities partly re- 
sponsible. “Magnificent Seven” at 
Loew’s is rated fair for top coin of 
newcomers. However, “Sunrise at 
Campobello,” at Circle is slow. 
!“Song Without End” at Keith's 
Lk is sluggish in opening round. 
“Ben-Hur” got a nice boost for its 


| 35th and final session at Lyric. 


| Esaimates for This Week 
| 


Circle (Cockrill-Dolle) (2,500; 90- 
|$1.25!—“Sunrse at Campobelio” 
|(WB). Slow $5,000. Last week, 
|“Battle in Outer Space” (Col) and 
| “12 to Moon” (Col), $6,000. 
| Indiana (C-D) (1,000; $1.25-$2.50) 
|—“*This Is Cinerama” (Cinerama) 
| (6th wk). Hep $10,000. Last week, 
| $12,000. 


Keith’s (C-D) (1,350; 90-$1.25)— | 


“Song Without End” (Col). NSH 
$4, 500. Last week, “Surprise Pack- 
a? * (Col), $6,500. 
| Loew’s (Loew) 
“Magnificent Seven” 
“Walking Target’ (UA). Fair 
$6.000. Last week, “Village of 
| Da mned” (M- G) and “She Played 
| wi ith Fire” (Indie), $7,500. 
Lyric (C-D) (850; $1.25-$2.50)— 
“Ben-Hur” (M-G) (35th wk). Hot 
$9.000. Last week, $8,000. 


(2,427: 75-$1)— 
(UA) and 





Vaude-Bank’ Mild 
$11,000 in Cincy 


Cincinnati, Nov 
Weary of long political Ce 
Cincy exhibs join general business 
here in the wish for a promised 


but | 


betterment. Current spotty session 
has “Dav They Robbed Bank of 
England” not helped much by 


Stageshow “Japanese Spectacular” 
with mild round at flagship Albee, 
Bright oveners are led by “Let No 
Man Write My Epitaph” shaping 
good at Keith's. Twin Drive-In, 
with “I Aim at Stars” and “Sign of 
Zorro” looks okay on west screen. 
“Kev Witness” and ‘“Subterrane- 
ans” faltered in first half at Palace 
“Dark at Top of Stairs” bids as 
good moveover at the small Grand. 
which goes hard-ticket on Dec. 22 
with “Spartacus.” 
Estimates for This Week 

Albee (RKO) (3,100; $1.25-$1.25) 
— Day They Robbed Bank of Eng- 
land” (M-G) and Jim Heizer’s “Ja- 
panese Spectacular.” Mild $11,000. 
Vaude injection is first here in 
more than a year, and not helping 
much, Last week, “Dark at Top of 
Stairs’ (WB), $9.500, better than 
expected 

Capitol (SW) (1.400; $1.25-$2.75) 
—“Ben-Hur” (M-G (34th wk) 
Holding to solid $13,500 grossed 
week, with ads announcing 
final six weeks. “Cimaron” (M-G) 
follow 

Esquire Art (Shor) (500: $1.25)— 
“Sons and Lovers” (20th). Fair 
$1.800. Li week, “Royal Ballet” 
UA), $1,400. 

Grand (RKO) (1.400; 90-$1.25)— 
“Tov of Stairs’ (WB) (m.o.). Good 
$6.500. Last week, “Girl of Night” 
WB) (m.o.) (2d wk), $6,000. Hard- 
ticket “Spartacus” (U) opens Dec. 
23. 

Guild (Vance) (300; $1.25\—‘I'm 
All Right. Jack” (Col) (8th wk). 
So-so $1,300. Last week, $1,200. 

Hyde Park Art (Shor) (500; $1.25) 
—‘Carry On, Nurse” (Gov) ‘m.o.) 
(3d wk). Okay $1.700. Was at Es- 
quire Art for 10 weeks. Last week, 
$1.600. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Let No Man Write Mv Epitaph” 
‘Col’. Good $8.000. Last week, 
“Jungle Cat” (BV), $7.000. 

Palace (RKO) (2,600; 90-$1.25)— 
“Key Witness” (M-G) and ‘“Sub- 
terraneans” (M-G), four davs, and 
“North by Northwest” (M-G) and 
“Ask Any Girl” (M-G) (reissues). 
Thin $3,500 for longtime low here. 
Last week. “Village of Damned” 
(M-G), $9,000. 

Twin Drive-In (Shor) (1,200 cars 
each side; 90c)—West Side: “I Aim 
|At Stars” (Col) and “Sign of 
Zorro” (BV). 
last week for 
jana “Virgin Island” 
side: “Freckles” (20th) and “Walk 
Tall” (20th). Good $6,000. Las 
week, “Wild One” (M-G) and ‘ “On | 
| Waterfront” (M-G) (reissues), $5,- | 
50 


0. 

Valley (Wiethe) (1,200; $1-$1. 50) | 
—‘“Song Without End” 
wk). Fairish $3,000. Last week, 
$5,500. 


last 


s 


“Rosemary” (FAW) 
(Indie). East 


Oke $4,000. Same, 





Much colder weather and the 
end of the Presidential campaign | 
| are boosting Broadway film busi- 
ness this session. Dearth of new 
entrants, however, is a downbeat 
factor. Many first-runs are being 
helped in their week's total takes 
by the Election Day holiday yes- 
terday (Tues.), 
and added performances. 

“GI Blues” is the lone, important 
newcomer. It shapes to get a great 
|$21.000 opening stanza at the Vic- 
toria. “The Alamo,” on 


smash $32,500 in second round. 
“September Storm” looms light 
$18,500 in six-day second session | 
at the Paramount, where “North | 
to Alaska” opens tomorrow 
(Thurs.). 

“Midnight Lace” with stageshow 
looks to reach fancy $140,000 in 
| fourth-final week at the Music 
Hall. “World of Suzie Wong" with 


new stageshow moves in tomorrow | 


(Thurs.). “‘Never On Sunday,” 
ing the arty Plaza, continues 
amaze with $26,000 for third week. 

“Spartacus” is heading for a 
smash $32,000 in fifth session at 
the DeMille, with a boost from 


extra shows and holiday scale for | 


Election Day. “Inherit the Wind” 
was okay $17,000 or close in fourth 


round at the Astor and a fine 
$7,500 at the Trans-Lux 85th 
Street, where day-dating. 

“Hell to Eternity’ was mild 
$15,500 or near in fourth Capitol 
week. “Surprise Package” shapes 


fair $17,500 or thereabouts in 
fourth-final week at the Criterion, 
with “Girl of Night’ due in Fri- 
day (11). 

“Sunrise at Campobello,” 


by the holiday and extra shows, 
hit okay $19,000 in sixth Palace 
round. *Ben-Hur” ih heading for 


smash $34,500 in 50th round at the 
State. 
Estimates for This Week 


Astor (City Inv.) (1.094; 75--$2) | 
—‘Inherit Wind” (UA) (5th wk). 
Fourth week ended last night 
‘Tues.) was okay $17,000, aided by 
Election Day holiday after $19,000 
for third. “Grass Is Greener” (U) 
due in next, but maybe not until 
December ‘ 

Capitol (Loew) (4.820; $1-$2.50 


—‘Hell to Eternity AA) (5th-final 
wk). The fourth round finished last 
night (Tues was mild $15,500, 
helped by Election Day after $16.- 
0CO for third 3utterfield 8” 
M-G) opens Nov. 16 

Criterion (Moss) (1.671: 90-$2.40 
—‘Surprise Package” (Col) (4th- 
final wk). This stanza ending to- 
morrow (Thurs.) looks like fair 
$17.500. Third was $17,000. “Girl 
of Night” (WB) opens Friday (11). 

DeMille (Reade) (1.463; $1.50- 
$3.50)—“Spartacus” (U) (5th wk). 
This session winding today (Wed 
is heading for smash $32,000, aided 
by holiday scale, extra shows. 
Fourth week, $3: ~~ Stays, natch! 

Palace (RKO) (1,642; $1.25-$2.50) 
—‘Sunrise at Campbobello” (WB) 
96th wk). This round ending to- 
day ‘Wed.) is heading for okay 
$19.000, with boost from holidays 
and three extra shows. Fifth was 
$20,000, helped by two extra 
shows. Stays through Nov. 17 when 
it moves over to Murray Hill, to go 
on continuous run. 






Forum (Moss) (813; 90-$1.80)-— | 
“I Aim at Stars” (Col) (3d wk-8 
days). This is heading for thin 


$7,000 or near for elongated week 
after $6.400 for second regular ses- 
sion. “Let No Man Write My Epi- 
tavh” (Col) opens 
(Thurs.), 

Paramount (AB-PT) 
$2'\—“‘September 
(2d-final wk). This round ending 
today (Wed.) looks to get mild 
$18,500 in six days after $27.000 
for opener. “North to Alaska” 
(20th) opens tomorrow (Thurs.). 

Radio City Musie Hall (Rocke- 
fellers) (6.200; 90-$2.75)—‘“Mid- 
night Lace” (U) with stageshow 


(3.665; $1- 
Storm” 


' $140,000, and apparently could 


t | have stayed a little longer except | 


| for the resire to get in “World of 

| Suzie Wong” (Par) before Christ- | 
| mas show opens. The third week, | 

| $135,000, not quite up to hopes. 


(Col) (3d | “Wong” and new stageshow opens | wk). 
"ie row (Thurs.). 


Riveli (UAT) (1,545; $1.50-$3.50) 


with upped scaled | 


hard- | 
ticket at the Rivoli, is heading for | 


play- |. 
to! 


helped 


' 
tomorrow 


(20th) | 


(4th-final wk). This session winding | 
,up to day (Wed.) looks like nice | 


'B'way Better; ‘GI Blues’ Loud $31,000, 
‘Alamo’ Boff 32446, ‘Lace’ Lush 1406, 
‘Sun.’ Hot 266, ‘Spartacus’ Giant 32G 


t—“The Alamo” (UA) (3d wk). Sec- 
ond session ended last night (Tues.) 
| was socko $32,500 after $32,000 for 
opening week, helped by two kid- 
die shows in the morning. Stays 
on. Second round was aided by 
two kid shows and extra matiness 
yesterday (Tues.). 

State (Loew) (1,900; $1.50-$3.50) 
—‘Ben-Hur” (M-G) ((50th wk). 
|This session winding up _ today 
|(Wed.) is heading for great $34,500 
for 11 shows. Last week, $32,000 
on 11 performances. Continues. 


Victoria (City Inv.) (1,003; 50- 
$2\—"GI Blues” (Par). Initial 
week ending tomorrow (Thurs.) 


looks to hit big $31,000 or close. 
Holding, of course. Last week, 
| house was shuttered because prep- 
'ping for launching of “Blues.” 


| First-Run Arties 


| Baronet (Reade) (430; $1. 
“Come Dance With Me” (Kings), 
(7). Last week, 
Broad Daylight” (Cont) (5th wk- 
10 days), okay $6,000. Prior to 
final two weeks, this had done well 
here. “Dance” is day-dating with 
{Embassy on Broadway, but pic is 
|playing with a dubbed-in-English 
version there. 

Fine Arts (David) (468; 90-$1.80) 
—‘Hiroshima Mon Amour” (Zenith) 
(26th wk). ‘The 25th stanza ended 
Sunday (6) was okay $5,500 after 
$6,000 for 24th week. 

Beekman (R&B) 
$1.75)—“Confess Dr. Corda” (In- 
die) (3d wk). Second week con- 
cluded Sunday (6) was mild $3,300 
after $4,200 for opener. 

55th St. Playhouse (Moss) (253; 
$1.25-$1.80\—“‘Heaven on Earth” 
(Miske) (5th wk). Fourth round, 
ended Sunday (6) was good $3,790 
after $4,100 for third. 

Fifth Ave. Cinema (R&B) (250; 


25-$2)— 


|Opened Monday 


((590; $1.20- 


$1.25-$1.80) — “World of Apu” 
(Harrison) (6th wk). Fifth frame 
ended Monday (7) was fancy $4,- 
000 after $5,200 for fourth, 
Normandie (T-I.) (592; $1.25- 
$1.80\—**Royal Ballet” (Lope) (6th 


wk). Fifth session finished Monday 
(7) was modest $3,600 after $5,200 
for fourth, Not staying here much 
longer at this rate. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—"“Carry On Nurse” 
Gov) (9th wk). This stanza ending 
tomorrow (‘Thurs.) looks to hit 
lively $6,700 after $6,500 for 
eighth. 

Guild 
“I'm All 


(Guiid) (450; $1-$1.75) — 
Right, Jack” (Col) (29th 
wk!. The 28th session concluded 
Sunday (6) was solid $7,000 after 
$7.100 for 27th week. 

Murray Hill (R&B) (565; 95- 
$1.80'\—“Surprise Package” (Col) 
4th wk). This week ending to- 
morrow (Thurs). looks like okay 
$4.000 after $4,500 for third round, 


Paris ‘Pathe Cinema) (568; 90- 
$1.80) —“Picnic on Grass” (Kings) 
5th wk). Fourth round ended 


Monday (7) was smooth $7,000 after 
$8,500 for third, 

Plaza ‘Lopert) (525; $1.50-$2) — 
“Never On Sunday” (Lopert) (4th 
wk). Third week finished Monday 
‘7) was wow $26,000 after $27,200 
for second. Both opening and 
second weeks broke alltime highs 
at this arty house. 

68th St. Playhouse ‘Leo Brecker) 


(370; 90-$1.65) — “Love Game” 
(Indie), Opened yesterday (Tues.). 
In ahead, “Dog, Mouse, Sputnik” 


(FAW) hit modest $3,400 in eight 
days. 

Sutton (R&B) (561; 95-$1.80) — 
“Entertainer” (Cont) (6th wk). 
Fifth session ended Sunday (6) was 
big $8,000 after $9,200 for fourth 
week, 

Trans-ux 52d St. (T-L) (540; $1- 
$1.50)—‘Let’s Make Love” (20th) 
(9th wk). This round finishing to- 
|day (Wed.) is heading for okay 
$4,800 after $5,500 for eighth week. 
“Let No Man Write My Epitaph” 
(Col) opens tomorrow (Thurs.), 
day-dating with Forum. 

Trans-Lux 52d St. (T-L) (540; $1- 
| $1.25-$2) —— “Inherit Wind” (UA) 
(5th wk). Fourth frame finished 
last night (Tues.) was fine $7,500 
after $10,000 for third week. 

World (Perfecto) (390; 90-$1.80) 
| —‘Nature’s Paradise” (Indie) (15th 
This round ending tomorrow 
\(Thurs.) looks like fancy $6,200 
lafter $6,000 for 14th week. 
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‘Epitaph’ Good $9,000, 


Seattle; ‘Song’ 5G, 2d 
Seattle, Nov. 8. 

} First-run biz is spotty here this 

round but there are some 


Motor Show Lifts London; ‘Sat. Night’ 
Record $27,000, ‘Alamo’ Capacity 236, 3's ssreseeye 
Beat’ Boff 156, ‘Criminal’ Hep ISG eh at Ste Hal eco 


Avenue, also on first holdover 
London, Nov. 1. anza. “Psycho” has enough legs 
With London jammed for the to make a good showing in llth 


Motor Show and the Dairy goa ‘Spartacus’ Smash 276, Paramount 


ft is not surprising that West Enc Estimates for 








week 


This Week 


first-runs had smash trade in ne D Ls B fi ld’ Big Plue Mouse Hamrick) 939; 
Jast stanza. Three new entries con- | € "? uiter l€ I $1.50-$3 Ben-Hur” «M-G). ‘40th 
tributed to the b.o. boom. } Big $8,500. Last week, 


206, ‘Sunrise’ Oke 156 3.00, 








The British-made “Saturday |] 
Night and Sunday Morning” was | Detroit, Nov. 8. ‘oliseum ‘Fox - Evergreen 
heading for a new Warner Theatre A very big week is shaping et ‘1 ry $1-$1.5( “Let No Man 
record at $27,000 or near opening the downtowners as some be't! Write \T\ Epitaph” Col ana 
FESSION The Alamo” did capacity new product is being launched. “Nights Lucretia Borgia” (Col 
for 11 performances in first week “Spartacus” is mighty at the Madi- Good $9.000. Last week, “Desire 
at the Astoria with $23 000. “The son on preem stanza. “Butterfield in Dust” :20t} and “Secrets Pur- 
Millionairess.” which set a new 8” looks big at the Adams. ple Reef” (20t $4.800 
high at the Carlton in first round, “Sunrise at Campobello” shapes Fifth Avenue Fox-Evergreen 
still is wow in second stanza. good at the Michigan. “Desire in (2.500; $1-$1.50!) —“Song Without 
Among other newcomers, “Beat Dust” shapes fair at the Fox. “Let End” ‘Co 2d wk). Mild $5.000 or 
Girl started at the London No Man Write Epitaph” is bi in less. Last week. $6,300 
} lion ith a boff $15,000 likely second Palms round. “Song t Music Box ‘Hamrick) ‘850; $1- 
opening week. “Jungle Cat” shapes out End’ looms hep at Mecreury $1.50 - “Jungle Cat” ‘(BV 4th 
great $6.000 or more in first round in fourth. k Okav $3.000 Last week. 
# idio One. “The Criminal” Estimates for This Week $4.100 
F Plaza is heading for stout Fex ‘Fox-Mich) (5,000: 75-81.49 Musie Hall (Hi ck) 12.200; $1- 
$15.500 opening week —“Desire in Dust” (20th) and > -“Magnificent Seven UA 
Phe major holdovers also COn- «Seeret of Purp'e Reef" (20 2d Lean $5,000, Last week 
tinued big. “South Seas Adven- Paip $17,000 or less. Last week. $6.70 
ture’ completed its first year at “September Storm” ‘20th) $12.91 Paramount Fox - Evergreen 
the ( no with a 52d-week gross Michigan (United Detroit) 4.900: ‘3. $1-S { Psycho Pai 
of $23,000 *Ren-Hur”’ did a $1.25-$1.49)—"Sunrise at C no llth wk). Good $5.000. Last week 
whopping $28.300 in 45th week at pelo” (WB). Good $15,000. Last $5,300. 
the Empire while “South Pacific” \eek, “Hell to Eternity’ (AA) —— a 
in its 133d sesh at the Dominion «paymie” (AA) (2d wk). SR U0 
wis fast $21.300. Palms (UD) ‘2.961: $1.25-$1.49 CHICAGO 
Estimates for Last Week “Let No Man Write My Ep i Continued from page 9) 
Astoria CMA) 1.474: $1.20- (Col) and “Stranglers of Bomba Surprise Package Col) ‘2d 
$1.75 The Alamo” (UA). Capac- (Col) :2d wk). Big $16,000. Last | Good at $17.000. Last week, 
fiv at $23.000 for 11 performances week, $19,600 $25.00 
B! opening with Roval Charity Madison ‘UD) (1.408; $1.50-83 Palace (Indie) ‘2.177: $1.75-$3.50 
Gala. Holds indef. “Spartacus” (U). Tremendous $827.- Ak 10° ‘\UA) :2d wk). Oke $17.- 
Carlten (20th) (1,128; 70-$1.75'\— 000 or over. Last week Sur- rs eek. $16.000 
“The Millionairess” (20th) ‘2d wk). prise Package” Col 2d Roose velt B&K 1.400: 90- 
Wham $21.000. Record $23,670 $8.500..in five days. ¢} erit Wind” ‘UA). Hef- 


racked up opening week. Broadway-Capitol (UD 3.500: 4 ¢17.000 Last week M 


ag- 


Casino (Indie) (1.155; $1.20-$2.10) $1.25-$1.49'—"Phenix City Story” jiricent Seven UA) (3d 
—'South Seas Adventure” ‘Robin AA) and “Riot in Cell Block 11”) ¢)9 599 
(52d wk). Completed its first year ‘AA) ‘reissues!. Poor $6000, Last ~ ‘State ake B&K 2400; 90- 
with great $23,000 this round. week, “Coltiki” ‘AF) and “Tor $1 80 Let No Man Write Epi- 
Columbia ‘Col) ‘740: $1.05-$2.50) mented” (AF), $8.000. taph” (Col) ‘4th wk!. Good $12,000 
—"Song Without End” (Col) ‘9th Adams ‘Balaban’ ‘1.700: $1.25- a ees €17 000. 
wk Neat $9,000. $1.50'\—"Butterfield 8” | \I-G Big “Surf 1g E Bal Cram 685: $1.80 
Dominion ‘CMA) (1.712; $1.05- $20,000. Last week, “All Fine “Battle of < Ha =i Cont a ke 
$2.20 “South Pacific’ (20th) Young Cannibals’ (M-G) (2d wk bare "€s 91 Last week. $4.800 
(133d wk). Faney $21.300. $6.000. — id pte 1.089: $1.75-$3.50 
Empire |M-G) (1,700; $1.05-$2.80) United Artists (UA) (1.667; $1.25- - Hur’ MG) a is 
—"Ben-Hur” ‘M-G) 45th wk). $3'\—"Ben-Hur” (M-G 38th k : Be aga 0 Dias - rk. $18.000 
Great $28,300 Good $13.500. Last week, same Sturdy $19,406 Last ro te 
Leicester Square Theatre ‘C\IA Musie Hall Cc ineram Ine b,. gga Pet Be . d ' % Od 
(1.375: 50-$1.75'—"Giant of Mara- (1,208: $1.55-$2.65) — “Ay ind ji ym- | 91.60)— Manis it Lat Boe iS 
thon” (M-G) ‘3d wk). Steady $9,- mer’ (NT) (33d wk). Oke 3 000 Kl, simas $23.000 or near. Last 
000. Second was $10.000 Last week, $14.000. eek, $28.000 ; , 
London Pavilion (UA) (1.217; 70- — Trans-Lux | Krim = (Trans-Lux Woods ‘Essaness) ‘1.200: 90- 
$1.75 Beat Girl’ ‘Renown) and (1.000; $1.25-$1.65'—‘Jungle Cat” $1 80 ‘A y Fine Young Canni- 
“Gentle Trap’ ‘M-G). Heading for ‘BV Okav $9,000. Last eek, bals \1-G 3d wk Anemic 
smash $15,000 or near. “Sons and Lovers” (20th) (5th wk', $7,000. I ist 1 eek $10.000. 
Metropole (CMA) (1.410: $1.05- $4.000 World ‘Tcitel 606 90-$1 50 < 
$2.21 Can-Can” !20th) (31st wk). Mercury ‘UM) (1.475; $1-$1.49 Hiroshin Mon Amour Zenith 
Solid $10.500. Transfers to Carlton “Song Without End” ‘Col 4th (2d wk Hotsv $8.000. Last week. 


Hep $7,000. Last week, $8.400. | $6,000 


National Boxoffice Survey 


on Dec 7 to make way for wk) 
“Spartacus” ‘Rank-U?. 

Odeon, Leicester Square ‘CMA 
(2.200; 70-$1.75) — ‘“Foxhole in 


Cairo” ‘Britannia B-L) ‘4th wk-4 
days Hefty $11,000. Last week. 
$17.300 in 7 days. “Man in Moon” i " P ; ‘ > 
Rank) opened with Royal preem| Biz Picks Up; ‘Lace’ New Champ, ‘Ben-Hur’ 2d, 
—— y s’ 3d, ‘Butterfield’ 4th 

Odeon, Marble Arch (CMA) :2,- Spartacu ’ 
200; 70-$1.75\—"Siege of Sidney 


et” + 9 * Steady $8 ~ : if wae ee a 
= : + - bt » Seaaey Se, Effect of the post-election pickup | and “Jungle Cat BV) are the run 
Se a eyo 70-$2.10 is not being fully felt around the ner-up films in that sequence. 

‘ _ 7 wl ‘ " (Anglo) Stout Country this session although the GI Blues Par) shapes as one 
Pig iP gerne a Election Day ‘Tues helidas ith of the most promising new en- 
) 4 se, , ; : . ne aes shes at ) 
pr eouhs 592: 70-$1.20) — Upped scales is proving a mino: ts, being great on opening 
‘ ' M: » I “ ‘2011 ) 5th wk), help at the wickets. Colder weath- stanza at N. Y. Victoria. “Fast and 
Let's Make Love” (20th) (Sth G . Sots apa ear dg Be Gol also siew. de. ated 
Solid $6.000. Fourth was $6,700. er in many key cities covered by le. “Please Tur 
Ritz (M-G) (432: 70-$1.75) VARIETY appeared to be a plus fac- modest in Loui vil e lease a 
L “G) 406, i rsh a 3 Over” (Col), another newie, is oke 
“Doctor in Love” (Rank) (7th wk), tor. oe mB ss tt st Rar a 
5 WW Pe Ss Ste : Ss itl 1 ana tS if “ 
Steady $4.700. Last week, $5,000. New champion thi anza 1 Sn Ee : Bee, i 
“Midnight Lace” ‘U), this popula: rhe Entertainer Cont), also 


Studio One ‘Indie) ‘556; 50-$1.20) eae : Rape : 
“Jungle Cat’ (Disney). Great | Doris Day starrer pushing ahead comparatively new, shapes big in 


$6.000 or move after record $3.100 Of “Ben-Hur” (M-G) even thoug N Y. Breath of Scandal Pat is 
in first three days. the latter is on hard-ticket and | "ighiy disappointing currently but 

Warner ‘WB) (1.785: 70-$1.75' — upped scale. “Ben-Hur,” long on fair in Boston re is true of 
“Saturday Night and Sunday (top, is finishing second. Key Witness” ‘M-G), dull in Balto 


“Spartacus” 'U) again is winding and thin in Cincy 


up in third place. same as a week 


Morning” ‘B-L). Heading for new 


house record at $27,000 or close. Psycho” ‘Par’, long high on list, 


(iit Si ee oie ago. “Butterfield 8” (M-G', just out is okay in Balto and good in Seat- 
lin release, is a strong fourth spot. tle. School for Scoundrels” 
PHILADELPHIA winner, and undoubtedly will be Cont), good in L. A., looks sock 
heard from additionally n Minneapolis and sturdy in 
Continued from page 8) “Let No Man Write My Epitaph” | Washington. 
“Girl of Night” (WB) (2d wk). Fast (Col) will capture fifth position Carry On Nurse” ‘Gov), which 
$9.000. Last week. $11,000 “Sunrise at Campobello” (WB) is as been on Varievry's weekly list 
Studio (Goldberg) 483; 99-$1.89) pushing up to sixth place by dint for some time, still is stout in 
— ‘Wild Rapture” Indie and of some additional playdates.’ Denver and L. A., and torrid in 
“Young Love” Undie', Oke $4,000. “Song Without End” (Col), seventh Denver and Buffalo September 
Last week, “Tosca” ‘Indie’ and Jact round. is in seventh spot again. | Storm” (20th), which did not get 
“Aida Indie), $4,000. “Alamo” (UA?! is taking eighth far last week, is mild this week in 
Viking ‘Sley) (1.000; 99-$1.80\— money while “Surprise Package’ N. ¥ 

“Breath of Scandal” ‘(Pa Dull (Col) will be ninth, “Girl of Night’ Batile of Sexes” ‘Cont), shapes 
$6,500. Last week, “Desire in Dust WB) is finishing 10th. “Inherit: fine in Chi Can-Can” (20th), 
20th 2d wk), $7,000, with pre- Wind” ‘UA), just getting into re- | which has been high on the list for 
Vie lease, will be 11th while “Mag- months and now starting on gen- 
World R&B-Pathe) (449; 99- nificent Seven.” also from United | eral release dates, is big in Louis- 

$1.80)—"Studs — Lonigan” UA Aritsts, rounds out the Top 12 list. | ville and L. A. currently. 
Poor $2.000. Last week, “End of “Dark at Top of Stairs’ ‘WB Coniplete Boxoffice Reports on 


Innocence” (20th), $3,200. “Hiroshima Mon Amour” (Zenith) | Pages 8-910) 


strong | 


“ANGEL’ SLOW $7,000, 
DENVER; ‘NIGHT’ 116, 2 


Denver, Nov. 8. 
New product is not helping first- 
run biz here this stanza. Hence, 
bulk of stronger showings are 
being made by holdovers and ex- 
tended-runs. “Thunder in Caro- 
lina” shapes okay at the Denver 
but “Angel Wore Red” is very 
mild at Orpheum. However, “Song 
Without End” still is good in sec- 
ond Centre session. “Girl of Night” 
looms faney in second Paramount 
round, “Ben-Hur” continues stout 
in 30th week at Denham 
Estimates for This Week 
Aladdin Fox) 900 $1.25)— 
Miracle of Fatima” (WB) ‘2d wk). 
Fair $3,800. Last week, $4,000. 
Centre ‘Fox) (1.270; $1-$1.45)— 
“Song Without End” ‘Col) ‘2d wk). 
Good $98.000. Last weck. $11.000. 








Denham Indie) 800: $1.25- 
$2.50 “Ben-llur” (M-G th 
Wk Stout $9,000. Last week, 
$9,500. 

Denver ‘Fox) ‘2.432; $1-$1.25 
“Thunder in Carolina” (Indie) and 

Preenage Thunder’ Indie Okay 
$12.000 Last week, 10 Who 
Dared BV) ‘2d wk), $12.000 

Esquire ‘Fox’ ‘600: $1 Carry 
On Nurse” ‘Gov 25th k), Stout 
$3.0U0. Last week. same. 

Orpheum RKO 2.69 $1- 
$1 25 ‘Angel Wore Re M-G 
and eA ene aml ans” (M-G Miid 
$7 000 Last week, ‘All Fi Young 
Cannibals” M-G) and “Love 
‘Maker Indie), $7,500. 

Paramount Indie 2.104 91)- 
1.25\—"Girl of Night” (WB) and 
N t Fighters UA) (2d kK). 

Fast $11,000. Last eek, ) VQ. 

Towne Indie 600: $1-$1.45'— 
Magdalena” ‘Indie’ ‘2d wk), O 

$3,500. Last week, $5,000 


LOS ANGELES 


Continued from paxe 8) 
Lost City’ ‘AI) and “Last Wom 


on Earth” ‘Indie’. Light $15.800 
Last week, Orpheum, “House on 
Haunted Hill AA), “Macabre” 


\A reissues), $38.00, Hollywood 
‘Studs Lonigan” ‘UA), “Not As 
Stranger” ‘UA reissue) ‘2d wk 
$2.900. Wiltern with Warren's, Ha- 
wail, Baldwin, “Surprise Package” 
Col), “It Happened to Jane” ‘Col) 
Wiltern, Hawaiin, Bald- 
win', “The Raid” (20th) ‘reissue 


reissue} 


Warren’s!, $15,500 

Fox Wilshire ‘FWC) (1.990; 90- 
$1.50 fop of Stairs” (WB) (st 
general release). Dim $3.500 

Hillstreet, Pix Metropolitan- 
Prin?) ‘2.752: 756: 90-$1.50 “Thun- 
der in Carolina’ (Fav) and “Fox- 
fire’ ‘U) (reissue). Pale $8,000 or 
neir. Last week. Hillstreet, “Aim 
ut Stars’ (Col), «“Man on String 


Col) (2d wk), $2.300. 

Warner Hollywood (S-W) (1.389 
$1.20-$2.65) — “This Is Cinerama” 
Cinerama) (reissue). Started sec- 
ond week Sunday ‘6) after good 
$12.600 last week ‘Wed.-Sat.). 

Warren's, Four Star, Baldwin 
B&B-NATC-State) (1,757: 868; 1.- 
600; 90-$1.50\—"‘Gigi” (‘M-G) and 


Don't Go Near Water” (M-G) (re- 
issues). Mild $8,800. 
Carthay FWC) 1.138; $1.75- 


$3.50 —- “Alamo” (UA 2d wk). 
Hefty $24,000. Last week, $21,000 
Fine Arts ‘FWC) ‘631: 90-$1.25 


—'*Man in Cocked Hat” 
Wk. Fair $3.500. Last week, $5.000. 

Hawaii (G&S) (1,106: 90-$1.25)— 
“Surprise Package” ‘Col) and “It 


Breg) (2d 


Happened to Jane” (Col) (reissue) 
2d wk). Dull $2,500 

Vogue ‘FWC) (810; $1.50-$2)— 
“Can-Can” (20th) ‘2d wk). Busy 
$7,000. Last week, $6.800. | 

Pantages (RKO) 1.513: $1.80- 
$3.50;—"Spartacus” (U) (3d wk). 
Fancy $28,500. Last weck, $29,700. 
Beverly (State) (1,150: $2-$2.40) 


-‘Sunrise at 
6th wk). 
week, 


Campobello” (WB 


$3,500. 

Musie Hall ‘Ros 750: $1.85- 
$2.25) — “School for Scoundrels” 
Cont) (3d wk). Oke $4,500. Last 
week, $4.700. 


Warner Beverly (SW) (1,316: $2- 


$2.40) Song Without End” ‘Col 
‘6th wk). Good $7,500. Last week, 


$9.000. 

Crest (State) (750: $1.25-$z) — 
“Carry On, Nurse” (Gov) (35th wk). 
Stout $3.000. Last week, $3.500 

Egyptian ‘UATC) (1.392: $1.25- 
$3.50'\—"Ben-Hur” (M-G) 
Perky $22,700. Last week, $22.600. 

Jerry Lewis inked Anna Maria 
for one film yearly 
with “The Ugly Duckling.” 


Perked to $5,600. Last | 


50th wk). | 





‘Please’ Torrid $13,000, 
Hub; ‘Night’ Nice 146, 
‘Spartacus’ Boff 176, 2 


Boston, Nov. 8. 

Film biz is spotty this week with 
a nice range of new product. Crisp 
fall weather is bringing out the 
crowds. “Please Turn Over” is 
hotsy at the Beacon Hill. “Girl of 
Night” shapes slick at Paramount. 
“Inherit Wind" is rated sock at 
the Capri. “Breath of Scandal” 
looks only fair at Met. “Spartacus 
is boffo in second round at the 
Astor. “Sunrise at Campobello” is 
iolding great in fifth at the Gary, 

“Song Without End” looks 
strong at Kenmore in sixth. “Im 
All Right, Jack’ is bright at the 
Exeter in fifth ‘Let No Man Write 
My Epitaph” is perky in third week 
at the Orpheum 

Estimates for This Week 


Astor ‘B&Q 1.270: $1.80-$3)—— 
“Spartacus” ‘U) \2d wk). This week 
looks sock $17,000 or near l.ast 
veek, $19.000. 

Beacon Hill ‘Sack) ‘678: $1.50)\— 
“Please Turn Over” ‘Col lorrid 
$13.000. Last week, “Rosemary” 
Films Around World 3d k), 
$5,000. 

Boston ‘Cinerama, h 1.354; 
$1.20-$2.65:'—""This Is Cinerama”™ 
Cinerama) (29th wk-9 days). The 


28th week ended Monday ‘7 as 
oke $7,000. Last week. $8.000. 
Cinerama Holiday”  ‘Cinerama) 
returns on Monday (14 

Capri (Sack 900; $1.50/—"Ine 
herit Wind’ (UA Whopping $14,- 
800. Last week, “Can-Can” (20th) 
1.0 oth wk, $4.500 

Exeter ‘Indie 1.376; 90-$1.50) 
Right, Jack” ‘Col: 5th 
k). Fourth week ended Friday 
4', slick $9,000. Last week, 
$10.000 


Gary ‘Sack —"Sune- 
rise at Campobello” (WB) 5th 
vk Great $12.000 Last week, 
$13.500. Now on grind 

Kenmore 700; = $1.50-$1.75)— 
Song Without End” (Col 6th 
wk Strong $10.500. Last week, 
$11.500 


L277: $1.50 


Memorial (RKO) (3.000: 60-$1.10) 
-"Young Lions” ‘Indie rerun) 
and “Between Heaven and Hell” 
Indie’. Mild $9.500 Last week, 


Surprise Package” ‘Col) and “Be- 
tween Time and Eternity” ‘U) 


$12.000 F 
Metropolitan (NET) (4.257: 70- 
$1.10'—"Breath of Scandal” ‘Par) 


and “Next to No Time” (Show). 
Fair $14,500 Last week, “Desire 
in Dust” (20th) and “Chartroose 
Caboose” (l 3d wk), $7.000, 
Orpheum Loew) 2.900; 90- 
$1.50'—""Let No Man Write My 
Epitaph” ‘Col) and “Walking Tare 


get’ (UA) (3d wk?. Lofty $13,500. 
Last week, $15,000. 
New Fenway Indie) 1.350; 


$1.25-$1.50) — “Hiroshima Mon 
Amour” (‘Zenith’) (10th wk). Oke 
$3.000. Last week. same 
Paramount NET) 2.357; 70- 
$1.10 ‘Girl of Night” WB) and 
“Too Soon to Love” CLD Fast 


$14,000. Last 


Sto. 


week, “September 
m’ (20th) and “Trapped in 
Tangiers” (20th $11,000 


Pilgrim (ATC) (1,900; 60-$1.10) 
—Dark at Top of Stairs” ‘WB) 
rerun) and “Strangers on Train” 
Indie’. Oke $6.500. Last week, 
“Let's Make Love” (20th) rerun) 
and “Fast and Sexy” ‘Col), $6.000. 

Saxon (Sack) ‘1,100; $1.50-$3'— 


“Ben-Hur” (M-G) ‘51st wk). Big 
$15,000 again. Last week, ditto. 

State r-L) 730; 75-$1.25)— 
“Good Girls Beware” Indie) and 
“Wicked Go to Hell” (Indie). Good 
$4.500 Last week. “Folies Ber- 
gere”’ (Indie) and “Diary of Bad 
Girl” (Indie) (2d wk), $5,000. 

TOLEDO ‘MIMES REACTIVATE 

Toledo, Nov. 8. 

The Mimes, a group of women 
who either themselves are con- 
nected with the entertainment field 
or who are relatives of theatre 
personnel, have been reactivated in 
Toledo. President is Mrs. Jack 
O'Connell, owner of the Loop and 
Roval Theatres, 


Other officers of the org are 
Lee Knight. station WSPD, vice- 
president: Mrs. Urban Anderson, 
|Colony Theatre, secretary; Made- 
line Yoakum, secretary-treasurer 
of the Loop Theatre, treasurer; 


| Drive-In, 
| Mrs. William Leutz Jr., 
Alberghetti to two-pix deal. calling | Drive-In, 


Mrs. Fred Lentz, Miracle Mile 


sergeant-at-arms: and 
Telegraph 
program chairman. The 
starting off} group will give two or three bene- 
| fit affairs each year, 
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Says Film Biz 
Blind to Family 


Ties Via Groups . 


Hollywood, Nov. 8. | The qualified acceptance of three of the most 


Robert Radnitz, who so far has 
confined himself in the making of 
films to “essentially well-made 
children’s stories,” “Dog of Flan- 
ders” and “Misty of Chincoteague 
Island,” declared here that “Holly- 
wood and the film industry are 


missing the boat by not using groups | 


such as the Legion of Decency, Par- 
ent-Teacher Associations, Federa- 
tion of Women’s Clubs and printed 
periodicals of large groups in the 
exploitation and promoting of good 
family pictures.” 

Radnitz’ point, he exclaimed “is 
the fact these organizations actively 
seek and will support, wholeheart- 
edly, in material fashion, pictures 
which provide for their members. 
t! values which not even Walt 
Disney has a monopoly on For 
years, every one of his pictures has 


ose 


been hailed as ‘the ideal family 
film’ and it has meant big success 
al the boxoffice.’ 

In commenting on Hollywood 


Radnitz felt “that immeas- 
urabiy poor planning on the part 
of studio execs can effect a film’s 
b.o. gross by as much as one-half 
its potential. My case in point,”’ he 
“is Dog of Flanders.” It was 


studios 


said, 


vacation, it probably would 


doubled 


have its gross.” Radnitz 
firmly believes that Disney policy 
ef rele its family pix during 
the summer—as with “Pollyanna.” 

is a result of careful and thought- 
ful planning 

“Studios seem to me to be run by 
men with little imagination in the 
field of satisfying a demand by a 

eat market—the kids,” he siated, 


“The market is there and it’s grow- 


ing, and there are many properties 
which can be mighty boxoffice 
smashes. It’s my opinion the dol- 
lar sign still runs Hollywood. Yet 
only Walt Disney seems to have the 
formula to make it successful. I 
know I could make successful pic- 
tures but many studios just smile 
at you and sav, ‘we've got a great 
story here. one with a little sex and 
big moral.’ My stories are simple 
and they have truth in them.” 
Radnitz’ plans call for seven 


properties in the next year, includ- 
i five originals. His biggest de- 
sire, however, concerns the making 
of a film on the life of Charles 
Darwin, which, he states, will be 
“one of the warmest human interest 


o 


stories ever brought to the screen | 
about one of the world’s most con- | 


troversial figures.” 


Daten’ iow fone 
Puts Cartoon in Works 
At Copenhagen, Zurich 


Boston, Nov. 8. 
Norm Prescott, former disk jock 


turned film producer, hes set up 
Lineoln Productions Inc. for inter- 
rational film distribution and pro- 
duction Boston, plus office in 
New York. Back from four weeks 
in Europe, Prescott said he has 


a coproduction deal for the filming 





released in mid-February and 

school re in session, it was cold, 

with snow or rain, and parents 

didn't want to let their children go 
to the movies alone — and they 

cidn't want to take them. Had the} 
film been released during Easter 
vacation or. possibly, held until 

P me 


of a full length animated motion 
picture in color and CinemaScope, 
based on a science fiction subject | 
that will be completed in six 
month: | 

For t past year, he said, he | 
has been working on the develop- | 
ment of the character designs, has 
comple the finished — seript, | 
sto rd and mixed tracks, all 
of which were done in the U. S. 
Whit Europe he set a deal to 
rec entire 50 minute score 
o! picture with the Belgian 
sv! 0 Orci 

In London, Prescott says, he 
made dosl with Nat Miller of Orb 
Films for distribution of the pic- 
ture in the United Kingdom. The 
film will run two hours. 

Film’s mein title designs are be- 
ing completed in Copenhagen and | 
feature preduction will be done in! 
7 hy 


William Copley promoted by 


Schine Cirent to group manager {der way for sites for the remaining 
; six theatres in the program, 


in Massena, N.Y 





; winter. 





eit ERE: 





‘Thos 





jrecent hardticket entries—‘‘Sunrise 


a hard reappraisal of this method 


|in other parts of the country, w 


| reserved-seat run at the Palace, N. Y. next week and 


will shift over to the arty Murray 
| policy. 


| “Spartacus” seems to have a good chance to chalk 


up a long run via the special e 


| whether it will be able to sustain the hoped-for runs 


of two years remains unanswered 


|Presently, “Spartacus” is running at about 75% 
selling out on week- 


‘capacity at the DeMille, N. Y., 
lends. In the case of “The Alamo 


| Wednesday (26) at the Rivoli, N. Y., it is too early 
'to make any predictions. United Artists, which is 


| releasing the John Wayne producti 


| delighted” with the mixed reviews. But as_ with 


| Universal, which was considerably 
| 


Await Holidays 
It'll be at least six to eight w 


reaches a decision whether to continue the reserved- 
seat policy or to shift to regular release. 
vance of “The Alamo,” is claimed to be $75,000, 
to be good for a picture of its 


said 


peanuts when compared with th 


|for Otto Preminger’s “Exodus,” w 


jreleasing. “The Alamo” so far has 


| eight situations, with good biz reported in Texas out- 
‘lets. Four more openings will take place shortly. 
| The track record of the 12 dates will enable UA to 


reach a conclusion on how to ha 
|from there on. 
‘Can-Can’ Cheered 


|} “Can-Can,” the 20th-Fox entry which opened to 
less than enthusiastic reviews, managed to overcome 


| the critics’ opinions and chalked up 
on a hardticket basis. It’s conceiv 


{the New York newspaners—The 
| Journal-American—may be able to 
ports in the Times and the Post 
| Crowther said that the picture “for 
and big and long it certainly 
beleaguered blockhouse Western.” 
in the Post termed it “trashy, but 


| There Is a Butterfield 8 


Chicago, Nov. 8. 

Metro, using the message- 
on-the-phone gimmick in pro- 
moting its “Butterfield 8” 
here, has some of the natives 
thinking pic is a local yarn. 
That's because Chi actually 
has a Butterfield 8 exchange— 
and one or its numbers is be- 
ing used for Elizabeth Taylor's 
tape-recorded pitch. 

Actually the John O'Hara 
script applies to New York's 
Butterfield 8. 


FILLING THE VACUUM 
OF RESEARCH COUNCIL 











| Theatre Equipment and Supply | 


Manufacturers Assn. plans to 

jlaunch a technical research pro- 
gram “to fill the vacuum caused by 
the dissolution of the Motion Pic- 
ture Research Council.” 

TESMA’s idea is to maintain 
close liaison with exhibitors, man- 
ufacturers, producers’ engineering 
staffs, laboratories “‘and others in- 
terested in establishing and main- 


taining a good screen image and | 


good sound in theatres.” TESMA’s 
aim, according to prexy 
Larry Davee, is to solve everyday 
technical problems connected di- 
rectly with the operation of motion 
picture theatres. 





| 


| 


’ 

Shoppers’ House Opens 
Sarasota, Fla., Nov. 8. | 
General Drive-In Corp., which 
has embarked on a program of 
building hardtop theatres in shop- 
ping centers, has opened its sec- | 
ond theatre at the Bay Shore Gar- 
dens Shopping Center here. The 
new 1,200-seat house in part of 10- 
theatre multi-million dollar expan- 

sion program of the company. 
Already operating successfully, 
according to Philip Smith, presi- | 


dent of General Drive-In, is the 
new theatre at Pompano Beach, 
Fla. Currently under construction 


are additional theatres at Bel-Air 
Plaza, Daytona Beach, and Menlo} 
Park Shopping Center, Menio! 
Park, N.J. Both are scheduled for | 
completion during the late fall.and 
Negotiations are now un-|! 


| 


“Spartacus,” and “The Alamo’’—may well result in 


tures. To be sure, the full score hasn’t been tallied 
up yet. “Campobello,” already out in general release 


yeable that 
| Alamo.” which received excellent ratings in two of 


is!—is 


Larry | 


| itinerary mapped for his visit here 





| tion centre; and that evening he 





e Bendable Hard 


Film Trade Sales Savants Closely Studying Implications 





Of Nervous Spectacles 
By HY HOLLINGER 


at Campobello,” 


of releasing pic- 


ill terminate its 


Hill on a grind jn a second class 









Tickets 





6 a he 


grossly lively.” The opinions of the critics in the | 
Mirror, Woird-Telegram & Sun, and Herald Tribune 
were in the fair to good category. 

The fact that a number of hardticket entries are 
facing some difficulties has been welcome news to 
smalltown and neighborhood exbibitors who have 
been campaigning against the spread of this policy. 
They contend that their theatres are being placed 


status because of their inability to 


obtain the new important pictures when they are 


fresh and new. 
ngagements, but J 
the right picture 


at the moment. 


”’ which opened the results far 


on, is “less than é 
failures, 


upset by N. Y. “Porgy and Bess 


|Times critic Bosely Crowther’s pan of “Spartacus,” 
UA is adopting a wait-and-see attitude. 


The big beef 


reeks before UA oS 


N.Y. ad- the point of the 


type, but 
e over $500,000 
hich UA is also 
opened in about 


exalted category. 
A_ policy 


on the basis 


ndle the picture 
without running 


the gamble is wor 
to lose some prestige if it is dropped from the 


being followed by 
Metro, for instance in 
to test a picture on hardticket in about a half dozen 
dates and to determine the eventual release pattern 
of this experience. In this manner— 
without a big buildup of a hardticket only policy— 
it’s believed that a picture can find its own level 


Other industry sources, 


is available. No one can judge in 


advance, it’s stressed, whether or not a picture will 
have staying power as a reserved seat entry. They | 
point out that it’s worth the gamble and if it works, | 
exceed 
general release. They cite, for example, the results 
of “Ben-Hur.” “Ten Commandments,” 
the World in 80 Days.” Of coursé, there have been 
too—"T 
.” for example. 


what can be obtained in 


and “Around 


he Diary of Anne Frank” and 


A Gamble 
currently, particularly among ex- 
hasn't 


offering although it 


stamina to sustain the Jong, reserved-seat runs. From 





however, | 
believe that the hardticket policy is sound provided 


{For Local ‘Art’. 


Walk Taste-Line, 
Per Ed Schuman 


Operation of an art theatre cir- 
cuit in the middle west and the 
south has its peculiar problems. 
Edward Schuman, who runs such 
an enterprise said on a visit to 
New York this week that he’s 
forced in the middle between art 
for art’s sake and the “economic 
pressures.” 

“The World of Apu” might be 
great in New York, he said, but 
would likely faulter in his outlet 
in Memphis. At the same time, he 
cannot deal with a strictly sexy im- 
port, because this would detract 
from the prestige reputation he's 
trying to build for his theatres. 

His problem, he states, is to 
come upon the type of picture that 
combines both art and commerce. 


| His particularly significant point is 


hibitors, is that there is a tendency to label a picture | 
the 


that art alone is not enough; it 
must have the commerce. 


Schuman tells the story of how 


|he opened an art theatre and was 


view of the distributors, however, | 


th taking, although a picture stands 


some companies— 
the case of “Cimarron’’—is 


the risk of losing face when it is 


lowered a notch to general release. 


bandwagon 
respectable runs done, but when 
“The 
Metro, 
News and the 
weather the re- 
In the Times, 
all its bigness— 
but another 
Archer Winston 
big colorful and 


The final 
“Can-Can,” 


to shoot at. 


Fast Time Issue 
Menaces Colorado 


Denver, Nov. 8. 

Daylight Saving Time will be the 
| subject of one of the constitutional 
|amendments on the Colorado bal- 
lot today (Tues.). 

For more than a decade the sub- 
ject has been batted around by 
|the bi-annual legislature and al- 











ways soundly beaten, by the over- 
|balance of farming and ranching 
;community representation against 
| big city and suburbia clamor, as | 
the state still has only this one! 
city of over 100,000 population. 

With the question being put on 
the ballot at the general election, 
Colorado and Denver theatre man- 
agement has a tougher situation to | 
face than in previous years, with 
| metropolitan Denver voters num- 
bering about half of the rest of 
the state put together, 


‘Cinderfeller’ Lewis’ 


Ballyhoolics Spurt 


Chicago, Nov. 8. 
Jerry Lewis, exponent of the 
frantic sell, has something like a 
now-you-see-him-now - you - don’t | 





later this month to world preem 
his latest Paramount picture, “Cin- 
derfeller.” 

Comic is due in early Saturday, 
the 19th. Same afternoon he helps 
cut the ribbon opening McCormick 
Place, Chi's new lakefront exposi- 


| 
| 
| 





Stars at the Sun-Times Harvest 


| Moon Festival in the Stadium. 


Next day he jets out to New 


| York to plug his pie on the Ed 


Sullivan teleshow, with possibility 


he'll stay over to tape a Garry 
Moore show segment Monday. | 
Tuesday night he’s back to attend | 
ithe “Cinderfeller” preem at the 
Vor or benefit of his pet char- 
ity, cular Dystrophy Assns. of | 
Am a, and afterward presides 
at a black tie ball for the MD 
group. 

He'll make the press-radio-tv 
rounds Wednesday, leaving town | 


that afternoon for the Coast in 
time to spend Thanksgiving with 


his family, | 


Many industryites feel that the current “me too” 
of hardtickets 


has perhaps been over- 
the film companies observe what 


for Paramount, and 


racked up by “Campobello,” 
and “The Alamo” will pro- 


Early Churchill 
Hollywood, Nov. 8. 
Paramount will produce the 
early Sir Winston Churchill 
biogs, and has assigned Hugh 
French to handle production 
chores. Biopic will be based 
on two works, “My Early Life” 
(published in U.S. under title, 
“A Roving Commission”) and 
“The World Crisis.’ 
Pie will be lensed in color 
in Engiand and other coun- 
tries where Churchill spent 
his early years, up to his mar- 
riage in 1908. 


LADIES SUPPORT LADY 
CENSOR IN ATLANTA 


Atlanta, Nov. 8. 
Another voice has been raised 


’ 








| 


one picture can to for a distributor—“Ben-Hur” for | 
“Ten Commandments” 
“80 Days” for the late Mike Todd and UA— it's seen 
as only natural for others to take similar chances. | 
grosses 
“Spartacus” 
vide food for thought. but on the other side of the 
spectrum is “Ben-Hur” for the hardticket advocates 


| 


approached by the familiar little- 
old-lady type. She said she blessed 
the day that “a rich man had come 
to provide her town with art” and 
who was not worried about the 
economics. 

Nothing could have been farther 
from the truth, said Schuman. Art 
must have the money to survive, 
he said in effect. 


Harold Goldman Among 
Clean-Sweep Advocates; 
Pics Lag by Generation 


Hollywood, Nov. 8. 
25 years behind the 
times, the motion picture industry 
is doomed unless an immediate re- 
vitalization takes place in produce 
tion, distribution and exhibition, 





Lagging 


| according to Harold Goldman, who 


last month joined Famous Artists 


|in an executive capacity after six 
ivears as exec veepee of National 


Telefilm Associates. 

All three areas of the industry, 
said Goldman, are in the 9ld cra 
of the picture business when every 
theatre played split weeks and 


| needed 200 films a year. With to- 


day's competition from television 
matched only by outdated methods, 


| the motion picture industry is fac- 


| 
| 
| 


in opposition to elimination of mo- | 


tion picture censorship on the At- 
lanta scene. This time it’s the 
Business and Professional Wom- 
en's Club of Atlanta which wants 
the office of Mrs. Christine Smith 
Gilliam, city censor, and wife of an 
alderman, to retain its present 
Status quo. 

In a resolutton club asked Mayor 
William B. Hartsfield and alder- 
men “‘to oppose any efforts to elim- 
inate such protection and to allow 
the censorship of this phase of 
theatrical entertainment to remain 
in Atlanta as it now is established.” 

Club said it “deplored” court 
action to abolish the censorship. 


National Unloads Three 


Kansas City, Nov. 8. 

National Theatres midwest divi- 
sion has recently turned loose 
three theatres in Missouri, Audi- 
torium Theatre, Marshall, Mo., 
went to Leo Hayob, local exhib 
who has long operated the Mary 
Lue Theatre there. 

The Fox Theatre, Sedalia, Mo., a 
900-seater, recently was sold to 
Commonwealth circuit, which 
thereby takes control of the town. 
Few weeks ago circuit also dis- 
posed of the Broadway Theatre 
at Cape Girardeau, in the St. Louis 
district. 





Tad Devine, Andy's son, spotted 
by John Ford for role in his “Two 
Rode Together,” 


| jection 


ing a dangerous and potentially 
fatal existence, exec declared. 

Goldman offered a three-phase 
program in the hope of “opening 
someone's eyes,” explaining his in- 
terest in the motion picture busi- 
ness comes from long experience 
and from a father who became an 
exhibitor nearly 50 years ago and 
during his lifetime owned some 
300 theatres. 

Goldman's program initially con- 
cerns exhibition, with exec declar- 
ing 40° to 50° of the theatres in 
the United States “will never make 
it” and should b? eliminated. “The 
others,” he conminued “should be 
refurbished to such an extent that 
they are places where people will 
want to come. A plush, exciting 
environment.” Good seating, pro- 
and air conditioning are 
among the keys to the refurbish- 
ment urged by Goldman. “And 


(unless a theatre has these prere- 


}need 25 or 30.’ 


quisites, a distributor should re- 
fuse to supply it product.” 

On production, Goldman de- 
clared Hollywood effort should be 
concentrated on important prod- 
uct, eliminating second - feature 
films (“which no one wants to see 
anyway”). Said Goldman: “Instead 
of making 40 or 50 pictures a year, 
a studio should make 12, and all 


combined thinking should be 
aimed toward quality.” 
Goldman explained that drive- 


ins currently spell the difference 
between life and death for the film 
industry and that with fewer pix 
and fewer theatres, every house— 
hardtop and drive-in—could be- 
come a first-run theatre playing 
on an extended run basis. 

On distribution, Goldman had 
this to say: “All major companies 
should get togeiher and use the 
same exchanges, reducing opera- 
tional costs and cutting out need- 
less duplication At NTA we 
learned that distribution could be 
accomplished from one center. 
Certainly, every studio doesn’t 
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West German ‘Ceiling Salary’ Pact 


Saves Producers 


Frankfurt, Nov. 1. 
The controversial “ceiling sal- 
ary” agreement which was levied 


. 
| 


bv joint agreement of the Assn. | 


o! German Film Producers and the 
Assn. of German Film Distributors 
is paying off, so far as film-mak- 
eis are concerned 
ger which all German actors and 
actresses are put into certain es- 


tablished — p: 


top salary of about $25,000 for 
starring role 1 a picture, is sav- 
ing the fi ndustry about $25.- 
000 on an average per picture in 
direct production costs, according 


to reports here 

Thre sak: r\ 
into ef 
met witn tremendous 
from the German actors, who 
threatened strikes and retaliations, 
but the German Producers Assn 
now feels the salary-levelling 
has been most effective. Also that 
it will work as a step to keep down 
production costs at a time when 
the film business must take every 
action possibie to survive. 

The number of German films 
being produced has declined with 
the German Producers Assn. re- 
porting 104 German pix for the 
1960-61 season, a drop from 114 
of the previous year. The income 
from the German pix has dropped 
about 10.9 to around $38,475,060 
So the saving in stars’ salaries is 
a Vital feature 

Producers Outline Points 

This association a'so enumerat- 
ed several other points regarding 
its dwindling income. The number 
of tickets sold in 1959 dropped 
12.17 in West Germany 4s against 
1958. Television. whieh is financed 
by the government and is free of 
the entertainment tax, provides 
unfair competition. Group cited 
that the West German film industry 
does not receive government sub- 
sidies, es px do in many other 
lands Also that entertainment 
taxes are higher in Germany than 
in Great Britain and the U. S. An- 
other point is that production costs 
for making films have increased 
with higher rent for stages and for 
tecimecians 

Quality of the German films has 
improved, the producers associa- 
tion pointed out, noting that the 
West German Film Classification 
Board gave eight German films the 
“outstanding” classification for 
1956-57 while the number in- 
creased to nine for the 1957-58 
calendar, 19 for the 1958-59 book- 
ings and 11 tor the 1959-60 season. 
This ¢lassification entitles the pix 
to certain tax reliefs. 

Producers Ask Higher Admish 

The producers’ group also came 
out strongly in favor of a new 
theme, raising ticket prices in 
West Germany. Studies show the 
public is willing to pay a consid- 
erably higher price for outstand- 
jng films and that the price of a 
ticket is generally not considera- 
tion as to whether an indivdual 
decides to go to the cinema or not 

Problems of producing German 
documentary pictures were also 
discussed by the producer group. 
noting that while a documentary 
classified as “outstanding” may 
save about $2.500 to $3,000 in 1i- 
cense fees and one classified as 
“especially outstanding” may save 
$6.000 to $7,000. there is still dif- 
ficulty in making these pix pay off 
because they generally are not ex- 
ported to other lands for added 
income 

Major demand from the group 
was some sort of government pro- 
tection against tele inroads, pos- 
sibly by liberalizing the tough en- 
fertainment tex levied at the 
boxoffice 


scaling, which went 











e 
‘Horsemen’ in Europe 
London, Nov. 8 

Plans to film “Four Horsemen Of 
The .Apocalypse” in Europe have 
been abandoned because of con- 
tinued bad weather. The original 
plan was to shoot exteriors in Paris 
end complete interiors at the Metro 
British Elstree Studios. Now, the 


The scale. un- | 


categories with a} 





Tect about six months ago, | 
criticism 


entire production is to be trans- | 


ferred to 
Dec. 1 
In 21 working days it was only 


Culver City starting 


possible to film for six days in | 


Paris and there can be no guaran- 
tee that the situation will improve. 
The switch definitely hurts the 
Metro Studios as space for a three- 
month sked has been allotted the 
Opus. 


$75,000 Per Film 





Baalbec ‘Too French’? 


Beirut, Nov. 1. 

Lebanon, the largely Chris- 
tian part of the former Svria, 
has had an annual arts festival 
for several vears now in the 
fabulous ruins of Baalbec. It 
gets small notice in the western 
or cultural press because of the 
remoteness. Another reason 
mav well be that it is too over- 
whelmingly “French” in its 
artistie derivation. 

fhis “Francophile” quality 

as evident again this season, 
as always since 1956. True 
there has been, in the course 
of the festivals a bit of Old Vic, 
a touch of British Ballet and a 
sample of N. Y. Philharmonic. 
Otherwise all proceeds from 
Paris. This discourages travel 
to Baalbec, where sand and 
wind are not entirely ideal for 
those whose taste artistically is 
not exclusively French. 








Aussie Exhibs Annoyed 
By Failure of Public To 
Attend Sun. Cinema 


Hobart, Nov. 1 

Showmen here are dismayed at 
ihe sudden biz fadeaway of Sabbath 
cinema pix after a promising 
debut. Exhibitors just can't fathom 
the public’s cold shoulder, and will 
end the Sunday play if biz slump 
swingaway continues in Tasmania. 
a state in Australia. 

Projectionists and front-of-house 
staff are the only ones benefitting 
from the Sunday showings via a 
triple-rate pay scale tor working 
on the seventh day of the week. 
Exhibs aver they'll forget about 
operating on Sunday if biz does not 
quickly improve. 

Sydney exhibitors have’ been 
pressing politicians for many 
months to okay Sabbath openings 
without result. Major oppositidn 
has come from the theatrical 
union, which covers projectionists 
and ushers, 

The flop of the Hobart Sabbath 
biz is now responsible for a cooling 
oft of pressure by exhibs for Sun- 
day showings. 


28 Nations Entered 
In Mex Shorts Fest 


Mexico City, Nov. 1. 
Come 28 nations are participat- 
ing in the First International Short 
Subjects Film Festival, inaugurated 
in Ciudad Universitaria’s Human- 
ities Auditorium, Oct. 22. Most 


‘European nations are represented 


in the event, including Russia, Po- | 
i 


land and Czechoslovakia. On this 
side of the Atlantic the U.S. and 
Canada have entries There has 
been weak Latin American repre- 
sentation. with only Venezuela 
Cuba and Brazil sending in 
material 


Fest was organized under the 


auspices of the audio visual de- 


partment of the National Univer- 
sity of Mexico. with collaboration 


of the Bureau of Cultural Relations. 


| Arg. Producers Pleased 


Over Clicks of Native 
Pix; Stall Yank Films 


Buenos Aires, Nov. 1. 
Local crowing 
over the continued success of sev- 


producers are 


eral native pix productions, especi- 
ally Daniel Tinayre's “La Patota” 
The Gang 
tina Sono Film, 


distributed by Argen- 
which ran nine 
weeks in first-run at the Monu- 





mental. It has now been running 
continuously in moveover, subur- 
ben and nabes for three months. 

“Un Guapo del 900" (Angel) is 
also doing fine in suburban situa- 
tions after holding three weeks at 
the first-run Gran Rex, and break- 
ing Provincial city records. ‘Sa- 
bado a la Noche Cine Movies 
on Saturday Night) (AAA) also did 
well on first-run at the Ambassa- 
dor, Libertador and four nabe and 
a suburban house. 

A'though the improved values of 
the more recent native product are 
no doubt partly responsible for 
these good records, lack of a 
Screen Institute Board to approve 
release of foreign product also has 
contributed. ‘Les Amants” (Difa) 
s now released at the Opera, 
Premier, Grand Splendid and three 
nabe situations, the courts having 
declared that the picture is not 
obscene. 

“Can-Can” (20th) is in fifth week 
at the Gran Florida, The British 
Carry On Doctor” and “Upstairs 
and Downstairs” ‘Rank) also have 
proved unexpectedly strong at the 
wickets 








Inside Stuff—International 


“Grevish” was the word with which the critics defined the 1960 
Edinburgh Festival, in spite of many sold-out performances. To give 
it a new shot in the arm, in 1961. Lord Harewood, first cousin to Queen 


Elizabeth and a well known music-lover as well as expert 
an Austrian-born commoner, daughter of the 


married to 
Viennese musicologist, 


Erwin Stein) will take over the artistic directorship. In former days 
Edinburgh seemed about to eclipse the famous Saizburg Festival. But 
dour Scots’ early closing hours, boring Sundays and a climate even 


worse than the one in Salzburg, 
season's first appearance of a new 
lisch, was a disappointment (‘no 


somehow defeated the hope. This 
prodigy, German conductor Sawal- 
orchestra can play better than the 


man who conducts it” said an influential critic) end Bellini’s “I Puri- 
tani’ was greeted with more incomprehension than conviction—except 


for the Australian soprano Joan Sutherland, as Elvira 


She will make 


her debut this season at La Scala as well as at Met in New York. The 
Julliard Quartett was perhaps Edinburgh’s most successful cliamber 
music event and the most original concert 


Of U.S. violin virtuoso Yehudi Menuhin ‘who plays himself in CCC's 


currently made “Sabine and Her 100 Men” 


it is said that he accepted 


this German screen offer only as a personal favor to director William 
rhiele. Producer Artur Brauner calls himself very lucky that he got 
him, net only because of Menuhin's tight commitments but also the 


virtuoso’s reluctance to appear in 
artist must be very careful of what he does 





ional feature. A serious 
Menuhin, incidentally, 


a cony 


14s many German friends and admirers. They haven't forgotten that 
he was one if not the first U. S. artist of Jewish faith who shook hands 
With the Germans after 1945. Immediately after the war's end it was 
Menuhin who started sending CARE parcels to the members of the 
Berlin Philharmonie orch and gave his voice for the late Furtwangler’s 


rehabilitation. 


Charlton Heston, currently in Spain starring in Samuel Bronston’s 
“El Cid,” has received the first pressings of his new Vanguard album, 
‘Charlton Heston Reads from the Life and Passions of Jesus Christ.” 
LP will be released on wax and tape this month. He recorded the two- 
disk album in Vanguard's studios in New York last summer, with his 
entire dramatie narration drawn from the four Gospels of the New 
Testament. Backed solely by the Robert De Cormier choral rendering 
of spirituals, Heston’s second venture in the recording field is keved 
to Christmas marketing. His earlier version of Old Testament selec- 
tions wes a best-seller during the 1957 season. 


Milan's “Piccolo Teatro” this year will not do any touring at all and 


has declined the offers from Israel and Japan. It will spend its 14th year | 
ot existence at home and divide 
It opened Nov. 8 with an Italian novelty “The Egotist” by 
Set is a world premiere of Bertold Brecht’s “The 
Thereafter with a dramatization of Cesare 


Kome 
Cavlo Bertolazzi. 
Good Soldier Schweik.” 


the season between Milan and 


Pavese’s novel “The Story of Pablo,” Piccolo will transfer to Rome 


for six weeks. 


Still later in Milan it will produce in collaboration with 


the cherus of the church of St. Ambrogio. in the churea, a mystery 


{ples of the 13th century “Eat You People of this Bread... 


” 


| Urges Australian Ballet Subsidy 


Peggy Van Praagh in Curtain Speech Heard by Fed 
Treasurer—Ignores U.S. Companies Sans Aid 





SAN SEBASTIAN’S OWN 
Local Lawyer-Impresario Replaces 
Antonio Zulueta 

Sen Sebastian. Nov. 8 

A San Sebastian theatreowner, 
Francisco Ferrer. was named new 
cirector of the San Sebastian In- 
ternational Film Festival last week 
to replace Antonio Zulueta, ousted 
by pressure from the festival ex 
ecutive committee. 

Ferrer is a voung Basque lawyer 
and owner of the Teatro Victoria 
Eugenia, an antiquated showcase 
where festival films are screened 

The new director has a solid 
local reputation as an impresario 
who programs legit, ballet and 
concerts at various intervals, to 
alternate with his major activity as 
a film exhibitor, but is a film in- 
dustry unknown for the rest of 
Spain. 

Designation of Ferrer put an 
end to speculation that the festival 
was to be directed by a triumvi- 
rate, and laid to rest reports that 
Zulueta would be recalled. 


Pix Productien Shapes 
Strong in Israel But 
Govt. Assistance Lags 


Tel Aviv, Nov. 1. 

Israeli film producers are still 
worried because of the lack of co- 
operation they enjoy in their own 
country. They claim that the 
authorities, who were so coopera- 
tive in the case of the “Exodus” 
filming in Israel, show no under- 
standing for the specific problems 
of the local film industry. 

Right now, an Orb Films produc- 
tion by Baruch Dienar, “They Were 
Ten.” just completed, is withheld 
from the screens by the producers 
because the state and the cities did 
net agree to waive entertainment. 
taxes for the showings of this his- 
torically local picture. The only 
municipality ready to permit the 
screening taxless is the city of 
Eilat. Dienar has stated that un- 
less a decision in his favor is 
reached soon, Eilat will be the only 
town in Israel to see his picture 
Newsmen will be flown to Eilat for 
the preem. 

The German-Israeli coproduc- 
tion “Blazing Sands” (‘(R. Nuss- 
baum is producer) was withheld 
for many months until the permit 
for public showing was given by 
the authorities on moral reasons. 
The picture, now showing to capac- 
itv houses in Tel Aviv for several 
weeks, tells the story of a treasure- 
hunt in the fabulous Red-Rock-city 
in a neighboring land and depicts 
adventurous young Israelis break- 
ing the law by crossing the fron- 
tier Official circles and critics 
argue that even now the film 
should be withdrawn as it shows 
the Israeli youth in a distorted 
light. 

Various new film projects are 
now ripening in Israel. The long- 
cherished plan of a film” city 
“Barnea’) near Ascalon and the 
Gaza strip is being revived and 
negotiations are held in the U.S 
for possible investment in_ the 
scheme. In Tel Aviv’s Garden 
City, neighbor of Ramat Gan, a 
large plot for a new film city has 
been allotted by the municipality 
to Arthur Brauner, 2 major West- 
German producer ‘C.C.C.) who has 
his family in Israel. He plans co- 
productions by a new Israeli com- 
pany with various Western Euro- 
pean production centers 

Meanwhile, great strides are 
made by Israeli producers of docu- 
mentaries, with Geva Films and 
Herzliah Studios leaders in this 
field and reaping prizes in inter- 
national festivals. The Hebrew 


University in Jerusalem has just} 


completed a 20-minute documen- 
tary, “Campus at Work,” with 
score by Israel's prize-winning 
young composer Noam Sheriff. 


& 








Titina de Filippo, sister of Italy's 
actor-author-director Edoardo—has 
made her debut as an author on her 
own in presenting “Veering the 


Ship” (“On Bring Around the Boat” | 


—it’s a marine expression). It in- 
troduced a new stage director, 


Giandomenico Giagni—up to now 
}known only through radio plays. 


By RAYMOND STANLEY 
Melbourne, Nov. 1. 
There has been general praise 
3orovansky Ballet 
season under artistic direction of 
Peggy Van Praagh—who used to 


here for the 


assist Dame Ninette de Valois at 
London's Covent Garden. At Her 
Majesty's here 


company danced 


“Coppelia” and “Les Rendezvous.” 

Such a glittering production as 
this three-act version of “Coppelia” 
has never been seen here before. 
Sets and costumes have been spe- 
cially designed by Aussie Kenneth 
Rowell (again of Covent Garden) 
who has used vivid red. vellow and 
great effect. 
Second Act dollmaker’s workshop 
is particularly outstanding. 

Acclaim went to prima ballerina 
Kathleen Swanilda, 
pincipal male dancer Robert 
Pomie’s Franz and Algeranoff’s Dr. 
Coppelius and also on Marilyn 
Jones and Garth Welch in Fred- 
erick Ashton’s “Les Rendezvous.” 
However. most opinion agrees it is 
Peggy Van Praagh’s guiding hand 
that has achieved such a_ high 
tandard 


orange colours to 


Gorham’s 


On opening night she made cur- 
tain speech. points of which she 
elaborated upon in radio and tv 
“Meet the Press” interview fol- 
lowing night. She appealed for 
Government subsidy. saving Boro 
vansky was only major ballet come 
pany in world not nationally subsi- 
dised. (Never heard of New York 
City Ballet?—Ed.). 

Special reason for need of sub 
sidv in Australia are the very 
long distances, high travel exe 
penses, and steep orchestral costs, 

For Australia to retain Borovan- 
sky as permanent national com- 
any would require annual subsidy 
of 50000 Australian pounds. Miss 
Van Praagh was firm in view that 
name “Borovansky” would have to 
be dropped and “Australia” substi- 
tuted—-a sore point with many 
admirers of late Edouard Borovan- 
sky. 

Such a company could visit 
South-East Asia at first, and later 
Europe and such events as Edin- 
burgh Fest 

When Miss Van FPraagh made 
curtain appeal, saving J. C. Wil- 
liamson Theatres Ltd. could no 
longer shoulder burden of cost, 
seated in circle front row was Fed- 
eral Treasurer who later said he 
would be hearing from J. C. Wil- 
liamson “some facts and views re 
lating to the ballet organization. 

“The have already said Australia 

is the one country in world in 
which ballet has operated without 
subsidy and have indicated that it 
cant continue to do so indefinitely 
unless it has some support.” said 
the Federal Treas. “The Common- 
wealth already gives some kind of 
support to the Elizabethan Theatre 
rrust. but I would need to learn 
the facts of the story. and then 
have them considered by the ap- 
propriate Department.” 
1 addition to the N.Y. City 
Center, which is firstclass by any 
standard, there are other ballets 
which enjoy no government sub- 
sidy, though nearly always they 
depend upon private donations, as 
per Marquis de Cuevas, Rocke- 
feller in-law, or Lucia Chase, of 
Taft family ties. At least one 
purely commercial ballet company, 
Seraet Denham’s Ballet Russe de 
Monte Carlo regularly tours 
American cities, although the fore- 
part of the present season’s book- 
ings was cancelled in a dispute 
with the American Guild of Mus#- 
cal Artists, which has ballet juris- 
diction in U. S. —Ed.). 





’ 





| 
_ Yank Pix Hits in Morocco 
Paris, Nov. 1. 

Reports from Morocco are that 
1.061 Yank pix were shown since 
1959 which grossed $2,226,000 
while 492 French films got $1,700,- 
000. 

U. S. pix drew 6,750,000 patrons 
while the French films did 949,000. 
Biggest take was racked up by 
“The Vikings” (UA), which grossed 
$42,000. 
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PRUDES IN MILAN, CRIES ROME 





Mex Film Industry Ready to Launch 
Assault on U.S. Market Via Dubbing 





Mexico City, Nov. 

The Mexican motion picture ls 
dustry is poised for a major assault 
on the American market, via dub- 
bing of selected national films. 

Ever since the phenomenal suc- 
cess (in terms of ordinary Mexican 
boxoffice take) of “Adam and Eve,” 
initial effort in dubbing, Mexican 
producers have been eyeing the 
dollar market. This despite litiga- 
tion over division of exhibition re- 
ceipts for the ice breaker picture. 

Now, Salvador Amelio, head of 
the Cimex official distributorship, 
back from a profitable New York 





trip, has announced that the Mexi- 
can version of “Tom Thumb” or} 
“Pulgarcito” will be available in| 


an English version for the Ameri- 
can market. Further. he said that 
a $40.000 advance will be paid by 


an undisclosed major American 
distributor 
Amelio also said same distribu- 


tor is interested in world exploita- | 
tion rights for ‘“Macario,” which | 
will also be dubbed in coer t 
Both films have already grossed 
over $160.000 each within Mexico, 
recouping production costs, so} 
world distribution will be gravy. 

There are reservations, however, 








in assignment of rights to Mexic an 
pictures, In case of “Macario,” for | 
instance, the Arthur Rank Organ- 
ization already has rights for dis- 


in England. Peliculas 
also holds the Latin 
and Spanish markets. 

However, Amelio said that 
future deals this pattern may 
be followed, with exception of 
holding on to Latin American re- 
lease rights English dubbed 
Mexican pictures will be offered 
for worldwide distribution. 

Unconfirmed report has it that 
the Arlington-Bueno partnership is 
involved in the “Macario” dea 
but confirmation could not be ob- 
tained since top executives have 
left New York and South America | 
to ready picture plans. 

With Mexico now keenly inter- | 
ested in American dollars (plus | 
British and other English speaking | 
area profits), Mexican films slated | 
for early dubbing include “Diana 
the Huntress,” “Unbridled De- 
sire,” “The Smile of the Virgin,” 
and oil 


tribution 
Mexicanas 
American 
in 
not 


ers 


Paris Theatre Owners, 
Legit Prods. Eye Plan 
For Co-Op Enterprise 


Paris, Nov. 1. 

A group of young theatre owners | 
and independent legit stagers and | 
producers, still maintaining 
their own individual properties and 
work, are discussing setting up a 
cooperative enterprise to be catled 


hile 


Le Nouveau Cartel. 

Though indie, this group would 
collectively find plays, invest in 
each other's productions when 
necessary, with plays going to the | 
one who suggested it. They also} 
would set up special subscription | 
rates to their shows as well as 
backing up touring engagements 


of their entries around France. 
Idea is to try and build up new 
audiences and share the risk while 
still retaining their own individ- | 
ualty and initiative 
Behind this project respectively, 
who have recentiy signed with! 
the Theatre Vieux Colombier; are 
Sacha Pitoeff. now at the Theatre 
Mathurins: Antoine’ Bourseillier, 
who has teken over the Studio Des 


Champs-Elysees to produce and | 
mount show ind Georges Herbert 
and Pierre Franck, who have} 
bought the Theatre De L'Oeuvre. 
They are now discussing this type 
of cooperation. | 


‘Millionairess’ Record 
London, Nov. 1. 
With a first week's take of $23,-| 
670, 20th-Fox has notched a new 
house record ro the Carlton with 
its British pro ‘tion of “The Mil- 
lionaire g Sophia Loren 
and Peter Se 
The evoss is 

than that re 

and .“‘Son 


. 








ier 
around $5,000 better 
‘corded for “Anastasia” | 


s and Lovers.” 


Ss 
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Cochrane Remembered 
Tokyo, Nov. 1. 

Japan Motion Picture Pro- 
ducers Assn. (Eiren) will honor 
the late Tom D. Cochrane, re- 
garded as the father of Ameri- 
can film trade in Japan, in 
recognition of his services 
rendered for the promotion of 
U.S.-Japan friendship. 

The _ posthumous citation 
wilt be conveyed to Cochrane's 
family members at a ceremony 
on Nov. 10. Cochrane founded 
the Harima-Universal Co. with 
Katsutaro Harima in 1916 and 
was the first importer of U.S. 
films to Japan. 








| 
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| abused them in the question of ex- 


| troubled 
|Co. have been temporarily stalled 


More Yank Film 
Prod. Sought By 
Mex Studios 


Mexico City, Nov. 1. 
The biggest guessing contest in 
Mexico today is centered on the ex- 
tent of Hollywood production activ- | 
ity here in the months and years 
ahead. Opinions differ widely, 


from those who foresee a decline, | 
others who feel the pace will not | 
exceed that of the past, and a third | 


optimistic group envisaging wide- | 
spread expansion, especially in 
fields of Mexican-American copro- | 
duction deals. Offcial stand, 
expressed by Alfonso Ahumada, 
assistant production chief at the 
Churubusco Studios, federally | 
is that the State will not 
put any impediments in the way of 


| Hollywood or other foreign produc- 


| tion activity in Mexico. 

Ahumada’s official statement re- 
futed recent rerorts that Mexico 
would shut its doors to foreign pro- 
ducers and not offer any facilities 
Ahumada denied the government 
would put a crimp in activity that 


He also said that it was false that 
Hollywood producers were shunn- 
Mexico because of alleged 
abuses by film personnel seeking 
heavy overtime scales. 

Robert J. Corkery, veepee of the ; 
MPEA, stated that Hollywood will 


}continue making pictures in Mex- 


ico. There's the natural scenery, 
almost constant sunshine for loca- 
excellent technical and 
mechanical facilities and full co- 
operation from unions and the gov- 
ernment. MPEA will work to build 


up the actual number of films pro- | 


duced in Mexico by Hollywood un- 
its, Corkery said. 

Felipe Palomins, on the other 
hand, ex-union leader, outspokenly 
said that (1) he did not believe 
American films would salvage Mex- 
ico’s ailing industry nor boost em- 
p!lyoment materially; and (2) that 
production would 
so annually, 
Hollywood is 
Mexican 
of 


He also said 


because a min- 
workers have 


industry 
greedy 


horbitant salaries and overtime de- 
mands, as was most recently ex- 
perienced by the “Hot Eye of 
Heaven” company. 

There are other reasons for 
slump in American activity, 
omino said, not the least of which 
is the alleged pro-Castro 
in certain Mexican quarters. 
in the immediate future, there are 


the 


the U.S. elections, and the adjust- 
ments by the new incoming re- 
gime. 





DELAY SHINTOHO TAKEOVER 


Tokyo, Nov. 1. 
Negotiations for. the Toei Mo- 
tion Picture Co. to absorb the 


Shintoho Motion Picture 
because of Shintoho'’s heavy debts 
and labor problems 

But toppers of both companies 
expect agreement soon on _ the 
amalgamation deal which would 


reduce Japan's six majors to five. 


1? 


as | 


| brings in a heavy influx of dollars. | 


| win 


STUDIOS DREAD 
LOCAL’ CENSORS 


By ROBERT F. HAWKINS 
Rome, Nov. 8. 

Probably the biggest censorship 
battle in Italian film industry his- 
tory is currently underway here. A 
one-hour protest strike of the en- 
tire local film sétup is the first 
positive act in the fight which finds 
all branches of the Italo industry 
for once united in a common cause 

Strike was voted after an emer- 
gency all-industry meeting held 
this week at Rome’s Corso Theatre 
to discuss the censoring by Milan 
authorities of two recent Italian re- 
j} leases, Titanus’ “Rocco and His 
Brothers” and Del Duca’s “The Ad- 
| venture” after they had been 
ey | sue by the official government 
censor. It was felt that only a 
| vigorous protest campaign could 
| hope to prevent the danger of sti- 
| fling censorship crippling the Ital- 
|ian picture industry at a moment 
in which, by general consent it is 
making its strongest bid ever for 
= markets. 

Same meeting voted that the 
current and antiquated (1923) cen- 
sor law be updated as soon as pos- 
poses and that the authority of the 
| central office be reaffirmed to 
{prevent local authorities, as in the 
|reeent cases, from enforcing their 
| will as “super-censors.” Only dis- 
|sident note came from the exhib 
| sector, which couched its approval 
of the protest in a statement which 
spoke of the need of protecting 
“the family nucleus” 
subject matter of “certain” pix. 

Fracas, a daily headline maker, 
| Started when first “Rocco” and 
then “Adventure” were seized by 
court order in Milan on charges of 
“pornography” and violation of a 
1923 Italian police edict which al- 
| lows seizure of pix even after their 
government censorship okay. After | 
a violent protest producers of both 
features accepted cuts, and they 
were once more released in Milan, 
while continuing in other centers, 
as was 

Sideline hassle meanwhile doe- 
veloped in case of “Rocco,” which 
suffered the most damage in that 
in addition to cuts, certain scenes 
were “blacked out” to make them 








| nearly undistinguishable. Director | 
Luchino Visconti first sued pro- | 


ducer Lombardo for allowing cuts 
| to be made. Suit was later dropped. 
land Visconti instead sued the Milan 
court for “excessive zeal,” in its de- 
| cision first time Italo judiciary has 
been thus questioned. (‘“‘Rocco” 
caused the biggest row in Venice 
| Festival history when it failed to 
the first prize, which many 


| thought it deserved. Lombardo re- 


not exceed the | 


“disgusted” with the | 


Pal- | 


feeling | 
Then, | 


1 


fused to accept the second prize.) 

Several puzzling factors are in- 
volved. Why and how is a feature 
which has passed all official cen- 
sorship controls stopped by a local 
| organization operating under pow- 
ers in a vintage fascist-times law? 
This is the factor which most con- 
cerns industry toppers here. They 
| bear precedent of further trouble 
elsewhere (Italy has close to 200 
legislative offices empowered with 
film seizure rights if they choose 
to invoke the clause). 
industry 
confirmation of supreme power of 
a single censor body, as the lesser 
of two evils. 

Another puzzler is: why Milan? 
The northern “capital” has always 
been considered (or considered it- 
self! the center of Italian culture, 


Savoir-faire, as well as business.' been more “liberal” in depicting 
| The change has been recent, dating | violence and sex in recent months 
|from a violent initial reaction to|“La Dolce Vita” gets the most | , 
Federico Fellini's “La Dolce Vita” | blame for stirring up the hassle 
(one spectator at the premiere even | and focusing attention to the prob- 
spat on Fellini\—yet “Vita” ts a|lem tye “Vita” passed unscathed 
pic about Rome and its life. not | and is racking up alltime records). 
Milan. Now come these two cases.!Pre-election political reasons are 
The official who ordered the | also credited, as are otherwise un- 
seizure (after a complaint) has been | specified “direct yrders” from 
at his post only a sherct time. He's ; “above,” meaning either the Gov- 
quoted as saying that he is “watch-| ernment or the Vatican, or both. 
ng” several other pictures, among |Some see a move by moralizing | 
them “Red Lips.” “Sweet Decep-| Milan industrial bigwigs, others | 
tions.” and “A Bout de Souffle,” all |sugest that Milan is being “used” | 


but the last Italo-made. 

teasons for the sudden censor- 
ship threat are attributed to vari- 
ous causes, though only a few sug- 
‘gest that Italo pix have, admittedly 
 baré lig 


2 


against the! 


The general | 
push is therefore for re- | 





(Unable to Restrict Pix Fests, Int'l 
Film Prods. Group to Tighten Rules 





Wayne Gifts Princess 
London, Nov. 8. 

John Wayne, who is said to 

have sunk much of his spare 


cash in his epic pic, “The 
Alamo,” has dug up a few 
extra dimes. 

Princess Margaret and her 


spouse, Anthony Armstrong- 
Jones, were guests of honor at 
the film’s preem. Wayne gave 
the Princess a silver cowboy 
saddle valued at $2.800. He 
assured her that it was a prac- 
tical job that he'd picked up in 
San Antonio. 


Mth Keeps Full 


Film Prod. Sked 
In Gt. Britain 


London, Nov. 

20th-Fox is continuing its ie 
scale British film production ac- 
tivity and seven new projects were 
confirmed by Robert Goldstein be- 
fore he returned to Hollywood last 
Thursday (27). These are in addi- 
tion to “Cleopatra,” which is now 
filming at. Pinewood Studios with 
Elizabeth Taylor in the title role. 

First of the new subjects will 
|unite the team which made “The 
; Millionairess,” a current hit in the 
West End. Dimitri de Grunwaid, 
| Pierre Rouve and Peter Sellers 
start at the Metro studios next 
| Monday (7) on “Topaze.” This is 
| based on a play by Marcel Pagnol 











| and Sellers will direct as well as/| 


star. 

Goldstein also confirmed 
deai that Walter Shenson will pro- | 
duce “A Matter Of Who” which 
will star Noel Coward 
| directed by Milton Holmes 


—jthan 12 days and that 


the | 


It will be |. 
Two ie 


London, Novy. 
Unable to restrict the bance of 
film festivals, the International 
Federation of Film Producers has 
decided to tighten its rules to safe- 


guard industry interests. At the 
Administrative Council meeting 
here last week, a five-point pro- 


gram was agreed on in which it 
was decided to limit the number 
of competitive festivals to which 
approval will be given. And also 
to limit to four a year, the events 
which will restrict entries to films 
not shown outside the country of 
origin, 

The Federation recommends that 
festivals should not run for more 
“in no cir- 
cumstances” should the contribu- 
tion of each participating country 
exceed two films. Furthermore, it 
recommends that not more than 
_ pix should be shown in any one 

ay. 

The last-named clause has speci- 
fic reference to events at Venice 
this year when the host country 
submitted four competitive entries, 
and other leading producing coun- 
tries, including the U.S. and Great 
Britain, Were restricted to a sing'e 
in-competition film. 

Although it gave consideration 
to the possibility of limiting the 
number of fests, the Federation 
decided that any restriction cen- 
trally imposed was bound to have 
an arbitrary and discriminatory 
character. And also that the re- 
duction in the number of festivals 
could only be _ satisfactorily 
achieved by agreement among fes- 
tival organizers. 

In the circumstances, therefore, 
the Federation Council agreed to 
approve any festival whose regu- 
lations conformed with Federa- 
tion rules, and reserved the right 
to withdraw arproval where it was 
not satisfied that the regulations 
were being observed. In the case 
of any festival failing during its 
|course to observe the regulations, 
| the Federation decreed it would 
vithhold future approval. 








20th-Fox artists, Juliet Prowse and | 


{Ken Scott, will come over from 
Hollywood to appear in the pic 

Also on the 20th-Fox roster 
a filmization of “The Visit.” which 
Nunnally Johnson has scripted: 
“The Innocents.” based on Henry 
James’ novel “Turn of the Screw,” 
which will be directed by Jack 
Clayton and star Deborah Kerr; 
“Watcher in the Shadows,” which 
Jo Eisinger is scripting from Geof- 
frey Household’s novel and which 
Henry Weinstein will produce; 
“Greatest Raid of All.” based on 


the St. Nazaire exploit in 1942; 
and “The Inspector” which Mark 
Robson will produce and direct 


from the Jan de Hartog novel. 


Cassavetes’ Pic Clicks 


Paris, Nov. 1. 
Private showings of Jolin Cassa- 
vetes’ improvised Yank indie pic, 
| “Shadows,” have led to fine press 
‘eomment. Producer-distrib Nicos 
Papatakis may soon get a first-run 
date for it, especially on the heels 
of its recent London hit. 
French filmmaker, Jean Rouch, 
has even gone further in improvis- 
ing his latest film, “Chronique 
|D'Un Ete” (Summer Chronicle). It 
is a series of interviews with peo- 
ple done with hidden cameras and 
sound equipment in the streets. 











the move so as to avoid 
inference that it’s planned by the 
Vatican (us hss been suggested 
every time a censorship case has 
avisen in the Eternal City). 

cal ) i? 


as site for 


S 


is j 


‘Once Sighted Fans Need 
Sweetening So Set Up 
Yves Montand Gesture 


Tokyo, Nov. 1. 

Plans are being laid here for 
Yves Montand to stage a charity 
show on the occasion of his ex- 
pected visit in mid-January to co- 
star opposite Shirley MacLaine in 
|\“My Geisha,” to be directed for 
| Paramount release by Jack Cardiff 
from a Norman Krasna script. 
| Reason for seeking a charitable 
| organization to co-sponsor the date 
| is believed to be the mixed feelings 


‘here regarding Montand. The 
| actor- -singer, skedded to tour 
Japan early this year, postponed 


once and then cancelled when hs 
shooting with Marilyn Monroe in 
“Let’s Make Love” ran over sched- 
ule. Japan fans felt slighted, hence 
a need to clear the air. 


Now Pakistan Planning 
laternational Pix Fair 


Karachi, Nov. 1. 
A private organization hero has 
an ambitious plan to hold an inter- 
nationail film fair late in 1961. R. 
A. Shoikh, the big man behind the 
| idea told Variety that his organi- 
|} zation has secured 225.000 square 
ards of land at a cost of about 
$250.000 as the proposed site for 
the fair 
The fair, 
days, would 











scheduled to run 30- 
demonstrate the inter- 
national progress in the local fiim 
industry. There weuld be exhibits 
of film arts, techniques, equipment 
etc. Besides the exhibits, there 
will be seminars on filmic art and 
conferences of international film 
personalities. The organizers also 


| propose to hold an international 
film personalities. The organizers 
j}also propose to hold an interna- 


tional beauty contest. Invitations 
will be sent to all film producing 
couniries to attend, 





14 


Wednesday, November 9, 1960 





FOR THE 


Marriest Xmas 


AT YOUR 
BoXoFFice! 





















SUSAN 


' THE WIFE WITH 
A PROBLEM! 


JAMES 


Mason ® 


THE HUSBAND WITH 
A PROBLEM! 











when you 
climb aboard 
“The Marriage-, 
Go-Round”’ 
you won't 
have any 
problems! 
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Shortage?—Only 


of Blockbusters 


Chicago, Nov. 8. 


Talk of a production shortage is malarkey—“a myth fed by the 


tradepress.” 


So claims a veteran Chi-based distribution exec. Extensively 
travelled, he asserts: “There’s more product than anyone knows 
what to do with. What they (the exhibs) are hollering about is 


where are the big ones?” 

His “big ones” include the high 
as well as the hard-ticket spectac 
shortage!” 





ly-exploitable juve market items 
les. But otherwise—“there is no 





Grand Jury (Who Asked ‘Em To?) 
Hails Atlanta's Woman Film Censor 








Atlanta, Nov. 8 + 

September-October Fulton] 4 ’ 
County Grand Jury went all out in Fewer Studio P.A. 8 
backing City of Atlanta’s motion | Hollywood, Nov. 8. 
picture censorship ordinance and | Publicists’ employment in 
included such a stand in its pre- major studios has been re- 
sentments. Latter reads, in part; duced from 113, number at 

“We have investigated the oper- work before the strike situa- 
ation of Atlanta’s censorship of} tion earlier this year, to 94 


motion pictures and find that this | 
safeguard for the community is 
greatly needed and should be con- | 
tinued. Motion pictures have tre-| 
mendous influence, especially on 
our youth who make up the largest | 
segment of moviegoers. The in- 
crease in the number of foreign- 
made films shown here, often pre- | 
senting standards of conduct total- | 
ly unacceptable in our country, and 
produced without any seif-regula- | 
tion by the industry itself, intensi- | 
fies this problem | 

“Hollywood has altered its self- 
regulation code to permit use of | 
many themes once prohibited (e.g. 
drug addiction, prostitution, homo- 
sexuality and miscegenation). This 
lowering of standards makes some 
control highly desirable. | 





now on payrolls, according to 
current bulletin of Publicists 
Local 818, IATSE. 


Layoffs total nearly 17%. 


Peter Glenville Thinks 
‘Honest Statements On 
Life’ Belong to Screen 


“Honest statements of life 
shouldn’t be barred from motion 
pictures, as largely they were five 
vears ago. For films to remain 
alive and stimulating they must 
reflect the tenor of life around us. 
Indeed, it’s our responsibility to 
reflect the realistic as it is point- 





“We deplore the present efforts 
to abolish all restraints on screen 
fare 

“In the opinion of the Grand 
Jury, our Atlanta Film Censor 
should have the full support. of all 
citizens 

Atlanta Constitution rebutted. 
after quoting paragraph pertaining 


to “theme | 


“Does this mean that because j 
such ‘adult’ and controversial | 
themes are now used in movies, | 
control should be used to see that | 
the themes are handled within the 
normal bounds of decency and} 
good taste? Or does it mean these | 
themes, themselves, must be ‘con- 
trolled’—in the sense of banned? | 

“If it is the former, we agree. If 
it is the latter, then we would like | 
to suggest that what censor should | 
be concerned with is not theme a 


all. but treatment 
“It is possible to deal with each | 
of the themes mentioned by the 


jury in an instructive and inoffens- 


ive wav. It is possible to deal with | 
normally innocent themes in a} 
prurient, disgusting way. In fact, | 


it seems to us, that the great ma- 
jority of the offenses of the screen | 
fall in this latter category.” 


Mrs. Christine Smith Gilliam,| count, offers the James Poe script team shooting in the close to 
city’s film censor and wife of prom-| for ‘Bucks County” as an example} 50 degree Indian Summer 
inent politician, in a talk to the}of the type of story that can be weather, but were disap- 
Northside Kiwanis Club termed | meaningful when handled in sin-; pointed to find that Lana 
censorship here “the democratie|}cere and = responsible fashion.| Turner would not be working | 


way to protect the youth of this 
community.” 


SOUTH CAROLINA CLERIC, 
RAPS ‘RED HOT FILMS’ 


Columbia, S.C., Nov. 8. 

“Red hot, sexy movies” are under 
attack here by the Columbia Min- 
isters Assn 

Group has presented a resolution 
to both City Council and the coun- 
ty Legislative Delegation asking 
action to curb so-called lewd films 
and also magazines described as 
“dirty literature.” 

Rev. Carl Honeycutt, president 
of the ministerial group, laid down 
the charge about the features, lev- 
eling most of his attack against 
drive-irs 

All but one of the drive-ins just 
two weeks ago banded together in 
an association and adopted a reso- 
lution which proposed to ban show- 
ings of burlesque and sex hygiene 
films. One operator, who didn’t 
sign, is still showing them. 

Both Council and the delegation 
have proposed a study of the situ- 
ation. Rep. Tom Elliott apparently 
expressed majority opinion when 
he said “I'm opposed to lewd litera- 
ture and films, but I'm opposed to 
censorship, too.” He said he fav- 
vored action “other than iron-clad 
laws.” 








{less to go on living make-believe.” 

This is the stand taken by Peter 
| Glenville, legit and film director, 
‘who thus was entering, at a re- 
porter’s prodding, the controversy 
about Hollywood's “adult” trend. 
| The 47-year-old Britisher  re- 
; gards it as morally wrong to deal 
‘only in the non-controversial if 
| this means insincere and sentimen- 
tal material. “It’s silly to show 
only casual fun on the screen. For 
in doing this the filmmaker is re- 
fusing to acknowledge life as it 
really is.” 

Glenville’s credits bespeak both 
his films and legit. He now has 
“Becket” and “Take Me Along” go- 
ing on the Broadway stage and 
shortly is to call the turns on “Sum- 
mer and Smoke” for Hal Wallis 


|and “Devil in Bucks County” for 


Warners. 

The director professes strong op- 
position toward unnecessary stress 
on sex or any other possibly con- 
troversial subject. He adds: “No- 
body should be shocked by the con- 
tent of a film but, importantly, 
taste is involved. A graphic talk 


{on rape is undesirable.” 


Gienville, who looks much 


|vounger than his actual calendar | 


Among the characters involved are 
a television producer and his wife 
The marital atmosphere is frigid 
because of his complete preoccurpa- 
tion with his work. The woman 
falls victim to a lecherous seducer, 
feels degraded and embittered, but 
the experience has nonetheless in- 
stilled in her a_ newly-found 
warmth and she and her husband 
come to share a more profound 
relationship. 

This, opines Glenville, is the 
kind of actuality that is—that exists 
in one form or other and shouldn't 


be ignored, but must be handled in | 


good taste. 

“Bucks County” will have Simone 
Signoret as star, while top-cast in 
“Summer” are Geraldine Page and 
Laurence Harvey. 

As for legit, a concern of Glen- 
ville’s the new field of home toll 
television. 
potential from this enterprise 
could be so vast that the theatre 
will be threatened. 

“There shall always be audiences 
for the theatre,’”’ he stated, but he 
has fears that the theatre will be 
financially unable to compete with 
home toll for performers if the 
new medium grows as a vast com- 
mercial moneymaker. 
figures top stars will be available 
for the stage but the solid players 
in the $500 weekly category might 
well prefer the added payoff that 
fee-tv perhaps someday will offer. 


He thinks the revenue | 


Glenville | 


COMMONWEALTH CHAIN 
IN EXPANSION MOVES 


Kansas City, Nov. 8. 

Commonwealth Theatres opened 
a new $1,000,000 shopping centre 
adjoining one of its theatres in| 
Columbia, Mo. last week. At the | 
same time, the chain premiered | 
“Can-Can” in Wichita after install- | 
ing what is said to be the first! 
Todd-AO projection equipment in | 
Kansas. | 

Richard H. Orear, Common- 
| wealth president, joined Wichita 
| civic }eaders and other notables for 
| the preem; then shuttled to neigh- 
| boring Missouri for the dedication | 
of the new shopping mecca. 





The new center, located on 
grounds adjacent to Common- 
wealth’s Broadway Drive-In, was} 


| developed along the line of thought 
|that both theater and shopping 
jeenter can operate with mutual 
| benefits through showmanship. 
} Large crowds turned out for the 
| 72-hour extravaganza, roughly 
| 15000 on the first day of the cen- 
| ter’s operation on October 27. Pen- 
nants, music and an old-fashioned, 





free barbecue provided = atmos- 
phere 
{ Sideline events such as free 


kiddie rides on 
and free ducats 


pancake feed, free 
a new go-cart track, 


to the drive-in with stamped 
|} coupons received with shopping 
center purchases. 

| Earl Douglass is city manager 
for Commonwealth in Columbia. 


The new venture will be managed 
by Shelby Bourne, manager of 
Commonwealth's Uptown Theater, 
who will also continue in that 
capacity. Ten tenants presently 
occupy space in the almost 50.000 | 
square foot center with facilities to 
accomodate two more 

The Sunset in Wichita was com: | 
pletely refurbished for the “Can- 
Can” bow with new decorations in! 
the French motif. drapes and a 
Parisienne sidewalk cafe erected 
jin the foyer. 


To Reissue Early 3-D Pix 


London, Nov. 8. | 

On the assumption that there is 
an entirely new generation around, | 
Warner-Pathe has decided to re-| 
issue three of its earlier 3-D hits. | 
They are “House of Wax.” “Phan- 
tom of Rue Morgue” and “Charge 
at Feather River.” 

Because of the fact all 
films carried X certificates, 
of today’s teenage patrons 
barred from seeing the films 
they were first presented 
»ight years ago. 








three 
many 
were 
when 
some 











Massachusetts Location 
Fitchburg, Mass., Nov. 8. 
Film company of “By Love 
Possessed” is shooting scenes 
with Efrem Zimbalist Jr. here 
and in nearby Groton. Fitch- 
burg gendarines are being 
used in the film backgrounds, 
and townsmen at $20 a day 
Fans turned for the film 


| of 


| Marco 





in the scenes shot locally. 
Patrolmen George A. Shep- 


pard and Kenneth A. Maynard | 


stayed right in character for 
the cameras, as they were | 


filmed walking tieir beats. | 


Atlanta, Nov. 8. | 

This city’s Pastors’ Conference 
jhas come out in favor ef motion 
‘picture censorship. Louis D. New- 
ton, pastor of Druid Hills Baptist 
Church, presented a resolution at 
the weekly meeting extolling the 
“constructive” work of Mrs. E. A. 
Gilliam, wife of an alderman, as 
censor. 

It was addressed to Mayor Wil- 
liam B. Hartsfield and the alder- 
|manie board. 

“We are convinced,” the resolu- 
tion said, “that censorship, as pro- | 
vided under law and wisely 
ministered... 


and cultural standards of decency 


in our rapidly growing communi- | 


ity.” 


Tf Really Had My Way— 


Atlanta Censor Admits She’d Close Up Half The 
Films—Pastors Think She’s Great 


ad- | 
is desirable and es- 
sential, if we are to maintain moral 


‘Improved Attendance at Frisco; 


Two Top ‘Bests’ Won by Russia 





U’s Pfd. Pays $1.06 


Board of directors of Uni- 
versal has declared a quarter- 
ly dividend of $1.06'4 per 
share on the company's 412% 
cumulative preferred stock. 

The dividend is payable Dec. 
1 to stockholders of record 
Nov. 18. 








Kansas City All-Time 
Admission High, $3, 
As ‘Exodus’ Opens House 


Kansas Cily, Nov. 8. 

“Exodus” (UA) 
here, opening the new Empire The- 
atre Dec. 21. Kansas City thus is 
one of only eight hard ticket show- 
ings in the country. 

Premiere here will be in the 
theatre which the Durwood circuit 
has been remodelling and bright- 
ening, after taking it over from 
RKO last fall. It formerly was the 
Missouri Theatre, and is in the 
heart of the downtown area. 


“Exodus” will see a new admis-} 


sion scale high reached here with 
a $3 ticket. Durwood will ask this 
for the “Empire Gold Seat.” a 
special section with luxury padded 
chairs, etc. Balance of the scale 
ranges from $1.25 balcony seats at 
matinees to $2.50 for orchestra 
seats week nights and holidays. 
Nat Rudich from the Otto Prem- 


inger office and Fred Goldberg of | 
| 


United Artists asserted the quality 
and scope of the Durwood hard- 
ticket operation influenced them 
strongly in setting the picture for 


|the Empire. It will be the second 


hard-ticket operation for Durwood 
here, as circuit now has “Ben-Hur” 
in 40th week in the Capri and is 
expected to go through the holi- 
days 





FILMING FRANZ KAFKA 


Gloomy Genius Work Set By Marco 
Ferreri 
Madrid, Nov. 8. 

Screen rights to the novel by 
Franz Kafka. “The Castle,” were 
acquired for one of Spain’s prom- 
ising young directors by Films 
‘59, a production company with 
two festival entries this vear out 
two productions credited to 
date. 

The symbolic 
frustration will be 
Ferreri, whose “El Coche- 
cito” won the Critics’ Award at 
Venice this year. In _ addition, 
Films '59 also produced “Los 
Golfos,”’ Spanish entry at the Can- 
nes Fest earlier in the year. 

Franz Kofka, a tubercular Hun- 
garian genius, wrote stories of 
inaugurative horror which fore- 
shadowed the tortures of Hitler. 


of human 
directed by 


tale 


| He has long been a special favorite 


} 





of highbrows 
J. Lee Thompson will direct 
“The Executioners,” Sy Bartlett 


production for Universal starring 
Gregory Peck, as British megger's 
first U.S. assignment 





Meanwhile, the executive com- 
mittee of the Atlanta Council of 
Parents and Teachers has declared 
that it, too, would support censor- 
ship of motion pictures. 

Both actions followed a threat 
of court action on the part of In- 
dependent Film Importers and Dis- 
tributors of America. 


Recently Mrs. Gilliam was 
guest on Reporter's Notebook, a 
panel program on WAGA-TV, 


Storer chain mouthpiece here and 
CBS mouthpiece. 

Under questioning, she explained 
that she had an ordinance to guide 
her, but if it was left to her person- 
al likes and dislikes, there'd be 
so few movies (given clearance 
that at least half the theatres would 


Ihave to close.” 


has been dated | 


By WILLIAM STEIF 


San Francisco, Nov. 8. 

Soviet Russia copped two of the 
four top Golden Gate Awards at 
the fourth annual San Francisco 
Film Festival, ending last week. 

Russia's “Ballad of a Soldier” 
won the “best film’ award and 
Grigori Tchukhrai, “Ballad” direc- 
tor, won the “best director” award. 

Prize for “best actress” went to 
Giovanna Ralli, who played lead 
in Italy’s entry, Roberto Rosselli- 
ni’s new “Night in Rome,” and 
prize for “best actor” went to Ig- 
nacio Lopez Tarso, of Mexico's 
“Macario.” 

Golden Gate Awards were made 
at ball and midnight supper held 
for 500 persons ‘at $10 a head) in 
Sheraton-Palace Hotel. 

After fest director Irving M. 
| Levin and various consular offi- 
cials handed out awards voted by 


jurors Alexander Karaganov (of 
Russia), Herman Weinberg (of 
U.S.;. and Darius Milhaud (of 
France}, Italian Government 


pulled a surprise on Levin (so he 
shouldn't be disappointed at Ital- 
ian renege’ and awarded him 
Italy's Star of Solidarity for pro- 
moting fest under sponsorship of 
San Francisco Art Commission. 

| Financially, this boxoffice-sup- 
ported fest came out far better 
than it ever has before. Gross for 
the 20 pictures (from 19 nations) 





| shown at the 1,000-seat Metro was 


just a shade under $30,000, up 
more than $8,000 from 1959 — and 
jfirst night France's “Love Game,” 
was invitational: 

Customers were charged $2.50 
apiece for premieres and repeats, 
at 6:30 o'clock the following night, 
cost $2 a head. There were five 
sellouts, premiere and repeat of 
“Ballad of a Soldier,” premiere of 
U.S.’ “Flight” because it was a lo- 
cal production), premiere of Swed- 
jen's “Mein Kampf” and premiere 
jof Israel's “They Were Ten,” 
which was double-billed with 
Czech “Romeo,” Juliet and Dark- 
ness.” In addition, repeat of “Mein 
Kampf" came close to selling out. 

Other Golden Gate Award win- 
ners were: 
| Best screenplay—Jiri Weiss and 
\Jan Otcenasek, Czechoslavakia’s 
|“Romeo, Juliet and Darkness.” 
| Best score — Renzo Rossellini, 
Italy's “Night in Rome.” 

Best documentary feature — 
Sweden's “Mein Kampf.” 

Best supporting actress — Tanie 
Kitabayashi, Japan's “Diary of 
|Sueko.” 
| Best supporting actor—-Memmo 
iCarotenuto, Spain's “Little Guide 
fof Tormes.” 
| Winners among the shorts were: 

Animated Rumania’s “Homo 
| Sapiens” and “Yugoslavia’s “Con- 
certo for Submachinegun.” 

Art—Hungary’s “Immortality.” 
Creative-Experimental — U. S.” 
“Powwow.” 
| Documentaries—France’s 
cinements.” 
| Fiction—U.S.’ “Day of the Paint- 


“Dera- 


jer’ and Russia’s “Revenge.” 
| Industrial — Canada’s “Rouglie 
necks.” 


‘UP EDDIE SOLOMON 
AS LEVINE TOP VP. 


Eddie Solomon, who joined Em- 
bassy Pictures one year ago as 
v.p, in charge of ad-pub-exploita- 
tion, has been named exec v.p, of 
jthe Joseph E. Levine company. 
| It’s effective immediately. 
| In his new capacity, Solomon, 
|formerly exploitation manager of 
| 20th-Fox, will oversee the admini- 

strative operation of Embassy in 
jthe areas of production, sales and 
| merchandising. 
| The post is regarded as an im- 
portant one in view of Levine's 
{expanded production schedule and 
i/new deal for distribution through 
Metre 








Drutman Resumes Post 

Irving Drutman, film publicist, 
completes a special assignment this 
week on Columbia's upcoming 
hardticketer, “Pepe,” and returns 
te his post as publicity director tor 
Louis DeRochemont Associates. 
| Drutman has been at Col for 
| the last three months working on 
advance newspaper and magazine 
campaign for “Pepe.” . At DeRoche- 
mont he'll be drumbeating “Roman 
Spring of Mrs. Stone,” which starts 
| shooting in Rome next month. 
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‘DAMNED’ GOOD BIZ 





“VILLAGE OF THE DAMNED” GREATEST GROSSING 


i 


MULTIPLE OPENING IN M-G-M’s HISTORY! 





DAYTON, OHIO — first three days 
More than double Labor Day business 
on BELLS ARE RINGING. Beats NORTH 
BY NORTHWEST, HOME FROM HILL. 


HUNTINGTON, W. VA. — six days 
Beats HOME FROM THE HILL, BELLS 
ARE RINGING. Equals business of 
PLEASE DON’T EAT THE DAISIES. 


CHARLESTON, W. VA. — five days 
Doing the same business as DAISIES. 
Substantially beats HOME FROM THE 
HILL, BELLS ARE RINGING. 


PORTSMOUTH, OHIO — four days 
Tops PLEASE DON’T EAT THE DAISIES 
by 42%. 


INDIANAPOLIS, IND. — four days 
Running well ahead of HOME FROM 
THE HILL, BELLS. 


EVANSVILLE, IND. — four days 
Equals NORTH BY NORTHWEST. 
Tops by far HOME FROM THE HILL, 
DAISIES, BELLS. 


FORT WAYNE, IND. — first four days 
Tops BELLS ARE RINGING. 


MUNCIE, IND. — four days 
Beats NORTH BY NORTHWEST, HOME 
' FROM THE HILL. Tops Labor Day 
business on IT STARTED WITH A KISS. 


LOGANSPORT, IND.—four-day engagement 
Beats DAISIES, NORTH BY NORTH- 
WEST. Is more than double the busi- 
ness on BELLS, HOME FROM THE HILL. 


TERRE HAUTE, IND. — 
Opening day tops Easter sum of 
DAISIES, in addition to BELLS ARE 
RINGING, HOME FROM THE HILL. 
















Can 2 master race he sired by 
a fearsome force from outer 
Space? Can it happen here... 
in our time... in your town? 


Mm CAL \ « METRO-GOLDWYN MAYER 
Vodeamee, S*\\ GEORGE SANDERS 
meee) \)' ) BARBARA SHELLEY 


°:, DAMNED 
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Typical Ad from Sock Campaign ! 


BACKED BY GIANT TV, 
RADIO. AND NEWSPAPER 


CAMPAIGNS! Additional — 
saturation bookings now be- | 
ing setforLos Angeles, Dallas, -. 


Charlotte and New York 


territories. More to follow! | 
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New York Sound Track 


With marriage of Harold Rand, Par’s publicity manager, to Lillian 
Wishnia less than three weeks away (Thanksgiving Day), approximately 
100 of his more intimate industry friends feted him at an occasionally | 
uproarious bachelor dinner Friday (4) night at La Scala. Highlights of | 








the evening, emceed by Ed Feldman, were a long monolog by Don 

Rickles (“Which one’s the groom”?”’) and some special material, written 
by Jack Brodsky, Feldman, Bernie Green and Dick Karp, recorded by | 
semi-pro artistes, among others. Best of these True-Life Adventure | 
bits: a recapitulation of one of Harold’s rounds of the New York 


newspapers, with the journalists done to an acid turn. The best (and 
almost the shortest) speech: that of 20th’s Rodney Bush who noted 
that he wasn’t gaining a son, but losing a secretary (Miss Wishnia)—a 
Situation which seems to be taking on all the aspects of an industry 
trend, since Brodsky earlier married Bush out of another Girl Friday. 

Loew's Hotels has changed the name of its now-building eastside 
hotel to the Summit. It was previously known as the Americana East, 
but the company wanted to avoid confusion with the now under con-| 
struction Americana on Seventh Ave. (there’s a Hotel America on 
47th St.—Ed.) . . . Magazine photographer Sam Shaw reported to the 
Studio de Boulogne in Paris this weck to take up duties as producer of 
the Pennebaker production, “Paris Blues.’ Martin Ritt is directing the 
United Artists release . . . Universal sales v.p. Henry H. (Hi) Martin 
has set a dual N. Y. engagement for the Cary Grant starrer, “The Grass 
Is Greener.” It opens at the Astor and Trans-Lux 52d St. on Dec. 14 

. British the 


to the Coast for a role in “Spinster”™ . Four amusement siocks— 
United Artists, Metro and Decca—listed in the Bache & Co. “Tax} 
Memo” as recommended for profitable reinvestment and tax switching 


Eli Wallach back in N. Y. after winding up “The Misfits.” 
Joe and Leona Kummel breaking the jump from their Las Leonas! 
mansion in Mallorca with stopoffs in Paris (‘for some good French} 
food”) and London (“two weeks to see the new plays”) and due in} 
New York next week to continue their fall-winter holidaying and shop- 
ping. Hummel was longtime Continental boss for Warner Bros. 

Believed sole remaining print of a 1928 German film starring Marlene | 
Dietrich is owned by Hugh and Alice Mackenzie of Toronto, who show 
it to friends in their home, per Lotta Dempsey in Toronto Star. It’s 

i Dreams I Kiss Your Hand, Madame,” made in Paris by Super Films | 

of Be rlin; directed by Robert Land: with Harry Liedtke as leading man | 
i Karl Hutzner as comic. 


Jules Levy, Arthur Gardner and Arnold Laven will make “Geronimo” 
u 


e- 


al 


for United Artists under their Gramercy Productions banner . . . Susa n| 
Kohner and Ceorge Hamilton join Lana Turner, Efrem Zimbalist Jr., | 
and Jason Robards in Mirisch Co.’s “By Love Possessed” . . . Morris 
Stoloff will score Joshua Logan's Warner Bros. production, “Fanny” 

Allied Artists = British Diana Dors for a top spot in “The Big 
Bankrol!,”” bior Arnold Rothstein . . . Ralph Meeker costars with 
Susan Hayward Bes Dean Martin in Larry Weingarten Metro produc- 
tion, “Ada’ Oscar Brodney set Broadway thesp Peggy Cass for a 
top role in “All Hands on Deck,” Pat Boone starrer. 

Henry Hart, editor of Films in Review, has probably written the 
best review accorded John Wayne’s “The Alamo” calling it “entertaining 
and emotionally mong throughout its three hours . . . exceptionall; 
£ 1 technically In fact. it has everything a movie should have.” 

November Cath * Digest in a piece on St. Malachy’s, the off-Times 
Scuare Actors’ Giese, names those who have attended mass there as 
including Bing Crosby, Pat O’Brien, Jack Haley, Danny Thomas, 


Rosalind Russell, Irene Dunne, Joan Leslie, Hildegarde, Spencer Tracy, 
Ray Bolger, Frank Fay, Jimmy Durante, Peter Lind Hayes, Mary Healy, 
George Shelton, Perry Como, Bert Wheeler, Julius La Rosa, Eddie 
Dowling, Cyril Ritchard, Eddie Foy Jr. and Horace MacMahon. 





Albert Zugsmith will follow his recently-completed “Dondi” for 
llied Artists with “Dondi Goes to the Moon” with same moppet star, 
David Kery, instead of “Dondi Goes Native . Brooklyn,” as originally 
planned Ron Randell, producer-direct Steve Sekely, lately in 
Madrid and writer Robert Blees bought film rights to “Defender's 
Trium consisting of four stories of famous British trials, with 
Ri ndell to star in first of quartet rcleased as “7 Soho Square” . Red 
Buttons copped role in Howard Hawks’ ‘Hatari,’” John Wayne st: rer 
for Paramount release. 
Robert H. O'Brien, Metro v.p. and treasurer, and John B. Burns, 
newly-appointed sales chief of MGM-IV. back from studio conferences 
An invitation to the press to attend the Oklahoma City wor!d 
*miere of Metro’s “Cimarron” has been sent out by Oklahoma Gov 


J. Howard Edmondson, A two-day celebration is planned Nov. 30-Dec. 1 
Laurence Olivier has notified producer Stanley Kramer that he 
will not be able to appear in “Judgment at Nuremberg” because of the 
click of “Becket,” in which Olivier stars. on Broadway. Olivier w: 
have portrayed the chief justice of the German supreme court in the 
Kramer production. 
Ed Kingsley and Jay Frankel hosted reps of the press, distribution 
and exhibition at a cocktail spread at the Four Seasons Fridav (4) in 
honor of Soviet director Gregory Chukhray, whose “Ballad of a Soldier” 





is to 


took first prize at the San Francisco film fest last week. Film opens 


here late this year as a joint Kingsiey International-M.J.P. Enterprises 
release . . . Producer Albert Zugsmith has plans to produce a legit 
musical here next year starring Mamie Van Doren, separate from a 
legit musical based on life of Billie Holiday (with Dorothy Dandridge). 

Gertrude Brooks, 20th's fan magazine contact, back from a Caribbean 
cruise . . . Ed Morey, Ailied Artists veep, left Monday (7) to attend 
meeting of AA board in Hollywood today (Wed.) ... Dan Talbot and 
Peter Bogdanovich have lined up some top names to write individual 
program notes for their New Yorker Film Society fall series. Among 
the by-liners: Jules Feiffer, Chandler Brossard, Harold Humes, Norman 
Mailer, Jack Kerouac, Jack Gelber, Herbert Gold and Robert Brustein. 

In daily newspaper ads last week announcing Brooklyn opeinng of 
20th’s “Let's Make Love,” Milton Berle’s name appeared (though in 
smaller type) over the title with Marilyn Monroe's, while Yves Montand 
and Tony Randall were below the title . . . Continental Distributing has 
acquired U. S. rights to Terry-Thomas’ latest British vehicle, “Make 
Mine Mink”. . . Educational Film Library Assn. film festival, set to be 
held in New York next April, is inviting participation of “16m film- 
makers whose pictures are produced for love rather than money.” 
Showing will be non-competitive and no entry fee will be charged for 
films accepted for screening. 

Jean Goldwurm, prexy of Times Film, and Mrs. Goldwurm return to 
New York today (Wed.) on the Queen Elizabeth after an extensive trip 
abroad. 

Delmer Daves set new multiple pix contract with Warner Bros. call- 
ing for his services as producer-director-writer, with “Susan Slade,” 
starting this week, initialer on pact . Edward G. 
Shirley MacLaine and Yves Montand in “My Geisha,” Steve Parker's 
Sashiko production for Paramount release . . . 20th-fox signed Steve 
Forrest to a six-pix deal .. . Buddy Hackett with Robert Preston in| 
WB’s screen version of “The Music Man” . United Artists and Jules | 
Dassin acquired film rights to “The Last of the Just.” new novel by | 
Andre Schwartz-Bart, carrying an anti-Semitism theme in Nazi Germany | 


Gloria’s ‘ ‘Town Without Pity” for UA. 20th dickering for rights to | 
Poyntz Tyler novel, “A Garden of Cucumbers” 
to direct “The Marauders” for Milton Sperling at WB. e 

Paul D. O’Brien (New York) and Martin Gang (Los Angeles) we 
reappointed co-chairmen of the Legal Advisory Committee on Tele. | 
vision & Motion Pictures of the American Bar Assn. The N. 


members include Albert C. Bickford, Mark F. Hughes, Theodore R. 





sp Jack Hawkins a Gotham visitor for four days en route | 


Robinson with | 


Y.| 


ee 


Al 0’Seas Handle 











=a continued from page 4 


150% over 1960's, with company 
aiming at a total release of 18 pix 
next year. Of this total, 
| “A” product, he said, with perhaps 
| six smaller budgeters. AIP will it- 
| self produce eight to 10 of the 

“A” pix, he said, picking up others | 
outside. 


Nicholson 
pany’s domestic 
can handle up to 12 
a year most efficiently. 
| just returned from London 
| Rome where exec veep Samuel Z. 
| Arkoff is presently negotiating for 
| worldwide distrib rights to 
|“Fright,” a filmed-in-Italy English 
| language horror pic starring Bar- 
| bara Steele and John Richardson. 
| Film is described as “horror pic- 
|ture created for adult patromage.” 
| AIP has plans for only two co- 
productions in the upcoming year, 
| and both these with Anglo- Amal- 
gamated of Britain. Queried as to 
| possible sequel! to 
| Italian-made ‘Goliath and the 
Dragon,” which hasn't yet gone 
into release, Nicholson said he was 
| having talks on such a venture 
|}with Italo producer, Fulvio Luci- | 
sano but that any such deal would | 
not be a coproeduetion, rather AIP 
| would pick up distrib rights on the 
| complete od production without pro- 





estimated that com- 
distribution arm 
“A” pictures 
Prexy has 


| viding any preproduction assist- 
ance. 
| Nicholson returned to the Coast 


Thursday 


evening. 


memes «Continued from page 7 

















| Sixth Man” 
|“Back Street” 
“Tammy Tell Me 
montn, 
The com 
Martin indicated, 


is in tne editing stage, 
is shooting, and 
True” starts this 


basic program, 
would come from 
studio-made or studio-originated- 
with-indie-producers productions 
The of the slate would be aug- 
mented by completed outside pic- 
tures or films contracted for dis- 
tribution. Of the 17 pix on the 
1960-61 slate, a total of seven were 
acquired from outside sources, 
with U having no financial inter- 
est in the making ot the pix. 

Martin stressed that U had no 
immediate plan to offer “Sparta- 
cus” for 35m dates and that onlv 
70m engagements would be ac- 
cepted. The picture, now playing 
in six key cities. will be playing in 


pany’s 


rest 





approximately 26. situations by 
mid-February. Ten new openings 
are scheduled for Dec. 22, with 
four more in January, and four to 
six in February. Martin said that 
business was near capacity in the 


six spots where the picture is cur- 








rently playing on a_hardticket 
basis. 
=e CONtinued from page 7 








which Jose Ferrer will direct from 
Harry Brown's screenplay: “High 
Heels.” Carol Lynley starrer to be 
directed by Robert Parrish 
Danny Fuch’s script; “Celebration,” 

{which Alfred Haves is scripting 
and for which Kim Novak is being 
sought; “Mr. 
tion,” 


| Canada’s Woes Sound Quite Familiar 


12 will be | 


| Hollywood, 


and | 


Too Many Roadshows, Too Few Prints, Dailies Favor 
Video News Over Theatre News 


+ 
? 





By ROBERT A. McSTAY 
Toronto, Nov. 8. 
Resolutions decrying unjust and 
discriminatory Provincial amuse- 
men taxes, too many roadshow al- 
locations, shortage of prints and 
trailers, and pressure being ex- 
erted by certain voluble minority 
groups regarding the Sunday ex- 


Sequelize ’33 King Kong 
Nov. 8 
“King Kong and Promethe- 
us” is being planned by pro- 
ducer John Beck as a sequel 
to RKO’s 1933 shocker, “King 
Kong.” Willis O'Brien, re- 
sponsible for tbe special ef- 
ects on original which includ- 


ed the animated giant ape, hibition, were passed at the annual 
has been inked by Beck to meeting here of the Motion Pic- 
function in same capacity on | ture Industry Council of Canada at 
new film. the King Edward Sheraton Hotel. 


Frank Fisher, veepee and g.m., 
Odeon Theatres (Canada) Ltd., was 
elected chairman, succeeding 
Charles S. Chaplin, g.m., United 
Artists, who held the post for two 
terms. First vice-chairman is Peter 


George Worthing Yates is 
prepping a treatment. “Kong,” 
turned out by Merian C. Coop- 
er and Ernest Schoedsack, 
presently is playing the tele- 
vision route. 





company’s | 


| legedly stabbing 14-year old Diana 








S. Myers, Toronto, managing di- 
rector of 20th. Century Films in 
Canada; second vice-chairman, 
Harry Prgygrocki, Winnipeg, prexy 
of the Manitoba Motion Picture 
Distributors Assn. Treasurer is 
H. C. D. (Dick) Main, indie opera- 
tor; Arch Jolley, executive secre- 
tary. 

Trans-Canada delegates were as- 
sured by Charles S. Chaplin and 
I. H. (Izzy) Allen that print short- 
ages will be attacked immediately; 
and Clare Appel, executive direc- 
tor, Canadian Motion Picture Dis- 
tributors Ass'n. said that better 
treatment on the amusement pages 
—in relation to tv news—would be 
sought by personal interviews with 
Mae Zibolsky to death in a West oo pct aed ae 
Allis park last Aug. 31. The state} Provincial and municipal license 
rested its case last wee ai Pinkow- | fees was expressed at the Toronto 


Defense Drags In 
‘Psycho’ as Youth 
Up for Murder 


Milwaukee, Nov. 8. 

Leroy Pinkowski, 19, Milwaukee, 
| is on trial (in Municipal Court} on 
f. first degree murder charge, al- 





ski. who has entered a plea of not| meeting by E. G. Forsyth, assistant 
vuilty by reason of insanity, was|%-™. of the Odeon chain; and 
siated to start his own defense, | Douglas Miller, prexy, Alberta 


Theatres Ass'n, stated that Provin- 
cial and civic governments should 
charge movie houses in the same 
manner as other businesses and 


Defense Attorneys Peter N. Fles- 
sas and John J. Foley, have indi- 
caied they plan attempting to show 
that Pinkowski allegedly killed the 





"© | not on a fee based on b.o. poten- 
teenager by reason of being in-}tials H.C. D. Main. independent, 
fluenced by viewing the Alfred) reported that his correspondence 
Hitchcock film “Psycho,” at a Mil-| with Provincial representatives 
waukee theatre. “Psycho” (Par) had gotten sympathy but claimed 

ed first run at the Riverside} «hat action to secure “just fees” 

last summer. would be continued. 

According to Pinkowski's attor- ialnalelaaciaateaiiaa 
neys, Pinkowski and Miss Mars 
Ann Schuessler, 19, here, saw TAYLOR- AUERBACH’S 
“Psycho” both on Aug. 17 and Aug. | 
25. Miss Schuessier, on the stand | 25TH DRAWS BANQUET 
as a defense witness, testified Pin- | Recanie ting Q 
kowski was “in a trance” when! wyicitors from the United States, 
viewing the fecture. Britain and France, plus Canadian 

Attoreneys Flessas and Foley re-| representatives of the film indus- 


for Paramount 


ported an attorney try, were present for the 25th an- 
Pictures had sanctioned a private | niversary banquet of the founding 
screening of “Psycho” for the jury | of 20th Century Theatres here. Nat 
members, if Municipal Court Judge, Taylor, prexy, and Raoul Auer- 
Steffes ruled the film was relevant bach, veepee and partner, started 


with two houses in 1935, have to- 
day a chain of 60 theatres operat- 


to the case. 


Attys. Flessas and Foley indi- ing throughout Ontario 
rate ; a letter to Alfred | '"5 “ ; . ' , 
} : . ae Ceeen a oe sna ws ‘ | A testimonial dinner, held in the 
| Hitchock, with 8 query a %& Park Plaza Hotel here, saw over 
|whether he knew of any other 300 guests present from interna- 


from | 


te rire j ne 2e = . 
acts of extreme violence had been tional film interests, hence separate 

















reported, after any person had |toacts to the Queen, President 
viewed “Psycho. |Eisenhower and President De 
Gaulle. Also among heads of Ca- 

| . nadian chains were J. J. Fitz- 
5 C gibbons, prexy, Famous Players 

} Loew $s ircult (Canadian) Corp; and Frank Fisher, 


Hobbs Takes a Vaca- | 
James Stewart starrer being | 


sereenplayed by Nunnally Johnson | 


and which wil be directed by Leo | 


McCarey; “Let It 
newly assigned to 
| James Lee Barrett and a probah'e 
{property for director Jack Cardiff; 
“High Dive,” a Norman Krasna 
screenplay; James Joyce’s “Ulys- 
ses,” for which Wald now is seek- 
ing a writer; “Pink Tights,” with 
original score by Jule Styne and | 
Sammy Cahn; and “High Wind in 
Jamaica.” 

With Wald having agreed to a 


Come Down,” 


'10-picture-a-year slate with 20th | 


prexy Spyros Skouras, at least 10 
lof the 14 properties are being 
aimed for production through 1951. 





Keenan Wynn into “The Big 
| Bankroll,” Samuel Bischoff-Dave 
|Diamond indie for Allied Artists 
release. 





|Kupferman, and Arthur H. Scawartz. The Coast reps are Louis M. 
E. G. Marshall takes over major role with Kirk Douglas in Mirisch- | | Brown, George W. Cohen, Deane F. Johnson, and Grant B. Cooper. 

| Hassie’s going on between Kurt Frings, as agent for Elizabeth Taylor, 
Samuel Fuller set | and Harold Mirisch, involving starring role in latter’s upcoming “Irma 
Title role has been switched from Miss Taylor to Shirley 


{La Douce.” 


MacLaine by Mirisch whereas, says the 
< to do 
Mirisch broke down and it’s because of this that the producer can- 
agent avers. 


Negotiations for Miss Taylor 


celled her out of “Irma,” 


screenwriter | 


Odeon Theatres 








veepee and g.m., 
(Canada) Ltd. 
Toastmaster was Hye _ Bossin. 
There were 13 speakers, with Nat 
Taylor—in final address—express- 


cae Continued from page 3 See 


Rochester, South Bend, Syracuse, 
and Toledo. 


Martin Burnett will head the 


'Southern division with offices in|ing his gratitude to all who had 
Atlanta. Cities under his juris-| played a part in the growth of 20th 
diction are Atlanla, Evansville,|Century Theatres Ltd. Auerbach 
|Houston, Jacksonville, Memphis,| tendered the official greeting to 


banquet guests, 

Among latter was Joseph Vegoda, 
film distributor of London, Leo 
Lax of French Dubbing Syndicate. 
American guesis included James 
Mulvey, principal in new Beaver- 
Champion Films; Ed Morey, Allied 
| Artists; Budd Rogers, Alpha Dis- 
tributing Co; Milton Cohen, United 
the new out-of-town) Artists Eastern salcs manager; 
is a veteran of|George Margolin, Continental Mo- 
tion Picture Co; and others. 


MITCHUM-ROSENBERG TEAM 


| Nashville, New Orleans, and Miami. 
The reorganization saw Orville 
Crowuch named city manager in 
Washington, and Russell Bovim 
' city manager in St. Louis. Jack H. 
Clarke continues in Toronto as 
manager of Loew’s Canadian 
theatres. 
Kurtzman, 
operations chief, 
20 vezrs with the Loew's organiza- 
tion. Before coming to New York 
to handle special assignments for 





Picker in the fields of labor and Hollywood, Nov. 8. 
taxes, he had been New England| Robert Mitchum is partnered 
} division manager in Boston. with indie producer Frank P. 





Rosenberg in former's three fea- 
ture deal with United Artists, with 
Rosenberg set to handle producer 
reins on trio of properties. 

“North from Rome,” first pic on 
slate, has been a Rosenberg project 
for past two years when he ac- 
quired the Helen MacInnes novel 
for his own company. Film is slat- 
ed to roll in Italy March 15. 


Liz has the contract. 
Seesaw” also for 


percenter, 
“Two for the 
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Film Reviews 








Saturday Night and 
Sunday Morning 
good moments as the aunt to whom 
Finney and Miss Roberts go for 
help. Bryan Pringle, as Miss Rob- 


Continued from page 6 





| Tom 


erts’ weak husband; Norman Ros- 
sington, as Finney’s cousin and best 
friend, Edna Morris, as a nosey 
neighbour and Robert Cawdron, a 
factory foreman, are others who 
give fine support 

It would be of help if the author | 
had given a little more clue as to 
his message But viewed == as 
straightforward drama_ there is 


much to admire in both the writing 
and the production 
Morning And Sundays 
mature, absorbing pic 
The Pluaderers 
Juve Sctinueenes in the old 
west, Short of “A” quality or 
“B" pace. Timely aspect of 
yarn and presence of several 
fresh young faces will have to 
do rescue job at the b.o. 
Hollywood, Oct. 31 
slease of Joseph Pevney 
Jeff Chandler, John 
. Marsha Hunt, Jay C 
Stricklyn, James sster- 
Pollock, Roger 
Vaukhan Taylor, 


Night” Ss 
Rich. 


a 


Ras We 
Dee 


Harvey Stephens, Joseph 


“Saturday | 





Torrey, | 





such ‘ag the villainous leer when 
eyeing the innocent young girl. 
Saxon’s interpretation of a danger- 


| ous vaquero is far too exaggerated 


for belief. 

Cinematically, the approach is 
simple and uncluttered. A level of 
journeyman competence is at- 
tained by lensman Eugene Polito, 
art director David Milton, editor 
McAdoo, composer-conductot 
Leonard Rosenman. Tube. 





Via Margutta 
(ITALIAN) 


Rome, 
Cineriz release of a 
production, Features Antonetla Lualdi, 
Gerard Blain, Franco Fabrizi, Yvonne 
Fourneaux, Cristina Gaioni. Spiros Focas, 
Claudio Gora, Walter Brofferio, Corrado 
Pani, Marion Marshall and Alex Nicol 
Directed by Mario Camerini. Story and 
screenplay, Franco Brusati Camerini, 
Ennio De Concini, Ugo Guerra; camera, 
Leonida Barboni; music, Piero Picciont 
At Corso Cinema, Rome. Running time, 
108 MINS. 
Stefano 
Marta 
Donata 


Nov. 1. 


Documento Film 


Gerard Blain 
Yvonne Fourneaux 
Antonella Lualdi 








Giosue Franco Fabrizi 
Marco Spiros Focas 
Maid Cristina Gaioni 


Fragmentary expose of artists 
life and troubles along Rome's Via 
Margutta, local painters row, this 
often hits the mark but just as of- 
ten misses its target. It's a spotty 
item which must rely on a strong, 


adroit sell, coupled with a large 
and likeable cast roster, for full 


effect. 


Hamilton, Ray Ferrell, William Challee, 
Ken Patterson, Ella Ethridge. Directed | 
by Pevney Screenplay, Bob  Barbash; | 
camera, Eugene Polito; editor, Tom Me-! 
Adoo; art direct or, David Milton; music, 
t eonard Rosenman; sound, Ralph Butler; 
assistant director. Bob Saunders Re- 
viewed at Academy Awards Theatre, Oct 
31. 60. Running time, 94 MINS. 
Sam Jeff Chandler 
Rondo John Saxon 
Of 8 ers Dolores Hart 
NS rere Marsha Hunt 


aherit? McCauley . Jay C. Flippen 
Ray Stricklyn 
James Westerfield 
Dee Pollock 
Roger Torrey 
Stephens 
Vaughn Taylor 


Je 
Mi ke » Baron 





Screenplay denotes the presence 
of too many different contributors, 


and generally tries to ring in too 
many elements and_ problems. 
These include the _ fashionable 
phony artist, the talented one who 
makes good, the toreign dabbler 
;who is in Via Margutta for kicks 
alone ‘an escape from his domi- 
nant wife), the homo art dealer 


who helps along his protegees, the 


;pure and innocent housemaid and 


apes Joseph Hamilton 

Ray Ferrell | 

William Challee 

( rer en Patterson 
Mrs. Phelps Elia Efhridge 
“The Plunderers” is a_ rather 
classic example of a picture that 
falis into that gray market area 
between the top and bottom half 
of a double bill. Essentially, it is 
neither. The Joseph Pevney pro- 


duction appears to be aspiring for 
the number one position, but it 
falls considerably shy of that goal 
It would be a strong supporting 
attraction save that it is a trifle 
too long, a bit pretentious, and too 
slow-moving for secondary stand- 
ards. If the Allied Artists release 
is to get by, it will have to impress 
upon the public that it is telling a 
timely story (juvenile delinquency) 
in an old west setting, and that 
there are some fresh and promising 
young people in the cast, in addi- 
tion to star Jeff Chandler. Being 
a medium-budgeted effort, 
have a long-shot chance. 

The Bob Barbash screenplay con- 
tains several highly dramatic pas- 
sages and provides most of the 
performers with plenty of high- 
voltage emoting room, 
too many motivational 
unanswered and seems 
the normal paths of 
acter communication. 


to 
inter-char- 
It 


but leaves | 
questions | 
avoid } 


it might | 


the opportunist who lives off the 
work of others. 

The result is perforce superfi- 
cial character development not 
aided by strangely, uninvolved di- 
rection by Mario Camerini The 
pic has its moments, however, and 
a good re-editing job would help. 

The acting is better than the 
material, with Alex Nicol walking 


oit with most honors, followed by 
Antonella Lualdi, Yvonne’ Four- 
neaux and others. Claudo Gora 


and Franco Fabrizi repeat previous 
roles, while the usually competent 
Gerard Blain appears ill at ease in 
his role as the dedicated painter 
Homosexual aspects are rendered 
in unflinching manner here, but 
the handling is honest and straight- 
forward. It got by the local cen- 


sor as is. 
Technical credits, from Piero 
| Piccioni’s good score to Leonida 


| 
| 


is almost | 


Barboni’s expert camerawork on 
colorful Roman locations, are all 
first-class. Hawk. 


They Were Ten 
(ISRAELI 


San Francisco, Oct 
Orb Films, Ltd.. and Scopus, 


30. 


Ine.. pro- 


as if the people involved in Bar- | duction. Stars Ninette Dinar, Oded Teomi; 


bash’'s screenplay go out 
way not to discuss and reason 
things out in the accepted human 
fashion, with the result that the 
climaxes emerge artificial. 
drama concerns four’ unsociable 
young drifters who, sensing the 
fear they inspire in a small village 


peopled by peace-loving types. 
proceed to take over. Eventually 
they are overhauled one by one, 


primarily through the efforts of a 


of their! 
| Oct 


The 


one-armed Civil War hero (Chand-} 


ler), 
gaining his courage and confidence 
Chandler gives a straightforward 


who is in the process of re-| 


Filer. Directed by Baruch 
San Francisco Film Festival, 
Desrasnssecc time, 108 MINS. 
: Ninette Linar 

Oded Teomi 
Leo Filer 


Leo 
At 
*60. 


tealures 
Dienar 
29, 
Manya 
Joset 
Zalman 


This picture tells the story of 
10 settlers from an Eastern Euro- 


|pean ghetto in Galilee near the 
end of the 19th Century. Nine are 
|men, the 10th the wife (Ninette 
| Dinar) of one (Oded Teomi’). The 
10 are forced to scrape a farm out 
of a racky, barren hillside, fight 
unfriendly Arabs for water and 
lebenstaum and face down the 
land's Turkish rulers. They also 


delineation, a sensible approach to | 


the character. He leaves the emo- 
tional sparking to the 
people in the cast, some of whom 
come through admirably Ray 


younger | 


Stricklyn brings immature menace | 


to the role of the leader of the 
young rat pack, and Roger Torrey 
is a standout as his giant lieuten- 
ant, an irrational but awe-inspiring 
hulk of a boy-man. Dolores Hart is 
pretty and capable as the girl who 
loves Chandler (in spite of the 
jarring discrepancy in age). 
is solid character plaving by 
Marsha Hunt, Jay C. Flippen and 
James Westerfield. 





Dee Pollock is not altogether 
convincing as the hwightest and 
most decent of the sinister quartet. 
Least successful of the plavers is 
John Saxon, although his failure is 
partially a result of some extremely 
obvious directorial touches by Pev- 
ney, predictable bits of business 





| end, 
heavy 


There, 


must put down dissension in their 
own ranks, and the wife has to put 
off another too-ardent settler. 
Among the picture’s predictable 
facets are the birth of a child, a 
grim drought and, at the film's 
the woman’s death and a 
rain. 

The whole picture was shot in 
the hills of Galilee by an unknown 
cameraman with the all-Israeli 
cast speaking Hebrew. It is a nice 
try at a peasant epic but really 
doesn't come off because Baruch 
Dienar’s direction is erratic and it 
follows a much too familiar pat- 
tern. Performances of the leading 
players are quite good, though the 
characters tend to be stock. 

Film probably has art house 
market in New York, Chicago, Los 
Angeles, Boston and Philadelphia, 
also has exploitation possibilities 
as the first all-Israeli production 
to be shown in U.S. Stef. 


Bis Dass Das Geld Euch 
Seheidet 
(Until Money Departs You) 
(GERMAN) 

Constantin release of Aifa_ production. 
Stars Luise Ulrich and Gert Froebe; tea- 
tures Corny Collins, Wolfgang Lukschy, 
Christiane Nielsen. Directed by Alfred 
Vohrer. Screenplay, Heinz Oskar Wuttig, 
after novel of same name by Angela 
Ritter; camera, Kurt Hasse; music, Her- 
bert Trantow; editor, Ira Oberberg. At 
Marmorhaus, Berlin, Running time, 99 


MINS. 

Lisbeth Grapsch 
Jupp Grapsch 
Heidi Grapsch ......- 
Berni Grapsch 
Nina Sonntag 
Manfred Grothe . 


Gert Froebe 
Corny Collins 
Mantred Kunst 
Christiane Nielsen 
. Wolfgang Lukschy 





Dr. Plauert seon Askin 
OP. GEO . nc cccwseneesce Hans Hessling 
Fritz’ Hassen Herbert Tiede 

Peter Parak 


, Poldi 


As per its subject. this is one of 
the more ambitious recent Ger- 
man pix. It makes an atlempt to 
‘criticize West Germany's newly 
rich society. Pic’s intended social- 
criticism, however, lacks a good 
deal of conviction, and the whole 
thing borders too much on the 
novelettish. While foreign  pros- 
pects are rather problematical, 
film’s domestic chances look satis- 
factory, undeniably helped by the 
name of Luise Ulrich, one of few 
German screen actresses who's 
managed to keep a star status for 
more than 20 years. 

Film tries to show that money 
is often the root of all evil. Here 
projected a couple who lived 
happily while they had to strug- 
gle along with financial difficulties 
Thanks to the German economic 
boom, the man struck it rich and 
became an industrial tycoon. That 
evidently spoils his character in 
this vehicle. All that he has now 
in his mind is to get rid of his 
wife for the sake of a younger 
woman Film’s ending sees the 
man deserted by all, even by the 
girl for whom he gave up his wife 
and children. 

As often with German pix of 
this type, this one suffers from an 
inadequate script. Situations, story 
development and character moti- 
vations are too conventional to 
make an impression. Although 
much of their acting rings untrue 
in this, the players are still the 
best thing about this film. 

This particularly applies to Gert 
Froebe whose portrayal of the 
spoilt-by-money hubby, is worth 
watching. Luise Ulrich, his wife, 
has to exaggerate her naivete but 
she too has a number of good 
scenes. Cute Corny Collins turns 
in an acceptable performance as 
their daughter, a  modern-type 
girl. Christiane Nielsen is believ- 
able as the sexy femme for whom 
the man falls. Wolfgang Lukschvy 
contributes a crook who special- 
izes on fake grounds for divorce. 

Alfred Vohrer’s direction is usu- 
ally too broad and reveals some 
lack of routine. But it’s his first 
adult film after a series of pix that 
revolved aroung teenagers. Herb- 
ert Trantow’s score is good while 
the lensing is average as are the 
film's other technical credits 

Hans. 


Is 


Diavulens Oga 
(The Devil’s Eye) 
(SWEDISH) 
Stockholm, Nov. 1. 


| 

| Svensk Filmindustri production and 
release. With Jarl Kulle. Bibi Anderson, 
Nils Poppe, Gertrud Fridh, Sture Lager- 








Luise Ulrich | 


wall, Stig Jarrel, Gunnar Biornstrend, 

Georg Funkquist, Gunnar Sjoberg, Allan 

Edwall. Directed by Ingmar Bergman 

Screenplay, Bergman; camera, Gunnar 
Fischer; music, Domenico Scarlatti; edi- 
tor, Ocar Rosander. At  Roda_ Kvarn, 
Stockholm. Running time, 90 MINS. 

Don Juan CW eibateistos ere Jarl Kulle 
Britt-Marie Bibi Anderson 

Te CENEE 0scccsacceune “ Nils Poppe 

Remata ....cccccccsecces Gertrud Fridh 

PORE ws:0s cinccccsceeses Sture Lagerwall 

Satan ......sccscees Stig Jarre! | 
The Actor ... Gunnar Biornstrand 

Count ‘ .. Georg Funkquist | 
Marquis Gunnar Sioberg 





Eared Devil Allan Edwall 





Ingmar Bergman's new comedy, 
“The Devil's Eye,” is based on the 
Irish proverb that “* aeaigon is a 
sty in the devil’s eye.” In the pit 
of heli, one day Satan’ s evelid be- 
gan to swell and experts informed 
him that the cause was the un- 
touched 20-year-old daughter of 
a country priest. In order to set 
things straight again, Satan de- 
cides to dispatch Don Juan, his 
most experienced seducer to earth. 

On his journey 
young girl, 
panied by his servant, Pablo. De- 
fying orders, Pablo promptly set 
out to seduce the frustrated wife 
of the priest. The priest was kind 
and had a childish faith in the 
goodness of mankind. Don Juan 
managed in causing a momentary 
breach between the daughter, 
Britt-Marie, and her fiance and 
breaking down her resistance. 
Previously, Don Juan was 
the indifferert lover who had 
awakened the passions ef women, 
Jbut Britt-Marie’s reaction was in- 


difference, And on this occasion 
Don Juan fell in love 

Bergman’s story is a fanciful one 
set in the world of the comedy of 
manners, with the music of Scar- 
latti backgrounding. Although the 
film belongs to his lighter works, 
his favorite serious subjects, God, 
the devil and sex, play dominating 
roles. 

Gunnar Fischer's photography is 
tops, but this time Bergman has 
related his story largely through 
words and less through pictures 
However, there are a number of 
amusing photographie tricks. On 
the whole, the acting is superb. 
Top honors go to Bibi Andersson, 
Gertrud Fridh and Nils Poppe. One 
of the best scenes occurs when the 


priest captures a devil in his cup- | 


board. 

“Eve” may not be one of Ing- 
mar Bergman’s greatest master- 
pieces, but it is a well-made film 
with a fair amount of racy dia- 
log that can be 
hilarious. It should be a boxoffice 
tantalizer. Some of the arty audi- 
ences may be disappointed, but 
should find material to dissect. 

Fred. 


Komisario Palmun 
Erehdys 
(Mysterious Case of Rygseck 
Murders) 

(FINNISH) 

Helsinki, Nov. 1. 

Suomen Filmitelollisuus (SF) produc- 
tion and release. Screenplay and directed 
by Matti Kassila after a novel by Mika 
Waltari. Stars Joel Rinne, Elina Pohpan- 
pas, Matti Ranin: features Jussi Jurkka, 
Elina Salo. Saara_Ranin, Aino Mantsas, 
Leevi Kuuranne, Leo Jokela and Pentti 
Siimes Camera, Olavi Tuomi; music, 
Osmo Lindeman; editor, Eimer Lahti. At 
Rex and Tuulensuu, Helsinki. Running 
time, 109 MINS. 


Mika Waltari, who is the widely- 
known author of such bestsellers 
as “The Egyptian,” “The Adven- 


turer,” has given a solid literary 


basis for this thriller-type modern | 


picture. However, the yarn is 
turned over to images and sounds 
with such an exceptional filmatic 
verve that the picture must be 
considered the best for director 
Matti Kassila 

Plot is toid on two time levels 
simultaneously. Never before has 
any director managed to drive this 
way of telling to such extremes as 
here without losing in clarity or 
pace. An abundance of humor, 
sometimes sarcastic, keeps up the 
balance with a rather grim main 
story line. The impact of the over- 
all effect is tremendous. There are 


almost no breaks in the tension. 
This is due to clever editing by 
Elmer Lahti 


Film’s star, Joel Rinne, plays an 
amiable detective, Inspector Palmu. 
All the others are exceptionally 
good. Elina Pohpanpas is a sus- 
pected young girl; 
a girl in the net of a blackmailing 
relative; while Pentti Siimes is the 
drunken brother. Leo Jokela is 
very funny as one of the detectives. 
A special laurel goes to Matti 
Ranin as Rinne’s assistant, his role 
being mostly without dialog. 

Camera work of Olavi Tuomi 
provides brilliant depth and shad- 
ows. The music by Osmo Linde- 
man is a definite asset. Other tech- 
nical credits are gvod. 

Competently dubbed, this pic- 
ture should have fine possibilities 
in any country. 





ing to top b.o. results. Tuus. 
Watan 
(Motherland) 
(PAKISTANI 
San Francisco, Oct. 31. 


Shah Noor Studios of Lahore produc- 


tion. Stars Kamal; features Ejaz, Musar- 
rat Nazir, Bahar, Ilyas. Directed by 
Anwar Kemal. Screenplay. Anwar Kemal; 
camera, Rashid Lodhi; editor, M. Akram; 
music, Inayat Hussain. At San Francisco 
Film Fest, Oct. 30, ’60. Running time, 
92 MINS. 
Javed 
ee 
ee Me 
Jenny 
Seth Mansoor 

As an example of the impress of 
western — and especially Holly- 
wood—culture on the Middle East, 
this first Pakistani film to be 


screened in the U.S. is rather in- 


| teresting. But that’s all. 


to seduce the | 
Don Juan was accom- | 


always | 


|ards 
This film has only curiosity | 
value and no chance whatsoever in 


Picture centers on stepbrothers, 
one from poor, heroic family, other 
from rich family, who seek the 
hand of the daughter of a govern- 
ment official. Poor boy wins, of 
course, after many 
periences, all of which have been 
lifted from 30-year-old Hollywood 
scripts, it would seem. Pace is slow 
and film is technically weak from 


every standpoint by western stand- | 


any Europeyn or American market. 
Stef 


humorous if not | 


Elina Salo plays | 


At home, it is surg- | 





harrowing ex- | 


Legions of the Nile 
(ITALIAN—C’SCOPE—COLOR) 





Cleopatra and Mark in a dub- 
dud though some good der- 
ring-do scenes. 





Twentieth-Fox release of Virgilio 
Blasi-ltalo Zingarelli production 
Linda Cristal, Cast (no character 
given) i: cludes Georges Marchal. 
Manni, Maris Mahor; 
martin, Alfredo 
Mino Doro, 
Stefano 


De 
Stars 
names 
Ettore 
with Conrado San- 
Mayo, Daniela Kocca, 
Juan Majan, Andrea Aureli, 
Terra, Stetano Oppedisano, Sal- 
vatore Furnari, Rafael Duran, Tomas 
Blanco, Jany Clair, Mary Cavillo. Direcied 
by Vittorio Cottafavi. Screenplay. Coilta- 
favi, Giorgio Cristallini, Arnoldo Marrosu, 
Ennio De Concini; camera, Mario Pacheco; 











editor, Giulio Penna; art director, An- 
tonio Simont; music, Renzo Rossellini: 
sound, Luis Buch, Oscar De Arcangelis: 


assistant directors, 
Zamurovich 
| 28, "60 


Antonio Ribas, Tsetso 
Reviewed at the sudio, Oct, 
Running time, 90 MINS. 


| Add “Legion of the Nile” 
| 
| 


to the 
list of quasi-historical adventure 
spectacles manufactured on the 

Italian assembly line and _ post- 
| dubbed on these shores for quick, 
easy domestic digestion. Within 
the regrettable limitations of such 
international reconditioning, the 
film has a certain cultural merit 
that attracts attention and a child- 
like quality of epic heroism to 
capture the imagination of younger 
patrons and fanciful adults who 
can stand the sight of blood and 
the contrivances of two-dimen- 
sional melodrama. The 20th-Fox 
release, bolstered by CinemaScope 
and De Luxe Color, figures to 
make the usual swift, but ample 
dent on the accommodating Amer- 
ican boxoffice. 

The last days of Cleopatra and 
Mark Antony are under surveil- 
lance. With Cleopatra also the 
object of a far more ambitious en- 
terprise being undertaken by this 
studio, it is understandable that 
20th is rather hastity pressing this 
into release, more or less to get it 
out of the way before any conflict 
or confusion might arise. Actually 
the examination of these two well- 
knewn historical figures is ex- 
tremely superficial and unconvine- 





ing in this film, occupying a sub- 
sidiary position behind the spec- 
|tacular perils encountered by one 


Curridius, a Roman envoy who 
has been sent to Alexandria to per- 
suade Antony to avert the disaster 
of a battlefield tangle with the 
home office. He fails, but in the 
process falls in and out of amor 
with the doomed Cleopatra. 
Scenes of derring-do are pretty 
exciting, and there are several 
diverting passages of gladiatorial 
action, underwater combat and 
feats of archery. Linda Cristal, as 
Cleopatra, is note exactly the 
woman of infinite variety Shake- 
speare had in mind, but she’s easy 


to look at. Ettore Manni is ha - 
some and swashbuckling as Cur- 
ridius. All of the acting suffers 
from the rub-a-dub-dubbing. Vit- 


torio Cottafavi’s direction keeps it 
moving along briskly for co-pro- 
ducers Virgilio De Blasi and Italo 


Zingarelli. The film, lensed in 
and around Rome and Madrid, is 
for the most part artistically au- 
thentic and photographically effi- 
cient. Tube. 
nninieancsigipe 
Le Capitan | 
(The Yokel) 
(FRENCH—COLOR ‘ 
DYALISCOPE) 7 
Paris, Nov. 1. 
| Pathe release of Pathe-Dama_ Films 
production. Stars Jean Marais, Bourvits 


features Elsa Martinelli, Pierrette Bruno, 
Annie Anderson. Directed by Andre 
Hunebelle. Screenplay, Jean Halain, Pierre 
a Hunebelle from novel by Michel 
avaco 








camera (Eastmancolor), Marcel 
Grignon; editor, Jean 4 ped i Marignan, 
Paris. Running time, 118 MINS. 
DEE caso tanudenicas.euct "le Marais 
Cogolin ...... : ourvil 
Gisete Fisa Martinelli 
Maid Pierrette Bruno 
Beatrice ° Annie Anderson 
King Louis. eer Christian Fourcade 





Andre Hunebelle had a success- 
ful pic wilh his “The Hunchback” 
and now repeats with another 
swashbuckling costumer that 
should follow in its predecessors’ 
hoofprints. However, this appears 
somewhat too naive and familiar 


for anything but playoff or mop- 
| pet use abroad. 
| Pic is amply mounted. It has a 


fair share of good swordplay and 
acrobatics by Jean Marais while 
the needed comic relief comes from 
jfunnynaan Bourvil. It concerns a 
country nobleman trying to defend 
himself and his king from a usurp- 
ing regent. He also gets a girl in 
the bargain. The fights are well 
staged and characters are the usual 
sawdust variety. This is all pass- 
able entertainment but lacks the 
originality or robustness for wide 
Yank chances. Its wordiness and 
nationalist drumbeating also make 
this more of a Continental item. 

| It all transpires in the 17th Cen- 
/tury as Marais saves young Louis 
'XIII from his conniving regent. 
Costumes, color and C’Scopne size 
~ bare all plus values. Mosk. 
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Chicago Debate on $1.80 Price; 
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Chicago, Nov. 8 














Afford Lesser Admission’ 





Generally, however, exhibs re- 


‘Hard Country for Hardies 








Departmentalized Ballyhoo 


The operation of the filmy company pub-ad departments has been 
in a state of flux in the past several years. Following the almost 
cut-to-the-bone situation of a few years ago, most of the companies 
have quietly added to their staffs and are again operating at near 
or peak efficiency. 

A majority of the companies still cling to the division of labor 
system—that they maintain separate trade press. newspaper, 


is, 














































































. a > “ realistic” tharge ¢ : . 
Although trade consensus is that | pulse the “unrealistic” charge as magazine, syndicate, radio-tv, ete. contacts. A number have staffers 
other factors are respousible for | itself unrealistic, pointing to their} B Wi di Ol doubling up on two media outlets. 
it. the current slump in firstrun | constricting cost squeeze. Outlying | ul In jammer y Metro, however, has eliminated the departmental system and is 
picture business here again accen- situations ~ with the Loop exam- | * a . u c training its staffers to operate in all aspects of bally. Although one 
tuates the recurrent admission! ple, have been holding the price | With Pennsyl nla t | staffer is ultimately responsible for a particular job, all become 
price question. Whether the pres-| line (this excepts some past drive > ' involved in various fields of the operation. On a particular picture, 
ent $1.80 top ‘evenings and week-|in gimmickry), but many would up } Lancaster, Pa., Nov. 8. a staffer may be involved with newspapers, trade papers, and 
ends) is realistic, majority senti-| admissions presto if they didn't “Windjammer,” Louis de Roche-| magazines. For another entry, he may be sent on the road to brief 
=e « th: - ‘ sine Dor ‘ere tn reacti Ths - . | x aa . ] 3 7 nic . » ; _ r . > : > 
ment is that it will be maintained fear adverse public reaction. What | oni's pilot run in Cinemiracle | fieldmen or to outline campaigns to exhibitors. At some time or 
at that peg indefinitely. rankles many theatre chiefs, as hard-tick | other, a Metro baliyman becomes involved in almost every area 
lf anything, it appears. exhibi- | they're quick to point out, is that | “!@escreen, Is & BSPPY Hara-UCRs employed for drumbeating a picture. ; 
tors would like to adjust them up-| price levels ia almost every other | ship—s¢ far—here in the hard- | cm ——— pa ns —s 
ward, but are chary of such a move area have risen higher than pic- money Pennsylvania Dutch country. se ‘a is 
j , . "Y See ¢ > “8 _ } ‘ ‘ : 
just tow. Nor do they see a reduc. ture admissions Fim opened iast week 26) i=] yar-Sexed Pix Rile Exhibs 
ion, Claiming rising cosis prectude } : his arg ont re 
eon ane a si . rence he flimsiness of this argume the 1.200-seat King Theatre, flag- 
a ep. Ergo, an impasse tha insofar as it loses sight of neces- ; k 
clamping the cost Rn tighter, | sities-versus-luxuries, and the con- ~ ip of mac mn hain . ry nace ns Continued from page 1 
and especially a hardship on the = c¢; ccree tit ennsv hardtops and ozoners founa- : : ; : 
, : F : oe Sex a a COMperruan i by the late H Chertciff. and | Will pass favoring strenthening of Allied States Assn. parley here in 
beleaguered neighborhood houses Jgoks too obvious to hammer at ed by the late Harry ertciff, anc I ec 
in a situation that of course has % Paes: see s set for at least four weeks the Hollywood Production Code, the Conrad Hilton Hotel 
eB ese hic cane ; vi For the exhibs’ predicament in ) ahs ’ ; once a bulwark against censorship Fact that the indies trooped into 
il illels around the country part, at least, distribution exec: Pre-premiere promotion got a f eae aie. ‘ erage a EEE the Chi fir 
Fro their vantage, theatreown- continue to rebut that some st} personal ist from Miss Mike; 'Orces and grassroots clamor! own at a ume when the ( nl first- 
: , __ | SORES lala = ; | a lis - Cine. | against the screen runs were themselves downbeat 
€ ill tend to cast the distribu- jing up wouldn't hurt, and could | Pellock, ad-pub Cirectot for Cine- ' ' at ltel) balm at all. But 
1 s the villain, reprising the cry only help. the fh : y. = racle nd Mac Lunt, of the re- Allied, itself something of a “@&S absoullely no balm at all u 
i ol help, the fheatre. A Vat . 2 ‘ : xs to the hinterlanders. advance 
of stiff rental terms at atime when Jookover at some representative |Search production statt for “Wind- | grassroots organization, seemingly * Peer gi amercrugin ria 
many exhibs are least able to meet pn be houses in recent fetta { ne Is¢ s on nd for, feels the situation on Main Street ord from Al Myrick, Allied prexy, 
1} Contention is that rentals tends t ynfi the filn let opening has reached crucial proportions. 4S, “We're in a desperate situa- 
1 ynly ledger items whic enbeiiendl age ee eed : 1 4] actap Talk is heard that the producers— Uonr made so, he left no doubt, 
& € oni ledger item N thou: wot \ > f S 1 > Lancas } . ' 
hough it would obviou he Ti neluded the Lancaster | eer o tion” by distribution practices s his 
i f ibs any capital latitude, » to think a broom and so us N | ve unit one of | With thei anything-for-sensation abana tebe it } 
p t fixed costs for just op ae heron es tl agence celta 1 D complexes—have pushed adulthood expectation that shaping as the top 
‘ st TTX StS FOr Just Open aint alone i » panacea. Dis- | the biggest in Fourth vi is- ’ 1 ee : ue b . ' ul 
j eir doors. It follows from tribs ae re ite r _ ere 7 th “te hich p with P dn | oe, See to Krafft-Ebing subject ee ee ee 
t ais H é tile ine« > ( L Wattl ¢ “4 ’ . , . } n— ‘hoy o > ycture 
Wis that any talk of reducit d- owners could and definite) ( ed band toc ex¢erpts frum 9)" ter, offensive to family a pr aieing e Ges more piccures 
n it this time, without at h Id) k a k } 1 a 1 ,..,.{chureh elements. Singled ¢ f and how to get em sooner 
i a shot jake 1 > c show n ef é 1 siaewa tsice } t ¢ 
1 beralization of rental pa : Pong : Petes all. tl f t - ates . : js © | comment here is Paramount's so¢ nd rhe theatremen came to the 
: aHEa _— nid! —-meaning where's a 1e Sales eatre nd es 0 VWeNUC SIE- | wp ho” ‘see arate ‘ meet } 10 moo ase 
policies, is suicidal. One cireuit on that use harartere , 4 , ee el se Psycho” ‘see separate N.Y. story— Meet in no mood to ease up on 
ae razzmatazz that used to characte la oO Ge te marquee ang pa which exhibs grumble vas constant tilting with the fil n com- 
€) iS asserts feduce prices jze ther s TT yarticu- bh} sis pay : : : 
and vou do out of business” niece n It : a criticism parti at : need lessly sexed-up nicne with its Panies, Allied’s latest assault being 
one @ g arly applicable to the outying ex King's nager Mort Brodsky. horror A similar fingerpointing an 18-point rap at the majors’ mar- 
’ : : 1ibitor ; : , Ate: Pa ; Z 
o tart? oe a ¢ lat so had a giant aerial searchlight | at the bedroom beginning se- Keling policies Nianv of these 
, e seems to be a chink inthe | dipping Sager Ce ig: ‘ ide, and the mayors of three | quence in “Dark At The Top Of points, of course, simpiy repeated 
nainstem front. though, Otel she ahs mainly, do . I \ i ies Lancaster, |The Stairs” (WB) is heard among familiar claims by the exhibition 
st one deluxet =_ at 'O 'tppea wnerees in e one York and Reading—heading up the : delegates. body; but just in the re-airing 
a ness to roll back t $1.89 Stretch presidential cayipalcr es eleb parade into the theatre Tone of convention mav be more tended to affirm Myvyrick’s vow that 
{ bu } n t 1 udl . t tel ( = : P : 2 5 seistosex dp cutis svisme xaral 4 + ° 
fivire. but unwilling to make the _ rg _— ime = ‘ms Brodsky lost 280 seats to the than ordinarily self-critical. New ¢Yen With Abram Myers retired to 
fir ve as an independent ere Baye ty = ack ennedy | Cinemiracle screen installation— president Jack Kirsc! d down the sidelines, Allied would con- 
the . Video set-c ( Ice! Ma a 7 t vilj ¢ . th 
, i is ing the price-cut theory re sr bagi bs cs rte pera ich, with setup of the projection! the proposition ‘startling if you “ue to press mit for the 
lerste} ) > sO} Yic > sma ine Cie > as ref y +} } ‘ P ‘ 
} a ee of the Fri “ "- int ; : ea ne rele and soun ems, also cost a two- | know your Allied convention his- Teterms The elder’ s sman had 
ide Bal an & Katz circui Ti day Ry a4 > a . an = dav shutdown of King’s normal|tory) that exhibitors have been Often spt lled out 
ae es the problem is more one i icon ( . rane ot ; fi ! id polic First night | overdoing the charges against the Vexed New Englanders 
f it ( the lic , ¢ vg ! * at tl Wi ts , . . es Tear ) 
‘ eae ae ge cohggre deseo tal “ol nth - pa it f a \ vas sold ») Laneaster Exchange film companies and not sufficiently eanwhile, the independents 
yr they 1e } . “ne aren ‘tically, yf ne various . : b int . 
“ye rs ey ae a ane to psn | oy the inci} ; , Club ey packed house with 'janitoring their theatres or work- ,COnUNn ed to suffer from within, 
lot gC * to be de , , » factors onsidered he in ler Anas . ' re ‘ So 
ne A e deterred by a price raat : prion a paint ,/a mir im of paper on a $2.50 top. | ing to make marginal product pay it he dissident Ney England 
’ wu ‘ ny re SS } Ss < | ed ; ° ps YT «f | lien ++ “a or’ 
- : ai cit want to see a pic- + ‘igi evlisibl Wit mmer 1 go 10 shows! off. He thrust at theatres’ reliance U™! ill alienated after last year's 
ic = De» re q anv yu ¥ negii¢ € a . . ! 1 + y - 
e. Implicit: in this, seemingly hea - = any “he bf san : » per week, it ding three matinees | Upon extra space paid for by dis- pout es d no sign of peace- 
il ssions could even go influence on rade—tot ecerve eats—and advances |tribs point made in a Vartrry ™alé-ng on the horizon. The prom- 
1 e later date withot nonce at least. But a few exhibs } : i f ved t t 
i later da Zi mle a ——— can't help wondering, with t! for first full week are better than interview some time ago by Charles '*® renewed militancy wasn't 
}) inv appreciable biz a >} onae g. Viti 1e exnectes ike heal the rift. 
\ e less echoing him. Ralph News out that unemplovment ; , ore re en Additional] there was no 
$s 1m. of the Essaness chain the state fs up, and so is the cost Wine ner” is bucking “Girl | inkling as the organizatior gath 
+ &- 2 } alt : f tha 5 se “ “ae | . . in fa t Sunization - 
c on the mainstem bv the of living. vie . we: : om na Sag pose j Move Allied to Chi? ered that “voice” had been found 
Woods Theatre) maint se ee eee ne Sever ipitol uds Lonigan Bs : resigoah ee ss ets ohne 
‘ = ther i “erred , s not Grane d “I'm ‘All Right. Jack” | . mange a - , Se ace Une = : ned — in 
, la in ts DusiIness— y , . . : : | raqaitionally 1eaaquarterec > recentiy crealed post Of ex - 
#1 least not in a grind s tuation New York Exchange Chief |! an i oe eee | in Wz shingten, eet former tive director mei , sick 
i! ( stry is “right” in term 9 * . gene > rar Ss Shortage, artifici - otherwise 
SS a i ms For 20th Now Arnsw alder meh es | general counsel Abram ’ Sh Sane, artificial or 0 herwise, 
fi ( ne of release. promo- | Al pees id f Myers had his law practice of product and prints is putting the 
? + 7 1 > nN % . ’ 1 
tion, € the public will shell out nis ‘ - a der, for * re | through the decades. Allied smalltown exhib out ef business at 
. essment that speaks for alte poice bal i se y a oe OLDWYN TOPS DONORS { States Assn. will probably re- an alarming pace, Myrick contends 
: e segment of the industry FOX sega age me seta ; sola ; locate in Chicago, as a central ed. He said he has received a 
ved , ast succeed a 
hy me = gg he rs top Post suc ed T0 FILM CHARITIES point ‘oa closer to grassroots. flood of mail” from the member- 
it to be emphasized. ex- a rion shin oy vd vaky att This coincides with the elec- shi, testing to Allied’s beef that 
] hard-t ] 2 zener sale manage Tay | a: : , 
€ s the hard-ticket field, about Gle N ee a = an errs = f vood, Nov. 8. | tion of Jack Kirsch of the n xhibs are finding it harder 
’ h the natives are showing |*€2" Norris — sales cabine Motion I e Permanent Char-j{  lilinois unit as national prez ion ever to come by fresh pred- 
| : At same time, Shep Bloom, 20th s ndl 1 filmd ‘aa : ; act A ’ < 
) e lessness.) . “egestas . ge iH ies ( dles a iimdom | (He held the job once before, i Situation, Myrick added, is 
: ' branch manager ew Haven s < sing , 47 ing ree 
Population Drift anc n mana r sh 7 aves € ingle ve arly | | in 1946-47 ausing many theatres to stagger 
’ shifted to the New York exchange ‘ i $920.33 . Vi hue tae : 
If expressions for price-cutting | ag assistant to Arnswalder I it s 11sec 920.335 Ben Marcus of Wisconsin, their runs past the point when a 
Ste Fs SW T. fy 91 21 ntr ntar ; .. , 3 ’ se ‘ a 9 
are 1 al ~witlhin-the trade. nat\ ‘ 0 ae ( 21 contributors in first} a salient personage, is also be- pie is still profitable, with attend- 
OO —_— ¢ } { } > y io ® } » “nN irrit . ¢ 
thout—is reflected increas- ee eeks of its 1961 campaign lieved to favor Chi nt irritant that exhibitors and not 
‘ | ~ . 1 ’ tir te hs +h ry « Sas ar P 
j in the newspaper vox pop | Majek Adds An Ozoner Biggest donor is Samuel Gold- Meantime Allied has the the film companies are drawing 
ce] ents Theme usually is Eagle Pass, Tex., Nov. 8 vn king his customary annual door open for a hoped-return public ire for tardy playoffs 
t $1.80.‘and even some of the| Eagle Drive-In is now owned by $¥! yuu toss to ganization he to membership of its sulking : _ prin shtcsconaye kicked off, the 
LESSE tariffs around town per Andrew Majek of Carrizo Spring gs. helped found and of which he was New _England unit. s . between — moderates 
= ‘ i a 1 . rey ——<—— — —— —— ——————— — and Vecste ‘ebr: arti: 
nogein is utterly unrealistic re- | Tex. Majek also owns and operates first prex) | —_ ty estern firebrands, partially 
specting today’s economics and mi-|}the Winter Garden Drive-In ‘ta New subscribers to campaign’ Einfeld of 20th. “Exploitation.” pli | with return of Western 
£ration to suburbia. If it’s signifi- tween Carrizo Springs and Crystal |totalled 1.518 to date. bringing gcajiq Kirsch. is not something ad- ars Pobter gape 7 rig locked 
cant in this connection, Chicago's City. number of contributors to 77° of 2 , 1 - . a : , ; stalemated on the New England 
st > } , P 5 8 ‘. . nisterec Vv > me ron f it \ tt en > he “ tn 
first new hardtop in over a decade, Raymond Abner, formerly man-|the entire industry's potential. cempeance - ee ee seat Myrick said he nes isis 
which opened recently as a first ager of the Guild and Alamdea/Drive this year, instead of aiming Manhattan; it’s hometown, self-  @lca ted the Easterners were in- 
sub-run house, locates on the city’s Theatres in Crystal City, has been ,at an established sum, is going | promoting showmanship. ,terested in returning. 
perimeter and is plainly aimed at named manager of the Eagle after 100° industry representa- Valid Grounds For Optimism | ~ 
- = ‘ . ° . . ! . . , 
exploiting suburbia’s “anti-down- Drive-In. tion among personnel | ee , s : ; Cary Grant’s Granart Produc- 
fown” weed Kirsch told his membership that! ,. pp 
V ! | tions has bought “The Day They 
the pendulum has swung back to 





WRITERS: 


Young producer-director seeking 
subjects for next feature film. Must 
be project ! can submit to majors 
as treatment or screenplay. Either 
reasonably wnusual good quality 
low-budget story, or really “dif- 
ferent" exploitation picture. DO 
NOT SEND SCRIPTS. Write, giving 
your credits for fer, ard summa- 
rizing ideas or scripts you want to 
submit. | will answer promptly. 


BOX V-2001, VARIETY 
154 W. 46th St., New York, 36 


Builder of 1908 Hollywood Studi 
[As Museum Consultant] 
Hollywood, Nov. 8. 

Dr. Thomas Kimmwood Peters, film pioneer who built the first 
studio in Los Angeles in 1908, has been retained by the Hollywood 
Museum Associates to act as a consultant for the upcoming Holly- 
wood Motion Picture & Television Museum 

Duties, according to Sol Lesser, prexy of the Associates, consist 
of aiding in framing the entire history of the projection of moving 
images from the discovery of persistence of vision down to the 
present widescreen innovations. 

Peters, whose own collection of cinematic memorabilia is one 
of the largest in this country, first was associated with motion 
pictures in France, where in 1902 he worked for Pathe Freres in 








Paris. In 1908, he converted an old carbarn in downtown L, A. into 
a winter studio for the old Biograph Co.. and it was here that 
D. W. Griffith directed Mary Pickford and Henry B. Walthall in 








HELP WANTED NATIONALLY 


Ambitious men end women, limited 
tocal travel — Incentive Plan! 


® GROUP TICKET SALES 
© EXPLOITATION 
Local Adv PR Firms, Part-Time 





THEATRE PROMOTIONS, INC. 
550 Fifth Ave., 





New York, N. Y. 





“Romance of San Gabriel.’ Operation was some years prior to the 


first studio being set up in Hollywood by Jesse L. Lasky and Cecil 
B. DeMille in 1913 for “The Squaw Man.” 

Among the early companies with which he was affiliated were 
Selig. Thomas H. Ince, 101-Bison and D. W. Griffith. He was also 
associated with Hale's Tours 

Museum Associates was established to further the interests of 


Museum, raise 
n tablis} 


funds for acquiring exhibits and to 
ment 


the Hollywood 
aid generally i 
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Robbed the Bzénk,” 
by 
Dreben 


Original screen 
tv writing team of 
and Elroy Schwartz. 


theatres from video and that there 
are valid grounds for optimism, 


treatment 
Stan 











if the problems are realistically —— ao 
tackled. He did not fail, however. 
to pay Allied'’s customary respects SHORT SUBLET 


CENTRAL PARK SOUTH 
New York 
Playwright te Europe Dec. Ist will 
rent two or three months elegantly 


furnished two bedroom apt., finest 
building, $450. per month. Perfect for 


to certain deplored practices of the 
film companies, notably blind sell- 
ing, the whole rigamarole adopted 
in connection with so-called “block- 


a0 : : 
busters,” and the hiking of rental ] Visiting _ cater, writer, producer. 
terms regardless of drawing power. OX V-2003, VARIETY 

154 W. ath St., New York 36, NW. Y. 


Something else of probable sign- 
ificance, if borne out: Allied ap- 
pears reconciled to the selloff of 
vaulties to television syndicators, 
jas a now regular part of film in- 
dustry economics. That's a real | 
switcheroo from recent years. 

Hardaticketitis now afflicting the 
producers is attacked by Kirsch, 
land sentiment generally seems to 
be that the “roadshow” complex is 
reaching proposterous extremes In 








New York Theatre | 


RADIO CITY MUSIC MALL 


Rockefetier Center ¢ Ci 6- 
WILLIAM HOLDEN 
THE WORLD OF SUZIE WONG 














| 
! 











forcing films totalling unsuitable co-starring NANCY KWAN 
for reserved seat showings. SYLVIA SYMS « MICHAEL WILDING 
Talk of more small exhibitor A Paramount Release in TECHNICOLOR® 


ON THE GREAT STAGE “TOWN AND COUNTRY” 





imortality preceded unveiling of | 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year...........5 
This Date, Last Year......10 


20th CENTURY-FOX 


Starts, This Year.........-29 
This Date, Last Year......20 




















“THE BIG WAVE’ “CLEOPATRA” 


hoot in Japan) (Shooting in Englaud) 
a eer Buck Prod. mad wong on =o is 
dir lewskl Dir.—Rouben Mamoulia 
eet g Re oe ig Elizabeth Taylor, Stephea Boyd, Peter 
(Started Sept. 15) Finch, Harvey Andrews, Elizabeth 
' : 7 Welch 





(Started Sept. 15) 


AMERICAN INT'L _ |) “17 #arreneo tn 


| (APD 
Starts, This Year..........5 


ATHENS” 


| (Shooting in Greece) 
| Dir.—Andrew Marton 
| Jayne Mansfield, Zenia Calogeropoulos, 























This Date, Last Year...... 3 Nico Minardos Bob Mathias, Trax 
Colton, Lily Valenti 
” (Started Oct. 3) 
“MASTER OF THE WORLD , 
(American International Picts.) | THE RiISHT APPROACH” 
Prod.—James H. Nicholson Prod.—Oscar Brodney 
Exec. Prod —Jamuel Z. Arkoff Dir.—David Bu'ler : ? 
Dir William Witney Martha Hyer, Juliet Prowse. Frankie 
Vincent Price, Charles Bronson, Henry | Vaughan. Ken Scott, Gary Crosby, 
Hull, Mary Webster, David Frank- | Jesse White 
ham Vitto Scotti, Wally Campo, (Started Oct. 21) 
Richmond Harrison | “ERANCIS OF ASSISI” 
(Started Sept. 9 (Triton Pict. Corp.) 
(Shooting in Europe? 
re Plato Skouras 
‘OI IN BIA Prod cour 
a ys Dit Michael Curtiz a 
( ) UL I Brad Diliman, Stuart Whitman, Dolores 
j iart 
Starts, This Year..... ee ans en te 
This Date, Last Year..... .24 “MADISON AVE.” 
Dir H. Bruce Humberstone 
Dana Andrews, Eleanor Parker, Jeanne 


“THE GREENAGE SUMMER” | 


lof the many post-1948s already on 


|weeks ago that MPI has acquired 

















4 Crain, Howard St. John 
(P.K.L. Picts | (Started Oct. 23) 
(Shooting in France) 
Prod Victor Seville 
D ewis Gilbert y ~ 
Ke Moore, Danielle Darrieux, U NITED ARTISTS 
sanaah Yorke 
reece ga: “4 OCLOCK” || Starts, This Year..........21 
pds DEVIL AT 4 * . 
(eRoy-Ko \| This Date, Last Year......23 
Prod Fred’ Kohimat 
dD let LeRo 
wi “WEST SIDE STORY” 
Fran natra, > n 2 
Math ae ' Cpe “ — > ag (Mirisch Picts.-Seven Arts for UA) 
biaral 1. Gregoire Aslan, Alexander | Prod —Robert Wise oe 
eae 4 B Hamilton, Cathy | Dir Robert Wise, Jerome Rob vins 
Lew 1 My andt. Tom Middleton, | Natalie Wood, Richard Beymer, Russ 
M D. Lou Merrill, Ann Dug } Tamblyn, Rita Moreno, George Cha- 
. ‘ ie Pies ‘ kiris, Simon Oakland 
(Ss A Sep 2 (Started Aug. 8) 
6 COLL “TIME ON HER HANDS” 
“MAD D DOG were i (A\imez-Vous Brahms”) 
(Sh 7 NY Shooting in Paris 
P ; vat Schreiber Prod.-Dir.—Anatole Litvak 
D ee Rr a y } Ingrid Bergman, Yves Montand, Tony 
rt Kay Doubleday, Neil Perkins 
Nephew. Jerry Orbach, Telly Savelas, | (Started Sept. 19) 
B Iie,ward., Dan Meehan, Ron “THE NAKED EDGE” 
Wevand. I y Furness (Pennebaker-Baroda Prod. for UA) 
(Started O 19 | «Shooting in England) wal 
T - | EN eC Prods.—George Glass alter 
vi, retell Ald TOG ETHER Saltuar 
Pony o ; : | Dir.—Michael Anderson 
psig te pal x isan Gary Cooper, Deborah Kerr 
D, ; Ak For : sb (Started Sept. 30 
James Stewart. Richard Widmark, Shir- “TOWN WITHOUT PITY” 
lev Jones. Linda Cristal. Andy Devine,  (Mirisch Co -Gloria Films for UA) 
W ood Strode, John Mcelntive, Jean (Shooting in Europe) 
nette Nol Olive Carey, Willis Prod.-Dir Gottfried Reinhardt 
Bouche Michael Pate, Joha Sutton 
(Started Oct. 17 (Started Sept. 23) 
Kirk Douglas 
Pboieles = Sgt rl (Started Oct. 28) 
csi yoting in Enztand “PARIS BLUES” 
esti 1 “ Sangster (Pennebaker for UA) 
Dit Seth Holt Exec Prods.—George Glass, Walter 
Susar rasbet Ronald Lewis, Ann Selzter 
Todd, ¢ stooher Lee | Dir Martin Ritt 
(Started O 24 | aul Newman, Joanne Woodward, Sid 
’ { 1e¥ Poitier, Louis Armstrong, Diahann 
ante Cok » Pred? | c ee Genevieve Page, Serge Reg 
ia Breslin, Eugente (Started Nov. 2) 


Patric 





Alan Bunce, Jean Arless. 
ist, Gilbert Green, James 


m UNIVERSAL 


‘ ae Starts; Thig VOGP.....cccccslda 
WALT DISNEY This Date, Last Year........5 
Siarts, Thit VG? <..c2<cc0 2 














| the leads, 





“COME SEPTEMBER” 
(Seven Picts.-Ul Prod.) 
(Shooting in Italy) 


This Date, Last Year...... 5 








(Started Sept. 


“BACK STREET” 
_ (Ross Hunter-Carrollton Prod.) 


This Date, Last Year......19 - 











| Prod.—-Robert Arthur 
} Di Robert Mulligan lob —_— 
r Rock Hudson, Gina Lollobrigida, Sandra 
METRO j Dee, Bobby Darin, Walter Slezak. 
c | Michael Eden, Ronald Howard Joel 
SGt1S, TOS VOUT. 0s <iavce F Grey, Brenda de Banzie 


| 
| 


| Medal was given C. M. Franzero for his “Oscar Wilde.” Ceremony took 


























“FOUR HORSEMEN OF THE Prod.—Ross Hunter 
APOCALYPSE” Dir.—David Miller 
Glulian Blaustein Prod) Susan Hayward, John Gavin, Vera Miles, 
(Shooting in Paris Virginia. Grey, Reginald Gardiner 
Prod.—Julian Blaustein Robert Ever, Charles Drake 
Dir Vi nte nelli | (Started Sept 1) 
Glenn | i ewan Thulin. Charles “POSSE FROM HELL” 
Boyer, Lee J. Cobb, Paul Lukas, Karl | Prod.—Gordon Kay 
Boehr Y Mimieux Dit Herbert Coleman 
(Siarted Oct. 17 a Murphy, John Saxon, Zovohra 
“SPINSTER” — 
Gul Hg A ll ein Prod) (Started Oct. 31) 
Prod Julian Blaustein 
Dir ( ap tthe ea H W ARNER BROS 
Shi Mac ine, saurence arvey, js 
Jack Hawk i. Nobu McCarthy, Juano = 4 se 
Hernander, Roni Leng, Sera] Stasis, This Vour..........9 
(Started Oct. 17) This Date, Last Year......12 
> Y 
PARAMOUNT 
v 
Starts, This Year..........14 INDEPENDENT 
This Date Last Year.......21 Starts, This Year..........39 
VBREAKFAST AT TIFFANY'S” | This Date, Last Year......49 
Qurow-Shepherd Prods.) 
Prods.—Mat tin Jurow, Richard Shep- 
herd j 
Dir Blake Edwards DIRECTORS GUILD TO 
Audrey Hepburn, George Peppard, Pa- - 
tricia Neal, Buddy Ebsen, Louis-Jose 
Villallonga, Ohayo Arigatou CHICAGO—OR DET OIT 
(Started Oct. 2) 
“HATARI” ‘elisa Hollywood, Nov. 8. 
“or How acd Hawks Possibility of Directors Guild of 
Assoc. Prod.—Paul Helmick _ ; America setting up a Midwest of- 
oan eer Gerard Blain, Valentine fice in either Chicago or Detroit, 


(Started Oct. 10) 


“ON THE DOUBLE” 
(Shavelson-Rose Prods.) 


to work with DGA headquarters in 
Hollywood and N.Y., was reported 
by Joseph C. Youngerman, nation- 





Prod Jack Rose 
Dir.—Melville Shavelson al exec secretray, upon his return 
Danny Kave. Dona Wynter, Wilfrid from semi-annua i 
Hyde While. Margaret Rutherford, | sacs ie “0. national board 
Alan Cuthbertson, Diana Dors, Jess meeting in Gotham, 
este nite: Gree, Walcott, Rex Evans./ Youngerman said that plan was 


given serious consideration at east- 
ern session, which was devoted 
primarily to formulation of de- 
Lili | mands to be made in forthcoming 
Merrill, | negotiations with television net- 
works, 


“THE PLEASURE OF HIS COMPANY” 
(Perlberg-Seaton Prods.) 
Prod.—-William Perlberg 
Dir George Seaton 
Fred Debbie Reynolds, 
Hunter, Gary 
Charles Ruggle ‘se Harold Fong 
Mesumed Nov. 











‘Reissue Economics Always Tricky, 


Compounded By Selloff To Video 


issues will take second place to a 
major company’s new _ product, 
when both old and new product 
are on the same release sked. Thus, 
he said, he felt that an operation 
devoted exclusively to getting the 
most out of reissues would do a 
better job than the original distrib. 

Exec added that he himself had 
never been very high on reissues 
generally, and today is more skep- 
tical than ever. He noted that 
every year there are one or two 
reissues which hit the big money— 
this year Paramount's “Samson 
and Delilah” brought in about $2,- 
700,000 domestically and 20th- 
Fox’s “David and Bathsheba” will 
probably earn more than $800,000 
before it's played off—but most 
are disappointments, especially if 
{much dough has been invested by 
way of new prints and a sizeable 
ad-pub campaign. Universal’s “The 
|Glenn Miller Story” tripped up the 
prognosticators by earning only 
about $250,000 after Sindlinger & 
Co. predicted a whopping $4,000,- 
000 reissue gross. The $250,000 
earnings are not bad, but they're a 
far cry from $4,000,000. 


Motion Picture Investors Inc., 
exhibition-backed mutual fund 
whose aim is to acquire post-1948 
features for reissue to theatres 
and thus keep them off tv), is 
facing an increasingly tight thea- 
trical reissue market as the result 


television. 

Point made by several New York 
sales toppers is that reissue mar- 
ket, which always has been limited 
‘except for a couple of notably 
long-lived films), is even more 
limited today because of the many 
comparatively new, double A films 
now available free on the home 
screen. 

Opinions were expressed in con- 
nection with the revelation two 





reissue rights to Allied Artists’ 
“Friendly Persuasion” (1956) and 
“The Oklahoman” (1957). 

While the details of the MPI-AA 
deal have not been disclosed, it's 
understood that MPI gets the films 
for a two-year period and AA gets 
a guarantee of “upwards of $100,- 
000.’ Distribution of the two films 
will be handled by First Division 


Films, headed by industry vet The few perrenially successful 
Harry Thomas reissues, headed by the all-time 
Why Not Do-It-Yourself? winner, “Gone With The Wind,” 
Principal question asked by fn-!|are far outnumbered by reissues 
dustryites, following news of the | which have hardly been worth the | 
MPI-AA deal, was why AA signed effort 
the two films over to MPI if the According to the sales exec cited 
distrib felt there was still theatrical | above, reissue situation today is | 
coin to be earned by the films. One | even more chancy than before, 
sales exec, recalling the success of since the public in many parts of | 


Budd Rogers’ Realart Co. with old 
Universal reissues, said that if 
there was any money to be made on 
“Friendly” and “Oklahoman,” it 
could probably be most thoroughly 


the country is getting some of the 
best post-1948s free on tv. In addi- 
tion, he pointed out, many of the 
houses which used to subsist on a 
large number of reissues have gone 


realized by a concern devoted out of existence. Many drive-ins 
strictly to the problem. are good customers for reissues, 
Inevitably, _Said the exec, re- ‘but these do not offset the subrun 


Inside Stuft—Pictures 


| Edward Schreiber, breaking in as a producer after years in film pro- 
; motion, stated this week that he hasn't encountered any _ signifi- 
cant problems yet and his picture, “Mad Dog Coll,” has 
| half-way mark in shooting time schedule. The sked is four weeks, with 
| five days on location and the rest in the Biltmore Studio, situated in 
Manhattan's lower eastside. 

What's it like to be a filmmaker? “Well.” replied Schreiber, “it's 
like starting off with an empty box and then filling it.” A lucky break 
along the way helps. One such was finding an appropriate site for 
floating crap game which, according to the script, takes place in the 
| cellar of a Manhattan building. : 

In touring the Biltmore edifice, said Schreiber, 
to be particularly 


he found the attic 


) appropriate for the cellar scene. Before its con- 
version the Biltmore was the area’s centre for Bar Mitzvahs and wed- 
dings 

Coll” has John Chandler, Kay Doubleday and Brooke Hayward in 


with Burt Balaban directing. 

Schreiber and Columbia reps were hesitant 
budget but upon persistent interrogation they all 
$500,000. Col is financing and distributing. 


discussing 
“it's under 


about 
agreed: 


Unusual fillip to the routine of literary prizes awarded each year in 
Italy and other countries is one devised by producer Dino DeLaurentiis. 
Latter has just announced that the winner of the Augusto Borselli 
Literary Award ($1,500 to the novel published in past year which best 
suits filmic adaptation needs) will at the same time be guaranteed 
another $7,500 in cash as well as production of his work by the 
DeLaurentiis organization. 

DeLaurentiis started the literary 
late Augusto Borselli, 


kudo this year to commemorate the 
his onetime press chief and right hand man, 
who died last year in a motor car accident. Borselli prize this year 
went to two writers, Carlo Bernari and Giovanni Arpino, respectively 
for “Bitter Love” and “The Young Nun.” A special mention and Gold 


place at DeLaurentiis’ Palatino Studios. 


In the first of a three-part series on 
the Progressive, Martin S. Dworkin indicates that the films of the | 
1950s “reveal a willingness—or, at least a readiness—to,picture and 
to accept the Negro as a figure of strength, decency, or even a wishfully 
superior attainment.” 

Dworkin distinguishes this trend from the previous “sporadic bursts 
of pro-Negro sentiment ...” The new development, he feels, is marked | 
by a “growing realism in depicting colored people—and most signifi- | 
cantly a heightening dramatic stature.” Hollywood's postwar interest 
in racial films, the writer contends, stemmed from “the ferment of 
attitudes of the wars years .., Although Stanley Kramer's 
the Brave,” was not the first film dealing 
Dworkin cites it as one of the first of 


“the new Negro on screen” In | 


with the Nezgro theme, 
“the new order.” 





Julian Roffman, who directed “This Bloody Brood” 
Ralph Foster’s Meridian Films of Toronto (now Beaver Films, 
N. A. Taylor partnered), is burning at Hollywood Production Code’s | 
refusal of a seal. He thinks it'll still play the U. S., though, noting that 
“Moon Is Blue” and “Hiroshima, Mon Amour” did O.K. without the 
seal. AA was set to distribute the beatnik film, contingent upon a seal. 

“I saw ‘The Beat Generation’ the other day,” said Roffman. “It had 
a guy who rapes the pregnant wife of a detective Our movie 
doesn’t do anything like that. Ours is a pure film!” 

“This Bloody Brood” played Toronto and Ottawa several months ago, 
sans protest. 


for his and 





William Thiele, ex-German pic director returned from Hollywood, 
has in CCC’s “Sabine and Her 100 Men” his first Berlin directorial 
assignment after 28 years. His last German film, before his emigra- 
tion, was “Private Secretary” which starred the late Renate Mueller. 
His most successful German film was undoubtedly “Three From the 
Filling-Station” (1930) whose cast included such names as Lilian Har- 
vey, Willy Fritsch, Heinz Ruehmann and the late Oscar Karlweis. 





\——— Continued from 


| life’ 
| fect, 





reached the | 


, committed, 


{the precedent he is seeking, 


| course, 


“Home of | 


| Idea 
with | 


|} much more valuable, 





conventional houses now closed 
which previously provided a ready 
outlet for reissues. 
Fill The Void 

General feeling among exhibi- 
tors is that when distribs add re- 
issues to their release skeds, their 
principal purpose is to pad out 
comparatively empty schedules. 
However, there has recently been 
a noticeable increase, particularly 
on west coast and in some parts of 
the east, in booking a good old 
film as a second feature on a 
double bill with a new A release, 
thus bypassing new B_ product. 
Whether this procedure alienates 
more customers than it attracts is 
a subject for debate. 

It’s interesting to note that while 
Motion Picture’ Investors and 
Allied were announcing their deal, 


both Paramount and Columbia 
were announcing plans for re- 
issues on their own. Paramount ig 


planning to sena out “Roman Holi- 
day” (1955) with “Detective Story” 
(1951), as well as “Elephant Walk” 
(1954) and “The Naked Jungle” 
(1954). Columbia is issuing “Picnic” 


(1955) and “The Caine Mutiny” 
| (1954). 

Asked a sales topper: “Why 
|didn’t Columbia and Paramount 


| decide to go through MPI?” 








Nathan Leopold 


page 3 Saad 


— 
has too long let itself be “black- 
mailed” into buying various “real 


property rights that, in ef- 
were in the public domain 
anyway. Companies, he said, have 
generally paid off in the past for 
two reasons: (1) they felt that the 
jperson involved deserved some 
payment for services rendered 
(though, perhaps, rendered unin- 
tentionally), and (2) to protect 
themselves against injunctions 
which could hold up the release of 
the film in question. 

According to London, in situa- 
tions involving personalities fa- 
mous for one reason or another, 
there is no privacy to be invaded, 
either in, say, the publication of 


jan unauthorized biography or in the 


fictionalized screen account of that 
personality, as long as no libel is 
or the subject is not 
to ridicule which, by 
chance, he/she may not already 
have earned. An atiempt to stop 
the publication of a truthful biog 
raphy, or screen treatment of a 
well known person, the attorney 
says, is actually an attempt to 
abridge the same freedom of 


held up 


| speech and communication guaran- 


teed newspapers covering a cur- 


|rent event 


should London win 
film 
companies could pursue real life 
stories with a much clearer hand 
than is now possible, though, of 
they'd have to watch their 
accuracy as carefully as _ before. 
Attorney's one gnawing fear anent 
the Leopold case is that defend- 
ants might win it on grounds that 
would not be so precedent-making: 


Conceivably, 


that is, on grounds that a man 
| cannot benefit from his own 
{crimes. This, clearly, would be 


the situation should the court up- 
jhold Leopold and decide that he 
can actually “sell” the story rights 
to a murder for which he was con- 
victed in a court of law. 

Should London eventually win 
the broader precedent he is seek- 
ing, the decision would automati- 
cally throw out some other suits 


|which heve been brought against 


film companies by heirs of notori- 
ous persons who have sought to es- 
tablish their rights to control the 
life stories of deceased persons. 
used by these plaintiffs is 
a story is as much an 
property as a quaint- 
and usually 


that such 
“inheritable” 
old family portrait, 


Cogsdale to Wilby 
Greensboro, N. C., Nov. 8. 
Greensboro, N. Y., Nov. 8. 
Al Cogsdale, veteran theatre- 
man in this area, has joined the 
Wilby-Kincey Circuit as manager 
of the National Theatre here. He 


succeeds Bob Stroh, who has been 
shifted to Bluefield, W. 
city manager. 

Cogsdale had been a year in 
Roanoke and 10 years in Nofolk 
with other theatre companies. 


Va., as 
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Betty Furness and Westinghouse 
Calling It Quits After 11 Years 


Betty Furness and Westinghouse 
cavied it quits this morning ‘Wed.) 
after 11 years, ending one of the 
lengest-running commercial rela- 
thonships in television. Miss Fur- 
ness’ Gontract terminated officially 
at midnight last night (Tues.) but 


naturally she stayed on as the 
official Westinghouse spieler fo! 
the full run of the company's 


CBS-TV election coverage into the 
small hours. 

Miss Furness and Westinghouse 
got together originally in the fall 
of 1949, when she became the com- 
pany’s spokeswoman on “Studio 
One” on CBS. Subsequently, she 
assumed the same role in Westing- 





house’s quadrennial convention- | 
election coverage. When “Studio! 
One” ran out of steam in 1958, she 


switched with the sponsor over to 
“Desilu. Playhouse.” She won't be 


around for the company’s latest 
acquisition, the Nanette Fabray 
show, which starts on NBC in 


January. Thus, her total identifica- 
tion with Westinghouse will have 
been on NBC. 

Her contract ran a year at a 
time, and although Miss Furness 
wanted to call it a day in the past, 
Westinghouse kept offering re- 
newals and she kept accepting 
This year, she summoned up 
“enough nerve” to say no to the 
latest Westinghouse offer, report- 
edly a substantial one. Though do- 
ing occasional dramatic and guest 
shots in the past, she felt restricted 
by the association. 

Miss Furness’ agents, Ashley- 
Steiner, are working on an inter- 
view show for her, and are also} 
arranging for dremnatic roles on a 
one-shot basis. Parting from West- | 
inghouse isn't complete—she'll be- | 
come a consultant to the company | 
on their consumer products, offer- | 
ing advice on design, marketing. 
ete, as they concern housewife 
reactions, 


WBBM-TV Breaks 
Ice on Editorials 





| Great 
lously titled “The Great Labor Day 


Chicago, Nov. 8 

WBBM-TV aired Chi's first video 
editorial last Sunday ‘6), endors- | 
ing the referendum for a proposed 
multi-million dollar bond issue 
which would provide for additional 
educational facilities at the various ; 
state university campuses in IIli- | 
nois. While it was a fairly safe 
issue for the station to take a side | 
in, the editorial performed a par- 
ticular service—only 30 hours be- 
fore the polls opened—by stressing 
the point that no vote on the ref- 
erendum would count as a vote 
against it. 


Program had a choice timeslot. 
deferring the feature film at 10:15 
p.m., and lasted approximately 20 
minutes. Station had shot some 
documentary film footage to illus- 
trate both sides of the argument, 
and then WBBM-TV veep-general 
manager Clark George capped it 
with the station’s stand, in thy | 
affirmative. It’s understood station 
has another editorial in the hop- 
per for later this month. 

Several] radio stations have been | 
doi: editorials here for over a 
year. the notable ones being CBS’ 
WBBM and Westinghouse’s WIND 
Len O'Connor's 10-minute com- 
ments nightly on both WMAQ are 
probably more like bonafide edi- 
torials than anything that has been 
voiced electronically in Chi so far. 
but the point is made very clearly 
that the opinions are his own. 
Technically, WBBM-TV broke the 
ice last Sunday, so far as Windy 
City tv is concerned. ; 








Gen. Foods Purchases 
Gertrude Berg Series 





General Foods has bought Four 
Stars’ “Mother Was a Freshman,” 
the new Gertrude Berg telefilm 
fiiuationer peddied by William 
Morris 

Half-hour would be for the °61- 
"62 season, it’s understood, al- 
though it probably could get on 
the air earlier if GF decides to 
eancel any of its several current 
metwork programs, 





Lifetime Collaborators 


Hugh Wedlock & 
Howard Snyder 


recall some of their Video-Radio 
madcapades in 


Just a Couple Of 
Cutups 


* * * 
another bright Editorial Feature 
in the upcoming 
55th Anniversary Number 
of 


VARIETY 





|CBS-TV's 








Things Looking Up 
For ‘CBS Reports 
In PM Ciggie Buy 


“CBS Reports” is now sold out 
through the end of the vear, wit] 
*hilip Morris moving in to pick up 
the next three Fred Friendly 
specials. Philip Morris picked up 
the first two, one at a time. 

Buy was made per the “no peek- 
ing” policy set down by Friendly 
and CBS-TV on the specials. with 
the ciggie outfit being advised on 
the subject matter of the three 
shows but not being allowed a look 
at scripts or footage. Leo Burnett 
was the agency, though negotia- 
tions were held primarily with 
execs of the sponsor itself. 

Trio to be sponsored by PM are 
“Harvest of Shame,” an expose of 


| migratory farm workers’ living and 


|working conditions, on Nov. 25 
“Rescue—With Yul Brynner,” a 
filmed around-the-world trip by 


Brynner on behalf of the United 
Nations International Refugee Or- 
ganizations, on Dec. 10; and “The 
Holiday Massacre,’ previ- 


Massacre of 1960.” for Dec, 29 
Latter is timed for the New Year's 
holiday and consists of auto acci- 
dent footage filmed during the 
Labor Day weekend at key traffic 
points throughout the U.S. 

The Friendly-Ed Murrow special 
on Queinoy and Matsu, on which 
Murrow flies out to the Far East 
later this week. has been scheduled 
as a January “Reports.” 

Decision of PM to buy additional 
“Reports” without the benefit of 
advance screening indicates a ma- 
jor breakthrough for Friendly and 
Murrow. Attitude of Philip Morris 


| Was reported to be, “If we're going 


to sponsor 
we might 
about it.” 


mature programming, 
as well act like men 





Borden's ‘Kangaroo’ Coin 

Borden Co. has purchased an 
every-week quarter-hour sponsor- 
ship of the Saturday edition of 
“Captain Kangaroo.” 
Deal set via Young & Rubicam. 





| 


16 MORE WARD BOND 
‘WAGON’ SEGS IN CAN 


NBC-TV says it has 16 unused 
segments of “Wagon Train” in the 
can. and the late Ward Bond ap- 
pears in all of them. This, ac- 
cording to the network, is enough 
to carry the 60-minute telefilm 
stanza (counting repeats)) through 
the rest of this season 


Bond, star of “Wagon Train,” 
carried in a 7:30 p.m. slot on 
Wednesdays, died last week of a 


attack while making a per- 
appearance tour. 


heart 
sonal 





Susskind Retaining 
DuPont TV Specials; 
‘Harvey’ Repeat Set 


DuPont and BBDO have 4ap- 
parently abandoned their efforts to 
find a producer to take on two or 
three of their CBS-TV “Show of 
the Month” specials and will stick 
with David Susskind’s Talent As- 
sociates as per original agreement. 
However, this arrangement called 
for TA to produce six out of the 
seven specials this year, and the 
sponsor and agency are filling in 


the seventh with a repeat of 
‘Harvey” on Dec. 13 on CBS-TV. 
“Harvey” will mark the first | 


repeat used by duPont on “Show 
of the Month” since the series took 
to the air. Originally produced by 
Talent Associates in September of 
1958. it starred Art Carney in the 
Elwood P. Dowd role created on 
Broadway by Frank Faye. 

CBS-TV okayed the “Harvey” 
repeat on the basis that it was an 
outstanding show when done, and 
also fills the bill as a Christmas 
show. But the web is warning du- 
Pont that it has no intention of 
preempting programs in order to 
televise repeats in the future, the 
difficulties in securing 

notwithstanding Ap- 
duPont and TA haven't 
agree on enough 
to fill out the 


sponsor's 
properties 
parently 
been able to 
future preperties 


season's bill. 


Philly’s ‘Missing I’ 
illy’s ‘Missing | 
Philadelphia, Nov. 8. 
Radio station WIP has turned 
up unique promotion in- 
volving the missing “I” from its 
call letters. For one week, sta- 
tion execs have been broadcasting 
the fiction that the middle call let- 
ter had been stolen, leaving the 
station to be identified as “W-P.” 
All announcers and station jin- 
gles stress the omitted call letter, 
the only exceptions being twice an 





with a 


Nielsen 


Gunsmoke (CBS) 
Wagon Train (NBC) . siete 
Have Gun, Will Travel (CBS) .. 
Bob Hope (NBC) 
Untouchables (ABC) 
Price Is Right (NBC) 
77 Sunset Strip (ABC) 
Real McCovs ‘ABC) 
Rawhide ‘CBS) 
Checkmate (CBS) 
Andy Griffith (CBS) 
Ed Sullivan (CBS) 
Perry Mason ‘CBS) 
Bonanza (NBC) 

Tall Man (NBC) 
Jackie Gleason ‘CBS) 
Red Skelton (CBS) 
My 3 Sons (ABC) 
Alfred Hitchcock ‘(NBC 
Candid Camera (CBS) 
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—— D4-City Nosecount Vs. National 


You Still Can’t Equate One With the Other 
Due to Non-Urban Tastes 





DDS-Turned-Writer 


—— 


Sam Kurtzman 


wants to know 


|| Are ABC, NBC, & CBS 
Overlooking D.D.S.? 


One of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY | 


This Time Revlon | 














Aint Kidding On 


Belafonte Plugs 


| Revlon, which got cheers from 
the press and public over its han- 
dling of commerciais on the Harry 
Belafonte CBS-TV special last year, 
is going to the other extreme this 
outing, with Belafonte and direc- 
tor Norman Jewison currently at 
odds over the number and place- 
ment of commercials for the Nov. 
20 hour. 

Last vear, Revlon used only two 
commercials on the show, which 


hour when the official station 
identification is given. For these, | 
the station avers that it is bor- 
rowing “I's* from the FBI, “The 


and listeners who call 
surrender the errant 


King and I” 
in ready to 
letter 

Clues leading to the identity of 
culprit, who made off with the 
station's I, are aired throughout 
the day on W-P, and the station 
has offered a $500 reward to the 
listener who locates the thief. 

In addition to the on-the-air 
promotion, the theft received full- 
page newpapers ads and carrying 


the 


through with the legend the sta- 
tion’s billboard and buss cards had | 
the “I’ missing, as did the street 


sign at the studio's entrance. 














As TY Goes, So Goes the Economy 


Since advertising is an unwilling reflector of economic conditions 


in the United States, observers 


nave 


been viewing carefully the 


past few weeks what has been happening in te’evision 


If not soft, the television 


bullish 


spot 
Syndication, which depends 
partial indication of this faintness. 
to be enough coin to go around 
least to the degree that NBC is not 
1 


the first and second quarters of ‘6 


could hope for. 


i 


time web picture—like spot tv—is n 


narket has certainly not been 
on spot tv expenditures is a 
And there really doesn't seem 
mong all the three networks, at 
illed up during prime time in 
i that, save for CBS, the day- 
ABC and NBC 





a 


Ot aS Dullisal as 


in part, naturally, the ABC-NBC daytime flaccidness is due to 
the recent advent of a three-network daytime economy, but the 
question is being asked: “Does it stop there? 


There 


otherwise. 


has been talk of recession 
science of economic trends is admittedly not terribly 
but one thing obtains: More “experts” 
entering a period of economic backsliding than 


Wall St. As always, the 
scientific, 
seem to think the U.S. is 
them that think 


on 


Since ’59, spot has held generally the same level of activity. 
Previously, there had been an increase, one year over the next. 


Syndicators, with an exception of one or two, 


have been feeling 


the bite. The big regional deals aren’t flowing in, and the loca 


sponsors 
hour telefilm series down. 


are fighting harder than ever to keep charges for half- 


marked Belefonte’s first one-man 
stanza on tv. It placed one three- 
minute blurb at the beginning and 
one at the end, with no middle 
break. and it won wide praise for 
the move. 

This year, however, the cosmetic 
house swung to the opposite ex- 
treme, insisting on six one-minute | 


commercials spaced throughout the | 


show. 3elafonte and Jewison 
raised cain, and managed to bring 
Revion down to four commercials, 
two of one minute each and twwo- 
minute blurbs, with probable 
placement involving opening and | 
| closing blurbs plus two commercial | 
breaks. Belafonte and Jewison | 
would like Revion to come down} 
}to three blurbs in all for the hour, | 
| but so far it stands at four with |} 
little likelihood of change. 

Belafonte— and CBS—can’t fig- 
ure out the Revlon thinking, par- 
ticularly in light of the good pub- 
| lic relations that emerged from 
|last year’s handling. Agency is the 
|Same on the show, Grey Advertis- 
jing, and Revlon’s still looking for 
|that favorable image. Only thing 
i} they can figure is that there are 
some new top-level execs in the 
Revion setup, and they're respon- 
sible for the new approach, 





NBC Inauguration Sale | 


Day before elections, Purex 
bought the entire Inauguration Day 
package from NBC-TV. 

Sponsor, via Edward Weiss 
agency, picked up the entire tab 
on the Jan. 20, 1: am. to noon 
Inauguration, followed by the after- 
noon parade coverage and the 
hte a portion of the 





Inauguration Ball. 


+ 


It's a far cry from the 24-city 
Multi-City Nielsen ratings to the 
National Nielsen pocketpiece cov- 
ering the same periods, particularly 
this year when the pocketpiece is 
using a national basis for its rat- 
ing calculatiuns instead of the old 
station-index technique which took 
into consideration station clears 
ance for each program. 

When Nielsen released the 24- 
city report for the week, ended 
Oct. 16. it gave ABC virtually un- 
disputed leadership among the 
three networks. But this week, the 
Nielsen National pocketpiece is out 
covering the twe weeks ended Oct. 
16, and the comparison of the sin- 
gle-week nationals with the 24-city 
report tinds ABC's position more 
subdued, 

The comparative breakdown 
shows the following differences be- 
tween the 24-city and the national 
reports for the same week: 

1. Average audience and share. 
The 24-city report gave ABC 19.2 
with a 33.7 share; the national re- 
port gives it 17.2 and a 30.0% 
share. CBS had 17.6 and 30.8% 
share in the multi-city; in the na- 
tional it forges ahead with 18.7 and 


32.5°° share. NBC gets 15.6 and 
27.3°> in the multi-city; in the na- 


tional it goes upto 16.7 and 29.0%. 

2. Half-hour wins. Multi-city 
gives ABC 25 half-hour wins, CBS 
18 and NPC six. But the national 
Nielsen reverses this, giving CBS 
24. ABC 19 and NBC six. 

3. Top 15. Multi-city gives ABC 
eight out of the Top 15, CBS five 
and NBC two. National gives CBS 
10. ABC three and NBC two. 

4. Nights of the week. Multi-city 
gives ABC four, NBC two and CBS 
one. National gives ABC three and 
NEC and CBS two eacn. 

5. New shows. Multi-city found 
seven of ABC's new shows running 


i first in their time periods. National 


finds this true in only four of the 
Cases 
All of which points up the dan- 


Soviet 5-Yr. Plan 
On TV Expansion 


Washington, Nov. 8. 
Within the next five years, 
Russia expects to increase its num- 
ber of television sets in operation 


by five times and boost the nume- 
ber of tv stations by more than 
twice, 

The Commerce Dept. has trans- 
lated an article in the Soviet 
magazine, Literature and Life, by 
Professor P. Shmakov, which 


states that there will be 15,000,000 
tv sets in Russia by 1965, compared 
to 3,000,000 now, and 160 tv sta- 


|tions, against 70 now. 


| 


Other predictions by the U.S.S.R. 
professor: 

New studios added to the three 
already in Moscow and a tower 510 
meters high in Ostankin will in- 
crease broadcasting power. One of 
the Moscow stations will be equip- 
ped to telecast in color. 

Leningrad will also have three 
stations by 1965. 

Expansion of network relay posts 
and other facilities for broader 


icoverage, 
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Soapers Wash Out Danny's Nielsen 


One of the more intriguing—and possibly eyebrow-raising— 
aspects of the first National Nielsens of the new season which 
were posted over the weekend, concerns the expensive NBC-TV 
foray into the Danny Thomas situation comedy reruns. The net- 
work plunked down some $7,000,000 for the privilege of running 
the Thomas half-hour filmed se ‘ments in a determined bid to put 
an end to the competing soap opera supremacy on CBS-TV. 

For that kind of money NBC will be permitted to replay the 
Thomas episodes four times, but it’s obvious that, in terms of 
audience pull, the major reliance is on the first time around for 
the afternoon reruns. If it doesn’t make it then, the chances are 
slim that the second, third and fourth time will improve. 

Yet the National Nielsens find the soaps still all-powerful, with 
the brace of CBS entries, “Secret Storm” and “Brighter Day” 
running out in front. The score: Thomas—i.7; “Secret Storm” 
—7.7; “Brighter Day”—6.7, 

The Nielsen Top 10 daytime, in fact puts six of the CBS soaps 
On the honor roll, with the Top Five coming out of that category— 
“As the World Turns,” “Guiding Light,” “Secret Storm,” “Edge of 
Night” and “Search for Tomurrow.” 


Authors Making a Career Out Of 
Those ‘Peter Pan’ TV Reprises 


By the end of 1960, the authors 
of “Peter Pan” will have received 


+ J . 

together a minimum of $120,000 Trevarthen’s Stripe 
in payments from tv. Depending on William H. Trevarthen got a vee- 
how the dollars for the composers ae in NBC-TV this week 
and writers are cut, it could actu- She Maree em | C-TV this ete 
=e eR eae e He’s been director of television 
ally end up being $150,000, with} network operations for the web 
£ > 4 anot “7° 9 9x . 5 : 
at least another $20,000 to $25,000} since '59, when he shifted from 
in sight ABC. 

All this is on top of the show's; We stays as overseer of opera- 
legit theatre earnings ‘ideas for NBC, 

They'll collect $17,500 apiece; 
when NBC-TV televises the new | 


classic for the third time on Dec. Courtne Ankles 
8. For the first showing several | y 


years ago, they each got $7,500; 
and for the se cone $5,000—a total | 


otf see ‘NBC Programmi 
The third payment a record in} 


tv for authorship, reaching to a! 


minimum of $70,000. It could go as | 
high as $85.000, depending on} For MCA Exec Job 


whether Betty Comden and Adolph | 


Green, who produced additional Alan Courtney, No. 2 man in | 


lyrics, are being counted as a team | the NBC-TV program department, 
or as individuals. As a team they’d| has quit after considerably over a 
split one individual fee, and as/ decade with the network, to take a 
individuals each comes in for $17,-| top job with MCA. He handed in 
500 before the end of the year. his resignation at the web on Fri- 
However, Moose Charlop, who| day (4). 
did the “Pan” music, Carolyn| At MCA, he was given a v.p 
Leigh, who did the lyrics, and Jule | Stripe upon the moveover. Court- 























Cy AR 7 PRANICT ‘Run For the Hills, Boys, The 
Nf PARI EY National Nielsens Are In; NBC 
wi |e ae 


There’s more than one way to 
skin a Madison Ave. cat, and NBC- 
TV has come up with a unique new e _ lee ering virtually all the seasonal 
sales formula in the area of spe- ABC’s Nifty Audience | premieres — report for the two 
cials which could well spark a) ABC-TV is doing plenty of | weeks ended Oct. 16--is now in 
trend toward inviting additional chest thumping at the way the the books, and it finds CBS-TV 
millions into network coffers. new National Nielsens project still out in front in virtually every 

Whereas in the past specials the network's major audience measurement category, but with its 
have been sold in wholes, halves, increase in contrast to the lead reduced from last season and 





First National Nielsen report 


thirds and even quarters, the Nov. Nielsen samplings of a year from the earlier Nielsen report. 

18 Dave Garroway prime time (9 ago. Strangely, in the average audi- 
to 10 p.m.) special, “Dave's Place,” For example, the newest [ence breakdown for the two weeks, 
has been sold to five sponsors (ac- breakdown shows ABC reach- | it is not ABC but NBC which is on 
| tually six one-minute participa-| jng 1,200,000 more homes-per- [Columbia's heels. Phenomenon is 


tions, with Elgin Watch having a} minute compared to last Octo- |explained by a Bob Hope special, 
minute in each half-hour), This} ber whereas there’s a 1,300,- |an Eleanor Roosevelt special and 
marks the first time that a major} 000 decline in the CBS-TV fig- [a “Great Debate” in which NBC 


special has been sold on a partici-| ure. NBC’s homes-per-minute |took audience honors ali in the 
pation basis. (Other clients are is about the same as ’59. Oct. 3-9 week. Extent to which 
American Luggage Works, Retail ABC's ’60 figure is 8,362,000 [this influenced the ratings is in- 
Clerks International Assn., Elec- homes, compared to 7,196,009 /cicated by fact that the two-week 
| tric Autolite, Berkshire Hosiery— last year; the CBS ’60 figure is |NBC average audience average 
| all regular Garroway “Today” 8.630.000 compared to 9,970,- was 17.7, while its average for the 





sponsors and each shelling out 000 in ’59; NBC’s is 8.400,000 [second Oct. 10-16 week alone was 
$37,500 for the one-minute plugs.) compared to 8,300,000 last 16.7. 











Intriguing aspect (for the spon-| year. ¢ What with the debates, specials, 
sor! of this new foray into par- elections, et al., the experts still 
ticipating specials, which opens up e feel that the patterns won't shake 
whole new _Vistas in nighttime |down into anything recognizable 
sales, is the linking of the star with or ’ a ® ] e juntil the next Nielsen or even the 
the commercial. The response to, lone after. But as fa¥ as this one is 


the “Dave's Place” sell was so im- concerned, here are the highlights: 


e 
mediate and enthusiastic that NBC | th L | t 1. Average audience. CBS is out 
has already negotiated for two and S e ove 1eS in front, with a 17.9 AA average 


possibly three more Garroway spe- for the two weeks. NBC is right 


cials in the late winter and spring, e behind at 17.7. ABC is last with 
in addition to a Jack Paar prime 16.8. Averages cover seven nights, 
special under similar participation ] é 0 e eé 6-11 p.m, 


— Pag cog Pe any J — 2. Top 10 (see separate box for 
earmarke or Tuesday, Jan. 31, , . Ni a ee ae a ee vie 
and will be dubbed “The Square By the looks of the new Nielsens, jjsting). CBS wins four spots, ABC 


World of-Jack Paar.” While the Saturday nights are shaping up as and NBC three each _On the Top 
$37,500 per minute participation in the most intriguing night of the 15. it's CBS seven, NBC five and 
the Nov. 18 Garroway.special is week. On the face of it, it looks ABC three. In the Top 20, it's CBS 
not intended as a precedent for like an alltime runaway for CBS- 10, NBC six and ABC four. 
subsequent entries, NBC intends to TV, what with its lowest-rated | 3. Half-hour wins. In the 49 
keep them under $40,000. show in the 13th spot on the na- half-hours Between 7:30, eo 
There are a whole flock of major tional Nielsen rankings with a 23.5 1 takes 19, ABC 16 and NBC 
tv stars with built-in sponsors lure "4‘!ng. pores o 
who, like Garroway wa Paar, en-| But NBC is doing unexpectedly 4. Nights of the week. _ABC 
joy the unique talent of identifying well, at least up until 9:30, when it , takes honors here, with three to 
themselves with the product and throws in the competitive sponge ‘wo each for CBS and NBC. ABC 
even doing the hard sell, without and goes public affairs. For its wins Monday, Thursday and Fri- 
| impairing their impact as tv per-|four shows rank 14th, 15th and day, on the basis of average audi- 
' sonalities. CBS, for example,|34th on the Nielsens, a healthy ence. NBC takes Tuesday by a 
could easily integrate an Arthur showing, with a 7:30-9:30 low of , whisker and Wednesday by a mile, 


: : ) and+CBS walks off with Saturday 
(Continued on page 48) | Continued on page 47 ond Senden. 











Styne, who wrote additional music Continued on page 47) \ 
each definitely receives the full} 
$17,500 

Technically, the third telecast, 


Dec. 8, consisting of an entirely 
new tape production by NBC-TV, 


! 5. New shows. Running an aver- 
age on new show ratings and 
shares, CBS is on top with a 170 
‘rating and 28.3% share as an aver- 
‘Continued on page 26) 





only pays the composers. and “ 
Writers $7,500 apiece ‘same as the | 4 
first telecast), but, for the right |} = . : 


to options on another two repeats, | 





the network has to kick up $10,000 
more to each — whether or not 
there ever are fourth and fifth 
Showings of “Pan.” 

Should there ever be a sixth 
showing — regardless when — each 
of the writers and composers will | 


get another $5,000. | 55th Anniversary Number 


McCollough’s CBS 


CBS Frustration — 
On Thurs. Shifts 


CBS-TV’s hopes for a Thursday 
night “jiggle” to spring “Witness” 
from its 7:30-8:30 timeslot into a 
later hour has fizzled. “Witness” 
| will stay put, and by the looks of 

ithe current rating picture, will be 
Of | dropped after 13 weeks unless an« 
}other slot opens some other night 
or a dramatic change occurs in its 
audience pull Latest National 

Nielsen for the two weeks ended 


The 


Defection for NBC 
| Oct. 16 gives it a 9.4 rating and 
CBS-TV lost a major outlet for 16.9°% share of audience. 
its election coverage last night The Thursday “plot” fell apart 
(Tues.), with Clair McCollough when the network couldn't get past 


switching his WGAL-TV in Lan- 
caster, Pa., over to the NBC-TV 
election night feed. WGAL-TV had 
carried CBS-TV convention cover- 





sponsor difficulties in making the 
changes. These envisioned moving 
“Angel” and “Ann Sothern” to 
earlier spots to make way for 


age in July and Columbia's “Presi- | Forms Closing Shortly Usual Advertising Rates Prevail “Witness,” or as an alternative, 


dential Countdown” during the 
campaign, both part of the CBS- | 
Westinghouse political package. 

Loss of WGAL-TV was a bitter | 
one for CBS-TV, since it’s the only | 


“Ann Sothern” and “Person to 
Person.” 

Although CBS-TV had figured 
on problems with Genera! Foods, 


VHF outlet in the Lancaster-Har- Special Exploitation Advantages wiion ee 


risburg area in southern Pennsyl- | 
vania, and also because the station | 
initially had committed for the 
entire Westinghouse package on}! 
CBS, including election night. 
WGAL-TYV, as the only V in its 
coverage area, carries shows from 


all three networks. Switch from 154 W. 46th Sr. 6404 Sunset Bivd. 400 N. Michigan Ave. 49 St. James's St. 


CBS to NBC on elections came 
early last week, when it notified 
CBS-TV that (1) it had learned 
confidentially that NBC planned io | 





sponsorship of three half-hour 
'shows in a row (“Zane Grey” at 
8:30, “Angel” at 9 and “Ann 


Copy and space reservations may be sent to any Variety office Sothern” at 10) was highly reluc- 


tant to make any changes at this 


NEW YORK 36 HOLLYWOOD 28 CHICAGO 11 LONDON, S.W. 1 point. GF was milder in ils ap- 


proach. Also. though “Witness” 
sponsor R. J, Reynolds wanted tie 
Piccadilly move to a later time, the other 
sponsors on the show, Helene Cur- 
tis, Esquire and ‘Schick, weren't 
| quite so sure about. the efficacy of 











Continued on page 47) 





(a move. 
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Around the Syndie World In 


180 Days: CNP’s Hot 6 Months 


Perhaps the only unequivacally 
ght cation in the field of 
ndici film selling these 
th Ave. headquarters of 
National Productions in 
\ > other syndicators are 
vu neutral to drab selling 
the NBC tv film subsidiary 
past 180 days has been seen 
more business written on its new 
proper than ever before in a 
comparable six-month period 

CNP currently has on the 
ket three half-hour series, 
Canadian Mounted Police,’ “Blue 
Angel and “Jim Backus Show,” 
“Angels” was released in June and 






ne) 


the 


1€s 


mMar- 


“Roval 





“Bartkus” in July, and already both | 
have gone substantially over their 
Pp ction nuts in sales. The NBC 
s having picked up U.S 
1chts to “RCMP” for less, of 
course, than it'd cost to produce 
the show itself, has already covered 
the payment to the Canadian pro- 
agucers 

And a fourth show, consisting of 


& group of 130 eight-minute shorts 


th Cliff Norton added for tlavo: 
hes almost covered its cost, vet 
for all practical purposes, the 
stal won't be on the general 
market for many months. The re 
latively inexpensive show, “Funny 
Nar ’ is using old Mack Sennett 
stuff among other items, and was 
sold recentiy in Japan for $500 per 
eicht-minute episode. That's $500 
is sigmificant, because that’s the 
zosolute top price Japan pays tor 

e importation of a_ half-hour 
siznva. Added to this are some 
comestic major markets sales, in- 
ciuding one to WABC-TV, in N.Y 
where the ABC itlag picked up 
*“\anns” in its early stages of pro- 
duction 


chairman of CNP and 
president ‘Earl Rettig 


Al Stern, 
is acting 


his departed), is said to have been 
yesponsible for the “Manns” coup. 
And he’s now planning, with veep- 
general manager Herb Schlosser 


and new program veep Carl! Linde- 
mann, five to six new pilois for the 
(Continued on page 38) 


Schwimmer Swap 


On Bowling, Golf 


Chicago, Nov. 8 


It has just come to light, al- 
though the deal was made some 
time ago, that Glen Films has 


traded Walt Schwimmer the com- 
pete rights to “Championship 
Fowling” for his lifetime contract 
as distributor of “All Star Golf.” 
Gien Films, a West Coast company 
whose principa!s are Henry Saper- 
s'ein, Jack Wrather and Monte 
Livingston, purchased the two film 
series from Peter DeMet nearly 
three vears ago for a sum report- 
edly in excess of $2,500,000 
Schwimmer's lifetime distributor's 
contract went with the deal. 

In the separation effected re- 
cently, Schwimmer gets full owner- 
ship of “Bowling,” a total of 185 
episodes produced over the past 
seven years; and Saperstein’s com- 


days | 


+ 





pany gets to pocket the commis- | 


sions that previously went to 
Schwimmer for the ABC-TV 
“Golf” series. 

As for DeMet. his filming com- 


pany remains under lifetime con- 
tract to shoot both shows. 





Cinemagic’ s First 33 


On ‘Heund for Hire’ 


First 13 units of Cinemagic In- 
ternational’s new cartoon series 
“Ilound for Hire” have been com- 
pleted. Cinemag prexy Arthur Ep- 
siein and Phil Davis, v.p. and 
producer-director of the series, are 
in Paris to start production of the 
next group of 13 segments to be 


completed by February. 

some 55 episodes, running seven 
end a half minutes. are being 
readied for theatrical and tv dis- 
tribution here and abroad. Pro- 
cucer-direcior Davis for 15 years 
had been head writer and chief 
idea man for Ralph Edwards Pro- 
ductions. He also has writing 
eredits for suc h shows as Danny 
Thomas and “Father Knows Best.” 

A 


thur Epstein is prexy of Fine 
Aris Films which released last 
years Academy Award-winning 
ese film “Samurai.” 


| 





Earle Ferris 


vet cbserver of the Redio-TV 
scene wonders 


20 Years From Now— 
Wha’? He Say? 
* * * 


one cf the many Editorial Features 
in the upcoming 


Anniversary Number 
of 


VARIETY 


55th 











initial Sales On 
WB's Post- Sts 
Fetches $509,000 


First seles of — new post-'50 
Warner Bros. package of 40° pix 
have grossed ear $500,000 in 
eight markets, according to Seven 


Arts Associated 
The 40-pix group was sold in the 


sales v_p. Bob Ri 


following markets: KSD, St. Louis 
WWLP, Springfield Mass.-Hart- 
ford, Conn: WBEN. Buftalo 
KONO, San Antonio; WOC, Daven 
pert; WTVH, Peoria; WTVP. Deca- 
tur; end WTVT, Tampa-St. Pcters- 
burg 
Rich said he expects deals 

N.Y., Chicago, Los Angeles, Balti 
more and Milwaukee. Understood 


Seven Arts is seeking about $30.- 
000 per pic in N.Y.; $25.000 in Los 
Angeles and somewhat under $25.- 
000 in Chicago. Sought after price, 
though, always is a matter of nego- 
uations 

Initial deals capped three weeks 
ef selling in the field.  Interest- 
ingly, deals to date do not cover 
the major markets. Competitive 
situation, as predicted. helped inte - 
ger sales in St. Louis and Buffalo, 
where competing stations already 
bought National Telefilm Associ- 
ates “61 for "61" package 

Pix in the group include “High 
and the Mighty.” John Wayne, Rob- 
ert) Stack: “Rebel Without a 
Cause,” James Dean; “Hondo.” John 
Va\ne, Geraldine Page: ‘Star Is 
Born,” Judy Garland, James Ma- 
son: and Alfred Hitchcock's 
“Stranger on a Train.” 

Deal WWLP. Springfield, 
ako encompasses WRLP, Brattel- 
boro, Vt., opetrated by the same 
owners, Springfield Television 
Broadcasting Corp. 


——z~ 


Despite $5,000,000 Sales, 
Coldwyn Changes His 


with 





Mind on Pix- Into- TV, 

Sam Goldwyn has again “with- 
drawn” his features from sits to 
tv. It’s not a formal withdrawal 
per se, according to Rod Erickson, 
who's been repping the Goldwyn | 


library—it’s simply that Goldwyn 
has decided the coin available fer 
his pix isn't tall enough tor him 
to let them go. 

Erickson, who this week joined 
Filmways as prexy ‘see separate 
story’, said that he had 
written bids for the Goldwyn back 
log totaling some $5.000.000 from 
stations in the U.S. and abroad 
Bul when he presented the bids 
to Goldwyn, the producer refused 
to consider them and at the 
time wouldn't make known 
own price requirements. 

Deal under vhich Erickson reps 
the library has no cutoff date, but 
for the time being there's no ac 
tion on the films as a result of 
Goldwyn’s latest reaction, save for 
some continuing advertiser interest 
in the use of a few selected pix as 
possible network specials 


same 


Erickson’s not the only exec 
who's had a tough time getting 


a definite commitment from Gold- 


received | 


his | 


win, who's been running hot and 
cold on releasing his pix to tv 
first encouraging inqviries and | 


the deciding Ww hold bock. 


i 


Jules Weil’s Post-’48s 


Jules Weil, distributor of theatri- 
cal pictures for tv, has acquired 
from Paramount 22 post-'48 fea- 


tures produced by Pine and Thom- 
as. Amount involved said to be $2,- 
O00 COO 
Bill Thomas and Howard Pink 
ill be partnered in the distribu- 
tion with Weil 


UAA Melo-0-Toon 
Gets Toledo Test 


In order to hypo its sales ammu- 
nition, United Artists Associated 
took the unusual path of buying 
time in test market of Toledo, te 
ample its recently acquired Mel- 
O-Toons cartoons 

In mailings and on-the-air, it 
asked = \ ers to rite-in, com- 

enting. on the Mel-O-Toons 

own Oct. 27. on WSPD-TV. The 
iewer response bered over 
400 tual commenting favor- 
le on the two cartoons shown 

I piestiltskir and “Waltz of 

Flowers.” Many replies came 

n kids in the 12 to 14 age brack- 

et Many parents compared the 

el-O-Too! avorable to what they 

led the 1al violence in kiddie 

trammir Mel-O-Toons epi- 

odes are t ed ¢ best-selling 
die record 

Vie res] ( ] be used by 

AA fo s tches through- 

‘ +1 e ( 


National Telepix Sales 


On Our Gang 2-Reelers 





oni Tele} package of 7 

Our Gang caanrauiers retitled 

Mis ef Makers produced by 

Hal Roach in the ear 20’s are 

no mir n five markets, in- 
Ne York (‘WOR-TV 

markets are KHJ-TV,. Los 

Angeles; WBKB. Chicago: CKLW, 
Detroit; and WBEN, Buftalo 

The package of silents, which 


vent into distribution a month ago, 
relies on physical humor an® sight 
gags. Nothing but a lively musical 
core has been added 


Pact Top ‘Stars For 
‘Hour of St. Francis’ 


Hollywood, Nov. 8. 
Tep personalities will appear in 
he religioso series, “The Hour of 


St. Francis.” distributed to stations 
throughout the country 


Jane Wyman is hostess for the 
kickoff episode this season. Title 
of the segment is “Once On a Bar- 
en Hill.’ Other guestars include 
Danny Thorgas, Macdonald Carey, 
Raymond Burr, Jack Haley and 
Rut! Hussey 


HUSTON TO TRANSFILM 


William Huston, formerly diree- 


tor of international sales at Film- 
wavs, has joined Transfilm-Cara- 
vel as veepee in charge of commer- 
cial sales 

Before Filmways, Huston was 
for three vears with MPO as sales 
and promotion manager, and be- 
fore that with Sereen Gems as 
sales manager for tv commercials. 








Then & Now 
Detroit, Nov. 8. 
affil WXYZ, which 

large Screen Gems 
pix package, has found that 
any of the players in the 
pix are very much in evidence 

on ABC-TV’s vidfilm present- 
day network shows. 

The rundown follows this 
sequence: star, feature, year 
of the feature, and current vid- 
film series 

Robert Stack 


ABC-TV 
bought a 


‘A Little Bit 


of Heaven ‘40. “Untouch- 
ables’: William Frawley, “Ex- 
Champ.” '39, My Three Sons’; 
Pat O'Brien, “Air Mail,” ‘32, 
“Harrigan & Son"; Fred Me- 
Murray, “Singapore,” '47, “My 
Three Sons”; Ozzie Nelson, 
“Hi Good Leokin’,” °44, “Ozzie 
& gg it Robert Cum- 

ings, “Flesh & Fantasy,” ’43, 
Love That a : Walter Bren- 


nan, “Nice 
\MeCovs.” 
Deal with Sereen Gems was 
for 450 pix, initially released 
either by Columbia Pictures or 
Universal-International. Some 
of the pix are post-'48’s. SG’s 
deal, capping a buying cam- 
paign to lift programming 
quality on the ABC-TV affil, 
was said to be over $500,000. 


Girl,” “The Real 


RCA, in sh o 


a de 


an extra co 
of features-to-tv, has mac 
color prints of cinematics 
Programs for Television, Inec., 
Rank pix. Of the 38 pix in the 
color 

Under the RCA-PTI working 
topper Michael Sillerman, 
extra pri picked up by 
fhe extra cost can range 
size of the market. PTI 





cost 


has 


been sold in 38 markets, 
PT!'s deal with Rank, 


‘a tv stations. 
the outfit distributing the J. Arthur 
recent bundle, 


Station 
RCA, 
from $3.000 to $15.000, 
run off special-for-tv color prints and 
has found the color factor a big plus in sales. ° 
grossing a little over 
Pp Tl guarantees $1. 000.000 for 


RCA Picks Up Tint Tab on Features 


f wide significance to distributors 
il underwriting the extra cost of 
The deal was made with 
50°c of them are in 
arrangement, according to sales 
wanting to colorcast has the 
via the local RCA distributor. 
according to the 


The Rank pix have 
$1,000.000. Under 
the bundle. 





illerman's Offbeat Approach As 
| PTI Preps 2 New Syndie Series 





Scripter 
Frank Kane 
recalls some fun in a syndication 
factory in his piece 
iho Was The Writer? 
* * » 


another Editorial Fecture 
in the upcoming 


55th Anniversary Number 


of 


VARIETY 











Rapp & Jordan s 


10-Year Leasing 
Of Calif. Studios 


Phil Rapp 
a financial g 


with the backing of 
roup headed by Fred 
Jordan, is in the last stages of a 
negotiation to take over Phil 
Krasne’s California Studios, in 
Hollywood. Principals met in New 
York last week, and a spokesman 
for them said that it would prob- 
ablv be the end of next week be- 
fore all the details are worked 
out. 

Rapp is expected to pay 
vicinity of $500,000 to Krasne for 
the studio equipment. Pricing the 
material is what is mostly helaing 
up a signing. 

Beyond this, Papp and 
seek a 10-year leasing airange 
with Clune Memorial Trust 


in the 


Jordan 
nent 
which 


controls the California Studios 
property. This would mean that 
they are adding five-years on the 
lease time remaining in Krasne’s 
arrangement with Clune. 

Dr. Villem Zwillinger, a long- | 
time friend of Krasne ani his ex- 
partner, Jack Gross, has been aid- 
ing Krasne in closing the sclloff. 


Jordan has backed Rapp in hae 
making of various tv film pilot 


ITC STRENGTHENS 





| ITS 20TH-FOX ” 


A growing bond exists between 


Independent Television Corp. and 
20th-Fox 

| Most recent liaison finds ITC 
acquiring 20th-Fox’s “Broken Ar- 
|row” for international distribution. 
The off-network entry had a day- 
time and nighttime slot on ABC- 
TV. Prior to the ITC deal, it was 
thought that 20th-Fox might use 
“Broken Arrow,’ as one of its 


properties when the motion picture 
company gets into the svndie biz. 
However, with “Arrow” going to 
ITC, it looks Jonger than expected 
before 20th-Fox spreads its syndie 
WiNgs. 

Another interesting facet 
deal is that the growing ITC 
might dampen the 
20th-Fox and National 
|sociates. Prior to ITC 


of the | 
liaisen 
between 
ASs- 
into 


tle 
Telefilm 
coming 


quite a romance going, both in the 
|half-hour and feature field. Now, 
it seems the romance for all prac- 


+ Programs 


the picture, NTA and 20th-Fox had | 


Television, Inc., 
PTI), off - a solid start with post- 
1°50 J. Arthur Rank pix group, has 
two new svyndie series out in the 
; market and others on the planning 
boards. 


for 


hael «Mickey) Sil- 
syndie biz, 


} Sales v.p. Mic 
lerman, a vet in the 
| feels PTI eventually will establish 
la niche for itself comparable to 
Television Programs of America. 
In today’s market, highly competi- 
!tive and tough, Sillerman feels the 

best route for an outfit such as 
| his is the “offbeat approach.” 


In line with the get-away-frome 
formula approach, PTI on the re- 
gional and network level now is 
discussing Rocky Marciano’s hosted 
“Main Event.’ Series of 39 epi- 
sodes features guestars Jerry 
Lewis. Bob Hope. William Bendix, 
Frank Sinatra, Dean Martin, Rock 
Hudson and Taliulah Bankhead. 
|Body of episodes contains high- 
lights of post-'50 Madison Square 
Garden fight events. 

Another property currently in 
the regional! hopper is “Art Link- 
letter and The Kids.” a series of 
15-minute vidfilm shows, 13 of 
which have previously networked 


with the remainder new to tv. 

On the planning boards are three 
cartoon and a_pubaffairs 
half-hour 

PTI Sillerman stated, will stick 
to offbeat entries until there’s a 
greater degree of stabilization in 
the svndie field. At this stage, he 
feels it would be wrong for a new 
company such as his to come out 
with another private eye, western, 
or traditional syndie property. 

The off-beat approach to prop- 
erties also permeates the selling 
staff, exec members of which have 
been granted profit participation 
in PTI. Outfit now has a selling 
staff of 10 men, scattered around 
the country, with the following di- 
visional execs, Walt Plant, mid- 
west: Wade Crosby, west coast; Ale 
ton Whitehouse, southwest: Spike 
Coburn, southwest; John Leo, and 
Ben Colman. 


shows 


series 


§ 7” ‘1- ‘62 On 
| Screen Gems List 


Screen Gems is off to a running 
start for the ‘61-'62 season, inking 
eight coproduction deals with net- 
works and ‘advertisers. The copro- 
duction deals call for financing, in 
varying degrees, of pilot projects. 

National sales v._p. John Mitchell's 
scorecard at this early date runs 
three coproductions with advertis- 
ers and five with networks. Above 
and beyond present and future co- 
production agreements, SG _ will 
come into the market with pilots 
for next season, uncommitted te 
anyone. The tallv of eight at this 
date in all probability leads the 
national selling field for next 
season, 


‘Medicine Man’ as TV TV 


Coca-Denovan Series 

Albany, Nov. 8. 
Imogene Coca and King Dono- 
van ‘recently married) will make 


a pilot film of a proposed tele 
| Vision on series called “The Medi- 
;cine Man.” 

The pilot will tell the story of 


‘nates purposes is confined to fea-|iyo performers, in a medicine 
i |show, Donova explained. Nat Holt 
| ITC also has a deal with 20th-|will produce, Sam Peebles will 


boy for the coproduction of series 
for network airing. 


| write the pilot—to be made in Hel- 


blywood, 


rene 


a 


wy nope 
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TV Cross-Breeds a Special 


A unique one-hour special, combining all the characters In 
“Lassie” and “Dennis the Menace,” is slated this season on 
CBS-TV. 


Idea, originating from the Coast, is aimed at hypoing audienc es 


od 


for both shows, slotted back to back Sunday evenings from 7 to 8 
p.! The filmed show will be pointly produced by the Jack 
Weather Organization (Lassie) and Screen Gems (Dennis). Same 
sponsors, Campbell, Kellogg’s and Best Foods, will ride the 60- 


minuter, to be slotted in the normal CBS-TV peviod. 

Plan, considered a natural for audience promotion, is to schedule 
t hour special tentatively on March 5, Sunday. Scripting for the 
special will be done by the regular writers of “Lassie” and 
“Dennis.” 

If the cross-breeding succeeds, others might follow suit for an 
occasion al one-show, special outing 4 











Rod Erickson In as Filmways 


Prez, Cueing Expansion Move ' 





Rod E <son has joined Film- 
Wi I is p selon . with Martin | | 
Ra phot roving up to the post 
of board chairman but continuing 
as executive officer of the 
comp I kson move is keved 
to a fa nging plan of expansion 
and diversification for the com- 
pa particular emphasis on 
p! n Sa and production and 
i: itior expansion 

Und the new setup, Erickson 
Wi ) ‘nt on strengthening 
t y2ra ‘tivities of the com- 
pa T include an expansion 
« > A mon-helme od Filmwavys 
vid pro tion Operation on the 
Coast tan entry into live packaging 
1 ind in Canada; affiliations 
wit ther companies such as Cali- 
fo i National Productions on 
Ss licated product: and a greater 
emphasis on network sales with 
Erickson as the spearhead 

Base of t company's opera- 
tions, of course, remain commer- 
cials and industrial pix. which to- 
gether ith the rentals of Film- 
wavs’ big New York studio setup, 
will total nearly $6,090,000 in vol- 
ume this vear. Plans call for an 
expansion bere as well. with 
greater shooting abroad. Filmwavys 
has had some 39 shooting davs in 
Europe this spring on behalf of 
American advertisers, and new 


affiliations sparked by Erickson 


and Ransohoff will bring the com- 
panv’s European activities up as 
well 

Other plans call for entrance 
{into theatrical filmmaking. with 
this not necessarily tied to the 
Gotham studio, though that’s been 
busy with feature work. Also in 
work are possibility of such deals 
as overseas studio affiliations, a 

Continued on page 38) 


Jayark Acquires 
Cagney Features 


Javark 
tur 








Films has bought five fea 
e films produced by James Cag- 


ney Productions for tv release in 
the U. S. and abroad. New titles 
boost Jayark’s feature library to 
57, with pictures put into distribu- 
tion early this year now playing 
104 markets, according to prexy 


Reub Kaufman. 
Cagney titles are 

Afternoon,”” a 1952 release; 

Tomorrow Goodbye,” 1950; 


“Bugles in the 
“Kiss 
“Only 


the Valiant,” 1951; “Blood on the 
Sun,” 1945 (which Jayark acquired 
for domestic release in January’); 
and “Johnny Come Lately,” 1943 
(which was briefly on tv in a few 
markets some years ago). 

Javark moved into feature dis- 
tribution a year ago when it ac- 
quired a bundle of pictures, includ- 
ing “Cloak and Dagger,” “Pur- 
sued,” “The Enforcer,” “Distant 
Drums,” “Blowing Wild.” “Mar- 
jorie Morningstar,” and others 

Of the bundle of 57 features. 


Kaufman says 50 are post °50, and 
he is now negotiating for additional 
titles with indie American pro- 
ducers 

In addition, 
its library of 
cartoons with 
pre 
tures the Coast 
a new half-hour 
tion in Europe, “Operation Escape.” 


firm will augment 
“Bozo the Clown” 
52 new segs in 


or 


paration at Larry Harmon Pic- | 
Jayark also has | 
series in produc- 





WPIX’s Castro Special 


WPIX, N.Y., which did such suc- 
cesstul documentaries as “The Rus- 
sian Revolution” and “The Secret 
Life of Adolf Hitler” has recenth 
completed one on Cuba, titled 
“Castro and Communism.” 

Like the others. the Castro tele 
mentary is one hour in len: sth. 
Footage for the documentary was 
gathered from many sources, In- 
cluding clandestine sources in 
Cuba, Narrator is Westbrook Van 
Voorhis. 

Station is seeking a sponsor be- 
fore setting a telecast date. 


Scotch Rumor As 


MGM-TV Widens 
Weitman Sphere 


Hollywood, Nov. 8 

Robert M. Weitman, chief o 
MGM-TV production, will broaden 
his sphere of operations in the 
company’s overall video activities 
The announcement was made by 
Sol C. Siegel, studio head of Metro- 
Goldwyn-Maver, following’ the 
resignation last week of George T. 
Shupert, veepee of the tv arm 

Latter move, as frequently hap- 
pens, set the rumor mill going with 
respect to Weitman. Siegel applied 
the brakes fast via a statement 
which said: 

“Published speculation and ru- 
| mors to the contrary, no change in 
j the status of Robert Weitman, vice 
|} president in charge of MGM-TV 
production, has been or is being 
contemplated. In the overall MGM- 
TV operation, Mr. Weitman’s re- 


tf 
i 


METRO, 20TH 
PAR GAAUALTIEs 


BOB CHANDLER 


The pcan inability of Holly- 
wood’s filmmaking Biz Three 
Metro, 20th-Fox and Paramount— 
to fathom the competitive myster- 
of television was again dem- 





tes 





| mistrated last week with the res- | 
lignation of George T. Shupert as | 


v.p. in charge of Metro TV. 

Or, to go back two weeks earlier, 
20th-Fox signed = Huggins as 
lexee producer for Not that the 
f 1oice 
just that the post had lain vacant 
over a year. 
Anda - weeks earlier, George 
ruskin as dropped as Para- 
nount’ Ss tote film bossman after less 
ian a year in the post, marking 
an end to Par’s first determined 
leffort to get into the telefiim 

All the shifting, vacillating, un- 
certainty and spectacular lack of 
success stems simply from a basic 


jfor 


wasn’t an cmchaas one —| 


act. | 


refusal of the companies to face 
he fact that television is a bit- 
terly competitive business —— far 

more than films have ever been in 
the past 30 years, requiring for 

success men of toplevel and un- 

questioned ability, as tough and | 
able as the motion picture business 
itself can muster 


The left-handed approach by the 
companies to television doesn't 
necessarily mean they don't care 
about getting into tv with both 
feet. On the contrary, as one net- 
|}work exec put it. “They care very 
linuch. They think they're the New 
|}York Yankees of show business, 
and their pride is hurt when they 
can’t make it in tv.” 

Strictly Manpower Problem 

Trouble is that if the companies 


ire the Yankees, they've consist- 
ently failed to field their first 
team. Record of these majors in 


television has been a painful pic- 
ture of the use of second-raters 
from the picture business. unsuit- 
able choices from television, or 
virtually total neglect of responsi- 
bility for their stakes in tv. 
Taking them one by one, there's 
Metro first on the list. Going 
back to the first effort, studio as- 
signed a publicity man to do its 


- 


Schiff, Bis TV Toy Spender, Sez 
Stations Running Wild on Com|s 
On Kid Shows; Revives FCC Beef 





ABC Huggin’ Huggins 


That names mean biz in vid- 
films again is demonstrated 
by the appointment of Roy 
Huggins, v.p. in charge of 
tv production for 20th-Fox. 
Soon after the Huggins’ ap- 
pointment, ABC-TV made a 
coproduction deal with 20th- 
Fox on two properties, both 
understood to be based on 
ideas by Huggins. 

ABC-TV considers the re- 
entrance of Huggins into vid- 
films as welcome, indeed. Hug- 
gins had turned to feature pro- 
duction. While he was at 
Warners, he was credited with 
the success of such series as 
“77 Sunset Strip,” and being 


‘a 
_th e cre ator of “Maverick.” 


Shulton S Spinning 


A ‘4th Network 


as 











|} of kiddie 
| country 
|nard Schiff, prez of Webb Associ- 


By MURRAY HOROWITZ 


“Reeking overcommercialization” 
shows throughout the 
was condemned by Ber- 


ates, one of the largest 
spenders in the U. 

Schiff said he would again take 
his beef to the Federal Communica- 
iions Commission. The Webb prexy, 
who just completed a swing around 
the country, said it’s not uncommon 
to find six minutes of commercials 
in a half-an-hour kiddie show. In 
Houston, he said he clocked five- 
and-a-half minutes of commercials 
in a 15-minute span, a situation, he 


toy spot 


| added, not unique to Houston. 
Webb Associates, headed by 

| Schiff, spends about $1,700,000 

yearly in spot tv throughout the 


| 





For Holiday Pix 


Shulton, 
fit, which 


Inc., the toilerties out- 
spun a “network” last 
spring with “The Race for Space,” 
has done it again with five half- 
hour vidtilm entertainment entries. 

Firm has placed the shows in 97 
markets, copping prime time in 
city after city, according to Charles 


Amory, head of tv for Wesley As- 
sociates, Shulton’s agency. The | 
|five shows, to be telecast for the 


first tv show, “MGM Parade,” a 
tasteless conglomeration of pro- | 
|motional film, trailers and = car- 


|toons that was an immediate flop. | 


When Bud Barry took over to sell 
the Metro backlog, another effort 
at tv was made, and Barry in- 
stalled Dick Maibaum, a_ good 
screenwriter, to head production. 
Maibaum had some abilities, but 
they lay in the writing area, and 
his total unfamiliarity with tv at 
the start was a major. strike 
aguinst him. And as before, tele- 
vision took a backseat at the stu- 
dio itself, virtually divorced from 
(Continued on page 38) 





sponsibilities will be broadened ap- | 


preciabiy. Opposing rumors have 
no basis in fact.” 

No replacement of Shupert wili 
be made. As announced earlier, 
John B. Burns moves up from di- 
rector of national sales for tv to 
newly-created post of general sales 
manager. Weitman will continue 
| to make his headquarters at the 
studio in Culver City. 


WFFA-TV’S BUNDLE 
OF POST-’48 FILMS 


Dallas, Nov. 8. 
With the sale of post-1948 mo- 
WFAA- 
the pur- 





{tion pictures to television, 
TV has just announced 
chase of the largest package of 
post-'48 films from 20th-Fox to 
be released for tv use. 

Mike Shapiro, manager of the 
outlet, in announcing the film buy, 
said the package includes amongst 
its star roster 42 Academy Award 
winners and nominees. 

The new package will be used 
in a special film feature to be 
tilled, “Theatre 61” and scheduled 
on Thursday nights and Sunday 
mornings. Premiere date hasn't 
been set vet, but Shapiro indicated 
the series would start around the 
first of the year, 


Phil Rapp, Marx Bros. 
$561,000 Suit Charges © 


Los Angeles. Nov. 8. 
Damage suit for $561,000 charg- 
ing 


filed in Superior Court by 





breach of an oral contract by wiucch 
the Marxes were to star in 39 is- 
| sues of a half-hour comedy for tv 
titled “Deputy Seraph” which Rapp 
was to write and produce. 
Attorney Peter R. Cohen charged 
in the action that the deal was 
made and terms agreed upon but 
when the time came for the defend- 
rnts to post an advance of $42,500 
for the scripts, the contract was 
repudiated. Harpo and Chico Marx 
were to appear in all 
and Groucho in 13, with Guirmo 
to serve as business manager. Oral 
agreement was assertedly finalized 


| via 


Thanksgiving and Christmas holi- 


days, are unsold pilots bought by 
Shulton 
For the national spot exposure 


and sponsorship of the five shows, 
Shulton allocated a budget of from 
$600,000 to $700,000. A budget two 
to three times next year for similar 
projects is planned. 

Shulton, currently shying away 
from sponsorship of network spe- 
cials, finds itself enamoured with 
the “fourth network” route. Plac- 
ing the shows locally, 


| plug, 


it has found | 


that affils will bump network shows | 


for the Shulton programs, that 
prime time can be secured, and that 
stations promote the shows locally 
on-the-air plugs, ads, 


lins, ete. 
The five vidfilm half-hour Shul- | 


| 


Breach on TV Series 


ton specials are “The Wonderful 
World of Little Julius,” starring Ed- 
die Hodges; “Underwater Agent,’ 
starring Red Hadley; “Ring of 
Steel,” Margaret O’Brien; and “In- 
vasion by Three,” Chuck Connors. 
Agency Wesley secured the pilots 
from various sources, included De- | 
silu, Bernard Schubert, Inc., 
| Cy Howard. 

Wesley's tv topper Amory spent 


(Continued on page 48) 





‘NEW HANNA-BARBERA 


breach of contract has been | 
Phil | 
Rapp and the four Marx Bros. | 
against six defendants. Alleged is a , 


H-B is now doing “The Flint- | 
| stones,” a situation comedy in ani- 
mation, scheduled on ABC-TV. 


39 episodes | 


ENTRY EYED BY ABC 


Within the next month, ABC-TV 
will decide whether it'll have a se 
ond Hanna-Barbera animated entry 
in a prime time slotting next sea- 
son. Web, “under 
stances,” has rights of first refusal 
on H-B product, which is sold by 
Screen Gems. 


Apart from the cartoon half-hour | 
for next season, Screen Gems is 
in the middle of dickers with ABC- 
TV to provide first a detailed treat- 
ment and then a 


minute film called “Riviera,” 


| which will bring together the same 


| Dec. 1, 1958 and films were in- 
jtended for both the U.S. and} 
| British markets. 


Productions, J. Arthur Rank, Sid- 
ney Box, James Swann, Sy Wein- 


jtraub and Harvey Hayutin, 


made the defunct half- 
“Tightrope”—-producers 


that 
CBS 


team 
hour 


| Russell Rouse and Clarence Greene 


| Defendants named are Sol Lesser | 
i film distribbery, 


and actor Mike Connors. (ITC, tele- 
meantime has al- 


eet ted completed a half-hour pilot, | 
“Mr. 


Riviera.) 


tie- | 


| separate 


country, as well as being represent- 
ed on the networks in segments of 
“Captain Kangaroo” and Shari 
Lewis Agency represents Gen- 
eral Toy, holding company for 
| Fo mco and American Doll and Tov. 

For an extra holiday push, Webb 
bee bought three feature specials 
in the 27 top U. S. markets. ‘see 

story). 

But when prexy Schiff sounded 
off on the overcommercialization 
of kiddie fare he didn't sound_like 
merry old Saint Nick. “It’s not 
morally right. It's about time 
somebody sounded off. There’s an 
oversaturation of commercials,” he 
charged. Webb prexy also darkly 
hinted of payola in the kiddie 
field, the payola coming from the 
local buyer as opposed to the na- 
tional account, with the local buyer 
getting extra long commercials and 
cut rates. 


In his 10,000-mile tour, Schiff 
said he monitored local kiddie 
shows. He said he found one-min- 


ute commercials stretched another 
30 seconds, extra billboards all 
over the place, tie-in kiddie con- 
tests which were nothing more 
than a promo for sponsors, “live” 
emcees handling toys for anuther 
etc. In a_ half-an-hour, 10 
toys can be pitched to the kids. 
Schiff acknowledged that he has 
a_ self-interest in his complaint. 
Overcommercialization dilutes the 
(Continued on page 38) 


General Toy 3006 
Holiday Splurge 


General Toy is spending about 
$300,000 in the top 27 U.S. mar- 
kets for a Thanksgiving and Christ- 
mas holiday splurge, buying three 





|children’s feature classics, as sin- 


and | 


gle sponsored General Toy specials. 
Wherever possible, agency Webb 


> Associates has endeavored to buy 


|the three Paramount pix, “Tom 
Sawyer,” “Huckleberry Finn,” and 
“Alice in Wonderland” for its sin- 
gle sponsorship special deal. The 


| three pix, distributed by MCA TV, 


certain circum- | « 


pilot on a 60- | 


, were inked for telecasting in N.Y. 
by WCBS-TV, which bought the 
| Par library. 

Here and there, Webb Associates 


C-/run into situations were substitu- 


tions were made, with such pix as 
“Hansel and Gretel,” and Selznik’s 
Tom Sawyer,” and others utilized. 
In most markets other than N.Y., 
the leading tv children’s personality 
of the station will be used as emcee 
for the feature special. 





|  Karp’s Coast Post 
Hollywood, Nov. 8 

Harvey L. Karp succeeds Robert 
L. Lippert as secretary of Electro- 
Vision Corp., Lippert previously 
| handling office in addition to his 
present position as board chair- 
man. 

Prior to joining EVC Karp was 
secretary-treasurer of Houston- 
Fearless Corp., Hollywood and 
} formerly was counsel for Chesa- 
| pea ke Industries Inc., N. Y. 
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encies Plotting How to Regain 
Program and Timeslot Control 


—On Other Madison Ave. Fronts 


By BILL GREELEY 

Advertiser and agency program 
plotters, who this year especially 
lost a lot of show and timeslot con- 
tro] to the networks, are coming 
up with new angles calculated to 
restore say and secure early 
prime time franchises for the ‘61- 
62 season, 


There's 


so 


BBDO's 
worked in 


do-it-yourself 


pilots, which the in- 


stance of the Rexall-bankrolled 
“National Velvet” on NBC-TV this 
vear and now sees General Mills 
financing a “Father of the Bride” 
pilot in hopes of landing an early 
web birth for next season. 

Pilot financing calls for an in- 
vestment of $70,000 or so. Even 
thouch it’s relatively slight gamble 
against the odds of sewing up a $3,- 


006.000 investment, there are spon- 


sors ho don’t want to risk that 
nd of money without having a de- 
sirable web timeslot secured, 

A newer and cheaper twist is 
the sponsor-bankrolled script. It 
requires an investment of only $5,- 
000 and would firm up a network 
— before any shooting at all. 
Botl Lever Bros. and Bristol- 


\lvers are said to be in the early 
stages of plotting the script ap- 
proach with Screen Gems and 
MGM the packagers involved. 

get a pilot script that’s 
satisfactory to both sponsor and 


Idea is to 


packager, then pitch it to one or 
all of the networks in hopes of 
gctting a time comitment for next 
year. 


Advantage to the sponsor would 
be in show control, the early lockin 
with the web and a partial financial 
interest. The packager would re- 
tain at least 50°° of a show that’s 
insured network exposure. Net- 
work. of course, gets an early spon- 


sor, would no doubt insist on and 
get a financial interest in the show. 
Hats on to TV 

Adam Hats, via Mogul Williams 
& Saylor, this week launched the 
first web tele campaign for a hat 
brand with a concentrated pre- 
Christmas drive on the NBC-TV 
Jack Paar show, 

Blurbs are by announcer Hugh 
Downs and band leader Jose Melis | 


and gise the’ old Adam jingle, “I 
Go fér a Man Who Wears an Adam 
Hat b 
{ Blurbs on to Hollywood 
Entry forms are going out this 
advertisers, agencies, 


week lo 


mercial producers and broadcast ' 
stations for entries in the Holly- 
wood Ad Club's International 


Broadcasting Awards, 25 citations 
in various categories for the radio 
and tv blurbs pudged best in the 
world during 1960. 

Awards will be made during Ad 
Week, Feb. 5 to 11. Mailing of 
entry blanks was preceded by close 
to 11.000 brochures to advertisers, 
producers ete, inviting entry. 

Madison Ave.’s Headshrinker 

With Madison Ave.’s guilt feel- 
ings on the rise concurrent with 
the recent swell of criticism of the 
advertising industry, the American 
Assn. of Advertising Agencies last 
week called in a psychiatrist to 
ease ruffled psychies. 

Among speakers at the 4A’s 
Fastern Region conference in New 
York was Dr. Charles W. Soc- 


com- | 


| sick. It’s simply a repetitive, stere- 
'otyped pattern very different from 


, TV, Tucson, 
| TV, 


arides, who told the gathe-ed it’s 
no trick to be sick, but creativity 
takes a healihy mind—“creativity 
depends on inner freedom.” 
“Some of my best and most re- 
warding patients are creative peo- 
ple in advertising,’ said the doc- 
tor. “However, one striking thing 
they have in common is. the 
I ol they share about the! 
nature of their creative work and | 
iis bearing on questions of moral- | 
ity, culture and progress—both so- 
cial and individual. But most im- | 
porta this mythology interferes 
With their he althy functioning— 


and from the couch I hear talented, 


successful men denying both their 
talent and their success and sink- 
ing deeper into psychological and 
plivsical sickness in the process.” 


the wide- 
many 


attacked 
that “so 


rhe coctor 
spread myth 
hap} y ad wi 
that you've got to 
creative ... It’s no effort to be 


!and others, 


| are owners of WEHT. 


the creative act. 
something, you're making choices 
—it’s a free act, a healthy act 
When you're acting neurotically, 
you have no choices, you're the 
helpless victim of inner processes 
over which you have no control.” 

He pointed out that advertising 
used to be considered a solid pro- 
fession, that hardly anyone 
side it, and hardly anybody in it, 


thought of it as a compromise 
choice of career. “Nowadays, 
though, the plumber will tell you 


confidently that ‘You know—those 
advertising men prostitute their 
talents.’ This dismal notion is 
based on a submyth, and that is 
the idea that the only decent or 
desirable goal for a writer is to 
produce immortal books, plays and 
poems, and for an artist to paint 
pictures for the Louvre.” 

Adsville: McCann-Erickson's Jo- 
seph Culligan will moderate a de- 
bate between Arthur Duram, Ful- 
ler & Smith & Ross tv topper, and 
Rod Erickson, former Y&R exec 
and now president of Filmways, on 
“Buying Audience Size or Program 
Environment in Network Televi- 
sion.” It'll be a luncheon session 
of the Radio & Television Execu- 
tives Society Nov. 22... McCann- 
Erickson prexy Emerson Foote has 
been named chairman of the Na- 
tional Educational Committee of 
the Advertising Federation of 
America. AFA_ board chairman 
James S. Fish (General Mills vee- 
pee) says the Foote committee will 
work closely with the Federation’s 
Ad Week committee in its “contin- 
uing campaign to promote a posi- 
tive image of advertising” ; 
General Motors previewed its an- 
nua] Motorama in New York for 
19,000 dealers via TNT closed-cir- 
cuit tv... Geyer, Morey, Madden 


When you create | 


out- | 


& Ballard has acquired the Caples | 


agency of Chicago... E, D. Gott- 
lieb Co., flackery launched early 
this year by ex-Foote, Cone & 
Belding exee Ed Gottlieb, has new 
digs at 10 E, 49th St. 

Up and down: Herbert H. 
Strauss, formeriy with Ben Sack- 
heim, Inc., joins New York office 
of North Advertising, Chicago, as 
radio-tv production manager. 

Charles D. Dunkin, veepee in 
charge of client research at Ted 
Bates since ‘56, joins Colgate-Pal- 
molive account group as veepee 


——————— 





Humorist 


Norman Anthony 


Needs Is a Good 


. + * 


Features in the upcoming 
5oth Anniversary Numbe 
of 


VARIETY 





(bored with it ali!) opines that 
What This Country 


Five-Sec. Commercial! 


one of the many bright Editorial 


r 











~ Run For the Hills 


—a—ee Continued from page 23 
age for its 12 new 
new NBC shows 
ratings and 27.8°% 
fares worst with 
grams, averaging 
25.8°° share. 


The 
15.7 


shows. 
average 
in shares. 


14.8 
Individual 


with 


13 
in 


ABC 
its 14 new pro- 


a 


rundown 


on the new programs. listing rating 


and share for the two weeks, fol- 
OWS: 
ABC 
Show Rating Share 
Expedition ...... 7.0 15.2 
Hong Kong 9.1 15.2 
Guestward Ho . 2a 27.2 
My 3 Sons rere 37.7 
Flintstones ...... 18.2 31.8 
Islanders + S62 27.4 
Stagecoach West . 17.2 27.2 
~ rigan & Son 9.1 17.0 
Law & Mr. Jones . 15.9 35:3 
Bugs Bunny 15.3 28.2 
Naked City 15.6 31.1 
Roaring ‘20s 6.2 13.6 
CBS 
Aquanauts 14.2 23.7 
Checkmate 23.9 38.2 
Pete & Gladys 19.7 31.2 
Tom Ewell 18.7 30.2 
Witness jag, 16.9 
Candid Camera 22.7 40.0 
Bring’g Up Bud’y. 21.6 33.0 
Andy Griffith 23.8 40.3 
My Sister Eileen . 16.2 25.8 
Angel Pees |e 19.2 
Route 66 16.8 29.1 
Mr. Garlund 10.5 18.4 
NBC 
| Tall Man 23.1 37.7 
Me jg |) 19.6 31.5 
Nat'l Velvet ..... 19.1 30.0 
Tab Hunter ..... 18.0 27.8 
Barbara Stanw’'k 11.2 22.0 
Dan Raven 11.0 21.3 
Outlaws 19.8 35.7 
Lone Westerner 15.6 29.2 
Michael Shayne 14.0 29.0 
Dante .. 12.7 21.5 
Klondike ' 13.3 20.8 
Peter Loves Mary .14.6 27.4 
Jackpot Bowling 9.5 23.0 


and account exec on Colgate Den-| 


tal Cream. 

Al! Sarasohn, with the agency for 
11 years, has been named creative 
group head at Kenyon & Eckhardt. 

New Biz: Wrisley Co., Chicago, 
soaps and _ toiletries, subsid 
Purex Corp., to Shaw agency, 
fective January 3, 1961. 
will be $500,000. 


ef- 
Account 





Mt. Kisco, 


N.Y.—Ed_ Robbi 


ins, 


| program director and morning man 


of | 


at WVIP, Mt. Kisco, since the 
tion went on the air 
ago, has been named network 
ordinator 
Radio Network. 
the network's Mt. 
network headquarters 
Garden City, L.I. 


at 


Sta- 


three years 


co- 


of the Herald Tribune 
He moves from 
Kisco station to 
WFYI, 








With the Station Reps 





Negotiations for sale of KGUN- 
to owners of WEHT- | 
Evansville, has resolved a 
“pitch” battle between two rep 
firms that’s been underway for the 
last couple of months 

KGUN rep Headly-Reed was put 
on notice of cancellation last sum- 
mer, and station management in- 
vited Adam Young. Television 
Corp. down to make a pitch. Same- 
time, management invited Headly- 
Reed down to present arguments 


on why it should keep the business. | 


But the flip-flops flew to no 
avail. WEHT-TV is already repped | 
by the Young org, so the Tucson 
station will go automatically to 
Young when the sale is approved 
by FCC. KGUN has been grossing 
an annual rep percentage of about 
' $14.009. 
Owners 
are H. U. 


of the Tucson station 
Garreit, Tom E. Foster 
Edwin G. Richter Jr., 
Hilberg and associates 
Sale price is 


Henry S. 


| reportedly $1,400,000. 


be sick to be! tion Nov. 


Petry Sesh 
Petry has released the agenda 
for its fourth annual promotion 


Promotion Assn. conven- 
13 at New Orleans. 
Reppery queried its stations on 


| motion 


| to station preference, 


|what they'd like discussed at 


the 


| meeting, which is attended by pro- 


of Petry-repped stations. 


managers and other execs | 
According | 
first half of 


| the session will be devoted to case 


motion, 


histories of successful sal 
through-promotion, 
national 


merchandising. 


promotion 
Remainder will 


@ S- 


audience pro- | 


and | 
in- 


| clude discussions on research, trade 
| | paper adv ertising, cooperation with | 


| 


un- | roundtable to be held at the Broad- | 
iters and artists have | casting 


| a station’s rep and other topics. 

Heading the meeting will 
Petry veepee Bob Hutton and 
Steese, firm's radio 
manager. 

Briefs: FM Broadcasting Syst 
Chicago, chain of 61 stations, 
surveyed 
two out 
31° and 
their markets 

. Shul 


of three report betw 


ton Ine. (Old Spice) 


be | 


Bill | 
promotion 


em, 
has 


affiliates and says that 


een 


50% of the families in 
have FM receivers 


will 


launch a pre-holiday radio-tv spot 
campaign in 85 markets Nov. 20... 


William Ziegler Jr., 
| Lesser have 
| Assoc.’s ad agency 
and media-research manager, 
spectively, 
Ziegler was with J, Walter Tho 
| son. Lesser was 


| Longines-Wittnauer watches 


and Roland 
joined Del Wood 
account exec 


re- 


on -Real-Kill Products. 


mp- 


ad manager of 


and 


media-research jobs elsewhere, 





TV-Radio Production Centres — 


Sabb baad’ 


IN NEW YORK CITY 





Arthur Godfrey into Harkness Pavilion last night (Tues.) for minor 
surgery today or tomorrow for removal of a “fatty tumor” near his 


right shoulder, no connection with the lung cancer he underwent 20 
months ago. His “Candid Camera” and radio shows all pretaped, so he 
doesn't miss any performances ... Jonathan Schiller exited CBS Radio 
publicity to join WROW in Albany as director of music programming 

. WCBS-TV's “American Musical Theatre” lined up Earl Wrightson, 
Lois Hunt, Joan Mann and William Skipper for this Saturday's edition 
(12) on famous song and dance teams... Dan Field named manager 
for CBS Radio’s “Dimension” capsule service... Art Hecht, CBS Radio 
promotion-merchandising boss, back at work after a hospital siege from 
a back injury. Same web's v.p. Jules Dundes in Rome on a Furopean 
tour, due back Monday (14) . Westinghouse program veep Dick Pack 
to San Francisco and Portlat d for talks with WBC station execs... 


| Helen Hayes will appear on “Directions '61,” the new ABC-TV religioso 
i stanza preeming Sunday 13 . Ed Bakey, host of WABC-TV’s “Tommy 


| Seven Show,” 
by Doric Productions . 


will appear soon in “The Rifle,” a theatrical film made 
Trude Adams returns to Ed Sullivan’s CBS- 
TV stanza on Dec. 18—her fifth booking this past year .. . Jacqueline 
Susann, who was inked in '56 to do only two weeks of commercials for 
the company, now starts her fourth full year as pitchwoman for Schiffli 
Blouses ... CBS chairman William S. Paley, WMMM chairman Donald 
Flamm and BMI prexy Carl Haverlin on the citizens committee for the 
Celebration of the Civil War Centennial . Lee Grant and Kevin 
McCarthy will co-host the Nov. 15 “Expedition: New York” on WABC- 
TV and show will be called “New York with Love” . Amram Novak, 
assistant program manager at WABC-TV, ankling after a year with 
outlet .. . Fred Robbins’ guests on the syndicated “Assignment Holly- 
wood” this week are Richard Widmark, Linda Crystal, John Wayne, 
Debbie Reynolds and Frankie Avalon . . . Joe Franklin, in his eighth 
year on WABC-TV, is now syndicating the silent motion pictures he 
uses as part of “Memory Lane”; set up Golden Age Films to do it... 
Glenn Riggs, radio alumnus of Pittsburgh’s KDKA, was the third man 
in the election team at WPIX. Others were John Tillman and Kevin 


| Kennedy . . WNTA Radio will have a “Sunday Spectacular” (13), 
| devoting nine hours to the music conducted by the late Dimitri 
Mitropoulos . . . Ronald Dawson having just finished Col feature “Mad 


| Dog Coll,” into tonight's ‘Wed.) “Armstrong Theatre’ on CBS-TV and 
|opens next week in off-Broadway “Waters of the Moon” legiter .. . 
| After a couple of cancellations, WOR’s longtime radio essayist Jean 
Shepherd is scheduled to air his first tv show on WOR-TV. beginning 
|} Nov. 23. 9 to 9:30 p.m Mutual Broadcasting launches 13th season 
|of Oklahoma City Symphony broadcasts Nov. 13. 


IN CHICAGO... 


| Red Skelton taped one of his upcoming CBS-TV stanzas at the 
Johnson's Wax plant in Racine, Wisc.. on the occasion of the sponsor's 


75th anni WBBM-TV newscaster Fahey Flynn elected prez of 
| Chicago Unlimited . . . “International Cafe.” now in syndication. went 
back on WGN-TV last week with Rudy Orisek as host ... WBBM is 


having labor (union) pains over the recent firing of news writer Mel 
Bloom . John Doremus, the WMAQ deejay, tapped to assist Irv 
| Kupeinet as emcee of the Sun-Times Harvest Moon Festival Nov. 19... 
WNBQ has launched a Sunday afternoon series, “Artists’ Showcase,” 
| which will present vouthful musical talent from this locale in the 
longhair fields ... Margot Richter, secretary for WGN-TV directors, 
back from her leave of absence in Europe. where she chaperoned Brigid 
Bazlen during the shooting of “King of Kings” . Gerry Popper left 
WBBM sales promo for a post at N. W. Aver ad agency ... Norm Ross 
will be toastmaster at the 115th annual Feast of the Haggis. Nov. 26 
... WGN-TV staging a two-hour women’s spec this Friday (11) for the 
RCA “Color Day” promo. Virginia Gale will be hostess . . . State Rep. 
Harry H. Semrow ‘Dem.-Chicago) granted license to operate WNMP, 
Evanston. He purchased the station recently from the Angus Pfaff 
estate WGN-TV sold two-thirds of election night coverage to 
Florsheim Shoes and Allstate Lumber. 


IN LONDON ... 


Anthony Finigan, who went to Ulster Television from ABC-TV as 
program director for six months, accepts a permanent appointment... 
Simone Signoret is the face with John Freeman in BBC-TV's “Face To 
Face” Sunday (13)... Associated British Cinemas, which used ABC-TV 
for a summer come-to-the-cinema campaign, plans to repeat the drive 
over the Christmas and New Year period . Christopher Serpell, 
formerly BBC’s correspondent in Washington and Rome, becomes for- 
eign news editor of BBC Television News, while A. C. Fletcher handles 
home news. . . Ulster Television celebrated its first anni Oct. 31... 
John Mansfield joins Tvne Tees TV as continuity scriptwriter, replacing 
Ted Ryland ... Associated TeleVision lines up a program on tourism 
for Dec. 28 airing ... BBC-TV’s Denis Mitchell now in Chicago shooting 
a documentary on the city in cahoots with American Broadcasting Co., 
| for airirg here early next year and also skedded for U. S. transmission 

. BBC has no plans to revive “Take It From Here,” longest-running 
| light radio show (12 years), while the “Goon Show” is likewise being 
| page 


IN BOSTON 


Jim Backus coming in for press party on “Hot Off The Wire,” carried 
on WBZ-TV Thursdays at 7 p.m., with H. P. Hood, spensoring program, 
and Joe Ryan, WBZ-TV press chief hosting tv writers Nov. 22... 
James E. Allen, WBZ-TV general manager, speeching at PTA groups 
around the state . . . WBZ-TV stopped traffic on downtown Boston’s 
busiest corner, Winter and Washington, with a “See Yourself on TV” 
Gisplay in Gilchrist’s dept. store window for station client, Ironwear 

. Richard Cannon from UPI news operation in Minneapolis KSTP-TV, 
to Ww BZ-TV as a news editor ... WNAC-TV putting on “Harvest Film 
| Festival” promo in which Phyl Doherty, station pubad head, is sending 
lautumn fruits, with a different item daily to press-advr.-promo-rep 
people. Station is running two features every Saturday p.m. from 1 to 
15, two every Sunday from 12 to 2 p.m. and another double header on 
Wednesdays from 6:30 to 8:30 p.m. First showing on any tv station 
in U. S. of an exclusive interview with Red China Premier Chou En-Lai 
will be shown on Channel 2, Sunday (13) and NET net. Immediately 
after the interview WGBH-TV is producing an hour long followup 
program for national distribution with the Chou interview ... WGBH- 
TV introed “The Ragtime Era,” Thursdays at 8:30 p.m., repeated Sun- 
days at 5 p.m., with a novel promo of delivery of German boiled dinner 
to tv reviewers during pre-showing of program on monitors just for 
the Hub writers. 


IN PHILADELPHIA .. . 


Vince Lee, of WFIL, will do the narration rec the Philadelphia 
Orchestra’s performance of Bela Bartok’s one-act opera “Bluebeard’s 
Castle” (18, 19) .. . Drew Pearson is the speaker at the TRAC luncheon, 
at the Barclay (9) ... WIP deejay Dan Curtis named chairman of the 
1960 UNICEF drive for New Jersey’s Delaware County... A staff of 








135 persons, news personnel and correspondents has been gathered 
under the supervision of WRCV news director Ernie Leiss to make up 
station’s combined radio and tv election coverage. According to station 


(Continued on page 48) 
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125 million 


people 
watch 





every 
week 








“The Great Debate” 
was carried 
identically on 
all three’ 
television networks. 
More people 
watched on NBC 
than on any other 
network ... just as 
more people watched 
the conventions on 
NBC than on any 
other network... 
just as more people 
regularly watch 
the news on NBC 
than on any other 
network. But NBC 
TELEVISION is 
many things for 
the American people. 
Turn this page for 
25 more reasons why 
NBC reaches 9 out 
of 10 television 
homes again and 
again each week. 
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THE DAVE GARROWAY TODAY SHOW PERRY COMO 


MACBETH BORN A GIANT 


OMNIBUS SOMETHING SPECIAL 


THE SAME VITALITY... 
NBC TELEVISION provides 
substantially more hours 
of program service than 
any other network, from 
‘ x r | “The Dave Garroway 
"THANKSGIVING DAY PARADE Today Show” in the morn- 
ing to “The Jack Paar 
Show” at night. And the 
same vitality which has 
won NBC its clear and de- 
cisive leadership in News 
and Public Affairs audi- 
ences characterizes this 
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THE GREAT IMPERSONATION THE -MUSIC.Q@F ROMANCE THE WORKING MOTHER 
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THE COMING OF CHRIST 


season’s wealth of NBC en- 
tertainment programming. 
Summarized on these 
pages are programs that 
set the standards of quality 
for all of television. Note 
them well. In combination 
with the rest of the NBC 
TELEVISION schedule, this 
wide-ranging variety of 
programs helps to show 
you why 125 million people 
watch NBC every week. 
NBC TELEVISION NETWORK 








‘TWAS THE NIGHT BEFORE CHRISTMAS 


CHRISTMAS AROUND THE WORLD 


row 








+ 5 < - 
THE JACK PAAR SHOW 


“THE DAVE GARROWAY TODAY SHOW" —the start of NBC's 
full service day. Monday-Friday, 7:00 to 9:00 A.M. 


“THE TRAPPED HOUSEWIFE” A vita! program for women, 
based on case histories and taped interviews. On the “‘Purex 
Special For Women.” Thursday, Nov. 10, 4:00 to 6:00 P.M. 


“OMNIBUS” “He Shall Have Power,” a searching examination 
of the American Presidency. Alistair Cooke is host. Sunday, 
Nov. 13, 5:00 to 6:00 P.M. 


“THE RELUCTANT DRAGON” —on the “Shirley Temple 
Show.” Starring Shirley Temple and John Raitt. In Color. 
Sunday, Nov. 13, 7:00 to 8:00 P.M. 


“STORY OF A FAMILY” The dramatic effects of war, 
depression and technological change upon three generations. 
Narrator: Jane Wyatt. Monday, Nov. 14, 7:30 to 8:30 P.M. 


“THE GREAT IMPERSONATION” EF. Phillips Oppenheim’s 
classic thriller, on the “Dow Hour of Great Mysteries.” 
Tuesday, Nov. 15, 10:00 to 11:00 P.M. 


“DAVE'S PLACE” Dave Garroway roams at large over all 

of NBC-with Cliff Norton, Sid Gould, Bernie West, Al! Kelly, 
introducing Alfred Greenbaum and guest star Julie London. 
Friday, Nov. 18, 9:00 to 10:00 P.M. 


“MACBETH” Starring Maurice Evans and Judith Anderson. 
On the “Hallmark Hall of Fame.” In Color. ° 
Sunday, Nov. 20, 6:00 to 8:00 P.M. 


“THOSE RAGTIME YEARS” The rise of a uniquely American 
kind of music. A “Project 20” event starring Hoagy Carmichael. 
Tuesday, Nov. 22, 10:00 to 11:00 P.M. 


“THANKSGIVING DAY PARADE” In Color. Thursday, Nov. 24, 
11:00 A.M. to 12:00 Noon. 


“NO PLACE LIKE HOME" Starring Jose Ferrer, Rosemary 
Clooney, Dick Van Dyke and Caro! Burnett in a light-hearted 
musical revue. In Color. Thursday, Nov. 24, 5:30 to 6:30 P.M. 


“THE MUSIC OF ROMANCE” Drama and music from the life 
of Tchaikovsky. Your hostess, Jane Powell. Starring 

Farley Granger, Johnny Desmond, Jacques D’Amboise, 
Grant Johannesen, Michael Rabin, Lupe Serrano, and 

special guest Helen Hayes. On the “Bell Telephone Hour.” 

In Color. Friday, Nov. 25, 9:00 to 10:00 P.M. 


PERRY COMO stars and Bob Hope and Anne Bancroft 
guest star on “Perry Como’s Kraft Music Hall.”’ In Color. 
Wednesday, Nov. 30, 9:00 to 10:00 P.M. 


“BORN A GIANT” The early years of Andrew Jackson. 
Starring William Travers, Barbara Rush, special guests 
Farley Granger, Walter Matthau, also starring Robert Redford 
and John Colicos, on Equitable’s “Our American Heritage.” 
Friday, Dec. 2, 9:00 to 10:00 P.M. 


“SOMETHING SPECIAL” —under the auspices of the American 
Child Guidance Foundation—starring Janet Blair, 

Carol Channing, Nat King Cole, Arlene Francis, Tennessee 
Ernie Ford, Dave Garroway, Sam Levenson, Art Linkletter, 
Garry Moore, Jane Wyatt, and Robert Young. 

Sunday, Dec. 4, 10:00 to 11:00 P.M. 


“THE WORKING MOTHER” —covering a fundamental 
problem affecting many women today. On the ‘‘Purex Special 
For Women.” Thursday, Dec. 8, 4:00 to 5:00 P.M. 


MARY MARTIN STARS AS “PETER PAN" and Cyril Ritchard 
is Captain Hook in a new production of the immortal! fantasy, 
originally staged, choreographed and adapted by Jerome 
Robbins. Entire production directed by Vincent J. Donehue. 
In Color. Thursday, Dec. 8, 7:30 to 9:30 P.M. 


“GOLDEN CHILD” An original Christmas opera set in the 
American West. Starring Patricia Neway, Brenda Lewis, 
Stephen Douglass and guest star Jerome Hines on the 
“Hallmark Hall of Fame.” In Color. Friday, Dec. 16, 

8:30 to 10:00 P.M. 


“THE COMING OF CHRIST” The life of Christ based on 
the world’s great religious art. A “Project 20” event. In Color. 
Wednesday, Dec. 21, 8:30 to 9:00 P.M. 


“TWAS THE NIGHT BEFORE CHRISTMAS” on the “Bell 
Telephone Hour.” Starring Risé Stevens, John Raitt, 
American Ballet Theatre, the Columbus Boychoir. Your hostess, 
Maureen O’Hara. In Color. Friday, Dec. 23, 9:00 to 10:00 P.M. 


“AMAHL AND THE NIGHT VISITORS” Menotti’s beloved 
Christmas opera, by the NRC Opera Company. 
Sunday, Dec. 25, 4:00 to 5:00 P.M. 


“CHRISTMAS AROUND THE WORLD” with the inimitable 
Dinah. On “The Dinah Shore Chevy Show.” In Color. 
Sunday, Dec. 25, 9:00 to 10:00 P.M. 


“VICTORY AT SEA” Dramatic “Project 20” presentation— 
from the famous series. Thursday, Dec. 29, 9:30 to 11:00 P.M. 


THE NBC OPERA COMPANY'S world premiere performance 
of Leonard Kastle’s ‘Deseret,’ with Kenneth Smith, 

Judith Raskin, John Alexander and Rosemary Kuhlmann. 
In Color. Sunday, Jan. 1, 3:00 to 5:00 P.M. 


“THE JACK PAAR SHOW” Today’s most talked-about TV 
personality completes NBC’s full service day. 
Monday through Friday, 11:15 P.M. to 1:00 A.M. 
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WMAQ 
| _ IS 
| FARST 

IN 
CHICAGO! 


.. reaching more homes per average quarter-hour each week- 
day, 6:00 a.m.-6:00 p.m., than any other Chicago station! 
The WMAQ daytime reach is 13% greater than the second 
station’s and 16% greater than the third station’s. In Chicago, 
the “Sound Of The Sixties” is the favorite sound of adult listen- 
ers, delivering a bigger buying audience for more advertisers. 
WMAQ: NBC Owned*670 in Chicago*Sold by NBC Spot Sales 


SOURCE: CHI. NSI, AUG.-SEPT., 1960 
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THE TOUGH LUCK OF SUCCESS 








Brit. Viewing Habits: BBC Vs. Com 


Though the BBC, 


through its own audience research, 


London, Nov. 
on 


that more people viewed its programs than those of the commercial 
network, it concedes a 60-40 victory to the opposition webs. 


According to 


a statistical breakdown 


for July to September, 


BBC's survey calculates that 24,000,000 people viewed its programs 


on an average day, 
it’s admitted that 
than that of ITV. 
gram was 5.200.000, against the 


and 20,000,000 caught the ITV shows. However, 
the duration of BBC 
and that the audience for the average BBC pro- 


viewing tends to be less 


commercial average of 6,050,000. 


Breaking the statistics down to viewers with a choice, the survey 


estimates that 
and half the commercial outlet, 
both channels. BBC 


while commercial programs collared two hours. 


“on the typical day” 


half (19,500,000) viewed BBC 


while nearly 13,000,000 tuned to 


claims about 80 minutes viewing time daily, 


That, in turn, is 


broken down to mean that viewers with a choice devoted 60°% of 
all viewing time in favor of the commercial programs, and 40° to 


the BBC. 

In the field of sound broadcasting, 
monopoly, the 
to June, to 23,700,000 in the third quarter. 


listening time 


of the population, three-quarters of which takes 
the July-September period subsequently 
Audience Measurement Ltd. and covering commer- 
as the proportion of the time spent viewing com- 


Figures for 
by Television 
cial tv give 65° 


in which BBC still has a 


average daily audience rose from 23,400,000 in April 


Average amount of 


now amounts to about one hour per day per head 


place before 6 p.m. 
published 


mercial tv in homes equipped to receive same and BBC-TV trans- 


missions. This compares with 67° 
ing quarter and with 72°% 
———— to T AM 


for the July-September 


o during the immediately preced- 
period in 1959, 








Gulf Oil's Unique Deal for NBC's 


Hot-Off-the-Griddle News Specials 


Gulf Oil is now on the thresnold + 


of signing that contract to buy news 
programs of moment from NBC-TV. 
A unique “open end” affair, the 
bankroller will be buying from 
NBC News any special journalistic 
reports that the web does in the 
remainder of the '60-'61 season, 
and Gulf has already given reason 
to expect that, if the concept 
proves satisfactory, itll continue 
into next season 

Frank McGee will serve as host 


for the do-'em-when-they’re-hot 
“NBC Special News Reports.” At 
the time the network made its 


first recommendations to Gulf (two 
months ago?) during a visit by Bob 
Kintner and a group of network 
salesmen and newsmen to Gull’s 
Pittsburgh headquarters), the oil 
company was asked to lay aside $1,- 


200,000 as a maximum annual out- 
lay 

The network will cover the 
events for Gulf as they arise. (Some 


may be hours, most are expected 
to be half-hours. They could fall 
within an hour or a day of each 


other or they could be weeks apart, 
and they may go before dark or in 
prime time. NBC will decide what 
steps to take as the news happens, 
and, on this basis, Gulf will have 
no say in what it buvs or doesn't 
buy, because it is committing to 
buy what ever NBC figures is im- 
portant enough to go on the air. 
The $1,200,000 (not all of it will} 
necessarily be consumed?) goes to 


cover only the time charges for 
the “Specials.’ “NBC will pay pro- | 
duction costs. on the theory that | 


it will still have to 

whether they're sponsored or not 

This way ther a guarantee of 
Continued on page 47) 


There's a Crack 
In CBS’ ‘Bells’ 


Ss 


9 


Although already in production | 
on “Oh Tho Bells the Weire 
Bros. half-hour slapstick comedy 
series, CBS-T\ is nonetheless, 
yanking the show from the sched- 
ule. Series had been slated to kick 
off Sunday (13) in the 6-6:30 pe- 
riod, but failing to find a sponsor, | 
CBS shelved the show and sub-| 
stituted “selected” reruns of “I 


Love Lucy 
“Bells” had 
around somewhat 


vy been kicked 
; it was originally 
scheduled tor Mondays at 7:30, but 
there were no takers 
cause of the higl 
in the vici: of $55,000 per 
half-hour. Then CBS moved in to 
Sundays at 6, figuring on a 26 
firstrun and 26 repeat pattern to 
lower the costs 

But airtime approached and 

Continued on page 47) 


alread 


price, somewhere 


as 








air news events | 


| 


half- | 


| series 
| he produced the 


| GAC 


McGee’s Shell Shock 


NBC commentator Frank 
McGee had to turn down the 
Sunday night news stanza on 
WNBC-TV, N.Y., because Shell 
Oil is the sponsor. He’s just 
been appointed by the parent 
NBC network as host for a 
series of Gulf Oil news spe- 
cials, 

It’s understood WNBC news- 
man Gabe Pressman will fill 
the local Sabbath slot, emptied 
with the departure of Ken 
Banghart, who first quit and 
then came up with a post at 
WCBS Radio, N.Y. 








Thomas & White 
Form Merit Prod., 
Set 2 TV Series 


Hollywood, Nov. 
Two experienced picture pro- 
| ducers, Bill Thomas and Sam 
| White, have formed Merit Produc- 





| tions for the packaging of televi- | 
Slated for early pilot- | 


sion shows. 
jing are 


“Ski Patrol” and “Man | 
From the Police Gazette." Two 
networks, ABC and NBC, have in- 


cepted negotiations for 
| two shows next season. 
On the company’s 


airing the 


future sched- 
ule is also a 90-minute spec, “Bar- 
num and Tom Thumb.” They are 
hopeful of landing Jackie Gieason 
for the role of the great showman. 

Files of the National Ski Patrol, 
a rescue unit operating in the snow 
| ene 
| will be made available to the pro- 
ducers. Most of the action in the 
series will take place in 
Chicago based on actual incidents 
covered in graphic detail by the 
magazine. Locale of the ski series 
will be at Squaw Valley, scene of 
the winter Olympics. Because of 
the gay colored uniforms worn by 
the patrol it will be shot in color. 

Thomas and his producing part- 
ner, the late Bill Pine (“the two 
Bills”) made 74 feature pictures 


Gazette 


i¢ Jars y o T Ties 
~ primarily be- | for Paramount and UA. White was 
. } long 


Columbia 
in tv 
of “Perry | 
created the still-due 
Those Bells.” Earlier 
“Flicka” series. 

Selling s agents for Merit will be 


time 
and other 
associate 
Mason” 


producer at 
studios and 
producer 
and 
“Oh. 


and the Police Gazette | 


Was | 


| ment 
| phone call to Moscow for a a 


‘CONFLICTS ICTS POSING 


Growth of some Hollywood tele- 
film production houses into “ma- 
jor” status, along with the greater- 
than-ever ratio of telepix-to-live 
on the networks, has caused an 
unprecedented 
some of the majors find them- 
selves producing competing shows. 

Time was when an ad agency, 
repping different clients, would 


timeslot. By now, that’s common- 
place. But this season is the first 
time this has happened on the pro- 
duction end, with the same com- 
pany turning out competing pro- 
grams for the same timeslot. 
of the Hollywood outfits, Four 
Star, Revue, Screen Gems and 
Desilu, and the conflicts occur 
four nights of the week. Moreover, 
in two instances it’s a dual-com- 
petitive situation, with 
long show in direct 





shop. 

That latter example is Four 
Star’s situation on Friday nizht at 
10-11. On NBC, it has “Michael 
|Shayne” spanning the full hour. 
| Directly opposite, on ABC, are two 
Four Star entries, Robert Taylor's 
“The Detectives” at 10 and “The 
Law and Mr. Jones” at 10:30. An- 
other Four Star situation occurs 


show 
“Stagecoach West” on ABC. 


Revue has the other 


situation, on Saturdays at 8;30- 
9:30, when its CBS-TV “Check- 
mate’ competes directly with 


“The Tall Man” and “The Deputy” 
on NBC. Screen Gems is in the 
act Friday night, with “The Flint- 
stones” on ABC running directly 
against the first half of the hour- 
llong “Route 66” on CBS. Desilu 
|gets the problem 
when the Ann Sothern show (a 
50-50 ownership split between Miss 
Sothern and Desilu) runs opposite 
the first half of “The Untouch- 
ables.” 

Unusual situation does not raise 
/as many ethical problems as it 
does economic. In most instances, 
the shows involved are coproduc- 
{tion deals, with the production of 
each segment in separate hands 
under the same studio roof. In the 
case of Screen Gems, for example, 
“Flintstones” is a Hanna-Barbera 
show released via SG, while “66” 
is a Herbert B. Leonard production 
shot completely on location. Screen 





Gems exercises little creative con- 


trol over either show. 

Similarly, the “Untouchables” 
production setup is all staffed by 
Desilu, but Miss Sothern controls 
her own creative staff. In the case 
of Revue, “Checkmate” is owned 
primarily by Jack Benny's J&M 
Productions, with Revue copro- 
ducing and furnishing facilities. 
“Tall Man” is a Revue-Nat Holt 
| partnership; “Deputy” is Revue- 
Henry Fonda. In the case of Four 
Star, “Shayne” is a house show, 
but the Taylor show is in partner- 
ship with Levy-Gardner-Laven and 
| Taylor and “Mr. Jones” a partner- 
ship with Sy Gomberg and James 
Whitmore 

Problem is really that in today's 
competitive market, the same com- 
pany’s shows are liable to kill each 
other off. And Hollywood, with all 
its knack for solving problems, 
hasn't found an answer for that 
one yet. 





Brit. Election Special 


London, Nov. 8. 
same like BBC- 


| Commercial tv, 


TV; is opening up at 6:30 a.m. local | 
itime tomorrow (Wed.) for a 
“special” on the U.S. election. 


Program, 
| Television 
i} two hours. 

*lans include keeping open a 
direct line to New York for com- 
by Keith Kyle, making 


mounted by Independent 
News, is skedded for 


from CBS correspondent Marvin 
Kalb, and a similar sound trans- 
mission from Paris, 


MAJOR PROBLEM 


situation wherein | 


incur some raised eyebrows when | 
jhe happened to be represented with | 
two different shows in the same | 


It's happened this year to four | 


one hour-! 
competition 
with two half-hours from the same | 


Tuesdays at 9, when its Tom Ewell | 
on CBS meets head-on with | 


three-way | 


en Thursdays, | 


isin s Provocative TV Format 


In 4-Hour AB 


rs 


C Matinee Telethon 





Sporting Gesture 

Chicago, Nov. 8. 
WBBM-TV performed an un- 
usual public service for Windy 
City sports buffs last Sunday 
(8) by aiding the local pro 
| football team in scouting the 
| habits of two upcoming op- 
ponents. Station availed its 
main studio to the Chicago 
| Bears for use as a classroom on 
a day when the team had no 
| pame scheduled and CBS-TV 
was carrying the Baltimore 
Colts-Green Bay Packers grid 

match, 
The boys might have 
watched it anywhere else, but 
the local CBS studio was pre- 
ferable because it could con- 
tain the entire team and be- 
cause it's equipped with 
| several large-screen monitors. 
Chief coach George Halas also 
wanted to be sure of optimum 
tv reception. 

Gesture undoubtedly helped 


to make cozier WBBM-TV's 
new-found relationship with 
| the Bears. 











NBC Fri. Revamp 
Finalized; CBS To 
Get ‘Westerner’? 


NBC-TV has completed the re- 
vamp of its Friday night schedule. 
Nanette Fabray’s situation comedy, 
which Westinghouse bought some 
time ago, moves into Friday night 
| 8:30 half-hour on Jan. 6, replacing 
“The Westerner.” 

Four Star's “Westerner” is far 
from dead, though. CBS is re- 
portedly negotiating with the pro- 
ducer to use it in the current “Mr. 
Garlund” slet, Fridays at 9:30 p.m. 

Presence of the Fabray telefilm 
series in the NBC-TV Friday night 
lineup gives the network a solid 
90-minute block of comedy shows, 
because on Jan. 13, a week after 
Miss Fabray kicks off for Westing- 
house, NBC will install “Happy” 
at 7:30 p.m. and “One Happy Fami- 
ly’ at 8 p.m. Latter two stanzas 
were picked last week to replace 
Screen Gems’ “Dan Raven” hour- 
long action-adventure strip after a 
13-week ride by latter. 

At 9 p.m. Fridays on NBC-TV 
“Bell Telephone Hour” will con- 


| tinue in its alternate-week 60-min- | 


ute slotting, and this week, after 
long negotiation, Mitch Miller's 
“Singalong” was chosen to go def- 
initely into the matching hour. 

“Michael Shayne” stays from 10 
to 11 p.m. 


BOB HOPE SET FOR 
LIFE MAG SPECIAL 


Bob Hope will front ‘25 Years 
of Life,” the $500,000 spectacular 
Life mag will underwrite early 
next year on NBC-TV. It's under- 
stood that the comedian wanted 
originally to do it from the Coast, 
and that delayed somewhat his 
signing. 

Life, via Young & Rubicam, 
| however, wanted it from New York 
where the magazine headquarters 





It'll be a 90-minute stanza, be- 
ginning at 9:30, on eMarch 2, a 
| Thursday night. 


? 


The Dems and the GOP gave all 
three networks a bigger headache 
than usual the day before elections 
in their competitive rush to get in 
the last word. It created for ABC- 
TV, CBS-TV and in some measure 
for NBC-TV one technical problem 
after another. 

On Saturday (5), the Repub- 
ficans, certified check in hand, de- 
cided in mid-afternoon to stage on 
ABC-TV (where the time is least 
expensive during the daylight 
hours) a four-hour “Dial Dick 
Nixon Telethon” on Monday (7) 
between 2 and 6 p.m. It was a 
three-point origination, with vice- 
president Nixon in Detroit, Lodge 
in Boston and some stars for Nixon 
in N.Y. 

It's estimated that the 11th hour 
tv splurge cost the two political 
candidates some $600,000, with the 
four-hour Nixon telethon account- 
jing for about half that amount. 

For the record, the Nixon 
matinee spread is significant, in 
terms of major candidate’s embrac- 
ing of the medium in the future, 
or it’s generally agreed that it 
emerged as perhaps the most pro- 
vocative format to date in terms 
of a candidate “finding himself” 
|on ty. In contrast to his encounters 
with Kennedy via the debate tech- 
| nique, Nixon's naturalness unques- 
tionably helped foster a viewer 
‘respect for his ability to handle 
himself. 

On Monday 





(7) morning, after 
delaying a decision for several 
hours, the Democrats ordered a 
half-hour from 6 to 6:39 p.m. on 
Monday, directly after Nixon. Then 
they ordered 15 minutes, from 6:13 
to 6:30 on CBS, and 15 minutes 
from 6:45 to 7 on NBC, latter te be 
taped. 

Kennedy wanted to talk from 
Manchester, N.H., after Nixon 
spoke from Detroit, but lines from 
WMUR-TV_ couldn't clear lines 
through to Boston for a national 
feed. So Kennedy at 2 p.m. made 
plans reluctantly to cut shert his 
New Hampshire swing and return 
to Boston, 

Under these circumstances, 
Kennedy would have had to move 
into the Boston WHDH studio at 6 
leaving Republican Lodge one-min- 
ute-30 seconds to vacate. Since 
CBS was to move in at 6:30. a 
jurisdictional problem was created 


(Continued on page 45) 


WB Reruns For 
ABC Late Night 


| 





ABC-TV has decided to make 
use of reruns of the Warner Bros. 
telefilm series next season. After 
considering the idea for several 
months, the network will go ahead 
|in “61-’62 and fill either the 11 to 
midnight or 11:15 p.m. to 12:15 a.m. 

Monday through Friday with re- 
runs of its large supply of Warner 
product, all of which has appeared 
—or is appearing—on ABC-TV, 

Exact shows to be used in the 
latenight slot, opposite the early 
portion of NBC-TV's Jack Paar, 
have not be chosen, but ABC-TV 
and Warners are said to have dick- 
ered rerun prices on all available 
product, 

Network has also laid out feelers 
to its affiliates, and evidently hs 
seen enough interest indicated to 
make plans to go ahead. 

| 


Roy Danish to TIO 


Murrow Misses Elections ey yng 
| A mild case of pneumonia |Muttial Broadcasting in the days 
| knocked Ed Murrow out of the|°f the Tom O'Neill management 
CBS-TV election coverage last| 4d later a veepee for Marschalk 
|} night (Tues.) first such major elec- | & Pratt agency, has become as- 
| tion the commentator has missed in | Sistant director of the Television 
many years. Murrow cancelled out } information Office. He is No. 2 


of last Friday's (4) “Presidential 
Countdown” show, complaining of 
eeling poorly, and the pneumonia 


set in over the weekend, 


| to “director Louis Hausman. 
| 
| After leaving M&P, a McCann- 


Erickson subsid, Danish was a part- 


ner in Smith, Greenland agency. 
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where oe 1/2 HR. WINS * | 7 
people can vote 
for all 3, 


they elect ABC 





*Source: Nielsen 24 Market TV Report covering all commercially sponsored evening programs, week 
ending October 30, 1960. Sunday, 6:30-11 PM, Monday—Saturday, 7:30-11 PM. / th 
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Where the 3 networks have equal facilities, where the people have a 
3-way choice, most homes watch ABC-TV most of the time. The chart on 
the left nails that proposition down beyond quibble. But it doesn’t give 
you the whole story. For the time in question (week ending October 30) 
ABC had 26 firsts out of 51 half hour periods, more than the other two 
combined. Network Y had 14, Network Z, 11. In the nights-of-the-week 
department, ABC led with 4 out of .7. Network Y took 2, Network Z, 1. 
On a program basis ABC had the highest rated program and 3 out of 


the top 5. Jt’s smart to do business with ABE. TELEVISION 
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THE DEAN MARTIN SHOW 


| CUBA: THE BATTLE OF | 
With Frank Sinatra, Dorothy Pro- 


AMERICA 


vine, Don Knotts, David Rose With Dr. Albert Burke, narrator; 
Orch, others others 
Producer: Jack Donohue Producer: Ted Yates 


Writer: lierbert Baker 

606 Mins., Tues. (1), 10 p.m. 
SPEIDEL 
NBC-TV 


Assoc. Producer. Alex Rourke | 
Director: Arnie Knox | 
Writer: Dr. Burke 


from H'weoed (color) 60 Mins.: Tues. (1), 8:30 p.m, 















































Craig & I ') PARTICIPATING 
One of these days. both the WNEW-TV (tape & film) 
Dex Martin Show with Frank N.Y. indie WNEW-TV. in ifs } 
Sonit nd the Frank Sinatra affairs kick, has found st 
= Dean Martin: are go-'i t in Dr. Albert I ke, ¢ - 
e point ¢ ain ! er Yale prot with t ( 
‘ ough Jast) Tuesday casting CXperience¢ 
coth and e% oll The hour ¢ iy-do n ( 

t ( iil n for t.and Cuba Tuesd ! bare 
i oO ‘ personaiities ! ‘ Oloen-Ladene ! Hie ( 
> ( ( hie ave done in the doorsteps of the U.S. The s 

] NW kidded Me ui nainly lecture, ¢ ( 
i 1 broac he i i t Oorce Knit if ¢ ¢ ( 
nee dri lateness of Dr. Burke e pulle 
( 1 i to me punches examining ( 
; ec ne once ne Li¢ nmunism, povert al List Ore 
Pheir runnis assumed by the U.S. in Cuban ¢ 
( sti] nd t ah ‘ even betore Castros l 
to eat one’s superi cule The out didnt da i 
son Mes Gilficult not nice storv. Who needs a ¢ 
t ‘ their conduct as a couple Party tlourishit in an ‘ 
of ¢ ened vboys with Cuban radical reiorn 
l t e classic Jack Benn tionalism’? Narrator Burke cit 

Pied re and Bob Hope-Bin upply at ! ers. |} 

Cre \ Diz buddyships appeared toric d on 

both of ch based in the person- real pulse of the Cubs sj tic 

ences and had end ne and it knowledge is a prereq ile 

Cee nt values—the Martir of fruitful action, t did a e 

: tionship is founded on man’s job. What Dr. Burke's | 

hi ave in common and eemed to be is that the U.S 
r ente ent purposes, Is 1 st identify with and help ‘ 
1rexil and nited, In fact. is impoverished, ereby defeat 
beg g to pall Communism, not onl ( 
; . the outing last week jn other poverty-stricken, rumt 
e been better otf hia Latin American cow ss 
: ot appeared until the last pr. Burke's — talk ; 
¢ ge the sock SO} persed 1 some clit ‘ 
t t i Viartin that serve wmnfin , \ - ing 
e f{ le His arrival at the = ; rahe n ( a ¢ 
VY shut off an excellent inte 4 
jee { siness, in which he was 

be personated by the fra 1, ; BISESe ie 3 

$ eager en ee caile-Seeall chps qdant match the ardor ai 

ak Gina wat So clarity of the iecturer, 

: Ke oiatra When Ney The Cuban special for the 
ants t Knotts made a very fun Metropolitan Broadcas = ; 
\ outine of drinking himself ; : : =a ’ 

crunk to the song, “One More for ee ne EWSt Aa Bia ata 

phd © featuring the former Yale prof 

‘ a arrival, Which should me — eae ala 
e been the high point. turned wey 153) Ee Be 
: = : : Dr. Burke, i e! t 
out t be a tetdoy and the pro-!,-.j | : a RO 
‘ ¥ pick up again until the — ecaMme = el i if 
Lee s iltant for NBC, winle he was 
orementioned finale 0 ‘ PS as 
; ioe. are: vi -oclate produce! LOI tne ebs 
Survival Scr.es Hie receive 
ng his pal t doctor of philosop! i nt¢ 
Your e” treatment, ie ; ae 
e | hich didn’t at all come | "0"! relations at U. of 1 ‘ 
off Phe guess-who offstage | Vania anc REC e 
( e creaky and old, but of | StUGls ay iesigiheeeadeh : 8 
ources at Yale tre 1951 957 


ror they a!]l belonged to gorge 
ous « ‘ Included in the seg 
some gag clips trom old <a? 


Sinatra pix and a fat plug for the; EXPEDITION SCIENCE 


ne one he’s shooting in Hiwaii, With Norman Ross, others 

1 Spencer Tracy He offered. Producer-writer: David McElrey 
ene § number, “Old MacDonald | Director: Cliff Braun 
Had a Farm.” updated 30 Mins.: Tues., 6 p.m. 
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ted orus line, provided a| WBKB, Chicago (‘tape & film) 
elic s cl] F Guild, Basconb & I ( 
proc ( With the Norm. Ross-David M« 
per Era. } Elroy combo on the assignn t 
nt the WBRKB ot tto do; 
show ic] | Continued on pace 42) 
( s 
k iiss Provine is an attrae- | ¢ 
His 4 aa ie cao + 
ve, gifted and inspired performer, | 4 
and r turn was one of the! ? 
br ‘ elements in the SHOW z 
As fe Martin himself, except for | 
t ting business vis-a-vis 
s 1 e was a goodly host wii 
“o ed most of his singing to| THE STRANGE WORLD OF 
duets his guests Les GURNEY SLADE 
ee With Anthony Newley, Hugh Pad- 


dick, Edwin Richfield. 
| Wills, Joy Stewart 
Writers: Sid Green, Dick Hills 
Producer: Alan Tarrant 
30 Mins.. Sat.. & p.m. 


SPEAK UP Annika 
With Mariciarese Shestock 
20 Mins.: Sun., 1 p.m. 

WRCV-TYV, Philadetphia 
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iCa t setup, with Marciarose : ‘ 
Shestock sitting beside the cups Associated TeleVision, from Lon- 
d saucers, gives a spurious flavor don 
1 s halt-hour interview sessior Discovered on a vast, ¢ IS¢ 
A\( Stevenson, a coup for the airplare runway, the figure of Gu 
cer. maintained his custom-|ney Slade ‘Anthony Newleyv). Tie 
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be } kdiot cards Here to|Newley as an endearin t 
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the > Deal wa ecded—and in |havior. For instane e sple 
i est t but thor tful pretty gal on the nwa ( 
‘ declared) our lead p ‘to himself hov ( ( t ( 
emphatic as need be liinself rout sec ( 
Eve n context his mention of | the episode ended the 
When 1 as drafted in 1952° |\dancing in the oper 
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Elliot Norton host 

Producer - Director (WHDH - TY): | 
Matt Connolly Jr 
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30 Mins., 6 p.m. Monday 
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CHINA AND THE WORLD 

With Chou En-Lai, Felix Greene, 
Riehard Haarris, C. S. Venkata 
char Roderick, MacFarquhar 
Joseph C. Harsch 

Producer: Derek Holyroyde 

60 ‘Tins., Thurs., 10:15 p.m. 

BBC-TV. from London 
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Dinah Shore Show ; roots machinations of the Ken- 
Color-filmed in Spain and Pi tucky Governor, captured on ABC 
Giclee samedi ' + a film, were stage Vv, a fault perhans 
ga vq IS ag ‘ of an ABC crew too anxious to 
day's (6) Dinah Shore stanza ¢ show a politician in action. Even 


ft talking to a handful of people, with 




















by some standout ] p ey-| a lavalier mike around his neck, 
and iS ms around the Gov. 

formers and the s K t 
Bert Combs soundec KC an orator, 

grounds Of Various > ft 
‘ After what « ending 
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second half ! Ss et -s = so ' 
teresting ith ts closeu YY a ; 
fishi : > end) <on American Viusic Theatre 
local dancing. In Lisbe ] | A nostalgic if-houn lat une 
Rodriguez S ¢ ellent t t oubredaty re ¢ pieas nemo- 
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dustry as a backdrop f¢ ( iene 
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cagoan Edgar Bergen, ils« ork- lesson that brought the importance 
ing out of Hull House And in be- of the job and the majesty of the 
tween, Mahalia Jackson sar os- digs into full perspective. The tim- 
pel in a church on the Sou Side, ing cf the show was especially good 
and Sullivan's cameras ent to Since the selection of a new tenant 
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VARTETY - ARB SYNDICATION CHART 


Variety's weekly tabulation based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ten different markets are covered. Over the course of a year, ARB will tabulate a minimum of 247 markets. 

In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in VARIETY. 
average share of audience, coupled with data as to time and day of telecasting com- formance of the top ten network shows on the local level, the Vartety-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S. 


Various branches of the industry, ranging from media 
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Coupled with the rating per- 
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STATIONS: WOAI, KENS, KONO, SURVEY DATES, AUGUST 4-10, 1960. 
TOP TEN yu SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIM STA. RTG ex. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30)........... KENS —34.7|| 4, Johnny Midnight (Tues. 9:30)........ KONO.... MCA 21.7 53.3/Decoy ..........+000+..WOAI 10.0 
2. 77 Sunset Strip (Fri. 8:00-9:00).......KONO 33.5 || 2. Death Valley Days (Sat. 9:30) ....... KENS.....U.S. Borax 21.3 49.2/ Wrestling Tere 13.3 
3. Esther Williams (Mon. 9:00-10:00).... WOAI 32.5|| 3. Huckleberry Hound (Thurs. 6:00)..... KONO.... Screen Gems 21.0 52.1; World At Large ........WOAI 16.7 
4. Untouchables (Thurs. 8:30-9:30) KONO — 29.5| Comment; Newsreel .....WOAI 9.3 

{ sie Re ate eee ts etic al 4. Manhunt (Thurs, 9:30).......... -...WOAI.... Screen Gems 19.3 43.6) U.S. Marshal scccees BONO 153 
5. Hawaiian Eye (Wed. 9:00-10:00)...... KONO =. 26.8 | 5. Popeye (Mon.-Fri. 5:00)............. KENS.....UAA 18.6  57.8| Family Movietime ......WOAI 7.5 
6. Detectives (Fri. 9:00-9:30) Pere 26.7| 6. Quick Draw McGraw (Mon. 6:00)..... KONO.... Screen Gems 16.0 47.1| World At Large << oe fore 140 
6. Alcoa Presents (Tues. 9:00-9:30)...... KON 2 . Comment; Newsreel ..... P 107 
7. Real McCoys pier 7:30-8:00) caine a S. Wherepeiets (Gat 6:00)... .2.s<c08ee: WOAI.....CBS 16.0 66.7| Amateur Hour .......... KONO 73 

: -_ 7 2 ey she ai ane m 7. U.S. Marshal (Thurs. 9:30)........... KONO....NTA 15.3 34.5 i Manhunt ......ccccrcc.- WOAI 193 
8. Have Gun, Will Travel (Sat. 8:30-9)... KENS 25.7 || 8. Science Fiction (Fri. 6:30)........... KONO.... Ziv-UA 140 42.8|Rawhide ............... KENS 120 
8. Rifleman (Tues. 8:00-8:30) .. KONO 25.7|| 9. Border Patrol (Fri, 7:00)............. KONO....CBS 13.7 SEB RAWRIGC ......cccc0s, KENS 104 

ry T my 

PORTLAND—MT. WASHINGTON i stations: wesk. WEAN, WMTW. SURVEY DATES. AUGUST 4-10, 1960. 
1. Wagon Train (Wed. 7:30-8:30) .. WCSH 41.5 || 1. San Fraucisco Beat (Fri. 9:00)........WCSH.... CBS 21.3 41.5 All Star Rodeo .....+.. WGAN 8 
2. Esther Williams (Men. 10:00-11:00)...WCSH 40.3 || 2. U.S. Marshal (Sat. 10:30)............ WGAN....NTA 19.3 64.3 | Man From nen ie8ee00 WCSH 73 
3. Price Is Right (Wed. 8:30-9:00)...... _. WCSH 38.4|| 3. Brave Stallion (Wed. 7:00) oaeeess Ween... ITC 18.7 46.4 | Cannonball occes WSR 14.4 
4. Gunsmoke (Sat. 10: ee Oe WGAN 35.4 || 4. Huckleberry Hound (Fri. 6:00).......WCSH.... Screen Gems 17.4 66.7| Early Show .......0.... WMTW 4.7 
5. Perry Mason (Sat. 7:30-8:30) -»- WGAN 31.5 || 5. Highway Patrol (Tues. 8:30).........WCSH....CBS 17.3 36.8 | eer ee WGAN 22.4 
6. I’ve Get A Secret (Wed. 9:30-10:00)... WGAN 30.7 || 6. Mike Hammer (Thurs. 10:30)......... WCSH....MCA 16.7 38.0| To Tell The Truth....... WGAN 19.7 
7. Have Gun, Will Travel (Sat. 9:30-10).. WGAN 30.4 || 7. Whirlybirds (Sun, 6:30).............. WCSH.... CBS 16.4 C631 20th Century .....cccees WGAN 5.7 
8. Peter Gunn (Mon. 9:00-9:30) _....... WCSH 28.0 || 8. Cannonball (Wed. 7:00) ............. WGAN....ITC 14.4 35.7 | Brave — eb eee eh WCSH 18.7 
9. Alcoa Theatre (Mon. 9:30-10:00)...... WCSH 25.7 || 9. Four Just Men (Sun. 6:00)...... ere. Gee ky & 14.0 hh. UL Se, eer WMTW 4.0 
10. Millionaire (Wed. 9:00-9:30) coe «> RA 24.7110. Sea Hunt (Thurs. 7:00) ig a ease WGAN Ziv-UA 13.7 47.6 This Man Dawson.. WCSH 10.7 

a a | 7 

JACKSON, MISS. STATIONS: WLBT, WJTV. SURVEY DATES. AUGUST 4-10, 1960. 
I. I've Got A Secret (Wed. 8:30-9:00)....WJTV 41.3 !| 1. Whirlybirds ‘Thurs. 8:00) : WLBT . CBS 33.3 ge | eee ee WJTV 18.0 
2. Price Is Right (Wed. 7:30-8:30)... ...WLB’ 38.0 || 2. Tombstone Territory (Thurs. 7:00) WLBT.... Ziv-UA 24.7 65.5 | Playhouse of Stars waiek® WIJTV 13.0 
3. Wranglers (Thurs. 8:30-9:00)......... WLBT 37.3 3. Highway Patrol (Wed. 9:00)... ere fy . CBS 21.7 46.2, US = Oe GROUP siseéa WIJITV > ae 
4. Wagon Train (Wed. 6:30-7:30). ....... WLBT 35.3 || 4. Four Just Men (Mon. 8:30) .......... WLBT.. ITC 18.7 412) Spike Jones... ....cccoce. WJITV 267 
4. Real McCoys (Thurs. 7:30-8:00)...... WLBT 35.3 || 4. This Man Dawson(Wed, 9:30)........ WLBT Ziv-UA 18.7 43.8) U.S. Ste ae WJITV 240 
5. Gunsmoke (Sat. 9:00-9:30) oo Waa 34.0 || 4. Net fer Hire (Sun. 8:30)............: WITV.... CNP 18.7 41.2| Chevy Mystery ......... WLBT 267 
5. You Bet Your Life (Thurs. 9:00-9:30)... WLBT 34.0 || 5. Lock-Up (Sun. 7:30) : oeens WEE Ziv-UA 17.7 37.1) Ed Sullivan coe. WITV 300 
6. Peter Gunn ‘Mon. 8:00-8:39) .. WLBT 31.0 |; 6. Huckleberry Hound (Thurs. 5:30) .. WITV . Screen Gems 15.0 80.2 Rocky & His Friends. ...WLBT 37 
7. Millionaire (Wed. 8:00-8:30) WJITV 30.7! 7. Shotgun Slade (Tues. 9:30) .... WLBT MCA 12.0 29.1 | Diagnosis Unknown .....WJITV 29.3 
8. Diagnosis Unknown (Tues. 9:60-10:00) WJTV 30.0'|| 8. Quick Draw McGraw (Wed. 5 30). WJTV Screen Gems 11.7 68.8 My Friend Flicka WLBT 3 

T ' 7ryn T rs , 

ORLANDO-DAYTONA BEACH STATIONS: WESH, WDBO, WLOF. SURVEY DATES. AUGUST 4-10, 1960. 
1, Gunsmoke (Sat. 10:00-10:30) .. WDBO 52.0)! 1. Shotgun Slade (Sat. 10:30)........ -.. WDBO....MCA 25.3 7031 Iuside ATGOANe ....600% WLOF ef 
2. Wanted, Dead or Alive (Sat. 8:30-9).. WDBO 44.7|| 2. Sea Hunt (Thurs. 9:00) ............. WDBO.... Ziv-UA 20.7 38.1 | Bachelor Father ........ WESH 20.0 
3. Perry Mason ‘Sat. 7:30-8:30) .» WDBO 40.8 || 3. U.S. Marshal (Wed. 8:30)........0... WDBO....NTA 16.7 apa 1 Price ts Right... ..<cees- WESH 290 
4. Esther Williams (Mon. 10:00-11:00) WESH 38:8 1\ 4. teek-Uep (Thors. 7:30) .. ...<<c0ce.eee WDBO....Ziv-UA 15.7 38.3 | Coronado 9 obs weee WESH 14.0 
5. Wagon Train (Wed. 7:30-8:30) . .. WESH 37.8 || 5. Pony Express (Sat. 7:00)........ oeses WREEE cae NE 14.7 36.7 | Florida Showcase ....i.. WDBO 184 
6. Have Gun, Will Travel (Sat. 9:30-10).. WDBO 37.3 || 6. Coronado 9 (Thurs. 7:30).........6.. WESH.... MCA 14.0 pe ag eS 1" errr et oe WDBO 15:7 
7. I've Got A Secret (Wed, 9:30-10:00).. WDBO 37.0 || 6. Rescue 8 (Wed. 7:00) etait <etecbsaanaee WESH.... Screen Gems 14.0 | OE eee cr WDBO 160 
8. All Star Rodeo (Fri. 8:30-9:00)....... WDBO 29.3 || 6. Tombstone Territory ‘Mon. 9:30).....WESH.... Ziv-UA 14.0 24.0 | Spike Jones ......... -». WDBO 2.4 
9. Price Is Right (Wed. 8:30-9:00)....... WESH 29.0 || 7. Bugs Bunny (Sun. 5:30) 1006s WEEE «s+ OAR 13.7 45.2| Face The Nation........ WDBO 123 

10. Cheyenne (Mon. 7:30-8:30). . connie WOE 28.7 || 8. Huckleberry Hound (Thurs. 5:30) ....WDBO Screen Gems 13.0 42.4| Five O'Clock Movie......WESH 11.3 

SYRACUSE, N. Y. STATIONS: WSYR, WHEN. SURVEY DATES: AUGUST 4-10, 1960. 
1, Esther Williams (Mon. 10:00-11:00)...WSYR S12 |i 3. Repome 8 Wri. O30)... .......2 2 .000ces. WSYR.....Screen Gems 29.7 63.6 | December Bride ........ WHEN 17.0 
1. Untouchables (Tues. 9:30-10:30)...... WSYR 41.2 || 2. Death Valley Days (Sat. 10:30). eee... WHEN.... U.S. Borax 28.0 65.6 | Johnny Midnight .......WSYR 140 
2. Alcoa Theatre (Mon. 9:30-10:00)...... WSYR 38.0 || 3. Manhunt (Thurs. 10:30).......... ... WSYR.....Screen Gems 22.4 72.0| To Tell The Truth....... WHEN 87 
3. I've Got A Secret (Wed. 9:30-10:00)...WHEN 37.0 || 4. Sea Hunt (Wed. 7:00) ........ ee ee Ziv-UA 19.7 63. 6 | Maverick soeees WEE 11.3 
4. Loretta Young ‘Sun. 10:00-10:30)..... WSYR 34.0 | & US. Maramal (Fri, 7:00). ......0ccccese Were. <5 NTA 17.7 86.8 | | Campy’s Corner eeecoees WHEN 27 
4. Price Is Right (Wed. 8:30-9:00)....... WSYR 34.0 || 6. Lock-Up (Thurs. 7:00) ......... . WEE os Ziv-UA 15.7 72.4 | Life of Riley............ WHEN 6.0 
4. Tightrope (Tues. 9:00-9:30) .........WHEN 34.0 | 7. Huckleberry Hound (Thurs. 5: 00). .WSYR.....Screen Gems 14.4 62.3] Early Show ........0... WHEN 8.7 
5. Peter Gunn (Mon, 9:00-9:30) ........ WSYR 33.7 || 8. Johnny Midnight (Sat. 10:30)......... WSYR.....MCA 14.0 32.8 | Death Valley Days. haeenee WHEN 280 
5. Wagon Train (Wed. 7:30-8:30)....... WSYR 33.7 || 8. Shotgun Slade (Wed. 10:30).......... WSYR.....MCA 14.0 35.6 | US. Steel BMeur.. «cere WHEN 25.3 
6. Gunsmoke ‘Sat. 10:00-10:30)......... WHEN 31.3 || 9. Woody Woodpecker (Wed. 5:00)......WSYR..... Kellogg 12.4 49.4| Early Show ...........-. WHEN 12.7 

T Y ‘ ry T P 
NILKES- —SCRANTON STATIONS: WNEP, WDAU, WBRE. SURVEY DATES: AUGUST 4-10, 1950. 
J : —— -10- NIE | 1. Not For Hire (Sat. 10:30)............ WDAU.... CNP 23.0 Ret 3 ee ere WNEP 86 

1, Untouchables (Thurs. 9:30-10:30)..... WNEP 35.3 | | Man Fron Interpol...... WBRE 8.6 

2. Esther Williams (Mon. 10:00-11:00)... WBRE 34.7 | | 2. International Detective (Thurs. 10:30). WBRE.... -Offic:al 16.5 45.1 | Manhunt - voeeces WNEP 12.7 
yc . = : INE 3. Phil Silvers (Sun. 10:30). . .. WBRE....-CBS 16.5 332i What's My Line......... WDAL 173 

8. 77 Sunset Strip (Fri. 9:00-10:00)...... WNEP = 34.6 || 3" Abbott & Costello (Tues., Fri, 5:00)... WNEP.... Fremantle 15.9 64.1 Early Show «2... WDAL 59 
4. Gunsmoke (Sat. 10:00-10:30)......... WDAU 33.5 || 4. Sea Hunt (Thurs. 7:00).............. WBRE.... .Ziv-UA 14.4 56.3 News; Sports; W eather ..WDAT 65 
5. Wagon Train (Wed, 7:30-8:30) WBRE 31.3 || News; Cronkite .. WDAU 7.2 
ae : ee “|| 5. Manhunt (Thurs. 10:30)......ce00-.. WNEP.... Screen Gems 12.9 35.2 | International Detective ..WBR 16.5 
6. Rebel (Sun, 9:00-9:30)..........eee0. WNEP 28.1 || 6. U.S. Marshal (Wed. 7:00)......e0e.+. WBRE..... NTA 10.8 44.8 | News; Weather ......... WDAU 26 

aes = ie ’ ? NY | News; Cronkite ......... WDAU 58 

7. Hawaiian Eye (Wed. 9:00-10:00)......WNEP 27.0 | 7. Three Stooges (Sat. 9:00)....... ee... WNEP.....Screen Gems 10.6 67.9 | Roy Rogers 065.0045 WADee 26 

8. Lawrence Welk (Sat. 9:00-10:00)...... WNEP 26.7 || +: ned » Lot, AMCUON ....cecscecss WDAU 9 
om “rr resen || 8. Huckleberry Hound (Thurs. 6:30)..... WNEP.... Screen Gems 10.1 38.8 | Regional News .......... WBR 79 

9. Real McCoys (Thurs. 8:30-9:00)....... WNEP 25.9 |} | | News-Huntley-Brinkley ..WBRE 94 
10. Bachelor Father (Thurs. 9:00-9 ~. . wane 24.5 || 9. Pony Express (Tues. 7:00)....... ... WBRE ..CNP 98 41.9 | News-John Daly WNEP 3.8 
H | Anthraute-News WNEP 5.0 
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Pleasure 
}~ before 


business! 





Delighting viewers is Phil Silvers’ business. 


Result: big business for his sponsors. 


Coca-Cola, Ronzoni, Dial Soap, Brylcreem, 
Studebaker-Packard, American Stores are 





some of the important advertisers who have 


found that Phil Silvers, as Sergeant Bilko, 


always leaves audiences laughing fit to buy. 


And what audiences! Just look at a few of 


these typical season-long average ratings: 


Cleveland, 20.2 
Erie, 44.6 

South Bend, 29.9 
New York, 16.2 
Boise, 41.5 

San Diego, 18.2 
Evansville, 18.5 


Tucson, 20.0 
Burlington, 36.1 
Lexington, 24.0 
Philadelphia, 17.7 
Louisville, 21.8 
Montgomery, 25.8 
Cincinnati, 17.4 


Order your 138 half-hours. You'll find it’s a 
pleasure to do business with Phil Silvers! 


CBS Films © 





... the best film programs for all stations” 
New York, Chicago, Los Angeles, Detroit, Boston, St. Louis, 


San Francisco, Dallas, AUanta. Canada: S.W. Caldwell Ltd. 
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VARTETY -ARB FEATURE CHART 


arch feature period and share of audience, since these facturs reflect the effectiveness 

narket of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 

have any children viewers, but its share of audience may reflect dominance in that 

stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 

-  gtripped basis utilizing the same theatrical throughout the week a total rating for the 

J total number of showings for the week is given, the total rating not taking into account 

? t Barring unscheduled switches in titles the listed features 

Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be 
low ratings for the n red 








CLEVELAND 


STATIONS: KYW, WEWS, WJW. 





SURVEY DATES: JUNE 1-7, 1960. 








AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “SGT. YORK”"— Nite Movie 10.8 15.9 6.0 48.7 Jack Peer SUuOW: «5.2 0.0cceces WOO Saccccs SO 
G Cooper, Ward Wed. June 1 
Bond, Walter Brennan £1:35-1:55: a 
Warner Bros.; 1941- UAA VJW-TV 
2. “THE BIG SLEEP”’— Nite Movie 8.7 126 6.6 37.2 Late Show— 
Lauren Bacall, Tues. June 7 “Back to Bataan” (Repeat)... KYW ........ . 85 
I phreyv Bogart; 11:15-1:00 a. 
Warner Bros.; 1946; UAA WJW-TV 
8. “THE RED HOUSE”"— Late Show 8.5 93 7.9 33.9 Nite Movie— 
| ard G. Robinson, Thurs. June 2 “Task Force” (Repeat)...... WW wadsdines . 88 
Rory Calhoun; 11:15-1:00 a.m 
United Artists; 1947; Banner KYW-T\ 
8. “TASK FORCE”"— Nite Movie 8.5 15.2 6.0 36.2 Late Show— 
Gary Cooper, Thurs. June 2 “The Red House” (Ist Run).. KYW ......... 8.5 
Jane Wyatt; 21:15-1:15 a.m 
Warner Bros.; 1949; UAA WJW-TV 
3. “GODZILLA"— Feature Film 85 113 2.6 38.0 Nite Movie— 
Raymond Burr; Sat. June 4 “African Queen” (Repeat)...WJW ......... 79 
I yass¥; 1956; Show Corp of 11:15-1:30 . 
WEWS-TYV 
4. “AFRICAN QUEEN”’— Nite Movie 79 126 2.6 35.3 Feature Film— 
Hi phrey Bogart Sat. June 4 “Godzilla” (Repeat)......... WEWS seccscs BE 
Katherine Hepburn; 11:15-1:30 
d Artists; 1952; UAA VJIW-TV 
5. “SON OF KONG"— Early S 7.8 86 7.3 45.1 American Bandstand ......... WS kien 52 
R t Armstrong; Fri. June 3 Three Stooges hf re 71 
RKO; 1233 5:15-6:30 p 
KYW-TV\ 
6. “MASSACRE OF SAND CREEK"— v ‘i 86 6.6 458 American Bandstand.......... ee 69 
: n Derek, 1 Three Stooges Saree WENS. cocincsa Se 
i ine News Highlights. ..........0¢0 Me: Seernes Oe 
Gems; 1956 
7. “SHIELD FOR MURDER’— Nite Movie 7.6 13.2 46 21.6 PRUE ORE ROW 6 icc ka wwrcciee ee 1 rs 10.6 
I i O'Brien Mon. Ju 6 
l Artists; 1954; UAA 11:15-1:0 
WJIW-T\ 
8. “JOURNEY INTO FEAR"— Late Show io 14.6 13 41.0 Jack Paar Show.........00. _ WELW <:cv0wew chow 
é Cotten, Agnes Fr June 3 Late Nite Show— 
i, Hans Conreid 11:15-2:00 “Tear Gas Squad” 
142 KYW-T\ SEE, cae ccs ics ne VIW See 20 
: icted accordingly. ; Rubicam veep most recently — 





— —— Continued from page 30 ——__—_ eee v toward per- 
! 1 trait which however 
t cam of creative opera- s Skouras ud ! ilted in costs far 
t Ich receiving cooperation | Marks the first step in the right di- | out s ability to ab- 
Nea? ef : ‘the company Hiu 
ol il production, backio ; he cah te 
eator ol Columbi t in on the ground 
0} na ners, he '¢) ‘ 
; ee a ec te ‘ It! tudio’ : y : ) L Screen Gems virtual 
f Bol ‘itman to suc-  ducec 1e studio’s first successfu , 
{ > We in 1 ti Stu os 1 hye eS ete au ymy under the ban- 
ce Taibaum as v.p. in charge of ; pat Deteere ce nate f the able Ralph Cohn, and 
} : ; , * created its two most success- ‘ pany hnild and pros 
| n was also a questionable og - vf Bhabha saw e pany build and pros- 
‘ 1 shows, “Maverick” and “77 Sun-) .4, 0 6¢ Gems since has built 
( \\ ans not inconsider- operation 7ems SI has bu 
4} es lie primarily in talent heen the same since ay left. its top personnel, and when it 
i 11e@ | ni 5 al 19 ns er Ay am - Si oe n s ( hae one outside, hasn't. stinted 
rt yns; a tv production head, and 26th must benefit by his pres- jn finding the best available. 
on the other hand, must be strong rhere’s a lesson to be learned here, 
; Say i The Par Story toe ? 
on the creative end—in an ability 
; ; , | saddest story 
lo ¢ e up with and choose pro- In hiring Gruskin, they got | =~ ————— —— | 
gra: in a strong script sense, | ; 3 they neg- . 
i s in casting and editing. | lected the studio end completely, Rod Erickson 


These have never been Weitman’s 





st point Consequently, an- 
I ent this week that Weit- |! 
I \ will be broadened 
I se in that Metro will take 
acd » of his experience in} 
other than straight produc- ! 
tlo 

: rox, the start was made 
\ the old “20th-Century-Fox 
] the etfort was made 
\ uremakers and so-so 
1 charge. Then came a 
] two years ago, when j 
1 tapped Martin Manulis 
t reduction, On the face 
‘ iis seemed a good 
( Wasa tl. For one 
1 ‘ wasn't in it—he 
\ oduce features and ad- 


! ed the post as a step- 
For another, his talents 


mh On quality 


ri commercial series So 
ul Was ortlived and 
i CONSPICHO 
( t Huggins by 20th tv 
t P Levathes (1 elf a 
i tor the top post, with 
} tv experience and a direct 
] ompany brass via h 


pre-\ & Rubicam role as as-| 
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with enough authority to make the ft 
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sponsors on their 
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assuming that in making coproduc- 

tion deals, they could leave all pro- sa  Ccntinued from page 23 aaa 
duction responsibilities to the in- p 

Moreover, thev as- Station rep outfit in the U.S. to 
responsibility to a Tep the new Canadian stations, and 
v.p. in New York totally familiar €Ven, Where “the price is right,” 
and left the ma-/|@cquisition by the company of tv 
jor programming and policy deci- , Stations 

the entire ef- Erickson claims to have already 








surprising; Sold one daytime strip on a net- 


is the fact that Gruskin ac- work basis for a January start, and 
selling one this would be brought into Film- 
course it’s now Ways as a house production. Com- 
earmarked for early cancellation panv has already sold one vidfilm 

Right now, the Par situation is Package for January, “Mr. Ed,” 
a complete vacuum and will prob- I 





} i comedy series which 
ably remain such until prexy Bar- Studebaker-Lark has bought for 
, to hire an Spotting in 140 markets. In addi- 
administra- tion, Simon has four other pilot 

tor to run the entire tv show, then Prciects in work on the Coast. 


ble ex Inc 
lio end Ww 


da, Erickson is partnered 
Byles in CanTel Produc- 
ich will produce live-tape 

ks inza for the new _ privately 
own A dian stations which 


Rill 
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ja remain ta or tions the first of the 


the only major companies success- r. His vare of the company 
ful in television, Warners partially goes into the Filmways pot, as do 
fortuitousne of his oO 
‘etting the abilities of a 
a Hugh Benson and a Huggins, but tial stock interest in Filmways in 
Iso because the companys 


diversified interests. 


a Bill Orr, Nat getting a substan- 


h real- returr | assets. 


is a tough, fulllime Erickson, longtime Young & 








| been repping Sam 


sale of his pix to tv; Goldwyn has 
cooled off in his desire to sell 
however, and while  Erickson’s 
agreement no cutoff date, to all 
intents and purposes he’s free of 
that deal. If Goldwyn should de- 
|cide to sell, Kowever, Erickson’s 
{take would also go into the Film- 


ways pot, 














Schiff 7 





a=—ew Continued from page 233 ae 


he said. He also felt it is morally 
|wrong to hammer so many com- 
mercials at kids in such _ short 
spaces of time, ignoring the need 
to entertain as well as_ pitch. 
“That's unfairadvantage. We 
would rather spend more money 
then get away with contest gim- 
micks and what have you,” he 
added. 

“Unfortunately there’s not enough 
interest in what the child is watch- 
ing. Parents should be more aware 
of the programs and commercials,” 
he went on. 

Schiff said he plans to write 
ancther protesting letter to the 
revamped FCC. About a year ago, 
he said he complained to the FCC 
regarding overcommercialization of 
kiddie programs. In a responding 
letter, according to Schiff, the FCC 
said in effect that it wasn’t in its 
province to look into the number- 
of-commercials issue. 





Schenectady—Henry E. Cronin, 
who formerly served as_ broad- 
cast “troubleshooter” for General 
Electric in Syracuse, as assistant 
chief engineer for WHEN-TV in 
that city, and as chief engineer for 
WTVTI-TV, Durham, N. C., has 
joined the staff of the Mohawk- 
Hudson Council on Educational 
Television, as engineering consult- 
anu 


value of General Toy commercials, | 





—— GNP’s 180 Days 


aaa Continued from page 24 =a 





tv network selling season. A pilot 
that CNP will probably pull off 
the shelf, where it was deliberately 
placed a few months ago, is the 
fully animated half-hour Bob & 
Ray ituationer, produced by 
Goulding, Elliot & Graham. CNP 
should have the complete rundown 
of pilots (some of which will un- 
|doubtedly and up in syndication) 
within a fortnight. 

“Angels” was sold off the bat to 
Conoco in 68 tv markets on an 
|alternate-week arrangement. Then 
Carling Brewery, which like Con- 
|}oco had defected from CBS Films, 
| bought Backus in 51 markets’. CNP 
{could have lost on such an ar- 
|rangement, despite the size of the 
| regional sponsorships, if it weren't 
also for the fact that both series 
}are fully sponsored on skip-weeks 
| by local and other regional buyers. 
| And, all told, each is sold in better 
| than 100 cities. “RCMP” isn’t quite 
|that well off, but then it doesn’t 
|have to be, since CNP didn’t un- 
fdertake the original production 
| nut. 

CNP’s success story in a sea of 
syndicated misery is all the more 
interesting when the firm’s new 
state of eminence is compared with 
}its having been, just a couple of 
years ago,-kind of a weak sister in 
| the NBC empire. 
| Incidentally, Stern said a couple 
|of weeks ago that he'd probably 
continue as acting president for 
|another several months (six or 
|eight or maybe more). For the 
|time, put the CNP camp in the 
|forefrort of his varied NBC 
}activities, which ranges from 





| merchandising to NBC Interna- 


tional, 
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'S OMINOUS ‘OPRY’ TUNE 





[Industry Beset By Two New Strike 





pire; 
B-M Yanks ‘Father’ Coin 


“Father Knows Best” apparently 
isn't as strong a rerun attraction 
—or maybe because it’s a Tuesday 
night attraction— as it was a first- 
runner on Monday nights at CBS- 
TV. As a result, the show is losing 
one-third of its sponsorship, with 
Bristol-Myers pulling out after 13 
weeks, on Dec. 
| Drug company had two alternate- 
week minutes in the show, or one- 
third of total sponsorship. So far, 





97 
af. 


-_— + —_—_—_—_—_—" 
P&G: Let's Hold the Line’ TASTE 
> S$ m0 
Procter & Gamble, a major television advertiser, is said to have 
notified its many advertising agencies to hold the line against AFTRA- 
SAG demands for in 2ased fees to actors and performers who 
zppear in tv commercials. 
[This word may have been leaked deliberately by Madison Ave., 
it is thought, because now is the bi-annual period when both the Washington, Nov. 
nions and management start mounting their propaganda guns. | Rep. Oren Harris (D.Ark.) a 
AFTRA and SAG, for the first time joined in a contract nego- to the 35th anniversary celebra- ! 
{iation, are present negotiating with the networks and agency tion for “Grand Ole Opry” and 
bserve on a new TV Code contract, which includes commer- struck up the overture of what 
ial rates. The contract ends Nov. 15. Me could be a sour tune for broad- 
P&G is supposed to have threatened its agencies with a with- casters when the next Congress 
drawal from spot television, if higher rates are won by AF rRA cots down te business. 
nd SAG This, naturally, would lower agency billing figures. sae olin ili Wie Wad 
P&G agencies are Compton and Benton & Bowles, but there are Harris speech, made at the Nash- 
any others ville ceremonies, was released by 
t present. according to the word, P&G annually puts aside | his Washington office. 
about $750.000 to pay the cost of actor residuals for blurbs. It was Here is the pertinent part: 
estimated by one ad source that if AFTRA gets its way in the | “The general standard of the 
pl ent negotiations P&G would have to lay aside in excess of public interest is the foundation of 
2-000 000 to cover the blurb re-use factor. The network ee the American system of broadcast- 
are appar‘ ntly still working out, on the basis of the complex ing, and as early as 1927, Congress 
AFT R A bl urb demands, how much it would cost if the union got ccoel tek take eee ‘bility for 
all it wanted, thus making the P&G estimate merely an estimate. piacec Pesan eer — a “si 
Actually, the reserve could conceivably need to be $3,000,000 or all matter broadcast in the 


$4.000.000 per 


on zs 


annum. 





French Radio, TV Threatened With 
Budget Axing Unless “Anarchy Ends 


- 


a} 


Paris, Nov. 8. 

Because dio and television are 
nationalizec under the govern- 

ental Radiodiffusion - Television 
Francaise r showed high on 
recent repe by special commit- 
tee. unde e Ministry of Finance, 

ch I ed the mixed anarchy 
that reig ere and proposed a 
tt r ot e budget if things 
ere not straightened out before 
the end ( 

Radi nd ti ¢ their income 
‘ ] nse paid by set owners, 
and the commitiee opined that this 
would hit $ 600.000 in ‘61. Com- 
J lee Cal M Nungesser, re- 
ported that in studying last year’s 
bu et the C head of the RTF, 
F. Ci ! s asked how many 
emplovec ‘ id and answered 
that it ost impossible to 
answer this but guessed at 7.000 

ile the ¢ ittee finally found | 
it was nearer 9.297. Nungesser 
underscored that this showed how 
badly « nized the whole RTF 
was 

In Feb. ‘59 the RTF was given a 
status of a nationalized industry 
ather than a civil service affair to 
try to ameliorate things and lead 
to better organization and_ the 
hiring of important talents to clear 
this up as well as give better 
shows. But Nungesser stated that 
this was only partially done and 
disorder still was the keynote of 
the RTF. 

Nungesser also rapped the ex- 
treme partitioning between differ- 
ent services and the lack of co- 
operation this brought on apo 
this system many key people wer 
under technical and AB cncreares 
departments making it hard for the 
creative ements to get needed 
people. This led to delays in lo- 
cating cameramen or equipment 
for immediate news items while 
jurisdicti ons were mapped out. It | 

as stated that in many instances 





| munications 


'solidated sales record for 


news heads got beats by laving out | 
needed carfares. etc from their 
own pocke and then finding it | 
hard to ke it up and necessitat- 
ing nany reports while further | 
work s ied at times 
Nungesser also said that cial 
reforms ere necessary with each 
department head having full re- 
spor y fo all his needs 
insteac of the unclear status of 
most orkers today. Finance ap-j| 
proved this and is now waiting for 
Information Minister Louis Ter- 
renoire’s rebuttal, for the RTF is 
under his jurisdiction. Then this 
Il be put before the National 
Assembly which could cut off RTF 
funds if positive indications of 
needed changes and more cohesion 
in the RTF were not forthcoming. 
LANDAY’S D. C. POST 
Washington, Nov. 8. 
Jerry M. Landay became na- 
tional news editor for the Westing- 
house Broadcasting Co. this week 
Washington Bureau chief James L. 
Snyder is his new boss. 
Landay shifts to the key Wash- 
ington post from WBC’s Boston ra- 
dio station, WBZ-A. 








| compare -d with $9,888 9 
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KHOW Fetches 6256 


Denver, Nov 
cond Denver radio sta- 
change hands in the last 
fortnight, KHOW, ABC affiliate 
was sold this week to the Town- 
send Corp., for a reported $625,000 

The new owners 
other radio stations 
KNOK, Ft. 


8 


The 


tion to 


also own three 
WKDA, Nash- 
Worth and KITE 
San Antonio, according to Genera! 
Thomas B, Wilson, chairman of the 
board of Townsend Corp. which 
also owns 83% interest in rt 
Airlines, Inc., through wl 
KHOW was purchased 


> 
,eSO 
ich 
v 





ATV in Bid for Moscow 
TV Pickup of British 
And Soviet Trade Fairs 


London, Nov. 8. 
Associated Television has started 
the 


negotiations with appropriate 


Soviet organizations with a view to 
televising the British Trade Fair 
in Moscow next year and the Rus- 
sian State Fair which will follow 
at Earls Court, London. The Brit- 
ish exhibition will be housed at 
Sokolniki Park, which was the 
venue of the American exhibition 


in Moscow last year. 

It is also announced 
Pye Group which, 
partnered in ATV, 
ing electronic equipment at 
Moscow Fair, The company’s 
play will include” transmission 
equipment, a radio controlled ty 
camera, tv receivers which will be 
adapted to receive Russian trans- 
missions, and a full range of com- 
equipment including 
radio-telephones for ground-to-air 
land and marine use. 


the 


is 


that 

incidentally 
will be display- 
the 
dis- 


ZENITH SALES UP 
BUT NET IS DOWN 


Noy. 8 
Despite its having set a new con- 
the first 
nine months this year, Zenith 
Radio Corp. reports a decrease in 
net consolidated earnings from the 
same period in 1959. Sales went up 
4.5°° over the first nine months of 
last year. Net income for the period 
Bei,ta or $2.88 a share 
or $3.15 
the first three-quarters 


Chicago, 


a9 
O<, 


a share, for 


of 1959. 

Decrease in profits is attributed 
by Zenith, to ‘a continuation of 
unrealistic pricing and _ liquida- 
tions” by several principal com- 
petiturs, placing pressure on 
Zenith’s own prices. Also, it’s 
pointed out to stockholders, the 


strike last August which shut down 
the company’s main plants had an 
effect on sales and profits in the 
third quarter, 


hands of the station licensee .. 
Today, we are faced with the fact 
that when it 
network programming rather than 
loca] programming is the order ol 
the day (Quoting from a Feder- 
al communications Commission re- 
port In reality, the tv sta- 
tion licensee has little part in the 
creation, production, selection and 
control of network program offer- 
ings.’ 

“Further,” Harris continued, 
“we must face the fact that many 
radio and tv stations have become 
speculative properties in the mar- 
t place, and capital gains rather 
than public service to the commu- 
nity has become the watchword for 
some speculators who are broad- 
asters in name only. 


Keé 


“Under these circumstances, 
Congress will have to reexamine 
some of the premises on which our 


American system of broadcasting 
is based. Congress must ask and 
answer such questions as: What 
happens to the opportunity for 
local self-expression on radio and 
tv stations? What happens to the 


need for developing and using lo- 
cal talent in radio and tv program- 
ming? What happens to programs 
designed to serve minority groups 
and special tastes? 

“Congress will have to determine 
whether the networks shall be held 
accountable as co-trustees together 
with individual broadcast licensees 
in serving the public interest 


what limitations should be placed 
on the transferability of broadcast 
station licenses. 

“Certainly, we in the Congress 
do not want to hand control over 
radio and tv programming to the 
FCC or some other federal depart- 


ment or agency. And. I certainly 
do not believe that the American 


people would want us to give such 
a mandate to any group of Govern- 
ment officials no matter how ad- 
mirable their background and how 
benevolent their intentions might 
be 

“On the other hand, the airwaves 
belong to the American people. and 
they are not licensed to individuals 
and corporations to be used exclu- 
sively for their own personal finan- 
cial gain, but they are licensed so 
that the American people may 
ceive the benefit of 
public service . * 


re- 


an important 


Teen KGU N -TV’s 
$2,000.00 00 Sale 


Cincinnati, Nov. 8. 

syndicate, owner of 
radio and tv stations 
Ind., has purchased 
station in Tucson foi 
$2,000,000. Group is headed by 
Henry S. Hilberg, wholesale meat 
dealer, and the R. L. Buse family, 
hisky brokers. 


A Cincy 
WEHT, Inc 
in Evansville, 
KGUN-TV 


The Tucson station 
chased three years ago by Texas 
business and oil men for $533,000 
in its second year of operation. 

Howard Dunean, formerly of 
Taft Broadcasting Co., here, moves 
up from sales manager to president 
of WEHT. Inc. He succecds Ed- 
win G. Richter, also an ex-Taft 
stations exec, who becomes presi- 
dent and general manager of the 


was pur- 


i Tucson station, 


Con- | 
gress will further have to decide | 


Scott Paper and Kellogg are hold- 
ing onto their thirds. 


War-Ace Phil Cochran, 
Terry & the Pirates’ 
| Inspiration, to KDKA 


Pittsburgh, Nov. 8 
Phil Cochran, whose wartime 
exploits as an Air Force Colonel was 
the inspiration for the Flip Cochran 





comes to television, | 


character in “Terry and the Pi- 
rates,” will soon become a regular 
on KDKA-TV here While no 


date has been set for his air debut, 
he has been making tapes regu- 
larly for his already set sponsor. 

Cochran is an Erie, Pa., truck- 
ing executive and a simple series 
of events starting with a Jack Paar 
clowning attempt to link him with 
Betty White led to his signing for 
the show. His brother, Tom, is a 
talent coordinator for Paar and 
had him on the late show twice 
last summer when Paar tried to 
make a match between him and 
Miss White. He came to Pitts- 
burgh when the sitiger was appear- 
in “The King and I” for the 
Civic Light Opera and she intro- 
duced him to Tad Reeves, general 
manager of KDKA-TV who con- 
ceived the new show Cochran 
going to do. 


$3,750,000 ‘VERDICT’ 
SUIT IS TOSSED OUT 


Ing 


is 





Los Angeles, Nov. 8. 
Damage suit for $3,750,000 
brought against CBS in Superior 


Court by writers Homer Canfield, 
Ludwig Gerber and John E. Miller 
over CBS’ “The Verdict Is Yours” 
teleseries has been found in favor 
of the network. as ng was 
handed down by jury after viewing 
a segment of series. 

Writers, who also charged breach 
of contract, claimed series was 
based on material they had sub- 
mitted for another show. 





Wagner Exits Bartell, 
Sets Up His Own Org 


San Francisco, Nov. 8 

Morton J. Wagner, exec veepee 
and director of Bartell Broadcast- 
ing Corp., has resigned to head a 
newly-formed broadcasting group. 
which plans to buy at leasi two 
radio stations by year’s end. 

A 20-year broadca 
35-year-old Wagner has been 
tell director for the last 
years. For the group, 
and operated WHMTV, 
Wis.: WAKE, Atlanta; WYDE, Bir- 
mingham; and KYA, San Francisco 

Lee Bartell, managing directo1 
of the Bartell greup, will take over 
management of KYA in addition to 
his supervision of KCBQ, San 
Diego. 


the 
Bar- 
eight 


st veteran, 


Westheimer Quits Texas 


Houston, Nov. 8. 
David Westheimer, novelist and 
longtime tv-radio editor for The 


Houston Post, has quit to take an 
1 


editorial post with the Literary 

Projects Co. in Beverly Hills. 
Miss Edith Honholt, who has 

been assistant tv-radio editor, will 


istep up to editorship. 


| 
| 


| Ci 


| agement, 
television, 


he opened | 
Madison, | 


Threats as SAG & AFTRA Contracts 
Call Emergency Meets 


* 


Nov. 
the 


Hollywood, 8. 

Two new strikes televi- 
sion industry, one involving the 
Screen Actors Guild and the other 
the American Federation of Tele- 
vision and Radio Artists, a 
step nearer realization two 
guilds reveal they have 
an impasse in current 
with networks, advertising agen- 
es and producers. 
SAG's contract talks 
vision commercials only and are 
being held jointly with AFTRA. 
Talks between AFTRA and man- 
however, cover areas of 

radio, transcriptions 
and statf announcers, well as 
commercials, 

SAG now polling its 14,000 
members, asking for strike author- 
ization. AFTRA has siated three 
separate membership meetings in 
its key cilies of Los Angeles, New 
York and Chicago and, at the ses- 


in 


are 
as the 
reached 
negotiations 


cover tele- 


as 


is 


sions, will seek strike authoriza- 
tion. All contracts in question ex- 
pire Nov. 15. 


In television, SAG's jurisdiction 
covers film work, with AFTRA cov- 
ering live tv (and, of course, radio). 
Tape is handled by both unions, 
all network taping covered by 
AFTRA, 

SAG national exee secretary 
John L. Dales, assistant Chester L. 
Migden and general counsel Wil- 
liam Berger returned here over the 
weekend from the two-week-old 
New York negotiations and brought 
the Guild’s board of directors up 
to date. Board thereafter voted the 
strike authorization ballot, though 
it was anticipated no vote would 
be necessary until membership 
meeting here Nov. 21. Strike au- 
thorization, given “in the event 
such action becomes necessary to 
obtain an i anee contract,” re- 
quires a 75° majority approval. 

According to SAG, employers 
“have refused to make any offer 
which we could in good conscience 
recommend to the membership. 
They have agreed to make pension 
and welfare payments, their only 
offer of substance, but they refuse 
to correct rank injustices which 
exist in the Guild’s present com- 
mercial contract and, in fact, their 
wage offers are substantially below 
the existing rates for taped com- 
mercials.” 

It was reported here that AFTRA 
has reached an impasse in all four 
areas of its negotiations. Union, 
for instance, made some 50 pro- 
posals in the television network 
code alone, and it’s understood 
agreement has yet to be reached 
on any of the 50. In general. work- 
ing conditions appear to be the 
most significant areas of concern 
in tv, with the question of salary 


/minimums playing a major role in 


the radio, transcription and staff 
announcers field. 

AFTRA’s Los Angelcs meeting 
will be held Nov. 13, with New 
York and Chicago sessions set for 
Nov. 11. Claude L. McCue, 
tor of AFTRA’s western region, 
here for local negotiations, returns 
to New York for the national nego- 
tiations which got underway Oct. 
11 on behalf of AFTRA’s 15,000 
members. 


direc- 


WEN’s Chi Symph Sales 


Chicago, Nov. 8. 
WGN-TV's syndication sales arm 


notched seven more markets for 
“Great Music From Chicago,” 
bringing the current total of takers 
to 12. Skein for sale is the one 
aired last year on WGN-TV, the 
one that copped a Peabody Award. 

Latest purchasers of the hour- 


long taped show, featuring the Chi- 
Symphony Orch and guest 
artists and conductors, are WNTA, 
New York: WSM-TV, Nashville; 
WFMY, Greensboro, N.C.; KTVU, 
Oakland: KGW, Portland, Ore.; 
WAVY, Norfolk, Vz; and KING, 


ago 


' Seatile. 
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* * More women were reached more often by: The Play of the Week 
bey than any top-rated network program in the New York area, 
ae % > according to survey data by the A.C. Nielsen Company for a 
ee typical height-of-the- season eight-week period, ending February 
> 7,.1960. It topped all network programs, bai none, with a total of 
+a 
«Highest wi A ults: 











» When you examine the figures for adults — the ones with the real 
shasing power, not possessed by che juvenile set ~ you have the 
ip ip ipcher. The audience for The Eley of the Ww eek j is 98% adiitt 





TA “Vision's ‘Secmane dramatic series, The Play_of the Week, at- 
trated tribre different homes than any other top-rated netw ork 
ram in: New York except Gunsmoke, according to the Nielsen 
Shad ied ‘studied, Tt attracted more different homes 


a. 


{Ba on a study of the AC Consens for a cumulative cight-week 
‘ 0. 2 ill Chante? 13, New York.) 





36,012,173 women viewer home impressions —fully 12,306,101 
mére than were attracted by the second-ranking Wagon ‘Train. 
Can The Play of the Week sell soap, cosmetics, househéld goods. 
or anything else aimed at the feminine contingent? Put that down 
as the most academic question of the year. 





CAN IT SELL CIGARETTES? 


59,439,469 — the highest of any top-rated network program, in the 
New York area, for the eight-week period studied. Reach the peo- 
ple with the dollags to spénd...for higher sales and profits on the 
most economical basis... through The Play of the Week. 





(2,780,860) than these highest rated television programs in the 
New York area: The Untouchables, Maverick, 77? Sunset Strip. 
Father Knows Best, U.S. Steel-Circle Theatre, What's My Lie 
Have Gun, Will Travel aud Ed Sullivan show. 
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WRITE OR W IRE: 


SELL YOU? If not, you 





@ — jUdson 2-7300 
) @ Olympic 5-7701 
CHICAGO: 612 N. Michigan Avenue © Michigan 2-5561 


NEW YORK: 10 Columbus Circle 
LOS ANGELES: 8530 Wilshire Blvd. 
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‘ WINNER OF: George Fotter Peabody Award % Academy af Television Arts and Sciences “Emmy” Awards: Alfred I. duPont Awards 
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WASHINGTON, D.C, 
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STATION 


WNITA 
KCcOP 
WGN 


wey 
WYZ 
KTVU 


VARIETY 


THE PLA 
of the WEE 


It is later than you think, Mr. Station Manager, and people 
(in 1960) are brighter than you think. A new wave is sweep- 
ing the land. A wave expressing the hunger and clamor for 
finer television entertainment that will stimulate people’s 
minds, nourish their souls, prevent them from being reduced 
to pablum. 


Dreamers, are we? Hopeless idealists and utopianists, too? 
Well, Mr. Station Manager, perhaps you’re the one that’s 
in that Ivory -out of touch with the mainstream 
and pulsebeat of the nation. Want figures? We've get them! 
Read them (at left) and rejoice, not weep. Read them — 
and you'll discover that if you want the vehicle to sell soap 
or cosmetics to women. ..cigarettes or cars to adults, or 
anything-—-from soup to nuts— you can do it...via ~The 
Play of the Week. 





‘Tower 








it's the vehicle that delivers for you class-in-the-mass...on 
the most economical basis possible. And it will deliver, too, 
a vast audience with a plus no other television program can 











claim — a loyalty and responsiveness from Play of the Week 





viewers that translate themselves into extra sales and extra 
profits. Take a good look at the 56 stations which are pres- 
ently alive. ? 
associated with television’s most spectacular dram: 
The Play of the Week! | 











MARKET STATION — MARKET e STATION 

HOUSTON, TEXAS KPRO SAN surowio, 3 TEXAS 

CINCINNATL OHIO WRC T WORTHSTEXAS ? 

KANSAS CITY, MO, WOAF # 
DIEGO, CALIF KFSO 

ATLANTA, GA: WSs 

MIAME, FLA > west 

DENVER, COLO. KOA ® 

NEW ORLEANS: LA WDSU TGLEDS, OHIO 

PORTLAND, OR€ KGW SACRAMENTO, CALI. 

LOUISVILLE, KY WHAS = NASHVILE 

DAYTON, OHIO WHIO ”  -BALT LAKE ru UTAH 

ALBANY. SCHENECTADY TROY WRGE LANSING. M a 

COLUMBUS, OHIO WBNS ORLANDO, re is 


INDIANAPOLIS. sooMNGTON, IND, WITV SPOKANE, WASH, 





.and kicking up their heels for joy... for being 


listed in’ ok die 


The 56 STATION HONOR en 
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ITTkE ROCK, ARK 
REND, IND. 
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With crilics expressing disap- 
pointment over nighttime televi- 
sion, it would be redundant and 


ridiculous tor me to criticize new 
daytime tv entertainment. Outside 
of a once-a-month program, impor- 
tant new shows are non-existent. 
So daytime listeners and watchers 
will have to be satisfied with mildly 


pleasant live and nearly-live fun 
and quiz shows, soap operas, serials 
and re-reruns, with some good 
radio and an occasional bright tv 
Bol 

Certainly, one of the better day- 


time television programs is that of 
Dr. Joyce Brothers. She is on at 
one—and it doesn’t matter which 
one— for shes on both a.m. and 
p.m., at one o'clock, on WNBC-TV. 
Dr. Brothers has a Doctorate in 
Psychology and she got her start in 


television by winning a lot of |Incidently, either the makeup man gram runs from 10 in the morning | corded on a graph) showed he was 
money answering sports questions|on NBC or the extra money Dr. | until 4:30 p.rma., has canned music, | dreaming. The scientists termed it 
on a quiz show. As she’s never! Brothers is making or her con-|some of it rather pleasing, type- | “dream watching.” They were 
been up publicly for questioning, | sciousness of her audiences has | written news and temperature —/lucid in their explanations and | 
she undoubtedly answered the| changed Dr. Brothers’ appearance | new, bits of hints—household and | fascinating with their information. 
questions honestly and without |for the better. She is chic, smart beauty, taped, by Richard Willis,| Jt came out, for instance, that 
rigging. Which brings up what | and poised. |drawing contests and games for) jn the first stages of deep sleep 
seems like an interesting angle.| At one o'clock, at the same time | children, a miscellany of facts, fic- | people still think they’re awake, 
Some of the less fortunate boys | Dr. Brothers is ou her daytime pro-|tion and commercials. This pro-| and that talking is done from deep 
and girls are again up for perjury. | gram, there's a simple little quiz | gram is used, it is said, in grocery | sleep rather than from dreams. 
With tears in their eves and voices,| show that certainly is neither | stores, though I've never known | The dreams in the early part of 


the poor dears, who. got 


answers before they got the ques- | and 


tions, and gladly grabbed the loot, 
are so sorry about the whole re- 
grettable affair. Expose meant 


Daytime: Looking and Listening 


By THYRA SAMTER WINSLOW 


|one day, was asked to guess when 
| and where he'd met the pretty girl 
| who stood near him. It turned out 
| he’d been her baby sitter, when she 
| was a year old. Peter Graves, back 
|from Australia, where he'd filmed 
“Whiplash,” which, by some 
readers, and covers everything strange coincidence, will be shown 
from adulterers to zealots, includ-|on ABC-TV, tried to guess the 
ing most angles of modern living, | identity of another pretty girl. She 
the frigid woman—quite as well as | turned out to be a distant cousin 
the first of that once-a-month-pro- | he hadn't seen since, years before, 
gram, juvenile delinquency, young- | they were at the wedding of an- 
marrieds, old age. Her advice, | other relative. One day, a boy with 
though neither drastic nor star-|an incurable kidney illness was 
tling, is sane, sensible and under- | brought in, given simple questions 
standing. Her programs are so full | and won toys and—you guessed it, 
of ideas that writers of soap operas ;the ubiquitous camera. There 
and serials could stretch the {aren't too many _ heart-touching 
answers to any one of the letters | cases, not nearly so many as on 
into half a dozen installments—and |some of the other daytime pro- 
probably do. It is impossible to | srams—nor are the rewards too 
determine how helpful her pro-| generous. Ben 
gram is to the emotionally dis-| personality helps make this time- 
tressed, but as most afternoon | killer a pleasant though not re- 
listeners love to pry into the lives markable half hour. 

of other people, these glimpses,| ‘“Daywatch” is back on WNTA- 
seemingly into true life problems TV, Channel 13, an independent 
must delight the Peeping Peggys. | station. This rather puzzling pro- 











Alexander’s warm | 


psychological signifiance. This is 
“About Faces,” with the genial 
| Ben Alexander, no longer a mem- 


Josing all those good jobs they'd) ber of the police force, but a 


never have 
publicity of the quiz programs, to 
say nothing of sudden wealth. But 


not one of them has repaid or of- 
fered to repay any of the moneys 
they couldn't have made any other 
way. They paid part to the govern- 
ment. And undoubtedly spent part 
on unaccustomed luxuries. But 
surely they must have saved some- 
thing! Shouldn't they hand it back 
to the companies, who could give it 
to charity? Which, luckily for her, 
has little to do with Dr. Brothers. 
Dr. Brothers offers enough 
variations of psychology to make 
pod programs decidedly interesting 
an 


landed without the! pleasant 


master of ceremonies. 
i This is on WABC-TV. One of the 
features of the show is a large jig- 
saw puzzle, showing an incomplete 
puzzle—part of a face. Three peo- 
ple from the audience try to guess, 


before the second and _ third 
guesses. The face usually belongs 
to a feminine movie star, and every 


|the identity before the first guess, 
gets a nice feeling of superiority— 
and wishes she were there to cop 
off the unimportant prizes. Then 
one person—usually someone of 





in turn, to whom the face belongs, | 
a piece of the puzzle being added | 


|at-home watcher probably guesses | 


|for any length of time—but it may 
prove an interesting time killer as 
| well as a source of information. 





|  Brasselle’s Package 


| Keefe Brasselle, under contract 
jas a performer to CBS-TV, has 
turned packager as well and has 





| pitched an hourlong private eye 





| 


| 





Se eee 


TV Reviews 


=n Continued from page 14 See 


Doerfer plan. Local ABC outlet is 
answering its every-third-Tuesday 
obligation to the web’s “Expedi- 
tion” series with a science-oriented 
entry created by the team that did 
“Inside Argonne,” a distinguished 
local documentary, earlier this 
year. Ross and McElroy apparently 
have the flair for science shows, 
and they’ve got a lot to work with 
in Chi, where research is widely 


—— 











| conducted by government agencies, 


universities, medical institutions 
and private industry. 

Episode caught was on _ re- 
search into dreams, specifically 


that being done by Drs. Allan 
Rechtschaffen and William Offen- 


krantz of the U. of Chicago's Dept. | 


of Psychiatry. Cameras exerpted 
a nightlong experiment with two 
subjects, each of whom was wak- 
ened whenever his brainwaves (re- 


the |rigged nor fraught with payola,| anyone who has encountered it. I | the night tend to relate to the ordi- | 
that has neither social nor |can’t imagine watching ‘““Daywatch” | nary concerns of waking life, while 


those dreamed later tend to in- 
volve the wishes and fears of the 
unconscious. Their method of 
dream watching, the doctors said, 
gave them a total picture of their 
patients’ dream life, which clearly 
is more useful than a haphazard 
sampling. 

They eschewed Freud as much 
as possible and ventured only 
slightly into dream interpretation, 
but they did speak quite frankly 


| Series, “Joey Trouble,” at the net-| of sex dreams, making the subject 
| work. He doesn’t plan to appear in | acceptable for the 6 p.m. juve audi- 
jence by couching it in scientific 


| the series. 


| Project is currently in the out- 
line stage, with possibility that 


terms. Program did not set out 
to explore thoroughly the subject 


| CBS will okay a script, and if col- | of dreams but merely to show some 
|laborating with Brasselle on the | Of the experiments being done. On 


| package and is handing the script- 
ing. If the show jells into pilot 


that score it was most interesting. | 


Norm Ross, who did the report- 


315 Immunity On 
Ike's Frisco Talk 


Washington, Nov. 8. 

Federal Communications Com- 
mission has held that the equal 
time requirement of Section 313 
does not apply to a speech made 
|by President Eisenhower in San 
|Francisco last month. It upheld 
| the refusal of five S. F. radio and 
| tv stations which aired the speech 
'to bow to the equal time demands 
|of the California Democratic State 
| Central Committee. 

However, FCC called attention 
to the Section 315 proviso (part 
of the 1959 Section 315 Amend- 
ment) which obliges broadcasters 
to “afford reasonable opportunity 
for the discussion of conflicting 
views on issues of public impor- 
tance.” 

The President's speech before 
San Francisco's Commonwealth 
Club Oct. 20 was dubbed non-po- 
litical by the White House, but the 
California Democratic committee 
disputed this classification and 
complained te FCC when the sta- 
tions denied its equal time request. 
In a wire to the committee, FCC 
said: 

“It is the Commission’s views 
that a speech alleged to be politi- 
cal should be considered in the 
light of whether it involves a dis- 
cussion of controversial issues of 
| public importance. If it does, then 
the station has an obligation to 
afford reasonable opportunity for 
the presentation of opposing 
views.” 

FCC pointed out that the obliga- 
tion to air opposing points of view 
is largely left up to the discretion 
of the broadcaster, and as a mat- 
ter of policy, the Commission 
doesn’t order a station to discuss 
specific issues or provide air time 
for specific groups or individuals. 

As for the equal time issue, FCC 
simply said that since the Presi- 
dent is not a candidate, it does not 
apply. 

The stations 





which carried the 


rewarding. She reads two |fair importance, is confronted with | ctave it w | ; ‘ , KRON-TV, KPIX-TV 
sr Maat ings . , ge, it would be a Brasselle pack- | ing, was never at a loss for a per- | speech were ’ 4 ’ 
letters each day, presumably from |S0meone from the past. One man, age in association with CBS-TV. | tinent question. Les. |KGO and KGO-TV and KCBS. 






































Attention AFTRA Members! 


For an up-to-the-minute report on the status of your union's progress in current 
vital negotiations with the radio and television networks... 


And to make your wishes known fo your National Board 


— INCLUDING STRIKE AUTHORIZATION — 


You must attend the Special Membership Meeting of the 


NEW YORK LOCAL OF AFTRA 


' THURSDAY, NOVEMBER 10, 1960, at 3:00 P.M. 








Your Vote 
Counts! 














CITY CENTER BALLROOM, 135 WEST 55th STREET, N.Y.C. 








Stand Up and 
Be Counted! 








New York Local, American Federation of TV and Radio Artists (AFL-CIO) 
KENNETH GROOT, Executive Secretary 

















eee eee 


suleinaiiti 








Wednesday, November 9, 1960 VARIETY 43 











The “network atmosphere” of WPIX-11 
extends also to our advertisers, 

98°; of which are national. You're 
with the best company... and 


s 
companies ... On WPIX-11, New York’s the prestige 


Prestige Independent. Here is one 


SPL PUF IT VON It CUNT ENOETE TOSSES 


station, that can guarantee you 


will never be near ‘“‘mail order” independent with 


pitches, over-long commercials and 








other types of high-pressure selling. 
Add the “network atmosphere” of networ 
. “ ‘6 Ts aimed 
WPIX advertisers to the “network 
look” of our programming and the 


s 
Nielsen-proved quality of our advertisers! 


audience and you have at least 





three reasons why your selling 


messages count more on WPIX-11. ( 


| GENERAL MILLS, INC. 

COCA-COLA COMPANY = 

| GENERAL MOTORS CORP. — . 

| KELLOGG COMPANY — 
COLGATE-PALMOLIVE COMPANY 
NATIONAL BISCUIT COMPANY 
BROWN & WILLIAMSON TOBACCO CORP. 
MILES LABORATORIES, INC. 

| WANDER COMPANY 

GENERAL FOODS CORP. 

DEL MONTE FOODS 

| BORDEN COMPANY 

STANDARD BRANDS, INC. 


f WARNER-LAMBERT 
PHARMACEUTICAL COMPANY 


BRISTOL MYERS COMPANY 
F & M SCHAEFER BREWING COMPANY 
GENERAL ELECTRIC COMPANY 

TEXAS COMPANY 

REVLON, INC. 

P. BALLANTINE & SONS 
WESTINGHOUSE ELECTRIC COMPANY 
CONTINENTAL BAKING COMPANY, INC. 
R. J. REYNOLDS TOBACCO COMPANY 
PROCTER & GAMBLE COMPANY 
AMERICAN TOBACCO COMPANY 
RALSTON PURINA COMPANY 
FORD DEALERS 

SIMONIZ 

MINNESOTA MINING 

AND MANY MORE 














VICEROY 


Kitler Fizs 
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where are 
your 


| 60-second 
| commercials 
tonight? 
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3 More Witnesses Appeal FCC Right 
To Subpoena Them in Coast Probe 





Washington, Nov. 8. 
! 


Three more witnesses who} 
ba!ked during the recent network 





programming inquiry in L. A. have | 
lodged appeals with Federal Com- | 
minications Commission | 

Diek Fishell, Mary Rothschild 
and Betty Langley of the pr. firm 
of Dick Fishell & Associates asked 
FCC to quash subpoenas ordering 
the ‘o appear and produce in- 


formation at the proceeding. FCC 


Chiet Hearing Examiner James D. 
Ct ' im, the inquiry’s presid- 
ine offic refused their request 
Ost. 25. and thev declined to an- 
sve questions at the probe 


Pheir petition, filed by attorney 


Oliver Bo Schwab of Beverly Hills, 
cal 1 the heels of a= similar 
move by MCA v.p. Taft Schreiber 
woo sought relief from the Com- 
mission after walking out of the 
provramming inquiry in defiance 
of ¢ ningham 
Schuab cited four reasons in 

ask Commission to overrule 
Cunningham and quash the sub- 
poc 

The ground rules as laid down 
by Cunningham and FCC attornes 
Ashbrook Bryant, who's conducting 
the inquiry, don't give witnesses 
prope ccess to legal counsel in 
violation of the Administrative 
Procedures Act. Contrary to Cun- 
nincgham’s stance, an attorney rep- 
resenting a witness has the right 
to i objections and otherwise 
speak oui when he believes his 
client is being abused, petition 
claimed 

Nothing in the Commission's 
ode authorizing the program- 
ming inquiry furnish any basis for 
going into the pr. field. which 
Sc} » contended was wholly out- 
side iis scope. | 

If his clients were forced to 
test they would be required to} 
divulge confidential business in- 
formation without any guarantee 
of non-disclosure. The names of 


companies with which Fishell does 
business as well as detailed finan- 
cial arrangements would be 
brought out contrary to the firm’s 


best interests, 


The subpoenas are “oppressive” | 


and should be quashed because | 
they are vague about the informa- | 
tion sought. To be valid, Schwab 
argued, subpoenas must spell out 


specifi the material to be 


offered 


was 
alts 


Batjac Restraint Bid 
Vs. WB Is Refused 


Batjac Productions bid to enjoin 
Seven Arts Associated from licens- 
ing seven Warner Bros. pix to tv 
was denied by N. Y. Supreme Court 
Justice Owen McGivern. 

Judge McGivern said in his de- 
cision that Warners and Seven Arts 
were “acting within their rights in 
licensing the pictures.”” However, 
he went on to say that “the facts 


disclose the need for an early 
trial.” 
Batjac challenged the right of 


WB to make a tv licensing deal in- 


‘volving its pix, five of which star | 
Wayne. They are “Big Jim 
| McLain,” 


John 
“Island in the Sky,” 
“Hondo,” “The High and_ the 
Mighty,” and “Blood Alley.” The 


others are “Plunder of the Sun,” 


starring Glenn Ford, and “Track of 
the Cat.” starring Robert Mitchum 
and Tab Hunter. 


Brit. Vidpix Quota 
To Get An Airing 


London, Nov. 8. 


The proposal, mooted a couple | 
of months back, that there should | 


be a quota regulation covering vid- 
pix, analogous to the quota act 


relating to the showing of British ! 


films in cinemas, will figure in the 
memoranda to be submitted to the 
Pilkington Committee by the Fea- 
eration of British Film Makers and 
the British Film Producers Asso- 
ciation. Committee is the one ap- 
pointed by the Government to con- 
sider the whole future of sound 
radio and tv in Britain. 

General shape of the vidpix 
quota scheme, as at present en- 


| visaged, is that of all tv fictional | 


films shown not less than a given 
percentage should be of British 


| origin, this percentage to be sub- 


ject to review each year. The Brit- 
ish pix would have to be made 
specially for video and of recent 


|origin, this stipulation being made | ieee a 
| politan Broadcasting. where he had | tion. If all goes as anticipated, elec- | 


to exclude vaulties, and the quota 
would be so calculeted to vary in 


‘peak and offpeak viewing hours. 


New Selmur Execs 


Peter G. Robinson has become 
vicepresident in charge of pro- 
grams and Leon I. Mirell vicepresi- 
| dent in charge of administration 
|and business affairs for Selmur 
| Productions, ABC's wholly-owned 
film-tape production subsidiary. 
They were upped by Selmur prexy 
| Selig J. Seligman. 

Before the push upwards, Rob- 
inson was program director for 
Selmur and supervisor of “Day In 
| Court” and “Morning Court,” the 
company's two ABC-TV daytime 
entries. Mirell, from MGM-TV, 
joined Selmur when it was formed | 
two months ago 


Monte Carlo TV 











"Fest Off Till Jan. 


| 
Paris, Nov. 8. | 
The committee of the first In- | 
ternational Television Festival, to | 
be held in Monte Carlo under the 
patronage of Prince Rainier, has 
put it off from late this month to 
January '61 due to the troubles of ; 
various participants in readying | 
their vidfilm entries on time. The | 
fest will now be held from Jan. 16 
to 21. 


|to begin Mon. (14). Invited world- | 
| wide press, and the local and visit- | 
ling public, will be allowed to see! 
the showings as well as a special | 
jury. There will be six awards for | 
the video film, taped and kine- 
scoped programs plus three spe-| 
| cial prizes. These will be made up | 
by Cartier. 

Titles and publicity materials | 
must be sent in by Dec. 1 and the} 
films themselves by Dec. 15. All | 
programs will be shown via Tele | 
Monte Carlo arranging large screen | 
beaming at a local film house, the | 
Gaumont, plus many to be shown | 
on tv itself. Prizes will be handed ! 
out Jan. 28 at a special gala at the 
Monte Carlo Opera House. Awards | 





wili be known officially Jan. 23. 
Several Yank tv networks have 
supposedly made bids for rights | 


to televise the prize ceremonies. 


Cranton’s NTA Slot 
Harold Cranton has been named | 
director of advertising and promo- 





led by 


SERIES ON ESKIMOS 








AS CANADA ERY | _Syudcatin Review | 


Toronto, Nov. 8. 

Contract has been inked between 
the Canadian Broadcasting Corp. 
here and Robert Anderson Asso- 
ciates, a Canadian film company, 
whereby latter will produce a se- 
ries of six 30-minute documentar- 
ies dealing with the last of Can- 
ada’s primitive Eskimos. 

Camera crews will travel imme- 
diately to the Arctic Circle to re- 
cord the customs and culture of 
the Eskimos—who have not been 
influenced in their way of life by 
the white man. Tentatively called 
“The Last Hunters,” series will be 
presented on the CBC tv web. 

Director is Douglas Wilkinson, 
who has lived with the Eskimos 
and one of the few white men who 
has been adopted by the tribe. 


WGA-West Sets 
New TV Execs 


Hollywood, Nov. 8. 
Fenton Earnshaw, board member, 





|replaces Kay Lenard as prexy of | sitters 
The affair was originally skedded | television branch of Writers Guild | Tell will draw taut his cross bow 


of America-West, and Hy Freed- 
man steps up from secretary-treas- 
urer to succeed Joel Kane as vp. 
Pair were named to posts last 


|; week by board of directors, who} They 


3ar- 


also selected Mary McCall Jr 


lry Trivers and Christopher Knopf | ick 


to fill three of the six vacancies 
left by recent recall movement vot- 
membership. Both Miss 
Lenard and Kane were swept out 
in recall ballot. 

Eight writers now comprise the 
board, also constituting a quorum 
Next step will be nomination of a 


| Slate of writers to fill the remain- 


ing three gaps on board, with 
nominating committee, headed by 
board member David Harmon, al- 
ready set: Albert Aley, William 
Cowley, Doris Gilbert, Jerry Got- 
tler, John Hawkins, Al Martin, 
Sloan Wibley and Henry Sharp. 

Election for the three remaining 
board posts cannot take place until 





| ADVENTURES OF 
| WILLIAM TELL 
| With Conrad Philips, Jennifer 
| Jayne, Richard Rogers, Wil- 
| loughby Goddard, Edwin Rich- 
field, Alfred Burke 
| Producer-Writer: Ralph Smart 
| Director: Terry Bishop 
| Distributor: National Telefilm As- 
sociates 
| 30 Mins.; Sun., 6 p.m. 
KABC-TV (film) 
| Ask any kid, or adult for that 
matter, who William Tell was and 
you'll be told right off that he was 
the guy who shot the apple off 
his son’s head. This makes him a 
{big hero with all ages and despite 
}the early Sunday evening slotting 
of this syndie on KABC-TV, it 
|could hit a good core of audience. 
As with these imports from 
abroad (this from England) in the 
category of action-adventure, they 
are given more sweep than the 
domestic brand (shot on back lots). 
The actors may be some Joe you 
don't know but act they can in 
the British tradition. Sunday 
|night’s overture to William Tell 
| drummed up enough action to send 
it on its 39-week way with a good 
splurge of derring-do. The sus- 
| pense element is built-in, the home 
awaiting the night when 





and split the apple dead-center. 

| For openers, Tell was marked 
| for death by a pair of hired killers 
as the price of liberty for doing 
}in the Austrian butcher prince. 
gain Tell’s confidence but 
their perfidy is discovered in the 
of time when huge boulders 
are flung at him. There are 38 
more episodes to go so Tell turns 
the tables and the assassins are 
rocked out of their black deed. 
| Young Tell, one whose head will 
rest the apple, had a bead on the 
conspirator just in case the stone 
missed its mark. 

Conrad Phillips as Tell, Jenni- 
fer Jayne, his wife, and Richard 
Rogers as young Tell, perform 
capably. KABC-TV was guilty of 
twice slotting spot commercials 
back-to-back. Helm. 


CBS’ Virgin Is. Sales 


VITV, new tv station on the 
Virgin Islands, has made a deal 





| tion for NTA o&o stations and spot | a 30-day period has followed an-| with CBS Films for 10 series. Deal 
|sales, effective immediately. NTA’s | nouncement of nominating Slate.| was negotiated between Charles 


| sole stations now are WNTA-TV, 
1AM and FM, Newark-N. Y. 


Cranton came over from Metro- 


been director of advertising and 
promotion. | 














Captures the 


ADVENTURE EXCITEMENT ROMANCE 


of America’s fabulous playground! 


Stories of the man hired to 
“KEEP TROUBLE OUT OF MIAMI” 


ACTION! DRAMA! 


from Oceanfront to the Everglades! 


° Produced by 


waar SCHENCH-KOCH 
a ae 
«* 


ENTERPRISES INC, 













+ ey 


ZIV-UNITED ARTISTS INC. / 488 Madison Avenue, New York 22, N.Y. 











Starring 


LEE BOWMAN 


8s Jeff Thompson 


R w 
OCKY Graziano 


8S “Rocky” 





During the 30-day period a two- 
week period will be allowed for 
nomination by membership peti- 


tion should be held during first 
week of December. 

WGA constitution provides up to 
three board spots may be filled by 
appointment, with remaining to be 
filled by election. Five board mem- 
bers—Earnshaw, Harmon, Nate 
Monaster, Freedman and Phil Les- 
lie—were left after the recall which 
ousted six board members and of- 
ficers. Leslie takes over the secre- 
tary-treasurer post vacated by 
Freedman. 

In accepting post of prexy, Earn- 
shaw made a statement to Guild 


members, calling for unity and list- | 


ing ways the tv branch must now 
move forward. Two of the specifics 
he mentioned were protecting 
Writers’ new contract and dealing 
with strike-breaking writers 


New UAA Deals 
United Artists Associated has 
made deals in 18 markets for its 
pix and cartoons. 


Station sales of UAA features 
include WKRC, Cincinnati; WBIR, 
Knoxville: WEAU, Eau _ Claire, 
Wisc.; KCTV, San Angelo, Tex.; 
and KTVO, Ottumwa, Ia. 

“Popeye” and Warner Bros. car- 





toons were sold to WNEW-TV, | 


N.Y., WTTG, Washington; WMT, 
Cedar Rapids; WSBA, York, Pa.; 
and WHP, Harrisburg, Pa. 


Michelson, representing the station, 
and Ralph Baruch, CBS Films for- 
eign topper. 

| Series include “Annie Oakley,” 


Phil Silvers, “Perry Mason,” 
|“Trackdown,” “Border Patrol,” 
“Whirlybirds,” - “San Francisco 
Beat,” “Honeymooners” and “I 


Love Lucy.” 





| Des Moines—Charles W. Stone, 
Wilmington, Del., has been named 
| general manager of radio station 
KIOA, Des Moines, and replaces 
J. C. Dowell, who has been ap- 
| pointed v.p. in charge of national 
jsales for Public Radio Corp.— 
| KIOA’s parent firm. 





























HOWARD E. STARK 


| Brokers and Financial 
| Consultants 





Television Stations 
Radio Stations 


50 East 58th Street 
New York 22, N. Y. 


ELdorado 5-0405 

















VIEWER 





CUE-ER 





Why settle for ratings alone 
when TvAR Audience Dimen- 
sions pinpoint viewing in a new 
way... by age of adults, age of 
kids, mothers of young chil- 
dren, pet owners. And so on. 
Another unique service of... 


TELEVISION ADVERTISING REPRESENTATIVES, INC. 
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Inside Stuff—Radio-TV 


Minnesota Mining & Mfg. has cut the price of raw video tape by 
10%, the fourth price reduction in the past two years. Standard roll of 
hourlong tape, when purchased in lots of 48 or more, now costs $205.57, 
compared with the previous level of $228.41. 


In all, the four price cuts have reduced the cost of the tape by some | 
33%; an hour reel originally sold in 1956 for $306.77 in the volume | 
Jots. 3M’s ascribes the cut to improved. production methods. Same 


hourlong reel purchased in lots of one to five runs $233.60. 


Television Bureau of Advertising has finally started its long-sought 








| 


Telehumorist 


Sam Leveuson 


Radio Reviews 








has written an amuzing treatise on 
the medium's uplifted 
moral values 


The Defense Rests 


* 


| SONGS OF OUR POLITICS 
|/With John Harrington, Northwest- 
|_ ern U. Glee Club, WBBM Orch | 
| Producer-Director: Allen Burns 
Writer: Marty Marcus 

Music Director: Frank Smith 

{60 Mins., Sun. (6), 7 p.m. (CST) 


® * 


another Editorial Feature 
































“commercial library.” Outfit, which moved from the Newsweek build- | CBS, from Chicago (WBBM) _ 
ing on Madison Ave. to Time-Life’s old Rockfeller Center building, In the upcoming | Asa mood angele Anas pion 
has gotten the space and in the three months sinc > 1as laid 4 i } }season, “Songs of Our Politics” 
in 2.000 tv commercials on tape and film. rn ee een 55th Anniversary Number |was a worthy CBS entry, tracing 
Idea of TvB’s topper Pete Cash is to build a commercial library of | the ae s cig oon nee cam- 
ousands of times its present size, and arrange the spots by category, VARIETY paign ditties from the homage to 
sc that advertisers can borrow freely from each pele goo ideas. Ote’s ‘ARIETY |George Washington, per Handel, 
Jetting all advertisers use the library whenever they want to and, to jto “I Like Ike,” per Irving Berlin. 
make things comfortable for them, he’s built a screening room in the | a- |Show was created by the pubaf- 
new offices | fairs department of WBBM, the 
——- | TV F CBS o&o in Chi, and like the 
Jewish Theological Seminary, a longtime NBC associate, last Sunday | ollowup earlier “Ballad of the North and 
6: honored the network as JTS’ and NBC's collaborative effort, “The |—_—— _¢ |South,” it earned an airing on the 
Eternal Light.” entered its 10th tv year. NBC chairman Robert W. a Cer ee ee | network because the subject mat- 
Sarnoff accepted citation for the network. which JTS said had,in the main, than “Peter Gunn” jter is national and the quality of 
“enriched Judaism as a faith, and American democracy as a citadel of says nothing. lthe show professional. | 
Whoral ; ] lig e aii ” 
sar ae sas ‘<a pag Lehman, who is chairman of the “Bleck,” the shorter «f the two, it . = * wnlgee snd enter 
: : L ial, é n ee : = ‘ aining way to rummage through 
JTS board of governors, Louis Finkelstein, chancellor of JTS, and “aS presented as the opener with |{7 ¢ history, and Frank Smith's 
Alan Stroock, chairman of the board of directors. Walter Matthau, Orson Bean, Larry | musical arrangements managed to 
fop Ten Dance Party.” the “live” ty sevian dead due teoeeniinns Hagman and Nina Wilcox working | capture, whether accurrately or 
stented ths shite vee ts apediaiien, , ee ‘5©'*: over an eccentric trifle that started gel a — ag 
rhe show, produced by Alan Sands and packaged by Victor & "0 place, went around the block, a ae leanne at ae ia 
Ric ds, is sponsored in the main by local soft drink bottlers, plus 4nd ended no place. But the cast we ae tal ‘ ROE i 
; - : hs m from stately tributes to election 
— I = ent stores — the sponsors have been with the pd sl _ be a WaS | cering razzamatazz, with their use 
_— hag Boorse ee in one case—the Coca-Cola Co. of vt enough ” De aaeeeee. : as derisive propaganda beginning 
Bei Rage te aa , P As a nutty Hollywood scribe, | as early as 1840 (when Van Buren 
y Recent vy, the Jiffy Pop-Pop Corn Co. bought segments in many of t Matthau was fine, but that was|was given the politician's needle 
oop Ten marnste during “Block.” His strong per-|to the tune of “Auld Lang Syne”). 
= —v sonality didn’t seem to be as well | Not all the songs were tuneful or 
s When it was thought at 2:10 p.m. Suited to the role of the poet in /interesting of themselves, but the 
Nixon Telethon Kennedy was going to emanate !¥ Heart's in the Highlands.” As selections were fairly brief, and in 
sen Commun hen ine 3 from Boston, ABC-TV dispatched the bugle playing old man ‘his mu- tapestry they made for a fascinat- 
—— to Boston two executives in case SiC Was a series of dirges, meant jing excursion into political Ameri- 
between technical unions, but that the Dems had any major problems. ‘© Pass for sweetness), Myron Mc- |cana. 
was cleared up by 4 p.m. According to all available informa- vias dressed gd in a cates Sole point of cavil is that the 
But AT&T finally came throush tom. the ABC men were still in Snel a = po gong and lyrics were seldom clear enough 
with the lines at 4:30 p.m., enabling Boston when ‘Kennedy spoke from ote Be = as _ ssi we ne “eo y |to be understood, a fault which 
Kennedy to finish his Manchester Manchester. (There wasn't a plane i gin ge heaped arm and win- falls either on the Northwestern 
tour and to appear via WMUR on from Boston to Manchester in time nee eee ee 1 the —— rea~ U. Glee Club or on the sound en- 
ABC-TV at 6 p.m. And because the '° get the web officials to Kennedy divi cated -eigge se punch his in-|gineers. Whichever, the haziness 
Dem didn't feel up to three con- in time for the telecasting). ae —— — os nos in the ‘of the words cost the show a vital 
secutive telecasts ‘he had decided ' mine sensi +  Sretereing poesey to dimension. 5 
not to tape the 6:45 NBC stanza) Wate, Wet-S0 & sectes of worldly things. Saroyan believes; In all other respects, however, 
the NBC show was rescheduled , seine ; >. pencil people want poetry, but they it was expertly done. The North- 
from 6:30 to 6:45 aa shasta new appointments, Pat Patterson, | don't know it. T his may be true, western singers, with male and fe- 
feed with CBS formerly of KSTT, Davenport, but Saroyan didn’t convince at |male soloists, gave out stout-heart- 


He then resched-|. . ‘ : 
; joins WAMS, Rollins group out- 


least one viewer; 








his strange world edly; and under Smith's baton the 


land not overly dramatic, for Mar- 
ty Marcus’ intelligent script. 

| Les. 

| VICE—DADE COUNTY 

| Producer: Brad Sherman 

| Technical Director: Lee Manson 
30 Mins., Oct. 5, 6:20 p.m. 
WCKR, Miami 


Under supervision of news direc- 
tor Brad Sherman, WCKR news- 
men Dave Crane and Bill Paine 
worked undercover and via inter- 
views with Miami officials to com- 
pile a bold report on the city’s 
B-girl and prostie rackets 

As clearly indicated by this wel!- 
documented and expertly put to- 
gether half hour, Miami's vice set- 
up is American traditional for 
“open cities.” From officials, the 
newsmen gathered a_ fascinating 
conglomeration of straight talk and 
double talk. Interspersed were 
undercover tapes featuring B-girls 
and call girls, talks with tourists 
who had been subjected to the 
gouge and commentary on facts 
and figures concerning the rackets, 

Angry director of the Greater 
Miami Crime Commission Dan Sul- 
livan put the finger of blame on 
the cops. He said the B-girl joints 
clearly operated outside the law 
and there had to be a payoff or 
they wouldn't flourish. Miami's po- 
lice chief count: ced with ‘“‘we’re 
doing all we can.” He said about 
90 cases had been instituted, but 
“legal loopholes” made prosecution 
tough. He pointed out that Miami 
had closed up its red light district 
in 1954. 

The chief's remarks were fol- 
lowed by a Grand Jury report that 
the city’s prostitution was a $50,- 
000,000 a year racket, and a re- 
cording of a phone call to a call- 
girl’s answering service and the 
follow-up negotiations, including 
bickering over price ($50 a night, 
which “I can make right at my 
doorstep”), 

Other graphic bits included an 


uled again for the last time, tak- : . - : int ) th Ft. Lauderdale 
Lacs dasa b time, té : : of individualism was unreal, not WBBM orch gave the score a spir- interview with a 

ir it quarter hours on ¢ BS at 6:30 | jet here, as program director. He’ll whimsical; annoying, not provoca- ited icon tine Harrington os business man who bandied a credit 

and at 7 and on NBC at 7. ‘also deejay the 3 to 6 p.m. slot. ' tive. Art. ‘a proper narrator, mature-voiced — (Continued on page 48) 
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Foreign TV Reviews 








said. Chou reiterated that 
mosa was part of China and there 
could be no bargaining about it. He 
lamed the U.S. for world tension, 
and own desire for 
peaceful co-existence. In fact, his 
tone was firm, but not belligerent 
He scoffed at the suggestion of 
differences with the Soviet Union, 
emphasizing that an attack against 
any member of the Socialist bloc 
would involve China. 

Chou blamed American domina- 
tion of U.N. for his exclusion, and 


dwelt on his 


was drawn out on China’s popula- | 


tion problem, There’s a two per- 
cent population increase in China 
each vear, but, Chou claimed, this 
could not lead to aggressive poli- 
cies outside his territory. Both 
agriculture and industry are ex- 
panding at the rate of around 10 
percent annually under the Red- 
regime ; 

Main conclusion from all this for 
the outside world was that Chou 
was not a man to tangle with, if only 
because his position was firm and 
he wouldn't budge from it. The 


rest of the program's scheduled 
hour was made up of comment 
from experts. - America’s Joseph 


C. Harsch (NBC) took the orthodox 
Government view that the first 
move must come from China. In- 
dia’s C. S. Venkatatachar opined 
that China should be met with un- 
derstanding. And local authority 
Roderick MacFarquhar took a mid- 
le view 

But the program was made by 
the Chou disclosures—even though 
they weren't as fever-raising 
they might have been. Otta. 


as 


Continued from page 34 


For-'! 








presentday Japan has been offered 
the British public than this expert- 
ly produced 60-minuter, with its 
visual and verbal emphasis 
throughout on the curious fusion 
of East and West that forms the 
country’s social pattern. Whether 
or not it made ratings, bucking 
peaktime fare is neither here nor 
there. The job was eminently 
worth doing, and was eminently 
well done with a technical perfec- 
tion—in camerawork, sound, and 
especially editing—that calls for a 
round of applause, 


If anything was lacking, it was 
a recurrent restatement of the 
theme: that the Japanese, what- 


ever occidental ways they may be 
absorbing, still return to their 
time-honored customs at home, 
still exhibit a singleminded dedica- 
tion to some inner feudal force, 
still cling to their own code of 
morality. True enough, the cam- 
era illustrated these facts constant- 
ly, but nonetheless the emphasis 
on the people’s bedrock immuta- 
bility did not come through clearly 
enough to give the payoff comment 
—-that Japan may change again to 
a “way of life much older and 
much uglier”’—the proper inevita- 
bility. 

The script was beautifully con- 
ceived, picking out four individu- 
als and illustrating their activities 
and reactions. Kimona-clad house- 
wife shopped in a supermarket, 
fashion model doffed her shoes on 
entering her paper-walled home, 
and so on. Impact moments includ- 
ed the assassination of opposition 
leader Asanuma who, in an inter- 
view shortly before his death, gave 
his reasons for opposing close links 


FRIEDHOEFE 

(Cemeteries) 

With Rene Deltgen, Bum Krueger, 
Heinz Reincke, Josef Sieber, 


Wolfgang Stumpf, Ursula Lyn, | 


Hans-Helmut Dickow, others 
| Producer: Hessischer Rundfunk 
| Director: Rolf Haedrich 
| Writers: Marek Hlasko, 
| Krapp, Rolf Haedrich 
| 110 Mins.; Thurs.; 8:25 p.m. 
| W-German TV, from Frankfurt 
| Despite directorial and other 
flaws, “Cemeteries” emerged as 
one of the most interesting and 
important programs of the season 


Helmut 


for which the acting and, in par- | 


ticular, the literary original can 
be made responsible, “Cemeteries” 
was written by Marek Hlasko who, 
some vears back, was hailed as the 
|star of Poland's young writer 
generation until he fell into dis- 
grace with the Commie regime 


there. Hlasko left his country and 
jnever returned. “‘Cemeteries”’ was 
| published in the Parisian emigra- 


!tion paper, “Kultura.” The Commie | 


|authorities in Poland certainly 
ididn’t like his frank (on Com- 
munism) piece and called him a/| 


“traitor.” . 
“Cemeteries” is a heavy attack 


|against the Stalinistic system that | 


ruled Poland until Gomulka, 


In | 


the form it was presented via the | 


W-German video, one may describe 
it as heavy anti-Commie stuff. But, 


basically, Hlasko leaves no doubt | 


about his (at least when he wrote 
|this) feelings: One should save 
;Communism from the Commies. 
Also, his big love for his mother 
country, Poland, becomes very 
much evident in this. 

Central figure here is Kowalski, 
a faithful adherent of Communist 
ideologies, with whom, at least in 
parts, can be identified as the au- 
thor himself. Piece shows how even 
a convinced Commie can get, quite 
innocently, into the treadmill of a 
totalitarian system 


inhuman system as it is executed 
in Communist countries doesn’t 
need idealists but just blind fol- 
lowers. He who starts thinking 
might get, at least some day, dif- 
ferent opinion about the Red party’s 
ideologies. It’s shown here how 
those people land, symbolically, in 
cemeteries. 

Hlasko, who's still remarkably 
young (27), has given his work a 
fascinating, nearly documentary 
sharpness, His characters (Kowal- 
ski's pals are all former partisans 
|who fought against the Germans) 
;}come very much alive. 

There’s however, no denying 
'that both the adaptation for the 
jtv screen as well as the direction 
|tended to exaggerate the various 
| details depicted in the original. 
| Offering had often a false satirical 
and parodistical touch; also, at 

least occasionally, gave the im- 
| pression of distortion. It speaks for 
Hlasko’s work that even those 
| flaws couldn't kill its message and 
literary depth. Also in this form, 
“Cemeteries” is gripping, never 
dull and, of course, very depress- 
ing. Hans. 

















- Foreign TV Followups 





There's No End To 
Beaumont TV Case 


Washington, Nov. 8. 

For the fourth time, the Fed- 
| eral Communications Commission 
{reached the decision that Beau- 
; mont Broadcasting Corp., shall 
have the Beaumont, Tex., televi- 
sion channel 6 grant—and the 
stormy case seems headed back 
into federal court again. 

It is the oldest tv license grant 
still in controversy. 

Leonard Marks, Washington at- 
torney tor the Enterprise Co., own- 
er of Beaumont’'s two daily news- 
Papers and the competing appli- 
cant for channel 6, said he will 
appeal the latest FCC decision to 
court. 

The Court of Appeals has twice 
remanded the case to FCC for fur- 
| ther consideration. But before it 
ever got into court, FCC handed 
down two decisions on it. All four 
decisions favored Beaumont 
Broadcasting 





Armchair Theatre 

“My Representative,” aired Sun- 
day (30) by ABC-TV in this weekly 
drama series, was a first play for 
tv by Kenneth Jupp, and it 
shouldn't be the last. Which com- 
ment is intended as an encourage- 
ment, not as an accolade, because 
“My Rep” was in fact a dire fail- 
ure, but showed considerable writ- 
ing merits along the way before 
disintegrating into cliche and near- 
bathos. 

The plot had a young, ambitious 
salesman, Ronnie Page (Paul Mas- 





jtruths about loyalty versus self- 
seeking from an ex-colleague, and 
was full of bitterness when the 
ruined Pratt shot himself. 

Maybe the big fault was in over- 
condensation and _ over-simplifica- 
tion in the third act, where every- 
thing tumbled into a neatly con- 
ventional pattern in almost absurd 
style. Till then, though, there was 
much to arrest in the interplay of 
character, sly shafts of humor and 
often sparkling dialog. Perform- 
ances were as good as the best of 
the material, with Paul Massie 














For a silly rea- | sie) eager to find a line of goods showing charm and assurance as 
7 with the U, S. Incidentally said son, Kowalski is thrown out of the that would, in the peddling, give Ronnie, Helen Cherry scoring with 
THE TWO FACES OF JAPAN reasons, which seemed to make party. His own son turns away him something “useful” to do in delightful feminine authority as 
With Tom Harrison, Shigeko Yam- S°™Me sense, were not afterwards |from him, his daughter is even life and promote him materially the gal in the big outfit who lured 
asaki, Seichi Kubota, Uzuki ¢xPlored by the program, which driven to suicide because she too too. When the proprietor of his him away from the small one, Syl- 
Shoji, Shizu Yamaoka, Inijiro seemed a grave omission even had to feel the consequences of small firm, Herbert Pratt (Laur- via Kay sympathetically essaying 
Asanuma though it’s realized that an hour's her father’s “betrayal.” Kowalski, ence Hardy) got a lien .n a smash the vole of a loyal girl friend who 
Director: Peter Morley show doesn't give unlimited scope who also loses his job, is finished. | fashion item from the Orient, Ron- finally says goodbye, and Glyn 
Writer: Cyril Bennett for exhaustive investigation. And what's so ironical about his ,nie made use of the new contacts Owen offering some standout stuff 
60 Mins., Wed., 9:35 p.m. Tom Harrison did some com- fate: he, in fact, never betrayed then managed to grab a top job as the ex-colleague who tells the 
Associated-Rediffusion, from Lon- petent interlinking, but the most the Party with a major house. Said house erring one what's what. Direction 
don eloquent storyteller throughout The unusual title (“Cemeteries”) eventually got the fashion item for showed insight, and the settings 
No more revealing picture of!was the camera. Erni. tries to make this plausible: The itself, Ronnie heard a few home were lush. Erni. 
,  —— ——________ = ————— — = —— = Se eee a 











ATN CHANNEL 7, SYDNEY 


Leader in Live Programming 


r 


Since the inception cf TV in Australia, ATN has consistently carried out a pioneering policy in tocal live 
programming. Recognized for its outstanding live dramas, its ambitious and overwhelmingly successful live 
varic'y and musical comedy productions, ATN facilities were the logical choice for the first productions of 


AIN’s pioneering policy rightly, proudly, justifies the claim... “This is Australia’s leading TV Station”. 








ATN Television Centre, Epping, Sydney, Australia. 
Associate Service: Artransa Park TV — Atnews. 


Offices in: 6 
New York 








Melbourne * London 


° Hollywood 
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WORK BEGINS ON | 
EIRE TV STUDIOS 


Dublin, Nov. 8. ‘Yoong 
Building starts this month on| 20.9, according to the Nielsen Oct. 


first stages for Radio Eireann's |310 scorecard. he CBS showi 

» studios at Montrose, fo iles|, On paper, the S owes 
tvs neg a _ “ts ne beats anything in the old days, 
from eity centre. Two studios are | eyen when Jackie Gleason was rid- 
in the first block which is to be| ing high. Its four shows are “Gun- 


CBS’ Sal. Nite 


=a Continued from page 23 








ready for service by November, | Smoke,” No, 1 on the cp 
961. Designer is Michael Scott. | with a 37.0; “Have Gun, Will Trav- 
; hitect of ‘ Abt cage 8 nein el,” No. 3 with 32.5; the new 
arc ritect © new Abbey Theatre on “Checkmate,” No. 10 (only new 
which site clearance work also show so far to hit Top 10 status 


started this month. | this report), with a 23.9; and 
Transmitter construction is in| “Perry Mason,” No. 13 with 23 5. 
But NBC’s “Bonanza” is right 


progress with completion of main 


behind tke competing “Mason” in 
transmitter in the Dublin Moun- the same 7:30-8:30 period, up in 
tains due in April. Four satellite the 14th slot with a 23.2. Right 
transmitters are also to be built to behind “Bonanza” is the new “Tall 
provide countrywide coverage Man,” in 15th position on the Niel- | 
é : eae sen rankings, with 23.1. That’s a 
Part of area to be served by mere eight-tenths of a Nielsen 
Radio Eireann’s tv service also gets point behind the hourlong average 
fringe reception from BBC and for its “Checkmate” competition. 
Ulster Television transmitters anq |42¢ at 9 “Deputy” ranks in 34th 
is etieiek as tor 2 . | position with a 20.9, only three 
its estimated that by the time {Nielsen points behind “Check- 
RE’s commercial service gets going | mate,” which straddles both “Tall 
next year there'll be around 100,-; Man” and “Deputy.” 


ABC thus far is out of the run- 
ning, to all intents and purposes. 
Its “Roaring '20s” showed up with 
a mere 9.5 on the Nielsen books, 
and ABC was pinning its hopes on 
the WB entry to get it off and run- 
ning Saturday nights, 


000 sets in the Republic. 





McCollough 
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start its coverage an hour earlier 

than CBS, at 7:30, and (2) there- 

upon notified NBC that it would GBS’ ‘Bells’ 

carry its feed and would cancel 

CBS. . == 
By the time it got to CBS to saganininiecevigguates 

cancel, that web informed WGAL- | Still no sponsorship, web felt it 


TV that it too, was moving its cov- | Was still too expensive to sustain. 


erage up to start even with NBC | But producer Ben Brady had al- 
at 7:30. Thereupon WGAL-TV told | ready completed seven segments 


CBS it had made a commitment to | by this time, so CBS ordesed him 


NBC, but would nevertheless re- | to continue n production on a full 
view the situation and get back to! cycle. Brady will probably pro- 
CBS with a final answer. duce 13 and option the cast. Net- 


That answer arrived Monday (7), | work is hoping either for a replace- 
and WGAL-TV told CBS that in| ment sale or another stab at a sale 
view of its promise to NBC, and for next season in order to get off 
also in view of the fact that as athe nut. 
dual affiliate it had carried CBS’; the nut. Another factor in the 
convention coverage and therefore | “Bells” decision was poor station 
it would only be equitable to give | clearance, which was to be ex- 
NBC a crack at the elections, it pected for a sustainer at 6 p.m. 


was going through with the switch | Sunday. Had CBS found sponsor- | 
after all. ship, station picture might have | 
Nobody was saying just how | improved. 


much of a factor Huntley-Brinkley | 
was in the moveover. 


























Gulf Oil Deal 
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| reasonable reimbursement for the 
etfort. 


NBC News will have the staff 
correspondent most expert in the 
situation or _ closest’ to 
occurrence (or both, when possible) 
backstop McGee. In other words, 
NBC is laying open its entire press 
corps to Gulf. 

If by any chance, the $1,200,000 
is eaten up in the course of the 
season, the network (at least when 
the proposal was made) promised 
to give Gulf right of first refusal 
- on any additional “Specials” that 

EVERY DAY 


x ™ for the time un each show 
D> ON EVERY CHANNEL 
(s¥\\BROOKS 
fi 























hour of the day and also on how 
many NBC affils can clear on short 
notice. 

Young & Rubicam, the Gulf 
agency, has been involved in the 
negotiations almost from the start. 


Seen 


JEFF 





will differ for reasons other than 
» COSTUMES 


length. A lot will depend on the 
3 West Gist $t., N.Y.C.-Tel. PL. 7-5800 





























COLLIE 


© Lassie Programs, Inc. 60 





JEFF'S COLLIE, the most watched dog in 
America, offers you the best sales protec- 
tion a sponsor can have. Three wonderful 
years of this award-winning series are now 
available. Why not wire today for informa- 
tion about them in your market? 


Independent Television Corporation . 488 Madison Ave. « N.Y. 22 - PL 6-2100 





'Quaal (WGN, Chi), 
' 


its: 


Quality Radio Group 
Names McLean Prexy 


Chicago, Nov. 8. 
Scott McLean, general sales 
manager of WLW, Cincinnati, has 


been named prexy of the Quality 
Radio Group, succeeding Ward L. 
who has held 
the post for six years. 

Stanton P. Kettler, exec veep of 
Storer Broadcasting, was named 
viceprez of QRG; and Dan Cali- 
braro, asst. to Quaal and manager 
of public relations for WGN, was 
elected secretary-treasurer. Kettler 
and McLean were also elected di- 
rectors of the organization, along 
with William O. Wiseman, station 
manager of WOW, Omaha; Charles 
Gates, general sales manager, 
WGN; John L. Vath, manager of 
WWL, New Orleans; Donald 
McGannon, prexy of Westinghouse 
Broadcasting Co.; 
station manager, WSM, 
and Robert S. Smith, 
manager, WOR, New York. 





Nashville; 
program | 














24-City Nielsen 
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gers inherent in projecting the 24- 
city reports into anything like a 
national pattern. Trouble is that 
tastes vary from urban afeas such 
| as the 24-city lineup to the greater 
}urban-rural mix in a national re- 
| port; also, the 24-city covers cases 
of complete competition rather tha 
than the scatter involved in pro- 
gram competition nationally. 
Most of all, the comparisons be- 
tween the 24-city and National re- 
ports hit ABC hard because of the 
new national base used by Nielsen 
in the national report. Instead of 
measuring ratings for a program 
only in those areas where a pro- 
gram is shown (and thus compen- 
sating for -short station lineups), 
National Nielsen now measures on 
the basis of total U. S. tv homes, 
meaning that the larger a pro- 


| gram’s lineup, the better its chance | 


{for a higher rating. ABC, though 
hw clearance problems are improv- 


| ing, is still on the short end of the | agency 
race for station | 


| three-network 
| spreads. 





Robert Cooper, | 





Mexico's National Chamber May 
Toss Out All TV-AM Rating Services 


Mexico City, Nov. 8. | 

Audience ratings statistics and | 
audience checks may get the bum'’s | 
rush in Mexico, At least this is | 
what the National Chamber of the 
Radio Broadcasting and Television 
Industry plans to recommend to 
authorities. At present the organ- 
ization is busy gathering support- 
ing evidence to prove that the 
ratings system is “incompetent and 
completely false.” 

This information was the high- 
light of meetings of industry exec- 


{utives during round table discus- 


sions as part of the celebration of 
Radio and TV Week on a con- 
tinental basis the first weck of this 


| month, 


While other discussions con- 
centrated on purely local problems 
and the need to standardize radio 
and tv procedures in Latin 
America, the attack on ratings 
services is a matter that apparently 


will be pushed vigorously. Radio 
and tv execs here unanimously 
agreed that all organizations, | 


groups of persons or individuals 
making audience checks or ratings, 
including “famous institutes and 
organizations,” operate on “a com- 
pletely false basis outside of all 
reality.” 

The ratings, according to the 
Chamber, are not ‘‘working legally 
nor are they true and carefully col- 
lected statistics.” instead, there is 
considerable falsification and mis- 
construing of data gathered, the 
Chamber added, with this working 
to the detriment of radio and tele- 
vision stations at one time or an- 
other. 


As a remedy, the Chamber plans 
to urge for the suppression of the 
ratings services and the institution 
of a new division in the Depart- 
ment of National Economy's 
Bureau of Statistics. This new 
would handle audience 
checks with its statisitcs more in 
conformity with reality as well as 


having “a firm legal value.” 

In messages by the four chief 
}executives of Mexico, the U.S., 
Argentina and Uruguay, stress was 
;on the need to expand guarantees 
‘of freedom of expression through- 
out the continent. As President 
Adolfo Lopez Mateos of Mexico 
said, “radio and television are 
valuable, potent arms which must 
be placed at the service of truth 
and right.” He added that the 
mediums have contributed enor- 
mously to harmonious relations and 
coexistence based on cooperation 
between nations offering a solid 
front for peace and justice. This 
has been achieved by “shrinking 
ideas.” 
distances of 


and _ interchange 





Courtney 


Continued from page 23 goa 





ney will operate in MCA TV's na- 
tional sales division, devoting full 
time to network deais. Move is 
effective Nov. 22. 

Courtney left WBC on his own. 
Just this year he was given control 
of both daytime and nighttime pro- 
gram administration, to leave pro- 
gram chief David Levy free to 
work on production. Levy has not 
picked a successor to fill Court- 
ney’s shoes as vicepresident, ad- 
ministration. 

Having come up to NBC pro- 
gramming via the network's sales 
department, Courtney maintained 
constant touch with the agencies, 





besides doing the daily adminis- 
trative chores. 
Cincinnati — Lila Lambert, 


WKRC promotion and merchandis- 
ing manager, added the newly- 
created post of publicity manager 
to her exec chores. Donald Hardin, 
newly appointed advertising man- 
ager of Taft-affiliated WKRC-TV, 
was mid-central regional promo- 
tion manager here for TV Guide 
since 1958, 
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Quality runs in the family... Don't be Vague... ask for Haig & Haig 
66.8 PROOF, RENFIELD IMPORTERS, LTD., N.Y, 
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= me, Continued from page 26 | London, Nov. 8. 
| Im . . > 
this is the largest broadcasting news staff in local broadcasting history h Indie film producet John Baxter 
; Newseaster John Facenda and WCAU-TV news dircetor Charles as. been named executive Ri adil 
Shaw will be seen for five minutes out of every half-hour with coverage ‘roller of TW W, the commercial tv 
o! local election contests on Election nights ...WPEN planned round- CO™Pany operating in W ales and 
t k election news. Broadcast operations were directed by program  ' West of F ngland The appoint- 
director Jerry White, with news director Jules Rind as “anchor man” Ment, Which will rank ‘second to} 
rhe ur Show Wagon with Robert E. Klose, Bill Webber, Paul ‘at of managing director Alfred | 
Norton a! . J. Moran featured at the Automobile Show in Convention Francis, is effective as of this week. 
Ha > One of Baxter's best known films 
is “Love on the Dole,” and in 
nore recent vear she was guiding 
IN ‘ LV PR. INCISC 0 eo ight behind Group Three, the com- | 
pany set up under the aegis of the 


Westinghouse’s KPIX is improving its Frisco studios and offices to 
he 1 » of $65.900. according to building permit . .. Jim Winterrowd, 


\ 


¢ 

ex-KRON, joined KGO-TV as production and ad artist and Howard 

Harden 1s ramed a KGO-TYV staff director ... KQED, Frisco, and 

i Sacramento, inaugurated their ETV microwave link Monday ‘7 

v “talk by Gov. Edmund G, ‘Pat) Brown . Robert J. Somerville, 
for KNTV, San Jose, joined Young Television Corp. as 


S ‘ KRON opened doors to 85 teachers on Business-Educatior 

D students from San Francisco State College deejaving via 
( We t's KSFO on special ~— Sunday night program ever 

\ KGO-AM radio salesman Al MeKay engaged to Karen Webster 


| x } 
of k TV sales service 


Al (Sania) Collins joined KSFO, 


I\ sieiahadansardosapion eS 


Kk! observed its 40th vear in broadcasting on Nov. 2... This is 

t { t first took the air in 1920 with the Harding-Cox electio: 
I \nni broadcast was from 8 to 10 but the buildup for the sho 
id out over a two-week period with all types of celebriti 


taped corgratulations, President Eisenhower sent his in t! 


{ letter to WBC president Donald H. MeGannon. Recordin 
’ all levels congratulated the station and the station usualls 
! i by plaving one of the artist's records “The Fifth Dimensio 
e six-part series exploring such subjects as alcoholism and 
( : tudents will bow on WIIC on Nov. 26. The station's Fritz 
Kleibacker Il produce in cooperation with U. of Pittsburg! NBC 
t mentator Martin Agronsky will narrate 


IN PETROW ... 


Roger Williams is the second artist to be honored by CKLW 
lv had a Perey Faith Day. playing his music from 7 a 


to t. Same deal for Williams and station says it plans more 
} f enthusiastic support of listeners ... In a “Win A Dis 
Jo mntest in which listeners told what they would do if they cot 
bo 1 spinner for a dav, CKLW disk jockevs did these chores Toby 
David ited hospitals with his letter writer; Joe Van did the house- 


wk a baby sat for the woman who borrowed him for a dav; Bob 
Staton escorted a WAC to dinner and Bud Davies took the wife of 
i lisk jockey in Fort Wayne to dinner because her husband is 
pinning records at the time Thomas W. Bookmyer has joined thie 
| taff at WJBK-TV ...CKLW radio and tv recently staged a blood 
conation plea which resulted in 1,820 pints of blodo being added to the 
Canadian Red Cross’ blood bank 


IN CLEVELAND... 


Bill Fields is a new announcer at KYW Radio. and he is the second 
N » announcer to be hired by the Westinghouse station. He worked 
at radio stations in Cincinnati and Nashville and had freelanced in 
Chicago tor five vears before coming here WDOK will go to a 
24-hour-a-day good music operation later this month ... WJW-TV set 
up cameras on Public Square to carry Ike's speech live for 45 minutes 
WERE Radio did the same thing . WJMO Radio hes moved from its 
suburban Cleveland Heights station to quarters on Euclid Ave., closer 
to the area it wants to reach with its broadcasts. 


IN MILWAUKEE 


Chuck Faber, WTMJ-TV, announcer, has been doing the Hathaway 
shirt black eve patch bit while recovering from the eye surgeon’s knife 
Barbara Orteig is the new hostess on WISN-TV's “Open House” at 
noon cross-the-board WFMR’s elaborate program guide has ex- 
panded to 80 pages. Incidentally Ray Boyle, managing director of the 
Tred Miller Theatre, has a bylined piece “Directing For an Arena 
Theatre,” in better music station WMFR’s November program guide 
WMVS-TV, Milwaukee Vocational School and Adult station, cur- 
rently offers a telecourse in “Technical Mathematics,” presented by 
Milwaukee Institute of Technology, with Paul T. Witzke, instructor in 
Math and Electronics conducting the course, Mondays and Wednesdays 
at 9:30 am 
WMVS-TV increases transmitting power in mid-November, with 
equipment now being installed. 


. WTMJ-TV purchased 62 post 1948 films for telecasting | 


WALES TV POST 
FOR JOHN BAXTER 


National Fil 
courage new creative talent in the 
indust 





yg Saline te pect sasaares * | 


:25 Years Ago This Weeki 


VARIETY N 6, 1935) + 


r¢ + 
SHHHHHSHHFFHFEFOOOF OOOOH F 
Mutua 3roadcasting Co. became 


i major radio network 





‘ rf 10-« lineup it 
KNX Lo \ es 
GN, ¢ WOR, Newark. and 
WLW, ( 1m t ke 
I illo Coa t Wa 
) i rT ype ivlv Vv is 
) 1, 1936 
] \ 1 all “Negro jazz 
tro ] Ss, ana 
€ rf B idio rned 
yu ) ed creep 
b i Lise 
[ i use party 
( i l the form oft 
26 ) a Mar Pick 
i H : P to on ite 
) er Pickfa yme in Be ills 
Via B ] la fac ers of 
\ ca v spol Via 
Dona & ( 
Al Zug s fired as band 
inager of the CBS Artists Bureau 
a4 spat with Ralph Wonder 
Bill Rose originated his radio 
series version of “Jumbo” from 


e Hippodrome in New York. In 
appraising the idea, VARIETY's 
Odec found the show good. and 
noted that “Jimmy Durante is 
yrought into his own for the first 
time” as an air performer; Land, 
however, reporting from the Hip- 
podrome itself, said that the on- 
the-spot broadcast didn’t help the 
show ans 

Legit managers were complain- 
ing of a shortage of youthful 
actors; they had either gone to 
Hollywood or were radio-minded 
Some projects were being held up 
because key roles couldn't be cast 


Space-time swaps — newspaper 
ad space for radio commercials tor 
the dailies — were swamping 


Philadelphia. but the staid Bulletin 
nixed such deals 

A front page VarIEety editorial 
indicted the growing booking of 
strippers as “the killer of vaude- 
ville.” It advised theatres booking 
the strip shows to think twice 
about what it would do to their 
theatres 

Rehearsal pay was blamed for 
the high number of quick legit 


| folds this season on Broadway. 
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LOS ANGELES 01% pitts. 90% NEW ORLEANS 
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ANOTHER WINNER BY THE PUBLIC'S VOTE! 


“MANHUNT” 


AUDIENCE SHARE—SOURCE ARB 1960 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


PL 1-4432 
HOLLYWOOD 


3 Stati 
65% atsany 52% 


ATLANTA TORONTO 


Finance Corp., to en- | 
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card in a strip joint and got taken 
| for 51,700 in two days 
|getting the idea these girls and 
bartenders are working together,” 
he surmised in a moment of daz- 
jzling truth); a secretly taped chat 
j with a couple of prosties waxing 
|critical about B-girls (‘we give ’em 
;something for their money”) and 
interviews with the Mayor and a 
Councilman who is trying to insti- 
tute new legislation to more effec- 
tively deal with the rackets 

Musical director Rick Shaw 
backed the production with an un- 
obtrusiy e score out of the disk files 
for solid dramatic effect. Bill. 





PRESS TABLE 

With Hardy Burt, Eugene Lyons, 
Leon Dennen 

Producer: Burt 

25 Mins., Sat. (5) 7:05 p.m. 

WOR, N. Y. 
“Press Table.” featur ng Hardy 


Burt as moderator m a discussio! 
oO the Presidential campaign's 
i COVE age wit! Read s Di- 
gest European ¢€ Eugene 
I 4 d NEA syndit’'s Leon 
D } as a one ) € er 
e by WOR, Ne Yo lie 
( fea s a lot of talk shows 

t ( h tl aa b fe O the 

ville sub Ss 

] e 25-m f the 
€ eme ot the pre 1 1 
chance to reall l it 

{ expe eni sn 1 mi 
e Pa cipant \¢ ed 

Burt into a critic tec 

) yrotessio 

Afte ba ng the relig ca 
sue the Preside al campaig 
) e effect. the our le dis- 
ussed the pios and ¢ € - 
vaper bias 1 election coverage. 
While the newsmen at { st hedged, 
it windup they were getting 
around to specifics of the coverage 


mn t e New York scene, particu- 
lar lv regarding the Times and Her- 





Burt handled the brief session 
in okay fashion, but haa a ten- 
dency to toss around meaningless 


abels (‘Kennedy's a liberal can- 
didate—of course, Nixon i» liberal, 
too... He (Walter Lippmann) 1s 


an influence on the intelligentsia’ 
As a regular entry, show could 


conceivably gain a distinctive 
niche by sticking to press criticism 
by professionals Bill. 





Shulton 


=e Continued from page 35 Goa 





a month on the road, visiting 42 
cities, making the holiday deals 
Amory has some solid experience 
in the syndie side of the biz, too, 
no small assist in the project. He 
had been prexy and chairman of 
the board of UM&M, the outfit ac- 


quired by National Telefilm As- | 


sociates 


In the key markets of N.Y., Los 
Angeles and Chicago, indies WPIX, | 


KTTV and WGN-TV, respectively, 


have been lined up. “The Race for | 


Space,” Shulton’s initial national 
spot plunge, was telecast on 104 
stations last spring. Toiletries out- 
tit, pleased with the local ad- 
promo job done by stations and the 
prime time secured, plans to stick 
to the “fourth network’ policy. 
Probably aiding Shulton in secur- 
ing prime time is the spot money 
spent by the toiletry outfit through- | 
out the year. 


Cowles’ WNEW-TV Slot 





i Symon B. Cowles has been 


named director of advertising and 
| promotion for WNEW-TV, Metro- 
politan Broadcasting Co.’s N. Y. 


|indie. Cowles is shifting over from | 


the same slot at WTTG, Met’s 
Washington outlet. 

Prior to his D. C. post, Cowles 
was ad-promotion director of 
| WCKT-TV, Miami. 


“can't help | 


| WKAT NEW AFFILIATE 
| FOR CBS-AM IN MIAMI 


| WKAT, the Miami Itndie ope. 
rated by Mrs. A. Frank Katzene 
tine, will affiliate with CBS Radio 
effective Nov. 28. It succeeds 
WGBS, the Storer flagship, as the 
CBS affiliate, with the Storer stae 
tion in turn going indie. 

Affiliation takes effect the same 
time the web's new Program Cone 
solidation Plan modifications, elim- 
inating the soaps and upbeating 
news coverage, goes into effect. 
WKAT, which cooperates with a 
strong accent on pubaffairs pro- 
gramming, affiliated wtih CBS 
because of the expended news; 
ironically, WGBS dropped CBS be- 
cause of the news expansion, since 
it interferrgl with its own extene- 
sive local cov erage. 





nn 


Secret Ingredient 


aum=m=s Continued from pase 23 saad 
Godfrey, an Art Linkletter or a 
Garry Moore into such a programe 
ming pattern 

There are any number of clients 
riding Garroway, Linkletter and 
Godfrey on their respective morn- 
ing shows, as with Paar in the late- 
late segment, who would crave that 
extra excitement and shot in the 
arm through a prime time identifi- 
cation with their favorite star. 
his particularly applies to spon- 
sors eager for a special merchane 
lising job preceding major holi- 
lays such as Easter, Mother's Day, 
Father's Day, Thanksgiving, Grad- 
uation Day, Christmas, et To a 
late nite Paar client or an early 
morning Garroway client, it’s more 
han worth the additional tariff to 
ride with them in prime time ex- 
posure and retaining the star-prod- 
uct identification 





While it's readily conceded (and 
even established) on the charts that 
the participation formula on hour 
programming leaves much to be 
desired in terms of sponsor identi- 
fication, with a lot of advertisers 
walking away from it, the idea of 
having your own star plug your 
product in prime time, or even do- 
ing the lead-in, has a fascination 
that can’t be minimized. There's 
hardly a client up and down Madi- 
son Ave. who doesn't relish it 

Idea for the participating Gar- 
roway special was the joint brain- 
child of Jerry Danzig and Bill 
Storke, NBC execs attached to the 
Participating Programs Unit ‘(Gar- 
roway & Paar). Once they got the 
go-ahead they had the show sold 
clean even before the talent or 
format were known. 
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MANY HAPPY RETURNS! As “The Jack Sterling Show’ 

celebrates its 12th year on the air, it’s many happy 
returns for Eastern Air Lines and Franklin Savings 
;f Bank who have been sponsors since the birth of 
® the show—and for Pall Mall and Breyer’s Ice Cream 
z who have been members of the family for over 
5 years. This happy, profitable long-term relation- ACBS 
ship between show and sponsor is another reason 
why,in New York, the one to growonis WCBS Radio. 
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RIAA Fighting N.Y. Withholding Tax 
With Appeal te Gov. Rockefeller 


The Record Industry Assn. of 
America is trying to block the pos- 
sibility of an exodus of recording 
activities from New York State 
The possibility of diskers scram- 
ming N.Y. stems from a recently- 
enacted regulation requiring with- 
holding taxes to be deducted from 





royalties of non-resids tists 
who record in N.Y 

In its first move to prevent the 
exodus, the RIAA, in a petition 
through its legal counsel Ernest S. 
Meyers, has ked Governor Nel- 
son A. Rockefeller to have the reg- 
ulation repealed or modified and 
pointed out that hundreds of local 


musicians and technicians are faced 


with loss of employment if record 
companies transfer their recording 
gessions to her parts of the 
country 


rhe petition also pointed out that 


mal artists who do not live in 
N.Y. have already indicated their 
unwillingness to be saddled with 
anc r tax and are pressuring to 
ave the recording sessions held | 
else ere 

It also made e point that the 
ba of the tax on a non-resident 

tist's royalties is, in itself, un- 
realistic because only a small por- | 


f 





his 


1 » ¢ activities are represent- 
ed in recording session. “In the 
case of a non-resident artist,” the 
RIAA said, “the overwhelming pro- 


portion of the activity is performed 


outside of the State. It is bevond 
the borders of N.Y. that such an 
artist rehearses the repertoire to 
be recorded and the taped recorded 
performances are customarily sent 
to other states where the actual 
phonograph records are then manu- 
factured and sold throughout the 
U.S 

The RIAA called the regulation 
wholly inconsistent with the public 
interest and without legal basis and 
requested the Governor's aid in re- 
pealing or changing the ae 


37 L.A. Tooters 
On AFM Carpel 


Hollywood. Nov. 


The American ne Relig of 
Musicians has intensified its 
crackdown on musicians violating 


¥ on’s “antitracking regulation by 
ringing charges against 37 Los 
Angeles musicians that worked a 


Jerry Lewis recording date Oct. 19. 
Union is charging that batoneer 


Lou 


Brown, music contractor Al 
Lapin and 35 Local 47 musicians 
violated the AFM's existing labor 


contracts by 
vocals with 


first recording 
Lewis and then later 
recording the same five arrange- 
ments minus Lewis’ singing. The 
violation took place at Pattie Ent. 
Inc., a company which operates 
under an AFM recording license 
issued to Lewis. The union did 
not disclose what disciplinary ac- 
tion, if any, it would take against 
the comic 

This marks the second crack- 
down in less than two weeks in a 
drive headed by AFM prexy Her- 
man Kenin to put a halt to “track- 
ing,” a device by which instru- 
mental accompaniment is recorded 
separately for subsequent dubbing 
in of vocals. 

“Tracking is an unartistic short- 
eut that further 


five 


hours of musicians already dis- 
tressed by widespread unemploy- 
ment,” Kenin declared. He added | 


that the Federation will proceed in 
every instance where proof may 
be obtained against its own mem- 
bers and the A 
ing.companies that practice 
ing 


“track- 


Phyllis Akers Joins Rank 

Phyliis Akers has joined Rank 
Records production manager. 

Before joining Rank, Miss Akers 
had been production 
ABC-Paramount for four years and 
with Gotham 


as 


ager. 








reduces the work | 


FM-licensed record- | 


chief for | 


Recording for five | 
years as production control man- | 


’ bi 
Harry Ruby’s Autobiog 

Harry Ruby’s autobiog for Simon 
& Schuster will have a titular sa- 
lute from the songsmith to hts 
w.k. penchant for baseball He 
plans to call it 
Shoe.” An alternate title is 
ing Is Forever.” 

Some of Ruby’s byliners in the 
Variety Anniversary Number will 
be included in his 
He has been working on the book 
for some years and it may be ready 
for 1961-62 publication. 
wowed with the pub last week 
while east for an ASCAP meeting. 


LA. Grand Jury 
 Indicts Septet 





“Noth- 





Los Angeles, Nov 

The grand jury of Los Angeles 
county moved last week to indict 
seven persons who were previously 
arrested for alleged disk counter- 
feiting. Named in the indictment 
were Brad Atwood, Pete Korelich, 
Leonard T. Warren, Eugene Allti- 
son, Robert E. Allison, Charles L. 
Richards and William Thompson. 

The men were arrested in raids 
made on Oct. 2 by the L.A. district 
attorney's office and 35 detectives. 


Approximately 3.000 bogus disks 
were seized at that time. At the 
Korelich Manufacturing Co. plant, 
the detectives discovered Verve 


labels hidden behind a secret panel 
and masters hidden in a false bar- 
rel bottom. 

The defendants were indicted on 
jthe following four counts: (1) con- 
}spiracy to commit grand theft and 
violate the California trade mark 
Statute; (2) grand theft against 
Command and ABC-Paramount 


(Continued on page 53) 





“Drop The Other | 





S&S memoir. | 


He pow- | 


| writers have indicated their inten- | 


- For Disk Forgery ° 


WANT CRACK AT 
ALL PIG WRITERS 


An “agonizing reappraisal” of 
the longstanding policy of 100% 
loyalty to the American Society of 
Composers, Authors & Publishers 
on the part of the top publishers 


|is now taking place in light of a 


new situation brought about by 
internal Society stresses and 
stepped-up competition by Broad- 


cast Music Inv. It’s known that 
some of the top publishers, ex- 
clusively ASCAP, are now seri- 


ously thinking about opening BMI 


affiliates purely as a matter of | 
celf-preservation. 
One major publishing exec 


pointed to the Hollywood situation 
where a flock of top film score 


tion to defect from ASCAP to join 
BMI at the start of 1961. “If we 
can't get the Government to 
equalize the competition for talent 
between BMI and ASCAP, in 
which the former can offer sub- 
stantial guarantees in longterm 
deals. then how are ASCAP com- 
panies going to get film music 
ithout opening BMI firms?” 
He said: “No publisher can or 
wants to dictate to any film pro- 
ducer what composer he should 
use. The producer is interested in 
the best talent for the assignment 
and if it’s a BMI writer, then 
there’s no reason why he shouldn't 
be hired. But where 
leave the 100° ASCAP publishers 
in an important area of the pub- 
lishing business?” 

ectoruien rights societies have 
their idealistic aspects, the pub- 
lisher said. but they're basically 
business enterprises. “If publishers 
can operate more efficiently with 
ASCAP and BMI affiliates, then 
that’s the way to conduct busi- 
ness,” he said. “As far as having 
BMI-affiliated publishers on the 
ASCAP board, that’s only a buga- 
boo with some ASCAP loyalists, but 
now they are going to have to live 
with the fact that Edwin H. ‘Bud- 
dy) Morris, who has a major BMI 
firm in Meridian Music, has al- 
ready been elected to the ASCAP 


(Continued on page 54) 
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COS. 





does that. 


Col Expanding South-of-the-Border; 
De Rougemont V.P. for Latin Am. 


r™ 





Kaye’s 3-Way Spread 

Sammy Kaye now has a 
three-way percentery parlay 
for his band bookings. He's 
spreading out his commission 


for the concert, tv and one- 
nighter fields. : 
Handling Kaye for con- 


certs is the William Morris 
Agency, for tv is Genera] Art- 
ists Corp., and for one-niters 
is Joe Glaser’s Associated 
Booking Corp. 








High Court KOs 


Rose's Claim To 
‘Gang Renewal 


Billy Rose's 
rehearing of 
Bourne Music 
signment on 








for 
agains 
wal as- 


application 
his case 
on the rene 
“That Old Gang Of 
Mine” has been denied by thé 
U.S. Supreme Court. Rose had 
appealed the decision of the U.S 
Court of Appeals. 


Supreme Court 
decision winds up any further 
legalistices on the “Gang” hassle. 


Case was a key significance for 
the music biz since it challenged a 
type of renewal assignment use * in 
contracts covering hundreds oi .op 
standards written during the 1920s 
and right up to 1932 when the 
Songwriters Protective Assn. (now 
the American Guild of Authors & 
Composers) was formed. Under the 
old pacts, songwriters generally 
handed over the renewal assign- 
ment to the publishers at the time 
of the original contract. 

Rose, joined in the case by 
“Gang” co-writers Ray Henderson 
and the late Mort Dixon, said this 
renewal was invalid because there 
was no “consideration” given to 
the songwriters. The lower courts, 
however, stated that the contract 

i was legal. 
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With South America steadily de- 
veloping as a potent market for 
Columbia Revords, diskery is prep- 
ping a step-iip in activity there and 
| has set Peter de Rougemont as 
veepee for Latin and South 
American operations. It marks the 
first time that Col has had a veep 
on the international level. 


De Rougemont, who has been 
associated with Col’s S.A. opera- 
tions since 1953, will have full re- 
| sponsibility for the company’s sub- 
| sids in Argentina, Brazil and Mex- 
jico as well as licensing arrange- 
ments in Chile, Columbia, Ecuador, 
Peru, Uruguay and Venezuela. Col 
has recording studios in Riw de 
| Janeiro, Buenos Aires and Mexico 
| 
| 





City and has manufacturing facil- 
ites in many of the Latin and S.A, 
| countries, 

| According to de Rougemont, Col 
| has now captured about 30°% of the 


|'S.A. market with Argentina and 
Brazil leading the way with a 
$2,000,000 and $1,200,000 take, re- 


spectively. This is a development 
that started eight vears ago when 
Col only had the Mexican outlet. 

There'll new be an of 
the release schedule there and 
some of the S.A-made platters 
will also be keyed for U.S. distribu- 
tion. Nat Shapiro, head of Col's 
international artists & repertoire, 
will screen the S.A.-produced plat- 
ters for their sales possibilities in 
this country. ‘There are now about 
100 artists under contract te Col 
in the various S.A. countries. 

It's also expected that there'll 
be a bigger flow of U.S.-made disks 
into S.A. and on this level de 
Rougemont suggests that the 
American publishers should pre- 
pare Spanish lyric versions of their 
songs along with the English. He 
points out that there should be no 
difficulty in getting a close Span- 
ish translation since the teenagers 
there are quite similar to their 
Yankee counterparts in habits and 
ideas. 

De Rougemont joined Columbia 
Argentina as manager when it was 
founded in 1953. In November, 
1959, he was named director of 
S.A. operations. 


increase 





BMI Laughing 
Up Its Roster 


Latching onto the new vogue of 
comedy LP disks, Broadcast Mu- 
sic Inc. has moved to sign up a 
flock of comedy performers who 
write their own material. Already 
signed with BMI are Bob Newhart, 
Shelley Berman, Andy Griffith and 
Mort Sahl. Dave Gardner, another 
comic on disks, is now dickering 
with BMI for a deal. 


Interest of BMI in the comics 
stems from the big potential of 





broadcast plays of their LPs. As 
copyrighted material, these disks 
can earn performance coin just 


like songs do. 

BMI has also inked novelist Max 
Shulman, as a songwriter. Shul- 
man wrote “The Ballad ef Dobie 
Gillis,’ with Lionel Newman for 
the tv series which Shulman cre- 
ated. 


Three _— Disk Firms 
In FTC Payola Parade 


Washington, Nov 
| Federal Trade Commission 
| okayed consent orders’ barring 
| three disk firms from shelling out 
payola to get their product bread- 
| east. 

Involved were: Scepter Music 
Inc., New York; Old Town Record 
Corp., N.Y.; and James Higgings 
and Robert West, doing business 
as B&H Distributing Co, Detroit. 





om 


The consent decrees were werked 
out jointly by FTC staffers and the 
companies and don't carry any ad- 
mission of guilt. 
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Jocks, Jukes and Disks 








By HERM SCHOENFELD: 








Joy:: “AN OPEN 
LETTER TO MR. KIFRUSHCHEV” 

is an effective propaganda 
si th a religioso anti-Commu- 


Frederick?) is a solid rhythm side 

The Harptons (Coed'!: “ANSWER 
ME, MY LOVE” (Bourne*) is a 
strong rocking ballad projected 


Don Meehan 





| 


| 


t ongly delivered by with potent commercial impact by 
D in with a brief intro by this combo, “RAIN DOWN KISS- 
\ inimets, the Soviet sailor ES” (Winneton*) is another neat 
\ t!v jumped ship to re-| rhythm slice. 
mat In t U. Ss. “BEAUTIFUL June Valli (Mercurs “WEEP 
LA I WHITE” (Joy*) is a FOR ME LOVER” (Regent is a 
, so vocal side. potent rocking torch song sharply | 
The innocents Indizo belted by this fine songstress 
PI . SIR. SUN” (Weiss &|*°BORROWED KISSES” (Pren- 
BAR i hit of a few years ago, tice*) is an okay ballad in a similar 
retut the peculiarly cool style, groove 
oft rocking team, “GEE WHIZ" Champ Butler (Five-Ten) 
(Recordo is a teen-angled side, “ROCK HUDSON ROCK” (Ma- 


a jue for wide play maleen*}, a cute jumping tune, gets 


Mickey & Sylvia ‘RCA VICTOR). 7a slick ride by this singer. “LET'S 
“ws WOULD I DO” (Aladdin- , YOU AND ME” (Mamaleen*) is a 
Ben Ghazi a good rocking item, smooth ballad in a swinging for- 
ts given a stylish slice by this; mat 

mmibo rv on the comeback trial “FALLING 


Lori Phillips (PRI: 


Best Bets 


... ARE YOU LONESOME TONIGHT 


ELVIS PRESLEY.. 


CIROR Vict) 6 hss ojo ee .....--. I Gotta Know 
Elris. Presley's “Are You Lonesome Tonight” (Bourne-Crom- 
wel chalks up avother smash hit in this restrained workover of 
t} ci “1 Gotta Know” (Alamo*) is a bright rhythm tune also 
Ine tor lotsa sprus 
* * * 


sececdeses ME DATS 

CUlnsted AvGinte) ...< cece de cise .. Baby, Baby 
arr Johnson's “Happy Days” (Jobete') is a solid rocking ballad 

solid commercial impact by this young singer. “Baby, 
is ina familiar rhythm groove. 


MARV JOHNSON ....... 


0 e198 € 68 & 


projected witl 
Inohete 


* > * 


RAY CHARLES ... ee es 8 


(ABC-Paramount) Hard-Hearted Hannah 
Ray Charles’ “Ruby” standout workover of this 
filey tune hit of a few years ago and should repeat the click patter 
rd Hearted Hannah” (Adranced*) is a colorful slice of a potent 

> which should share the plays 


(Miller*) is a 


. * * 
RSENS no ee aieeiesrewe is 24 cious SUNSHINE GUITAR 
CEI 5 oo sas sive Ridin’ Around In The Rain 
Guy Mitchell's “Sunshine Guitar” (Jack-Do*) is a nifty, shuffling 
rhiyt hatiad delivered in infectious style for a big payoff. “Ridin’ 
Around in the Rain” (Joy*) is another highly pleasing slice. 
* * * 
WANDA JPACEBOON fncc eciedciccseis MEAN, MEAN, MEAN 
CCMMGUS sect sine eae pes Happy. Happy Birthday 
Wanda Jackson's “Mean, Mean, Mean” (Central*) is a hard-driv- 
i rhyt number belted to the hilt in a lowdown groove aimed 
f > juke set. “Happy. Happy Birthday’ (Arc-Donna*) is a good 
r of this rocking standard 
* * - 
DERGTE. REVNGEDS 666600 c ces SATISFIED—PART 2 
oS) a ee .... Rain In Cherry Blossom Time 


Debbie Reynolds’ “Satisfed—Part 2” (Jeneva is another rol- 











y rhythin monvber projected in an allout style due to mop up 
1 t} teenagers “It Looks Like Rain in Cherry Blossom Lane” 
E. H. Morris is a neat, straight slice of the oldie. 
* * * 

DORSEY BURNETTE....THE RIVER & THE MOUNTAIN 
(Era) peakeray oer AS Tr Pit ke ker oars This Hotel 
Dorsey Burnette’s “The Mountain and the River” (Sherma 
De , is an excellent ballad in a big vocal and instrumental 
; py that'll nab spins. “This Hote Bamboo iS an interesting 

» prece of? aterial. 

rHiIS IS MY STORY” (‘Aladdin*+)!|IN LOVE WALTZ” (Marlen*), a 
is a less effective slow ballad | lilting number, showcases this 

June Christy-Jonah Jones (Capi-. Songstress’ big voice and style with 
to SOMETIMES I'M HAPPY” goed warm effect. “ALL ALONE” 
(Ha turns up in a swinging (‘Berlin™) is a fine reprise of the 
vocal with some nifty trumpet , Oldie : ae: 
york in the background. Solid tor The Challengers (Triodex 





“LAZY TWIST" ‘December*) is a 

















1 yrogramming situations. “TOM- ’ As_ 
M\ TOMMY” (Sunbeam*) from pounding instrumental in a highiy 
t lenderloin” score, also gets commercial groove “GOOFUS" 
a slick workover Feist*) is a more frantic-sounding 
Kitty Kallen (Columbia): “THE. Slice : aan 
THINGS YOU LEFT IN MY Ray Sharpe (Trey): “THE 
HEART Lewis*) is a big ballad| STREET WHERE YOU LIVE” 
uN songstress projects with Chappell* the showtune © hit, 
forceful impact. “I BELIEVE IN. ttrns up in a pleasing rocking ver- 
YO Skidmore*: is another okay sion that should earn a new round 
ballad side “ |of spins. “JUSTINE” (Gregmark 
. .' Jr. ece? is routine 
‘ - v ace a is i Hollywood Argles (Lute): “SO 
bright rocking ballad belted in a FINE” (Eldorado is a soli 
pleasing countrified groove by this straight rocking ballad in a man- 
singer. “TAKE TIME OUT" (Kave-| Der Which this combo has clicked 
lin Maverick is another rhvhtm) With previously. “HULLY GUL- 
ballad with chances , LY” (Arvee*) is a good workover 
Mark Dinning MGM): “SHE of a basie rocking number done 
CRIED ON MY SHOULDERS” Defore by The Olympics 
Si cena is a good teen-angled The Originals (Brunswick): “A 
weeping ballad handled in suitably KISS FROM YOUR LIPS” (ARC 
sentimental stvle. “THE WORLD Smacks of familiar rocking ballad 
IS GETTING SMLaR” it. Sr Oe ee eee ee 
- vac an i resting ee ee who like a repetition o nat beat 
: hich visa yi gist bh wes “LET ME BE YOUR GIRL” (Mer- 
alanis Donegan (Atlantic): rimac’) has all the rocking touches 
“TORELEI” (‘Tiger®), a clever. rac- but they don’t add up to much 
ing saga-type of folksong, gets a CHRISTMAS SONGS 


workover by this British | Columbia Records has come up 
skittle artist. "JUNCO PARTNER" | with the first novelty entry of the 


coltoriu 


| 


| tle 


LAWRENCE WELK 


Presents His Newest Dot Single 
“LAST DATE” | 
Pat g Frank Scott at the Piano 
(BW Rememl Lolita’) 
Do 45 











i Istereo 








Christmas season in the Nutty 
Squirrels’ “Please Don't Take Our 
Tree For Christmas’ (Jason*) a 
iilting number with an occasional 
zany squirrel sound. Flip is “Nutty 
Noel” (C-Hear-Dougal*) is another 
cute-sounding side. On the same 
label, Mitch Miller & His Gang 
have a standout moppet-angled 
tune in “Must Be Santa” (Hollis 

a cumulative song done with full 
chorus Backing is another excel- 
ent holiday entry, “Christmas 
Spirit” ‘Korwin*) done in the same 
manner. Another pleasing straight- 
forward Xmas item is Ruth Lyon's 


All Because of Christmas” (Can- 
dee*', also on Columbia. 
On the Kapp label, the Pete 


King Chorale has come up with a 
tasteful holiday entry in “The Lit- 
Shepherd Boy” (Garland* 
while Verve has Ella Fitzgerald 
swinging “Jingle Bells’ (Jatap*) at 
the top of her form, 

*ASCAP. ft BMI 


Orchestra of America 


Latches Onto Jazz Via 
Goodman, MJQ Dates 
Orchestra of America, which be- 
gins season number two at Car- 
negie Hall, N.Y.. on Nov. 16, is 
recognizing jazz. First concert will 
have Benny Goodman, second the 


Modern Jazz Quartet 
sale for the first 
better 


Single ticket 
of five) con- 
the series 


two 


than 


certs 18 


j with 
LP to date in this offering 











Album Reviews 











Audio). 
kicking 


Trombones” (UA’s Ultra 
United Artists Records is 





| striking impact on the “sound con- 
| scious” package market. One of five 
| LPs in the initial release, Don Costa 


ij has come up with a series of super- 


ensemble and instru- 
with accent 
effects. The 


| lative vocal 
mental arrangements 

massed trombone 
effects are brilliant, but 
intruding on the musical 

ections which include such fine 
oldies as “Day In, Day Out,” “The 
|Breeze and I,” “Just In Time,” 
}“I'm Beginning To See The Light,” 
|\“Thou Swell” and “Nice Work If 
You Can Get It.” 

“Frankie Avalon Facade”’-‘‘Fabian 
Facade” ‘Chancellor’. These are 
two teen-slanted LPs which may 
set a whole new fashion in pack- 
aging, Along with a conventional 
disk, there’s a three-dimensional 
plaque of each performer attached 
to a velvet-type backing which the 
kids can frame. And the teeners 


yut 


who go for the singing talent: in 
these LPs, will also probably be 
sold on these ikons. Each of the 


sets include a group of oldies with 
some new song material tailored 
for these young singers. 


“The Alamo” (Columbia): 
Dimitri Tiomkin is the big wheel 
in this soundtrack set from John 


Wayne's big picture, “The Alamo.” 
As composer-conductor, Tiomkin is 
in complete charge of the musical 
work and it’s a work that he can 
be proud of. He’s captured a num- 
ber of stirring musical moods in 
addition to a lively cakewalk and 
a latino-tempoed item, It stands up 
as a potent soundtracker. As an 
added plus there are vocals by The 
3rothers Four on “Green Leaves 
Of Summer” and Marty Robbins on 


“Ballad of The Alamo.” both of 
which have become solid single 
entries. The lyrics are by Paul 


Francis Webster, 

Mort Sahl; “The Next President” 
Verve!. Mort Sahl has come up 
his sharpest politico-comedy 
Pegged 
Presidential campaign, 
ended vesterday (Tues.), this 
carry over beyond the 
elections because it highlights some 
of the enduring absurdities of the 


to the 
whicl 


set should 


political and social scene along 
with the more ephemeral topical 
comments. Once again, Sahl has 


cut this disk before an appreciative 
audience. 
“2.000 Years With Carl Reiner 











ticket sale. The hope of innovator-'& Mel Brooks” (World Pacific). 
impresario Richard Korn, is that This set could launch a new disk 
those attending the jazz concerts career for Mel Brooks, scripter| 
may be tempted to try the others.| for Sid Caesar and Jerry Lewis. 
Experience of first year has in-. among others. As writer and dia- 
dicated a prevailing ignorance lectian in this LP, Brooks reveals 
With the public that “American” a zany wit with frequent flashes 
music does not necessarily imply as brilliant as any comic now 
modern dissonance. Korn's reper- around. Brooks, with a strong as- 
Continued on page 53 sist from straight man Car] Reiner, 
| L 
| ongplay Shorts | 
| 
| 





United Art 


ists pushing its new 


ind disk jockey contests after special preem at 
UA Records v.p. and general 
meets 
Decca Records giving de luxe 
soundtrack with six-page photo insert of 
Wong” 

series 


N.3., 208 
hitting the 
packages 


press 


road for distrib 


releasing 
Caedmon 


“The World of Suzy 
Records issuing new 





Tira Audio line via special dealer 
Barbizon-Plaza Theatre, 
manager Art Talmadge 
initial Ultra Audio 
rapping to “Spartacus” 
story , 
soundtrack LP this month : 
of spoken word packages for 


on the five 


pic's 


Christmas market, including Ingrid Bergman in Jean Cocteau’s “The 
Human Voice,” and readings by Boris Karloff and the late Albert 
Camus. Label has also come up with the first stereo version of “A 
Christmas Carol,” with Ralph Richardson. 

For its “Lester Lanin Month" pitch. Epic Records fs offering radio 
stations a free copy of Lanin’s “Christmas Party” for every five LPs 
they buy at the special $1 price Adam Wade currently headlining 
at N. Y.’s Roundtable, comes out with his new Coed album \dam 
and Evening” at the end of the month... Chris Connor's next LP for 
Atlantic, “Portrait of Chris,” will be her first with a string accom- 
paniment. The entire session Was arranged bv Jimmy Jones . Roost 
Records has upped the price on its monaural LPs to $4.98 and its 
stereo product to $5.98 . Larry (Mr. Custer) Verne, whose new album 
Mr. Larry Verne,” will be released by Era Nov. 15, has been booked 
for a series of one-niters at the end of the month. . *“Sometime- 
Anytime.” the third in a series of children’s records will be out on the 


Washington label this month 
written ‘by Evelyn D. Lohoefer . . 


Words and music for the package were 
. Capitol Records Distributing Corp 


is offering dealers one free copy of its original Broadway cast album 


of “Tenderloin” for every 


10 purchased 


. Capitol Records is going 


into the Sunday rotogravure sections of 240 newspapers with full-color 


ads te promote 44 of 
pitch is “Give T 

An LP of Chi 
Atlantic Records’ 
of December” 





ie Gift Of Music 








its albums for the Xmas sales season. The Cap 
istmas songs by Bobby Darin on the Atco label leads 
release schedule this week 
.. Jimmy Nelson, host of WNTA-TV's “Studio 99'2,” 


It's called “The 25th Day | 


RCA Victor | 


Don Costa: “Echoing Voices and {plays a 2,000-year old man, an ex- 


Peruvian 
beatnik, 


Nazi turned 
psychiatrist, 


Indian, a 
ete., eaci 


off its new Ultra Audio line with |) done with needle-sharp point. 


“At The Wal- 
Komack, a 


James Komack: 
dorf” (Ember). James 


young veteran of the nitery cCir- 
cuit, has come up an amusing 
medley of songs and chatter, add- 


ing to the growing stream of come- 
dy packages. Komack hus a sharp 
script this time out in ranging over 
psychiatry, Japanese show biz, 
“Lady Chatterley’s Lover” (an off- 
color routine), prize-fight announce. 
ing, the Beat Generation and “The 
Man With The Golden Arm.” The 
gab is much better than the sing- 
ing. 

Harry Jerome Orch: 
Brass Goes Hollywood” 
Henry Jerome, who hit 
with his initial “Brazen Brass” of- 
fering, has followed up with the 
same kind of stereo-angled imstru- 
mentals based on a tunes deriving 
from Hollywood films. Once again, 
the arrangements are tailored for 
sound effects on numbers like 
“Around The World,” “Moonglow” 
“Picnic,” a cha-cha version of 
“Three Coins In The Fountain” 
and “Tammy,” “Colonel Bogey 
March” and others 

Della Reese: “Della Della Cha 
Cha Cha” (RCA Victor). This is a 
fresh showcasing of this fine song- 
stress. She’s been given a collec- 
tion of standards set to cha cha 
cha tempo which she swings with 


“Rrazen 
(Decea). 
paydirt 


a colorful variety of rhythmic ac- 
cents. Included are numbers like 
“Diamonds Are a Girl's Best 


Friend,” “Come On-a My House,” 
‘Whatever Lola Wants.” “Tea For 
Two" and “Love For Sale." Sharp 
orch backing is under the baton 
of O. B. Masingill. 

“A Date With The Everly Bros.” 
Warner Bros.). This is a niftily 
packaged collection of recent hits 
and new entries by the click Ever- 
ly Bros. Along with the disk. there's 
a folio of photos aimed for the 
teenage market. As usual, this duo 
delivers in its unique and listen- 
able rocking style. covering num- 
bers like “Made To Love,” “That's 
Just Too Much.” “Sigh, Cry, Al- 
most Die,” “Love Hurts.” “Lucille” 
and “Cathy's Clown,” among 
others Herm. 


Bill Randle Now Sticks 
To Deejay Trade After 3 
Straight Impresario Flops 


Cleveland, Nov. 8 

Bill Randle, the disk jockey who 
finds it relatively easy to pick hits, 
found himself $6,000 out of pocket 
in a brief fling at the impresario 
game. In brief, he is no longer in 
that field. The loss came from 
three concerts here arranged by 
tandle 

The 
Odetta, 
Bikel, 
ist 





appearances were those of 
folk singer; Theodore 
and, most recently, clarinet- 
Pete Fountain. 
In view of thes® losses, Randle 
is pulling out and has canceled the 
last two concerts in his series, a 
repeat appearance by Odetta and 
the appearance of Jonathan 
Winters. 

“I've had it,” said Randle. 
“What's the answer? I wish I knew. 
Look at Shelley Berman. When he 
first appeared here he wasn't yet 
well known. He took a bath. When 
he returned recently he = filled 
Music Hall.” 

This is not a local phenomenon, 
Randle said. The trend toward con- 
cert performances losing money is 


| national, with the exception of New 


York, Chicago and maybe Los 
Angeles, where population concen- 
tration is greater. 

Television has a double impact 
on this problem. Charles Kenley 
has found that he can fill the 
Packard Music Hall in Warren, O., 


by merely hiring television per- 
|sonalities to appear in summer 


stock stage performances. 

“This is Jack Paar land,” he has 
said in the past. “Half the popu- 
lation sits up to watch that pro- 
gram. And when we bring in Gene- 
vieve, they all want to see her.” 

On the other hand, when Randle 


is! or some other importer of talent, 


using two Cricket kiddie albums, “Peter and the Wolf” and “Pinnochio” | brings a performer into Cleveland 


as prize his show . . 


Embers 


giveaways on 
LP, 


. James Komack promoted his new 


for a one-night stand, most of the 


“James Komack At the Waldorf” with sandwiches from! population stays home to watch 


jthe Waldorf Delicatessen delivered to jockeys and press in New York.| TV, 
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BMI's Top C&W Entries 


Broadcast Music Ine. presented 


ment for 35 songs in the country 
Awards were made in Nashville last week by BMI veep 


year 


44 writers its awards of achieve- 
& western field during the past 


Robert J. Burton during the annual Country Music: Festival. 


The winners are as follows: 
Howard; 
Wells, John D. Laudermilk and 
Drusky, Vic 
by Marion Worth; “Big Iron” 
by Billy Worth and Pilly 
“Face To The Wall” b; 

Also “Family Man” 
Joe and Audrey Allison: 
Getting Better” 
“Last Ride” 
by Lorene Mann; 

Miller's Cave” by 
Tillis; “One More Time” 
Lonnie Irving; “River Boat” 
by Fuzzy Owen; 
Johnny Horton. 

Also “Softly 
“There’s A Big Wheel” 
Howell and Don Pierce; 
Anderson; “Too Much 
Vandore 
I’m Walkin’ 
Stewart; 
_Young: “You're 
Mrs. Frank Innocenti, 
Jack Toombs. 


by 


“A Lovely 


by 


“The 


”" by Stonewall 


The Only Good 





McAlpin and Marie Wilson; 


Hogan; 

Bill Anderson and Faron Young. 
by J. A. Balthrop; 
“IT Know 
by Jim Reeves: “J 
by Ted Daffan and Robert Halcomb; 
Work Of Art” 
Jack Clement; 
Mel 
by Bill Anderson; 
“Sink The Bismark” by Tillman Franks and 


To Lose” 
“A Woman’s Institution” 
Jackson; 
“Your Old Used To Be” by Faron Young and Hilda M. 


Chuck Gregory, 


“Above and Beyond” by Harlan 
‘Alabam” by Lloyd Copas; 


“Amigo’s Guitar’ by Kitty 
Roy Bodkin; “Another” by Roy 
“Are You Willing Willie” 
Marty Robbins; “Each Moment” 
“El Paso” by Marty Robbins; 


“He'll Have To Go” by 
One” by Jack Clement; “I'm 
ust One Time” by Don Gibson; 
“Left To Right” 
by James Joiner; 
“No Love Have I” by Mel 
Tillis; “Pinball Machine” by 
“The Same Old Me” 


and Tenderly” by Red Bailey and Jim Howell; 
by Don Gibson; 


“Timbrook” by James G. 
Tip Of My Fingers” by Bill 
by Tommy Blake and Lester 
by Madeline Burroughs; “Why 
“Wishful Thinking” by Wyn 


Thing’ by A. C. Reed, Mr. and 
Clarence M. Beaty Jr. and 





Chi Jazz Show Fizzle Spotlig 





its 


Over-Exposure, Over-Pricing 


Chicago, Nov. 

In consequence of the flop ot a 
stageshow jazz layout at the south- 
side Regal vaudfilmer, the feeling | 
grows that this town’s lush jazz | 
pickin's may thave become “too 
much of a good thing’ — to the| 
detriment of boxoffice and talent. 

The fizzled show, which had 
Miles Davis topping, plus the Mod- | 
ern’ Jazz Quartet and _ vocalists 
Lamberts, Hendricks & Ross, also 
generated an attack on rising tal- 


| 


ent fees, Specifically Davis,’ and 
more pertinently his $7,000 take 
for the one-week stand. Co-promo- 
ter Lou Alport, in a strongly word- 
ed hancout afterward, roundly 
razzed his «tar attraction for lack | 
of b.o. magic and claimed that the | 
price paid Davis “contributed 
heavily to the financial loss” of the | 
show 

Alport noted to Vartety that 
Davis and Dakota Staton racked | 
up a whopping gross at the same 
theatre only a few months ago. | 
This time he and Monte Kay ‘the 
MJQ manager) were banking 
chiefly on Davis to rival that | 
earlier gross. Instead, business | 


nosedived to a reported $6,000 loss. 


But Alport doesn’t explain how a| 
fancy fee takes the rap for fewer 
customers 

The talent fee issue to one side, 


flop of the Regal gig is compelling 
the theory that over-exposure has 
hit the Windy City jazz market, | 
thanks to a highly competitive 
nightclub situation which rotates 
the bigger names around town to 
the ho-hum point, and to zealous 
concert impresarios who move in 
and out for a fast ride. 

The disenchantment has affected 
a number of prime jazzmen in re- 
cent months, among them Dizzy 
Gillespie, Count Basie and Chico | 
Hamilton. Several other bands and 
combos are close to being in the | 
Saine position | 

It has come to a point here 
where the jazz cognoscenti can af- 
ford to be standoffish in the cor- 
rect ption that if a group is! 
missed in one spot, they only need 


assun 


wait some weeks till it shows up 
in another. The peril in this for 
cafe bonifaces is obvious; yet an- 


parently it hasn't anguished the 
ones most concerned to a point of | 
action so far. 

The over-exposure 
lustrate with Cannonball Adder- | 
ley, current at the Cloister nitery, | 
will have played three dates 
here in less than six months. Cou- 
ple of months ago he was at the 


theorists {l- | 


ho 


Sutherland Lounge (operated by 
the aforementioned Lou Alport), 
and in February is booked into 
the new Birdhouse. 

It's that kind of exposure. ob- | 
servers contend, that has hurt re- | 
cent appearances here of Basie 
and others. As for blame, the agen- 
cies are seen as only doing their 
duty by talent and cafe clients 
alike, which leaves the finger 
pointing at the club owners for 
joining a talent tug-of-war that’s 
wasteful and which pushes prices 
up | 

it be noted. for accuracy. 
thet over-exposure isn’t a rampant 
condition vet. But biz has be- 
come sufficiently spotty, and in 





| costs, 


ithe 


| Jonson. 


lances of Berlioz’s 


|some cases, considering the talent, 
downright embarrassing, for the 
trade to feel a growing concern. 
As for Alport’s blast at Davis, 
it’s seen as possibly the start of a 
campaign to knock down. talent 
and the impresario makes 


intended primarily to alarm other 
bonifaces. Alport. who has played 


{Davis three times at the Suther- 
land, 
‘each time. Referring to Davis’ take 
ifor the Regal stand, the promoter 


says his price has gone up 


stated, “He just wasn’t worth it.” 





Monte Kay’s Side 

Monte Kay, who co-promoted 
ithe Miles Davis package with 
Louis Alport in Chicago, stated 
| that business was off because there 
'was no promotion by Alport. He 
said only a few ads were taken in 
the Chicago press and these were 
“Ghetto-styled” displays aimed 
strictly at the Wegroes in Chi’s 
south side. Kay said biz at the 


Regal Theatre was half of capacity. | 





‘William Morris’ Oratorios; 
Tom Scherman’s Troupe 


Hits 22 Cities in 15 States 


Thomas Scherman’s Little Orches- 


itra of Manhattan is on its longest 


road tour, covering 22 cities and 
15 states in four weeks. Dates were 
booked by William Morris Agency. 
Accompanying the musicians are 
members of the Choral Art 
Society and choirmaster William 
The complement of 85 all 
told will travel in two chartered 


; buses. 


What makes the tour special is 
that it will present 18 perform- 
“L'Infance du 
Christ’ and four of Handel's 
“Judas Maccabaeus.” Both are 
heavy singing oratorios usually as- 
sociated with the week of Christ- 
mas. “L‘Infance’’ has become the 
Little Orchestra’s seasonal trade- 
mark, as “The Nutcracker Suite” is 
ithe N.Y. City Ballet's Christmas 


| stock-in-trade. 


Upon returning from the tour. 


| the two oratorios will be presented 


at Town Hall as regular items in 
the Little Orchestra’s subscription. 





Veteran Songsmith 


L. Wolfe Gilbert 


compares the then-and-now of the 
Tin Pan Alley of old and the 
modern pop song production 
line in 


What Have You 
Written Lately? 


* * * 


One of the many Editorial Features 
in the upcoming 

55th Anniversary Number 
of 


VARIETY 

















With another hit instrumental 
from “EXODUS” 


Records. 
| omnia 


WELK IN CAMPUS TOUR 








Hollywood, Nov. 

Lawrence Welk and his - Sl 
age of 42 entertainers is doing five 
concerts this week in as many col- | 
lege field houses for which orch 
leader is getting guarantees of 
1$12,500 against 70° porn 
for each date. Guarantee coin is 
'one of largest stipends a similar 
organization has drawn in some 
time. 





| 


‘6) after his 


show and subsequent dansapation } pearance as vio 
Welk | Cincinnati 
opened skein Sunday night at Loy- | Max Rudolf Conducting, grossed 
‘cla U fieldhouse in New Orleans. 
ino secret of the fact his beef was | 


sesh at Aragon ballroom, 


Advance sale there middle of last 
week was $12,000. Last night he | 
appeared in Barton College aud | 
}in Little Rock, with an advance of | 
| considerably over $15,000. 
Tonight ‘Election Night) 
played in St. Louis Kiel, with ad- 
vance admittedly weak because of 
nation feur-year sweepstakes; to- 
morrow night (Wed.) he appears in 
Tulsa. For tour’s windup Thurs- | 
day in Will Rogers College field- 
house, 
considerably above $10,000. There- 
after, Welk scrambles back here to 
resume ABC-TV shows and week- 
end bandstanding at Aragon. 


Elvis Elevates Reich 
| ‘Never’ Sale te 400, 000 


Berlin, Nov. 

Elvis Presley’s RCA omc 
“It's Now Or Never,” registered a 
sale of 400,000 copies in West Ger- 
many within a few weeks. Teldec, 





which handles the RCA repertory | Cc oe 
jname of the new Cadence jazz op- 


in this country, says over 70,000 
copies had already been ordered 
before this disk was even out on 
release. Under its German title, 
“O Sole Mio,” it holds No. 1 spot 
on the German lists. 














r = 


| Artist-Disk Deals 


UA Records: Sauter-Finnegan 

The Sauter-Finnegan orch, 
which was organized in the early 
1950s under the RCA Victor ban- 
ner, has now been signed by United 
Artists Records. Orch will work for 
|UA’s new Ultra Audio label with 
the first package due in February. 

Ed Sauter and Bill Finnegan, 
two top arrangers, originalliv 
the band as a concert and disk or- 
ganization, using new 
mental combinations. The team 
subsequently broke up when Sau- 
ter went to Germany for a couple 
of years as a radio 
sultant. 














set 


instru- 


music con- 





Decca: Bob Wilson 

Decca has signed singer Bob Wil 
son to a five-year pact, with a&r 
exec Harry Myerson to handle the 
singer’s pop output. The 22-vear- 
old Wilson, currently playing the 
nitery circuit, returned 


recently 


WITH TOP COIN PAYOFF 


| Jubilee Records prexy Jerry Blaine 





FERRANTE & TEICHER. 


1 
} 


Tack Benny's Boff 366 


on United Artists | prison. Only a week ago the last of 
| the 
+$2,800 were returned to the Blaines 
| by detectives. 





| 


Flying out in Sunday morning | Sunday night (6) at the 85-year-old 
Saturday ABC-TV | Music Hall when Jack Benny’s ap- 


AFM Pact With Major Pic Studio 


{ 


Accents U.S. Music for Films, V 





+ Hollywood, Nov. 
Agreement on terms of a ie 
Jerry Blaine Hit By tract to cover employment of 


"$35,000 ‘Cover’ Heist 


Thieves pulled a “cover” heist 
at the Manhasset, L.I., home of | 


last Sunday (5). Jewels and furs 


valued at $35.000, nearly all of them | 


just recovered from a previous rob- 
bery, were lifted from  Blaine’s 
home. 

Blaine and his wife, Anne, lost | 
$73,500 in jewels, furs and cash to! 
two stickup men who broke into 
their home last April 26. The rob- 
bers were caught and are now in 


loot, two mink stoles worth 


The Blaine theft was part of a, 
raid that took in six other Manhas- 
bee a for a haul of about 





| With Cincy Symph Hikes 
Benefit Total Over $2-Mil. 


Cincinnati, Nov. 8. 
All records for any performance 
in the city’s history were broken 





lin soloist with the 
Svmphony | orchestra, | 


'$36,100 with all proceeds going to 
‘the orchestra’s pension fund. A 
capacity audience of 3,718 paid 
| from $100 down to $2.50 for tickets. 


In the past five days, Benny h: as | 


|raised $119,570 in three concerts, 


!with 


Fort Worth, advance hovers | 


he | grossing $37,200 for the Indianapo- | 


lis Symphony, $46,270 for the 
Cleveland Orchestra. plus last 
night's total. In 20 concerts over 
the past four years, Benny has 


raised a grand total of $2,110,770 
his symphony tours, in all 
cases contributing his services | 
gratis. | 

In the midst of his hectic sym- 


phony schedule, Benny also flew to 


Detroit last Wednesday (2) and 
jraised over $500,000 in a single 


| for Israel. The comedian planed to 


jago when 


| diskery’s 


' 


| from abroad, where he spent three | 


years touring in concert stands. 


Deal was set via Beverly 
}Schechter, Wilson’s personal man- 
jager. 


three-hour stint in behalf of Bonds | 


New York yesterday (Mon.) to orig- 
inate two Sunday evening CBS-TV 
programs there prior to returning 
| to Hollywood. 


‘CADENCE IS CANDID 
FOR JAZZ OPERATION 


Candid Records will now be the | 





The line was all set to roll 
the Coda tag several weeks 
it was discovered that 
there was a conflict with another 
record manufacturer. 

With the Candid name locked up, 
general manager Bob! 
Altshuler is rolling with a series 
of artists signings and a heavy re- 
cording schedule. Heading the list 
of artists to join the Candid roster 
is Charlie Mingus. The first album | 
by Mingus for Candid is due in a 
couple of weeks. 

Other artists signed by Candid 
are vocalist Abbey Lincoln ana 
blues singer Otis Spann. Miss Lin- 
coln was signed to a Candid pact 
after she vocalized on Max Roach’s 
“Freedom Now Suite,” an upcom- 
ing Candid package. Another pack- | 
age being readied for early release 
is by trumpeter Richard Williams. | 


eration. 
with 








Musicologist 


Jim Walsh 


another important Editorial Feature 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 











} of $350 
| those employed under pacts of 10- 


; Musicians in major motion picture 
studios was wrapped up last week 
by Herman D. Kenin, prexy of 
American Federation of Musicians, 
and Charles Boren, exec v.p. of 


| Assn. of Motion Picture Produc- 


ers. Extending three-and-one-half 
years, it also covers telefilms made 
by the majors 

Principle items in agreement 
are: 

(1) All films produced in the 
U.S. or Canada will be scored in 
the U.S. or Canada. 

(2) No “canned music,” that is 


, 
music not scored by persons cov- 
ered by the agreement will be used 
in television films on which pro- 


| duction starts on, or after June 1, 


1961. Additionally there is a guar- 
antee of a minimum of 18 hours 
of scoring time for each 13 half- 
hour episodes of a television se- 
ries. 

(3) Re-use payments of 1° for 
all theatrical films whose principal 
production began after Jan. 31, 
1960 and which are released to 
free television were agreed upon. 


(4) Rates of pay will be in- 
creased by 5°o on Oct. 1, 1961 and 
by an additional 7° on Nov. 1, 


1962 the same rates will apply to 
television film as to theatrical film. 
5) Pension contribution of 3° 
of scale begin immediately into a 
musician's pension fund. 
(6) Standard AFM _ soundtrack 


| regulations are made applicable to 


all pictures produced since 1958. 

Universal-International no longe 
er an AMPP member, will conduct 
its own parley with AFM. In the 
AMPP deal with AFM the scale 
is presumed to be that enjoyed by 
Musicians Guild of America. The 
AFM last summer wrested back 
major studio jurisdiction from 
MGA in an NLRB election. Two 
years prior MGA had taken the 
jurdisdiction from the then strik- 
ing AFM in a similar election, 

Terms 

Term of new agreement is for 
three and a half vears from Nov. 
1, 1960 to May 1, 1964. Agreement 
was reached following daily nego- 
tiating meetings which started on 
Oct. 26, 1960. 

Conducting 


the negotiations 


| were for the musicians: Herman D. 


Kenin, AFM _ president; Stanley 
Ballard, secretary; George Clancy, 
treasurer: Board Members: E. A. 
Stokes, William Hawes, Walter 


Murdock, Lee Repp and Charles 
(Continued on page 54) 


CLGA INKS 4-YR. PACT 
WITH FILM PRODUCERS 


Hollywood, Nov. 8. 

Members of both the eastern and 
western section of the Composers 
& Lyricists Guild of America have 
unanimously approved org’s initial 
contract with the major motion 
picture producers A proposed 
draft was submitted to the entire 
body, western membership Oct. 31, 
and eastern Nov. 1 for its ratifica- 
tion. 

Pact, first of its kind with the 
major producers, is for four years, 
effective last June 30, to May 1, 
1964. It calls for composers and 
songwriters employed on a week- 
to-week basis to draw a minimum 
per week; or $325 for 





weeks or longer. 


Name Jerome Adler As 
N.Y. Counsel for AFM 


Jerome H. Adler has been 
named New York counsel to the 
American Federation of Musicians. 
He’ll work with AFM prexy Her- 


man Kenin and general counsel 
. Henry Kaiser. 

harks beck to prove there's Adler represented the AFM in 
r Y ° several cases a few years ago and 
No Copyright On since that time has been doing 
Pavol | legal work in the international 
Payo a commodity and book publishing 

fields 

* * * 





Towt Joins Col Transcriptions 

Alexander Towt is moving into 
Columbia Records Transcriptions 
as account exec, 

Before coming to Col, 
director of sales for 
Record Manufacturing 


Towt was 
the Allied 
Co.’s east- 


jern division, 


ew 
‘Gal eo aa eo Bn . Gn” Ge oe es es | 
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VARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





. This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and music 
programming by the major independent radio stations. 


Last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
| 8 | WANT TO BE WANTED 
Greate Lee ......cccsccsce Decca 
2 9 SAVE THE LAST DANCE FOR ME 
Drifters-King ........++-- Atlantic 
25 4 LAST DATE 
Fioyd Cramer .........+++- Victor 
is 5 POETRY IN MOTION 
Johnny Tillotson ......... Cadence 
i) tt A MILLION TO ONE 
Jimmy Charles........... - Promo 
4 10 YOU TALK TOO MUCH 
DP MEINES. oe crorarsiorecicisws Roulette 
17 5 GEORGIA ON MY MIND 
Ray Charles ............ ABC Par 
22 7 NORTH TO ALASKA 
Johnny Horton ......... Columbia 
6 8 DON'T BE CRUEL 
IIE o.oionc niece oalwadicineeniedne Hi 
20 5 LET'S GO, LET'S GO, LET'S GO 
PIGUTBOMND 6650 ce ssdewcs King 
3 !3 MY HEART HAS MIND OF ITS OWN 
eae MGM 
29 4 #NEW ORLEANS 
A ee Lagrand 
7 9 LET'S THINK ABOUT LIVING 
NIN one 3 5, Sc.cjolese-cisidjercies WB 
16 7 TOGETHERNESS 
Frankie Avalon ........ Chancellor 
9 7 SUMMER'S GONE 
|. rrr ABC Par 
49 3 HUCKLEBUCK 
Chubby Checker ........ Parkway 
24 5 TO EACH HIS OWN 
Se ee Mercury 
47 3 ALONE AT LAST 
Jackie Wilson ......... Brunswick 
5 12 CHAIN GANG 
NIE 5 os 6.g ie ntervioiereeserera Victor 
10 8 BLUE ANGEL 
Roy Orbison .......... Monument 
8 13 DEVIL OR ANGEL 
PEE csxxvannseveaxs Liberty 
33. 7 TONIGHT'S THE NIGHT 
Rr erees Sceptor 
25 5 STAY 
Maurice Williams ......... Herald 
35 4 PETER GUNN 
Deane Beep ....cccccsccve Jamie 
50 6 LOVE WALKED IN 
Dinah Washington ....... Mercury 
12 16 THEME FROM THE APARTMENT 
Ferrante/Teicher .......... oe UA 
3! 8 MY DEAREST DARLING 
a re ee Argo 
41 8 A FOOL IN LOVE 
Ce & Vane FMEE occ ccccevs Sue 
19 6 ARTIFICIAL FLOWERS 
SE Sscvseeccceeces Atco 
27 5 SLEEP 
Little Willie John ........... King 
40 5 SAILOR 
GE Che steeeed onedvests Kapp 
88 2 MY GIRL JOSEPHINE 
Fats Domino ............ Imperial 


60 4 HUMDINGER 
Freddy Cannon ............ Swan 
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last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
14 16 THE TWIST 
Chubby Checker ...... . +» Parkway 
21 10 MR. CUSTER 
Larry Verne ..cccccccccccces. Era 
63 5 1WISH I'D NEVER BEEN BORN 
FUE POD sc ccccccveenss Mercury 
87 2 HE WILL BREAK YOUR HEART 
SOG GE nc ccccccseve Vee Jay 
46 3 A THOUSAND STARS 
RGiny YOUNG ....s.scceecce Indigo 
53 2 ILL SAVE LAST DANCE FOR YOU 
DINGS san ves sare vie eeie Mercury 
28 14 KIDDIO 
OGE DONON ois ivcc asics Mercury 
8! 3 GREEN LEAVES OF SUMMER 
Brothers Four .......... Columbia 
36 3 BALLAD OF THE ALAMO 
Marty Robbins ......... Columbia 
23 10 $O SAD 
Everly Bros. ...cscccssccnes WB 
5' 13 ANY MORE 
WOVEOD OWE 6 os ccceciciccics Coral 
55 3 PATSY 
WON DOOEE occibsnes cases Top Rank 
— 2 WAIT FOR ME 
Boe RA eee Roulette 
77 3 NIGHT THEME 
kt eee ineheneunee Wye 
32 |! DIAMONDS & PEARLS 
Diet a Oe Milestone 
— 2. DON'T GO TO STRANGERS 
SEN ON I boa e ' otare sa aces Prestige 
— | WONDERLAND BY NIGHT 
TE MANET Sais seusiasiciciereieve Decca 
56 5  IRRESTIBLE YOU 
Bobby Peterson ........... V-Tone 
— | ONE OF THE LUCKY ONES 
Anita Bryant ............ Carlton 
43 || MOVE TWO MOUNTAINS 
WHEY SWI 55:05:65. < 69-0 as ai UA 
— | REPORT TO THE NATION 
Winkley & Nutley ............ MK 
45 8 SHIMMY LIKE KATE 
PP Pere eee Arvee 
18 13 PINEAPPLE PRINCESS 
“coos: cone eT TEE Vista 
— | LONELY TEENAGER 
MU eotrrereie ic iescararaiclesies ions Laurie 
95 4 BEFORE THIS DAY ENDS 
GO GEE sc kcccscevesos Victor 
— 2 CHARIOT RACE 
uy ee ree Mark X 
13 10 THREE NIGHTS A WEEK 
FOE WD occ vssvoccse Imperial 
— | CHARMING BILLY 
Johnny Preston .......... Mercury 
65 6 YOU TALK TOO MUCH 
FIGHNIG FO 6 ies. wsceess Imperial 
97 2 RUBY DUBY DU 
Tobin Mathews ............ Chief 
7| 6 THEME FROM RAT RACE 
Richard Maltby .......... Roulette 
52 16 DREAMIN‘ 
Johnny Burnette........... Liberty 
48 7 SOMEBODY TO LOVE 
ee A eee eevee Atco 
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Last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 


99 5  TAIN'T IT THE TRUTH 
SE Serre - Minit 


— | AMILOSING YOU 
PRUE Wy ccio.cwwreleiesreawes Victor 


— 4 . BLUE VELVET 
UMNO (5 (aie\aicinielaiareyeicieleisien is Indigo 


66 8 GIRL WITH STORY IN HER EYES 
BOE soso doses aes cooee Eldo 


— | MIDNIGHT LACE 
David Carroll ........... Mercury 


— | ISN'T IT AMAZING 
MEOOE. sac isisices acess siesta Coed 


— 3 GOIN’ OUT WITH THE TIDE 
DINU MEE sc /cinein ciate 4)ere Mercury 


— 2  ALABAM 
Cowboy Copas ............ 4 Star 


30 5 EVERGLADES 
Kingston Trio ........:... Capitol 


— | NATURAL BORN LOVER 
Fats Domine .......0c00 Imperial 


72 22 MISSION BELL 
ee a Era 


76 5 MIDNIGHT LACE 
Ray Ellis ........ isisisinievsie MGM 


—_ | RUBY DUBY DO 
Charles Wolcott ........... MGM 


82 5 HAVE MERCY, BABY 
BOMMOTES 6555 06s 50% .ee Triple X 


44 6 SUNDOWNERS THEME 
Ee MNO oie. o 3010 015 hie oiowidi6 Dot 


— | 1 MISSED ME 
Jim Reeves .......0- piatateions Victor 


58 10 LUCILLE 
URN EIR oles sisieisioa sialoles WB 


— | TODAY'S TEARDROPS 
Roy Orbison .......... Monument 


85 3 DARK AT TOP OF STAIRS 
Ernie Freeman ........... Imperia! 


— 2  SERANATA 
Sarah Vaughn ......cce0% Roulette 


— | PILTDOWN RIDES AGAIN 
Piltdown Men ............ Capitol 


— | WHOLE LOTTA SHAKING 
Chubby Checker ........ Parkway 


98 2 YOU'RE SIXTEEN 
Johnny Burnette .......... Liberty 


— | LIKE STRANGERS 
EE ES 66 venaweses Cadence 


68 6 SHOPPIN' FOR CLOTHES 

NII oo oks noes Sisto eae ns Atco 
— | AMI THE MAN 

Jackie Wilson .......... Brunswick 


— | SALVATION ROCK 
Marv Meredith ........... Strand 


él 4 FOUR LITTLE HEELS 

Brian Hyland .............. Kapp 
— 2  SUNDOWNERS THEME 

Fotix Slathin ........c006 Mercury 


42 |4 NEVER ON SUNDAY 
NTN ors Socn wooo Slee edie UA 


78 5 SHIMMY SHIMMY 
Bobby Freeman ............. King 


— | LITTLE MISS BLUE 
re hens recs osver nieces ieee Laurie 


— | JUST A MOMENT 
Sammy & Sun Glows ......... Kool 


— | EXCUSE ME 
eee Coral 





ce mathe 


tii i ta At woe ah 





Wednesday, November 9, 1960 


VARIETY 


MUSIC 53 





Award 1,075 ASCAP Writers 4706 


Longhairs Get Two-Thirds of Coin for Works Of 
‘Prestige’ Not —— on Radio-TV 


Over 1,000 standard composers 
and pop songsmiths shared in the 

itial grant of $470,000 in awards 
the 


Composers, 


American So- 
& 
new 


money made by 
Authors 
terms of the 


An 


of 
Publishers u 


qiety 
nder 
consent decree additional 


$130.000 in award money is due to 


be distributed shortly to account 
for a total of $600,000, represent- 
ng a 5¢e deduction of* the total 
writers’ share of $12,000,000 for 
the vear 1960 
[The awards, made by outside 
panels in both the standard and pop 
fields. went to 485 longhair writers 
and 590 pop writers for works that 
were of unique prestige value tor 
ich adequate compensation 
would not otherwise be received 
and to writers hose works are 
performed substantially in media 
not veyed by the Society, such 
as concert | night clubs, ete 
fhe awards money has been di- 
ded on a ratio of approximate!) 
{wo-to-one in favor of the long- 
ii hose works both have pres 
e and few radio-tv performances 
ui gainst the pop songsmiths. In 
the longhair fie!d, no member was 
eligible for an award who received 
$25.000 a vear or more from the 
Society. In the pop field the eligi- 
bility ceiling was set at $15,000 on 
the theory that those receiving 
above that amount had works of 
sufficient pop appeal to be ade- 
quately con nsated without a 
special award. The awards are for 
a one-year period and will be re- 
considered each year from now on 
In the pop field, recognitipn was 
given to many jazz writers whose 
works have been frequently per- 
formed in jazz clubs and niteries 
Recognition of jazz was due 
primarily to Dr Marshall W 
Stearns, English professor at Hun- 
ter College and jazz expert who was 
Continued on page 54) 
S — 





Disk Forgery 


os (Continued from page 49 


———— 
Records; (3) grand theft against 
Verve Records; and (4), attempt to 
commit grand theft against Balt 
Yanez. Yanez is an investigator in 
the L.A. d.a.’s office who had, as 
an undercover agent, arranged for 
the purchase of counterfeit disks 
from the ring 
Fugene and Robert FE. Allison 
entered pleas of not guilty while 
the other defendants have not as 
yet entered pleas 
District attorney William B. Me- 
Kesson Said that his office has over 
2 000 cubic feet of evidence against 
he defendants Art Talmadge. 
prexy of the American Record 
Manufacturers & Distributors Assn. 
which has been sparking a nation- 
wide drive against the disk coun- 
terfeiters, has assigned Sigmund H 


Steinberg, of the law firm of Blane. 
Steinberg, Balder & Steinbrook, to 
go to L.A. to meet with local au- 
thorities to view the evidence 
and cooperate with the L.A. 
police authorities 


re 
to 





Orch of America 


meme CONtinued from page 50 


tory is to embrace some 200 years 
of native composers. “Jazz” is but 
an incidcntal aspect of what he has 
in mind 





| 


His 92-piece symphony will be |; 
augmented by pianist Marjorie 
Mitegel ‘Jan. 18), soprano Blanche 


Thebom and tenor Enrico Di Giu- 
seppe ‘Feb. 22) and on March 22 


by marimbist Vida Chanowith, re- 
Ppeating from a year ago, and vio- 
linist Roman Totenberg. 

Because of the emphasis upon 
Native American repertory the 
Korn symphony has sold season’s | 
boxes to such wellwishers of the 


home talent as ASCAP, BMI, Fed- 


eration of Music Clubs, etc. Korn 
himself is past president of the 
Society for the Publication § of 
American Music. 

A main objective of the recitals, 
not realized last year, is to induce 
the recording companies to disk 
the unusual music numbers which’ 


American 
are vir- 


Korn selects. Most of his 
pieces, as selected so far, 


ginal so far as prior recording goes. | 


Ray Peterson Exits 
Victor for Own Label 


Ray Peterson has left RCA Vic- 
tor to set up his own disk firm. 
It'll be called Dunes Records and 
Peterson will operate it in partner- 
ship with his manager Stan Shul- 
man. 

Big Top Records, Hill & Range’s 
disk subsid, will handle the Dunes’ 
distribution. First platter, out next 
week, will couple “Carina, Carina” 
with “Be My Girl.” 


British Disk Bestsellers 


London, Nov. 8. 


It’s Now Or Never... .Presley 
(RCA) 

Only The Lonely.....Orbison 
(London) 

As Long He Needs Me. . Bassey 


Columbia) 


Rocking Goose .. Johnny & 


(London) Hurricanes 
Think About Living...Luman 
(Warner Bros.) 
ee Burnette 
London) 
How About That!...... Faith 
(Parlophone) 
Se Sad . Everly Bros. 


Warner Bros.) 


Nine Out Of Ten . Richard 
‘Columbia) 
Tell Laura I Love Her. . Valance 





(Columbia) 





RETAIL ALBUM 


This Last No. wks. 
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BOB NEW HART 


BEST SELLERS 


(A National Survey of Key Outlets) 































































































1 3 30 WB) 
Button Down Mind (‘W 1379) 
2 2 15 FRANK SINATRA (Capitol) 
Nice ’n’ Easy (W 1417) _ 
3 1 13 KINGSTON TRIO (Capitol) 
String Along (T 1407) am 
< 4 30 SOUND OF MUSIC (Columbia) 
Original Cast ‘(KOL 5450) 
5 7 2 JOHNNY MATHIS Columbia) 
Johnny's Mood ‘CL 1526) 
6 13 2 BOB NEWHART WB 
_ Button Down Mind Strikes Back (WI 392) 
7 15 30 TERRY SNYDER (Command) 
___ Persuasive Percussion (RS 800-50) 
8 5 17 SHELLEY BERMAN (Verve) 
Edge of Shelley Berman (MG V-15013) 
9 6 4 ELVIS PRESLEY §$ Victor) 
G. I. Blues ‘(LPM 2256) 5 
10 10 12 BOBBY DARIN (Atco) 
Bobby Darin at the Copa (LP 122) 
11 12 5 RAY CONNIFF ‘Columbia: 
____ Say_ It _ With Music ‘CL 1490) 
Z ~ 21 PAUL ANKA (ABC-Par) 
ae Paul Anka Sings His Big 15 ‘ABC-323) 
13 17 . NAT KING COLE ‘Capitol 
Wild Is Love ‘WAK 1: 392) 
14 8 13 BRENDA LEE Decca) 
Brenda L ee (‘DL 4039 
15 g 13 DAVE GARDNER Victor) 
___ Kick Thy Own Self ‘LPM LSP 2239) 
16.16 25 DAVE GARDNER Victor) 
an ____sRejoice Dear Hearts ‘LPM 2083) ae 
17 23 4 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
ee Various" Artists, Vol I] 
18 18 13 BILLY VAUGHN (Dot) 
a Look for a Star DLP 3322) 
19 14 30 #$CAN-CAN (Capitol) 
_ Soundtrack LOC 1032) 
20 — 4 SONG WITHOUT END (Colpix) 
Soundtrack (CP 506) _ 
21 24 4 RAY CHARLES ‘ABC-PAR) 
- er Genius Hits the Road (335) 
22 23 30 ##$SHELLEY BERMAN (Verve) 
—_ ___Imside Shelley Berman ‘MGV _ 15003) 
23 _- 16 RAY CHARLES ‘Altlantic) 
= _ Genius of Ray Charles (1312) 
24 «© «33 8 CONNIE FRANCIS (MGM) 
? Sings Spanish & Latin Favorites (E 3853) 
235 — 1 IRMA LA DOUCE (Columbia) 
Original Cast" OL 5560) - 
26 25 4 JOHNNY MATHIS (Columbia) 
sneer ___ Rhythms & Ballads of Broadway (CL 217) 
27. 28 +30 + KINGSTON TRIO (Capitol) 
= Sold Out (T-1352) 
28 20 30 #£BILLY VAUGHN (Dot) 
ee Theme from a Summer Place (DLP 3276) 
29 29 11 TENNESSEE ERNIE FORD (Capitol) 
7 na Sing a Spiritual With Me (TAO 1434) 
30 38 13 RAY CONNIFF (Columbia) 
Young at Heart ‘CL 1489) — — 
31 — 15 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Assorted Artists, ‘Vol. I ‘LM 6074) 
$2. 31 2 KINGSTON TRIO (Capitol) 
‘ _ Last Month of the Year ‘T 1446) 
30 CO 1 MITCH MILLER ‘Columbia) 
Memory Sing With Mitch (CL 1542) 
$34 21 28 SOUTH PACIFIC (Victor) 
“ Soundtrack ‘LOC 1032) 
$5 26 5 BILL BLACK COMBO (Hi) 
Solid & Raunchy (HL 12003) 
36Ci = 1 BRENDA LEE (Decca) 
This Is Brenda Lee ' 
37 19 29 ELVIS PRESLEY (Victor) 
ives... Elvis Is Back ‘(LPM 2231) 
38 36 2 ROGER WILLIAMS (Kapp) 
; At Town Hall ‘KXL 5008) 
39 35 12 ELLA FITZGERALD (Verve) 
S Ella in Berlin (MGV 4041) 
40 — 1 HFNRY MANCINI (Victor) 


Blues and the Beat 








‘Just as ‘Western’ as Anybody, 





Flender’s Phone Follies 
Into UA Comedy LP Disk | 


A gag which American-in-Paris 





jto make 


| 


if 
| 


Japan's NHK Symph Wows Gotham 


By ROBERT J. LANDRY 
Failure of the New York ad-copy 
that the NHK Sym- 
Japan was playing 


clear 


phony of “west- 


ern” music may have kept Hunter 
|College aud from going capacity 
Nov. 2. But the critics were there 


writer Harold Flender started, i.e 
jzany telephone conversations and | 
having them tape-recorded, has | 


| been put on wax by UA Records 





j all 


in force and many 


the sake 


a musicoloxist, 


for of international 


reviewer it 


jtitled ° ‘Dial for Laughs.” It is all relations and of their own educa- 
jin English now that Flender is} d 
lhack from France where the tv} What they heard «mounted 
lwriter and novelist resided the/|to this: a genuine surprise of the 
|past two years. | pleasurable sort. Japanese abil- 
| A sample of Flender’s madcap | ities in a new area were at once 
approach is to phone a taxidermist | established. 
to buy a monkey, wanting to know This white-tie orchestra is ex- 
if “it’s the right quality to make | cellent, whatever reservations may 
monkey soup,” and the irritated | phe expressed as to the French 
shopkeeper expressing opinion she | horn. It shows every evidence of 
“doesn't care what you do with the | hard rehearsal and discipline un- 
monkey after you buy it.” Or the lder its German c@ ductor, Wil- 
druggist routine, “After having | helm Schuchter. Fhe musicans 
taken Metrecal I'm now down to | are very young-seeming, possibly 
90 Ibs. and how to kick the habit,” | becaus se few wear glasses and few 
etc. Releases of the actual tele-|are bald. Certainly the doll-like 
phonic vis-a-vis had to be cleared. |pjanist. Hiroko Nakamura. was 
young indéed, a mere 16. That fact 
“ {combined to make her artistry not 
. than astounding 
RIAA Probing | The program opened with the 
FR anthems There was 
. ° tg disagreement as to the 
T f ) k | Spangled Banner” but to 
aping 0 IS S te ear of this VARIETY 


For Backerounds © 


The Record Industry Assn 
America has launched an investi- 
gation into the unauthorized taping 


of 


of phonograph records for back- 
ground music purposes. 
With few exceptions, the RIAA 


pointed out, certain background 
music services do not obtain per- 
mission for the use of a record 
either from the record manufac- 
turer, from the artist, from the 
musie publishers, or from the cepy- 
right holder. The fact that they 
pay no royalties has resulted in 
deprivation of a _ considerable 
source of revenue to the music's 
creators 

Moreover. says the RIAA, such 
unauthorized actions have placed 


at a competitive disadvantage 
those companies who do secure 
authorization and pay rovalties to 
the various groups involved. 

In order to protect their own 
proprietary rights, as well as those 
artists who record for them, the 
RIAA legal committee is consider- 
ing legal action against those 
found to be selling a service com- 
posed of material which they are 
not authorized to use. 


Col Gets 1-Year Pact To 
| Press, Provide Disks 
| For 60 Gov’t Agencies 


firms 





} 


as played with more than ordin- 


a liveness, in which that French 
horn figured notably The first 
two numbers were by a young Ja- 
panese composer, Toyz ama who 
later tock a bow. His “Lullaby 

strongly scored to flute, and his 


“Rhapsodie,” using wonderful per- 
cussion effects, were both authen- 
tic and appreciated musical novel- 


ties to the New York audience, of 
which perhaps 40° was Nippone- 
ese ? 

Then came the doll. Dressed in 
a lovely kimono, she addressed the 
keyboard with a quiet authority 
which became steadily more im- 
pressive, section by section. Espe- 
cially remarked is her fingering, 
Which has a dainty, crisp, nerveless 
quality that for want of a more 


precise comparison may be termed 


“very Japanese,” in the sense that 
| people there are often super-deft 
with their hands in vorking 
small : 

Chopin’s E Minor Concerto is 
full of runs ‘in thirds and sixths) 
which tax any virtuoso. There was 
never a fault. Yet the true won- 
der was not the manual dexterity, 
;}not the aplomb but the fully adult 
artistry. There was variety and 
|shading, and great delicacy of 
tone. One waited in vain for the 
“ves, but—” which flaws the re- 
cital of many young pianists At 
16 the girl is already absolutely 


| 
| 


Columbia Records is going into | 


Government service. The U.S. Gov- 
ernment has awarded Col a one- 
yeer contract to provide recording 
services and pressings for all Gov- 
ernment agencies. 


Under the terms of the pact, 
which went into effect Nov. 1, Col’s 


transcriptions department will man- 
ufacture in its Bridgeport ‘Conn.) 
and Los Angeles plants records of 
all sizes and speeds for approx- 
imately 60 different Governmental 
agencies, including Armed Forces 
Radio Services. National Guard, 
Treasury Department, Veterans Ad- 
ministration and the Office of Civil 
and Defense Mobilization. 

Of these agencies, AFRS is the 
largest Governmental agency con- 
sumer of recordings. Commercial 
radio broadcasts recorded in the 
U. S. are reproduced for rebroad- 
cast on AFRS networks to the 
armed forces stationed all over the 
world. Each week AFRS produces 
140 record sides, the equivalent of 
3,500 individual record releases per 
year. 

New record devices for education 
are constantly explored by the Gov- 
ernment. For example, last year, 
census takers were instructed with 
the aid of longplaying records. 








Burgess Joins Autry Cos. 

Songwriter Dave Burgess is tak- 
ing over Coast professional 
manager of the Gene Autry music 
publishing firms, Western Co., 
| Golden West Co., and Four Star. 


as 


| 





; lor 


first class, with no reservations. 


Following intermission Schuchter 


guided his men through Beeth- 
oven’s Third. Here the results 
were as fulfilling as the promise 
of the orchestra's discreet accom- 
paniment for the soloist. the 
strings stand out for their subtle 
tone, in which one is justified in 
recognizing a blend of the Japan- 
ese, and to the listener's satisfac- 


tion in the standard work. 

In the new-lengthy parade of in- 
ternational musical organizations 
to come this way, this radia sys- 
tem’s symphony covered itself, and 
its homeland with distinction, 
Newspaper critiques were nearly 
all fulsome raves. 


Scherer Heads Standards 


For Sammy Kaye Firms 
Bernie Scherer has been named 
manager of the standard catalog 
department of Sammy Kaye's mu- 
sic publishing companies. The com- 
bine includes World Music, Isham 
Jones Music and Republic Music. 
Frank Abramson is genera] man- 
ager of these companies and Bugs 
Bower is manager of the pop mu- 
sic department. 


Saxon to RCA Sales 
Philadelphia, Nov. 8 

Raymond W. Saxon, former vice- 
president of sales and an RCA 
sales executive for 20 years, has 
been named to the new post of \ p. 
in charge of marketing for the 
RCA Sales Corp. 

Saxon was formerly v.p. and 
general manager of the RCA Vic- 
radio and phono division, 
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troubles . , Sutherland Lounge 
lset Eddie (Lockjaw) Davis and 
Johnnie Griffin Quintet for Nov. 
23, with Maynard Ferguson's 14- 





| _ «On The : Upbeat 


piecer returning Jan. 4 . Warbler 











the 


Johnny Janis opens at Huddle 








New York | Miles Davis Quintet goes into 
the Village Vanguard Nov. 15. Bill 
Cy Leslie, president of Pickwick Evans alternates on the bill! 

Sales Corp., has set King Records The Sportsmen, musical duo, begin 
in A 1 and Boston, and Heil- 25 engagement at Monte’s Veneiia 
icher Bros, in Minneapolis to han- Room in Brooklin, tomorrow 
dle Famil Hour, Design. (phurs.) : patties Tillotson, Ca 
{ | Instant Learning and Of qonce disker, back in N. Y. afte! 
Broad shea Joe Harnell, 4 15-state promotion for his “Po 
whos out on Epic with an LP ot etry In Motion’ disk .. . Will 
Vi ' Youmans’ songs, Will be porin and George Weiss writing 
oon Froman musical director title song for the incoming legit 
v we opens at the Plaza Hotel comedy “Send Me No Flowers.” 
ton sht ‘Wed Ralph Watkins I B. Marks has acquired the 
has s ‘d Errot! Garner for a two- juptishing rights to “The Frog 
weeker at Basin Street East be- top” by Noble (Thin Man) Watts 
Bin § March 30. It'll be Garnet > on Cub Records. Song was origin- 
first lub stand in five years aiiy owned by Dare Music Lou 
, Stu Wiener, MGM _ Records Beacker. eicner at Gandland Dence 
deeja mtact man in the east. IS City reminisces about his 40 years 
no mn a tour of the Coast radio as “a ballroom operator on Joe 
phpahdhe Franklin’s “Memory Lane show 
= — — on WABC-TV tomorrow ‘Thurs.) 





his show 


New 


. Johnny Mathis brings 
into the Mosque Theatre, 


OF THE 


L 
ala 


The WEEK Nov. 16. Roger Williams will 
begin the second lap of his 68- 
city tour in Miami's Dade County 


Jan. 3... Ba@dte 
1 do a series of shorts 
Paramount based on_ his 
“Abner, The Baseball” disking. 

Joe Candulli’s orch goes into Bil- 
lingsley’s 54th tomorrow (Thurs 

. Lodi Carr kicks off stint at the 
Versailles, in Greenwich Village, 
tonight (Wed.) ... Carolyn Hester 
plays a return engagement at One 
Sheridan Square for three days be- 
ginning tomorrow (‘Thurs 


Auditorium 
Lawrence wil 
for 


COLE 


Sings 


rhelonious Monk begins a 
weeker at the Jazz Gallery 
Tuesday (15 


K 12954 


tw 0- 
next 





London 
Norman Granz's Jazz at the Phil- 
harmonie package, due to open at 
the Roval Festival Hall Nov. 26, 
makes it a quick tour this time be- 








mono and stereo this month 

Pianist Grace Wilkonson picked 
under a contract drawn up earlier 
this year by the Halle Concerts So- 

















ciety and the Associated-Redif- 
fusion tv web to appear with the 
Halle orch at Royal Festival Hall 


its 


next May . BBC claims that 
1gé Z 


9 a.m. disk program ‘Housewives’ 





Choice” has the second largest au- 
dience figure for any platter show 
totalling ‘well over 6,000,000" 


day (13). 
“IT LOOKS LIKE RAIN IN 
CHERRY BLOSSOM LANE" 


316156 


Chicago 


don House Herbie Mann is 
blowing at the new Birdhouse, 
which relighted after some license 
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‘GEORGE SHEARING 
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BREAKING ALL RECORDS 
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New York City 
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ASSOCIATED BOOKING CORPORATION 


GLASER, Pres. 
201 N. ete Ava. 407 Lincoln Rd. 
Chicago, tll. Miami Beach, Fla. 
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KKKKKEK IK 






745 Fifth Ave. 
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THEME FROM ; THEME FROM 
THE "DARK AL THE, st ‘ “THE 
TOP OF ig BCA ICTOR GREAT THEM SUNDOWNERS” 
nk CRAGASFIELD  LONDUE PURI ROPERT HOLLIDAY. evenecr 
PERT HOLLIDAY SevEREST UTM Tam MANTOVANT oo tonooy 
ACK PLEIS . +e 02 007 DECOM BY GREAT JACK eee 
CORA'S MELODY _ m FELIXSLATKIN, UBERTy 
TW OARK AT THE, HUUIAINANI 808 THOMPSON ora vn... 
TOP OF THE STA - RCA-ViCTOR 
poe THOMPSON . . RCA: VICTOR BILLY VAUGHN -. D0} 
GREAT GREAT GREAT MAMMMMMMMMRRSLSS GREAT GREAT URE 


cause of December dates in the 
iu. § Philips releases the 
j soundtrack recording of John 
Wayne's “The Alamo” pic on both | 


Victoria de Los Angeles and Larry 
Adler among those figuring in 
REYNOLDS (rn ees 


Gene Krupa is back at the Lon- 


a 


Embers, Indianapolis, Dee. 12 for 


two frames 


Philadelphia 


T ; month's roster at Pep’s Mu- 
sical Bar includes Buddy Rich, Oct 
31-Nov. 5; Louis Jordan Tympany 
Five, Nov. 7-12; Lorenz Alexandra, 
Chris Colombo, Noy. 14-19; Gloria 
Lynne, Nov. 21-26; Herbie Mann's 
Afro-Jazz unit, Nov. 28-Dec. 3 . 
Don Cornell set for the Smart Spot 
Nov 4, followed by ope Sedaka, 
Al Alberts at > Ran- 
Social Club, Nov Sam 

at Sciolla’s No Bircus ce 
unde: hes Me- 
Sunnybrook Bail- 
“Holiday Caval- 
Dance,” at the 

Nov. 23, fea- 
The Four Aces 
. Nelson Eddy 
5-14... Car- 
into the Red 
Joan Proctor, 
illy chirper pacted tor a 
run at the Dunes in Vegas. 


VON io 
lolpt 
Cooke opens 
Glenn Miller 
Kinley work the 


om 


orch 


Nov. 5 
Song and 
Aca Mus 
tures Josh White, 
ind George Tapps.. 
into Palumbo’s Jan 
men McRae booked 
Inn, Nov. 11-13 


South Pl 


ie yf 


wm”M\ ot 


January 
Dailas Jazz Society 
Teeing With Teagarden 


Dallas, Nov. 8 

Newly organized Dallas Jazz So- 
clets in association with the 
United Jazz Concert Assn., has set 
the Jack Teagarden sextet as its 
first offering Dec. 9 at McFarlin 

Auditorium or the Southern 
ered iodist U. campus The five 
shows include the Modern Jazz 
Adderley Quintet, dates to be set. 
| A. B. Swank, Jr. is prexy of the 
new civic, non-profit organization. | 
Season tickets for the five-event 
series are $10 and $7.50 unre- 


served seats. Memberships in the 








Jazz Regents are tagged at $5 for 
adu and $2 for students under 
9] 
AFM Pact 

ames CONtinued from page 5l Goa 
Kennedy Assisting the committee 
were: Henry Kaiser, AFM, general 
counsel; Phil Fischer, studio rep- 
resentative; Sam Middleman, as- 
sistant studio representative; Er- 
nie Lewis, AFM traveling repre- 
sentative; and Local 47 reps James 
D. Michael, John Tranchitella and 
Leroy Collins 

For the producers: Charles Bor- | 
en, Alfred Camie and Ben Batch- 
sider from the AMPP; E.L. DePat- 
jie and Arthur Schaefer, Warner | 
Bros.; Saul Rittenberg and E. C 
De Lavigne, MGM; Ted Leonard 
and Bud Ward, Paramount; Gor- 


don Stulberg, William Hopkins and 


terms as announced did not make 
any provisions for post-'48 pix sold 
to tv. A demand for such 
uals, by the AFM in pact talks in 
January, 1958, was rejected by 
AMPP, triggering a five-month 
AFM strike, culminating in Musi- 
cians Guild of America. being 


AMPP jurisdiction. There was also 
no provision for studio staff musi- 
cians. 

















ASCAP Pubs 


mee COntinued from page 99 eee 


board and there’s nothing we can 
do about it, even if we wanted.” 
‘' Meantime, top publishing firms 


are pressing their fight to change 
|} the new publishers’ distribution 
plan. Both firms claim that the 
logging basis for 42% 
lishers’ dividends was made in a 
period of 1958-59 when there was 
flagrant buying of tv performances 
by some of the company, 

A meeting of ASCAP’s publish- 





like Chappell Music and Big Three | 


of the pub- | 


A] Fisher, Columbia; Eugene Arn- 
stein, Allied Artists; Bonar Dyer, | 
Disney. 

Conspicuously, the contract 


resid- | 


formed and getting its briefly-held | 2 
| Peter Mennin ($2,000), 
| Menotti 
| ($2,500), 





ers classification committee was 
held Monday (7) and it’s under- | 
stood that pressure from such 
heavyweight firms as Chappell and 
| the Big Three will result in a 
| chang xf the logging period to 
minimize the effect of any payola 
}P ) i $ 
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ASCAP’s 470G Awards 








a member of the three- 
panel 
Paul 


Justice 


man pop 
Whiteman and Haydn P 
of the Supreme C 
New Jersey. In the longhair 
the panel consisted of Dr. Saul 
Caston, director of the Denver 
Symphony Orchestra; Harold 
Heeremans, president of the Amer- 
ican Guild of Organists and faculty 
member at N.Y.U.; and Dr. Herman 
Neumann, tor of music of the 
Municipal Broadcasting System 
Pop Awards 


pop fieiad, t 


octor, 
ourt of 
field, 


direc 


In the lose receiving 
$1,000 o1 were Rube Bloom 
$1,000), Joseph E. Howard ($2,000), 
the late Howard E Johnson, 
$1,000), Stan Jones ($1,000), Matt 
Malneck ($1,000), the late Al Pia 
tadosi $1,200» Maceo  Pinkard 
$1,000), the late Jean Schwartz 
$1,000), Frank Signorelli ‘$1,000 

David Stamper ($1,200); the late 
William G. Tracey ‘$1.000) and 
Pete Wendling ($1,000 


In the longhair field 


ovel 


n- 


a consider- 


—aa Continued from page 53 


{ ($1,250), 
Other two were bandleader | 


able greater number of writers got 
$1,000 or over for works played in 
hurches, concert halls, parade 
grounds, etc. This group included 
Josef Alexander ($1,250), the late 
George Antheil ($1,000 Ernest 
Bacon $1,250), Richard Bales 
$1,250), Samuel Barber ($3,000), 
Wayne Barlow ($1,250), Maurice 
Baron ($1,000), the late Bela Bar- 
tok ($2,000), Robert R. Bennett 
$2,500', William Bergsma ($2,000), 

Leonard Bernstein ($2,500 Seth 
Bingham ($1,000), Easley R. Black- | 


wood Jr. ($2,000), Marc Blitzstein 


| 


($2,500), the late Ernest Bloch 
$1,250). Paul Bowles ($1,250). 
More Longhairs 

Also Mark Bucci ($1,000), the! 
late Charles Wakefield Cadman 
$1,000), Lucien Cailliet ($1,000), 
the late John Alden Carpenter 
$1,250 Mario Castelnuovo-Ted- | 
esco $1,250), Carlos Chavez 
$2,000}, Aaron Copland ($3,000), 
Paul Creston ($3,000), Ingolf Dahl 


$1,250), Serge DeGastyne ($1,250) 
David Leo Diamond ($2,000), 
Effinger ($2,000)}, Herbert 

$1,000), Granville English ($1,000), 
Irving Fine ($1,250), Ross Lee Fin- 


ney ($2,500), Carlisle Floyd ($2,500), 
Lukas Foss ($2,500), Oscar J. Fox 
$1,000), Isadore Freed ($1,000), 


George Ear] ($1,000), Vittorio Gian- 


| 


Cecil | 
Elwell | 


| 





nini ($2,000), Don Gillis ($1,000), 
Morton Gould ($2,500), Percy A. 
Grainger ($2,000), the late Charles 
T. Gritfes ($1,000), Ferde Grofe 
$1,250), Louis Gruenberg ($2,000), 
Michel Guikoff ($1,000). 

Also the late Henry Hadley 
$1,250), Richard Hageman ($1,000), | 
Alexei Haieff ($1,250), Edmund | 
Haines ($1,000), Howard Hanson} 
$2,500), John Howard Tasker} 
$1,000), Philip James ($1,250), 
Hunter Johnson ($1,000), Charles 
Jones ($1,000), Kent Kennan 
$1,250), George Kleinsinger 


$1,250), Peter Jona Korn $1,000), 


Boris Koutzen ($1,000), A. Walter 
Kramer ($1,000); Fritz Kreisler 
$1,250), Arthur Kreutz ($1,000), 


Gail T. Kubik ($2,000), Mever Kup- 


| ferman ($1,000), John La Montaine 


($1,250), Ivan Langstroth ($1,000), 
John Latouche Est. ($1,000), Dai- 
Keong Lee ($1,000), Benjamin Lees 
$1,250), Nikolai  Lopatnikoff 
($1,250), George Lynn ($2,000). 
Menotti Gets $3,000 

Also George Frederick McKay 
($1,250), Archibald MacLeish 
($1,250), Albert Hay Malotte 
($1,000), Mme. Mana-Zucca ($1,000), 


($3,000), Douglas 
Harold Morris 
John Jacob Niles 
Nordoff ($2,000), 


Moore 
($1,250), 
$1,000), 

Alex North 


Gian Carlo | 


Paul | 





a, 





Vincent  Persichetti 
$2.000), Burrill Phillips ($1,250), 
John Powell ($1,000), Gardner Read 
$1,250), Robertson ($1,250), 
George A. Rochberg ($1,250), Ber- 
$1,000}, Ned Rorem 
$2,000), William Russo ($1,250 
Also Carl ($1.2 
Robert L 
Arnold 


Leroy 


nard Rogers 


250), 
Sanders the 
Schoenberg ($2,000), 
Tibor Serly ($1,000), "Harold Sam- 
uel Shapero ($1,000), Elie Seigme- 
ister ($1,000), Arturo Somonano 
$1,000', Leo Sowerby $1,250), 
Robert Starer $1,000) William 
Grant Still ($2,000), Igor Stravin- 
sky $2,500 Arnold Sungaard 
$1,000:, Howard Swanson ($1,000), 
Deems Taylor ($2,000), Alex Tem- 
pleton ($1,000), Randall Thompson 
$2,000), Virgil Thomson ($1,250), 
Ernst Toch ($2,000), Edgard Varese 
$1,000', John Vincent $1,250), 
Bernard Wagenaar ($1,250), Joseph 
Wagner ($1,000), Elinor Remick 
Warren ($1,000), Franx Waxman 
($1,250), Jaromir Weinberger 
$1,250), the late Clarence Cameron 
White ($1,000), Jacques Wolfe 
$1,250), John W. Work ($1,000), 
Richard Yardumian ($1,250), and 
Eugene Zador ($1,000). 


Sandburg 
($1,250), 


late 








From The 
JERRY LEWIS Production 


CINDERFELLA 


A PARAMOUNT Release 


SOMEBODY 


Records (Alphabetically Listed) 


TONY BENNETT 


Columbia 


JERRY LEWIS 


Dot 


JANE MORGAN 


Kapp 


JOHNNY NASH 


ABC. Paramount 
JOE WILLIAMS 
Roulette 


FAMOUS MUSIC CORPORATION 














REALLY BIG!! 
THEME FROM 


THE APARTMENT 


Ferrante and Teicher 
with Chorus and Orch, 
United Artists 231 


Leroy Anderson's 
SERENATA 
Sarah Vaughan 
Roulette +R 4285 


MILLS MUSIC, INC. 
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Dunes, Las Vegas 
Las Vegas, Nov. 4. 

“Minsky’s Follies of 1961,” with 
Lili St. Cyr, Three Monarchs, 
Staneks (7 Esmeralda & Pepe 
Lara, Sabra Samarr, Alan Conroy, 
le j Moe Raft, Irving Benso 

ay Briscoe, Dolores Reed 

I que Heredia, Gillia Grey 
h j S} girls, Dancers, aud 
( I R te Orch (13)3 pre 

bu He qi | a 00 

/ la ‘ Kamarov $4 

St. ( eadlines linsky’s 
Follies of 1961 hich is one of 
] old insky's lesser etforts 
ere, Show big. bawdy, brings 

t kK t pal Duriesque comics, 
2 dancing girls, 10 showgirls, 

and 14 nudes—so it should serve 
jts purpose of filling the showroom 
three times nightly mostly with 
males, many of whom will linger in 

the casino afterwards. 

Miss St. Cyr is as beautiful as 
ever, and undulates her shapel 
torso through a provocative strip 
which ends with the inevitable on- 
stage bath. The exotic turn hand 
somely showcases her as an 


ethereal goddess of sex 


Tommy Moe Raft, Irving Benson, 
and Murray Briscoe, vets of many 
Minsky shows. provide the ancient 
burlesque skits which are still 
good tor yocks. Trio gets decora- 
tive assistance drom Dolores Reed 

rhe Three Monarchs, British 
harmonica comedians billed as 
“directly from the London Pal- 
ladium don't quite score with 
their sometimes obvious, some- | 
times subtle humor. The Staneks 
(7) is a fast-moving acrobatic team 
complete 4 skilled seesaw 
bouncin teams of Sabra Samarr 
& Alan Conroy, and Esmeralda & 
Pepe Lara with guitarist Enrique 
Heredia ontribute flair to the 
festivities. former with a nude 
dance, latter with a flamenco terp. 
Gillian Gre a pretty redhead, is 
outstanding with production vocals, 


Follies,” expertly guided by the 
1 Reddie orch (13), runs through 
Duke. 


Slate Bros... H’wood 











Itolis wood, Nov. 4. 
Vv Recke T« 4 Olir 
€ 1 f > VU ( er co-d ‘ } 
Will Jord who, tradition has 
it as the nique ability to make 
Ed Sulliv augh, is the Slate 
Bros ( ent comedian. He has 
é de ariety of material and 
mut of it is very funny. 
It was nescapable opening 
night, howeve to avoid impres- 
sion that r vasn't in best of 
{or first, because he used notes: 
second, bec se a good deal of his 
mate was le to New York 
It seems likely that he will write 
the Coast slant as his engage- 
nent ogresses, and, being more 
comfortable with his material, be- 
ore conhident 

bits include: Hitler's career 
ged by a theatrical 

satire on Sammy Davis J1 
é combination characte! Sabu- 
Peter Lorre; satire on sci-fi, mon- 
ster and war pix. Tendency exists 
i< the bits to anticlimax but his 
gift for cc truction of visual im- 
ages Via s¢ d effects is top rate. 

As 1 r those on the “in” at 
the Slate Bros. will appreciate 
that the racist jokes are so much 
blowing-off-steam, possibly in reac- 
tion to television's supercautious- 
ness, and that lampooners§ and 


Jampooned understand no offense 





is intended or taken. However, this 
yeviewer thinks such jokes are out 
of line 

Reiko, Japanese singer in native 
garb olds over with her comic 
contrast between demure old coun- 
try mann and blatant stateside 
tune - be ‘ Tommy Oliver's 
three-man combo provides good 
backing does the warm-up, 
Oliver singing 

Jordan’s booked for four weeks. 

Gl 

Joe Howard's. N. Y. 

Fran Warre uth Sanford Gold 
T ( ] j t< ell: $5) recede, 

It's too bad that most of the 
young femme singers today get 
their start in a recording studio 
instead of with a big band. It they 
did, their piping techniques would 
be based on hasiec song selling 
rather than gimmicked sounds and 
multi-tracked effects. For the 
value of a big band incubation, 
the tyros can look and listen to 


Fran Warren as a Case in point. 


Nuring the 1940s Miss Warren 
was vocalist with such _high- 
powered band crews as Charlie 


Barnet and Claude Thornhill andj here Noy. 18, 


what she learned in their sesvice 
has not been in vain. She’s got a 
style, a strong sense of lyric values 
and a stage demeanor that adds 
strongly to the overall singing seg- 
ment. She knows how to fill her 
songbag with varied moods that 
showcase her vivid vocal capabili- 
ties to the hilt and she can keep 
a 30-minute session going without 
a letdown 

Miss Warren the 
room's new _ policy 
“name” performers 


first in the 
to spoilight 
In for a three- 


is 


week run, she should start. the 
patronage ball rolling for this 
eastside intimery 

Although her background is with 
the big bands, the thrush is just 


as much at home with a trio back- 
ing in a light jazz groove. San- 
ford Gold's trio gives her the brisk 
downbeat that brightens her vocal 


displays. Gold leads at the piano 
and is assisted neatly by Ernie 
Furtado on bass and Maury Feld 


on drums 

The repertoire consists mainly of 
standards out of the Rodgers & 
Hart. Gershwin and Arlen catalogs 
as well as “Nice ‘n’ Easy,” recently 
disked by Frank Sinatra. There are 
also. her trademarked “Sunday 
Kind Of Love” and the rhythmic 
“Bye, Bve Blackbird” and “Swing- 
ing Down The Lane” to add punch 
to the performance. It’s a slick job 


that could open up new avenues 
for her on the small-room circuit 
Piano interludes between Miss 


Warren's stints are deftly handled 
by Jimmy Mitchell Gros. 


Blue Angel. N. Y. 
Dorothy Loudon, Jrwin Coreu, 
Maysa Matarazzo, Jimmy Lyon 
Trio: $6-S7 rredaedsiddnn, 


The eastside intemery is featur- 
ing repeat tave Dorothy Loudon 
along with Proiessor Jrwin Corey 


who leaves the old downtown 
stand, sister club Village Van- 
guard, for this uptown” whirl 


Spread also intros Brazilian singe; 


Mayvsa Matarazzo to New York 
audiences (see new écts 

Miss Loudon, a polished com- 
medienne-singer, comes on with 
the Angel audience as though she 
were whooping it up for friends 
at home Her song and comedy 
routines are consistently top- 
drawer sophisticated material, and 


the projection is likewise sock and 





inviting. Jimmy Lyon trio gives 
exvert backing, probabiy by mem- 
ory. 


Professor Corey doesn't alter the 





routine much f.~ the uptowners 
except. perhaps, to slightly down- 
beat the cerebral comedy and up- 
beat farce clowning. He brings 
upfronters into the act, but neve 
roughs em up to the point of 
hurt feelings. Bill, 


Beverly Hills. Ciney 
Cincinnati, Nov. 4 
Gordon & Sheila MacRae. Jimmy 
Ediio Moro-Landis Dancer 
8) with Charlie Hines, Gardner 
Benedict Orch (16). Ji y Wilber 
Trio, Vincent; $3-$4 7 i 
) 


WI, cover. 


iadsor 


Lar 
$] 5 


$1.56 


This 
the 


agate is a 


\lacRaes, 


homecoming foi 
rewarding — thei: 
year ago at Greate! 
Ciney’s ace cafe. Their stellar per- 
formance with new trimmings 
points to more playbacks and 
roosters. Jimmy Edmondson, thx 
“Professor Backwards” and long 
time local fave. supplies the yocks 


smash intro a 








for the current topnotch session 
Spice and beauty additions are by 
the Moro-Landis ensemble in two 


colorful production numbers. 

Gordon MacRae and his wife 
Sheila do a near full hour of songs 
and comedy. Paired at start. he 
in tux and she in white gown, and 
do a special “Show Time” medley 
MacRae ios “If I Love You,’ 
“So In Love.” “Sound of Music” 
and “Tonight” between impreshes 
of Ed Murrow, Godfrey, Como and 
Dean Martin, all sold to the hilt 
and hits heavy with a medley of 
his film and record top tunes 

Sheila registers with carbons of 
Carol Channing, Lena Horne, Zsa 
Zsa Gabor and Dinah Shore. For 
a tandem song and dance specialty, 
in straws, she does a neat on-stage 
makeup of tights and tails for em 
phasis on a trim figure Norman 
Leyden ably conducts the Gardner 
Benedict orch, which has six extra 
fiddles. 

Edmondson, surefire with liners 
and gags on assorted topics and in 


S¢ 


rich Dixie accent, makes use of 
his trusty blackboard for only 
several minutes of his 21-minute 


turn to spell and mingle words in 
upsidedown and backward writing 
George Gobel makes his bow 


Koll, 


| 


| 


\q 4 

Roosevelt Grill. N. Y. 

Warren Covington and Tommy 
Dorsey Orch (16), Al Conte Trio; 
$1-2 minimum. 

Continuing its policy of using 
name bands to attract the dancing 
crowd to this eastside hotel room, 
John Horsman, general manager of 
Roosevelt Hotel, 
back the Tommy Dorsey band, led 
This outfit 
proved a draw last year, and likely 
will be successful on its cur- 
rent six-week engagement, judging 
from the reception opening night 
Covington made a rep for him- 
If with his recording of “Tea For 
Two.” cha-cha version, for Decca 
And he was in fine fettle for 
preem night. For his date here, he 
is employing both pops and old- 
time faves, many of them from the 


the has brought 


by Warren Cevington. 


2s 


S¢ 


Dorsey book. One of the most 
popular, of course, is “Marie,” a 
Dorsey trademark. 


Covington warbles often but 
varies the monotony with sax and 
trombone solos. His current crew 
has five saxophones and the combo 
is at its best when these reed men 
have the spotlight. 

Al Conte Trio again is in for 
relief, and has made a real niche 
for itself in this room. Per usual, 
it is the pianistic leadership of 
Conte himself which seems to 
make the outfit jell. This three- 
some has been here for the last 
seven years. “Fascination,” “Danc- 
ing in the Dark,” “Night and Day” 
and ‘Mack the Knife’ are ex 
amples of the dancable tunes the 
trio plays. Wear, 


Trade Winds. Chi 
Chicago, Nov. 3. 
VceDonald Varsh & 
Joe Parnetlo Trio; $2.50 


Mari 
Adains, 
cover, 

Marie McDonald, very decora- 

tive. is Chi-bowing in this Rush 
St. smallery with a turn that’s dis- 
comfilingly all vocal for lack of 
stagespace. She simply is not up 
to the demands of standup thrush- 


ing, displaying a peasant voice 
that requires more control and 
imagination than she now manages 


Her catalog ranges from uptem- 


po to torchaniing ‘e.g. “Party's 
Over”), and includes a couple of 
special items in dubious taste. 


One is a biographical kidder, the 
other a blues-style satirization of 
Zsa Zsa Gabor. Neither is especial!- 
lv clever. Partiy for a tepid recep- 
tion, it’s supposed, she steered her 


25 minutes or so with hesitancy, 

also evincing some. regrettable 

touchiness with customers 
Comics Lou Marsh & Tony 


Adams, registered well with lotsa 
unabashed corn in the predictable 
clown ‘Marsh)-straightman (Adams 
pattern. Act covers some depend- 
able sex-and-pansy slants, parodies 
on obvious radio-tv vices, warbler 
impreshes, and a windup clamor of 
trumpets. 
Team makes 
displays a fine 


a sympathetic pair 
flair for their stuff, 
but manifestly needs some fresher 
gimmicks At opener, Adams 
on solo five minutes in 


Ss 


for 


Rae 


delay of Marsh's entry, and that is | 


oo trusting audiences 


Trio backs 
Allen 


of most 
Joe Parnello 

Vie Damone and 

next, Nov. 16. 


ably 
Drake are 
Pit. 


Barclay. Toronto 
Toronto, Nov. 2 

“Smart Affairs 
of 61"; with Slappy White, 
Crone, Carlos & Mike, Aman- 
da Thigpen, Andre Pitts, Minnie 
Murphy, Beige Beauties and Bous 
(16); Larry Steele, producer and 
emcee; Paul Grosney Orch, with 
four importea players (13); $2 


adinission, 





Larry 
Revue 
Roz 


Apart from the smiling but Jan 
guid emceeing of Larry Steele, pro- 


ducer-composer, and the relaxed 
story-telling of Melvin ‘Slappy) 
White, cast of “Smart Affairs Re- 


vue of ‘61” ckays the claim that 
this is the swiftest-moving unit to 
hold the stage at Al Siegel's Bar- 

It’s the musical’s first visit to 
Canada and the opulence and high 
spirits of the performers are evi- 
dent from the teeoff routine when 
10 girls in evening gowns and six 
boys in grey toppers and tails get 
proceedings underway. From there 
on, speed an color is the keynote. 

Carlos (Arroyo) & Mike (Ra- 


{mos} are in the second spot for 
| their cha-cha taps and concerto 
;ecgentrics, alternated by clever 
challenges. 

Amanda 
| song-styling 


Thigpen does torrid 
of “All of Me” and 
“After You've Gone”—in 
lated bouncy and ballad treatment 
—complete with fine gravel-voiced 
finish takeoff of Louis (Satch- 


in 

mo) Armstrong 

Minnie Murphy, as the Harlem 
deb who goes to Africa because 
“She’s in Love with the Rhythm 
of the Drums,” leads into a story- 
drama. This is notable for the voo 
doo moods of Andre Pitts, the 1in- 
cantations of the chorus, and the 
exciting finish when Roz Croney, 





as a limbo dancer, orders the bam 
boo spear lowered in four success- 
ful tries, climaxing with a foot 
above-the-floor barrier under which 
she slide—with undulations 

For a change of pace, Slappy 
White proves a good story-tellering 
comedian who kept in ctean but 


interpo- | 


| 


z ' } 
funny for 20 minutes when caught: | 


with Steele singing “It’s the Beat” 
and leading into the dance finale. 
It’s a smart revue, with rhythm of 
song and dance, color and speed, 
predominant. McStay. 





Tidelands. Houston 
Houston, Nov. 1. 
Lenny Maxwell, Toni Carroll, 
Don Cannon Orch (6); no cover 
or mintum, 


Lenny Maxwell belongs to the 
current school of young comics 
who write their own material and 


are as out as a .150 hitter. He 
opens to varied response. but 
builds during his 45 minutes as 


auditors begin to understand him. 
Material generally good, and 
he'll do even better when hepsters 
get the word and start to pour into 
club 


Is 


Appearing before election, comic 
defends Republican foreign 
“Were still friendly with Canada 
He's devastating with comments 
on surplus farm products, explores 


policy: 
” 


the weirdniks—““They're having a 
party in a brand new project of 
condemned buildings’ —and tears 


up “Wagon Train” on tv. 

Perhaps best of all is the prison 
community sing, with Maxwell as 
the old con mec. shouting, “All 
right, now the murderers.” Then, 
“O.k., tax evaders. EVERYBODY!” 
Maxwell may wax an album while 


| at Tidelands, and hopes he'll hit 


Chateau Madrid. N.Y. | 


Tun-Tun. Henry & Leonella, 


Estelita Salinas, Angel & Carmelil- | 


la, Chateau Madrid dancers; Chino 
Orch, Caney Orch; $5-$6 minimum 

Angel Lopez has one of his bet- 
ter shows with this layout, tabbed 
“A Night in Acapulco” for no par- 
ticular reason. The pop midtown 
room, which has grown under Lo- 
pez in recent years, has a real 
anchor in the half-pint 


it as big as Bob Newhart and Dave 
Gardner, whose longplays cut here 
did better than okay. 

Toni Carroll has added touch 
of production to her act since she 
was here about a year ago. She’s 


| added Van Moreno as musical con- 


Tun-Tun. | 


iHe was here last December, but | 





his current act is far better than | 
on that appearance. j 

For one thing, the Mexican 
dwarflike comic has speeded up 
his routine and eliminated too 
much gagging. The stunt of sing- 
ing a song in Spanish, Italian and 
then English is retained as is the 
bit with the tall, comely chorine 
who looms almost twice bis size 
His takeoffs on Ed Sullivan, Nat 
King Cole, Vaughn Monroe and 
even Elvis Presley are solid. The 
miniature bull fight still is) his 
finale, but it's put across with 
more ease. 

Henry & Leonella provide a 


swift-moving dance act that is fai 
different from the turns usilalls 
spotted here Acrobatic, adagio 


and typical ballroom stuff is effect- 


ed by the pair. She's a very tall 
femme, but graceful while he is 
even taller. Made a hit here 

The flamenco dance combo ot 


Angel & Carmelilla scores handily. 
Besides many slick heel-and-toe 
routines, Angel, male member of 
combo, has a terp solo that is the 
of its kind seen in N. Y. tor 
time. All this act scems to 

is a bit more polish to qualify 
in larger rooms. Estelita 

Salinas, attractive 1 


blonde does 
well with three songs, all chirped 
in Spanish. 


The Chino orch and Caney com- 
bo provide music for the dancing 


former being credited with 
playing the show Wear, 


fest 

some 
need 
for dates 


the 


Freddie’s. Mpls. 

Nov. 1 
Bendt Hall- 
trio; $2-$2.50 


Minneapolis 
Swe-Danes (3) witl 
berg, Herb Pilhofer 

cover, 
Their appearance here this fort- 
following their U.S. debut 
Cocoanut Grove in L.A 
like home coming to 
the Swe-Danes, a jazz trio with a 
lot of native appeal Heavy de- 
mand for table reservations 1! 
dicates there’s considerable inter 
est in the group, despite ck 
of local revutation, in 
dominantly Swedish and Norweg 
aieca 
Swedish 
her two 
Asmussen 


night, 
at the 


must seem 


ifs 
this m 


jan 


thrush Alice Babs and 
male compar Svend 
and Ulrik Neuman, are 
talented and_= attractive young 
people. Their routine 
departure from. standard bistro 
ave. but it’s loaded with me 
yumor and charm. They're at thei 
best harmonizing “Side by Side,’ 
swinging “When Your Time Comes 
to Go” and providing instrumental 
sound effects on the “Swe-Danes 
Symphony.” 

Miss Babs adds a novel touch 
vodeling “Cuckoo Bird,” a Swedish 
folk song, and the boys, accom 
plished violinist and guitarist, 
accent the international flavor with 
au multi-style version of “O Sole 


is a radical 


ody 





Additional Nignt Club Reviews 
on page 60 





Mio.” Act bogs down a bit wen 
ihe men indulge in a coiny bit 
of patter, but otherwise iis all 
,on. Lie plus side, Rees. 








ductor, and he takes turns at 88s 
and skins. A former Miss Missouri, 
she could perhaps carry act by 
just standing on stage for her 23 
minutes. That she’s capable with 
vocals seems almost like a bonus, 
Show plays for two weeks 
Skip. 


La Rose. Frankfurt 


Frankfurt, Nov. 1. 
Cheri Hell, La Zuidema, Eddy 
Georgia, La Conchita, Esmeralda, 
Romance, Micaelli, Girani Orch 


3): cover $1.25 


While Frankfurt nightclub life 
generally centers around vaude- 
ville and cabaret, the town’s most 
enterprising club owner (who has 
half a dozen clubs, pubs and 
restaurants under his aegis), Hel- 
mut Dettmer. has come up with 
something different—a show of 
transvestites 

The German burghers, interna- 
tional tourists, and jaded GI’s who 


comprise the nitery-going audi- 
ence, are crowding in to see the 
first different nightclub show that 


the town has offered in a long time. 

Although the club is expensive 
going for Ceorm (S1.25 cover 
plus about $2 for drinks, double 
that of other clubs), business is 
excellent, proving that something 
novel will always draw here. 

The newly-decorated La Rose 
nightclub looks like the lush, lavish 
drawing room of a suecessful Paris 
cocotte. It has heavy satin drapes, 
thick Persian carpets covering the 
floor (except for a postage-stamp 
area reserved for dancing, which 
offers only a simple sert of we!l!-to- 


ny 


wall carpeting), heavy cut-glass, 
leaf-entwined candelabra and 
murky lighting 

And the transvestites are ex- 
tremely good, clean and clever 


instead of tawdry as some of these 
European boy-girl-switch shows 
tend to be 


Master-mistress-of-ceremonies is 
Cheri Hell, a Mae West-y sort of 
creation who slinks around in a 
padded red Jace gown singing In 
a husky voice and introing the 
other acts. Blond singer Eddy 
Georgia, advertised as “back from 
New York,” sings French love 


songs in a voice as low as the light- 
ing, while brunette Romance sings 
and dances 


Exotic Javanese dances are the 
specialty of La Zuidema, billed as 
Indonesian guest. Micaelli is an 


enormous blond boy-girl who plays 
the accordion, but the absolute 
stunner of the show is Esmeralda, 
a South American import, who 
does a strip right down to the bare 
bosoms and G-string 

Even those in the front-rows are 


forced to wonder how this beauti- 
ful “babe” got the chest-full of 
appeal. because only a thin gauze 
veil separates “her” from the audi- 
ence 

While the transvestites are 
standard show biz for the Paris- 
ites, this is a something new ap- 


proach for Frankfurt. And the fact 
that the show is done as a tasteful 
travesty instead of being downright 
dirty makes it all the more amus- 
ing. 


The “girls” wear exquisite eve- 
ning gowns, and there’s not a 
single hairy leg to spoil the illu 

Haze, 


» sion. 
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Cover Charge Ban K.0.’s Mexico City | 
Nitery Biz, Ops Drop Foreign Names. 



































Industrial Show Review 








General Motors 




















ral Motors presentation 
+ Pt yic Man,” with Hal England, 
Mexico City, Nev. 8 » Cynthia Scott. Ilona Murai 
% igen unexpected decision | Vet Burlesque Producer Created and staged by Feuer & 
bs ice of Public Entertain- | ‘ Martin: songs by B rb Haymes; 
mer M h bars minimum cover Barney Gerard horeography, Bob Hamilton; musi 
charg in night clubs has aroused is cal d tor. Peter Matz: costumes 
a storm of controversy and uncer- |} harks back to Burleycue'’s Heydays 1 lighting, Robert Fletcher: pro- 
tainty nere in his article duction under supervision of Camp- 
Night club managements claim ; . bell-Ewald. At Waldorf-Astoria 
the: ire. => being ~—s discriminated On ‘Stepping Into’ (N.Y) aii d ballroom: Nov. 2, 
avainst and public will “suffer” jaceacateaaii 
since they cannot hire interna- The Part Genral Motors more or less an- 
tional performers. They also inter a nual Motoramas have always been 
that if the ban continues they may a showmanship of the 
drop local acts as well another Editorial Feature Cadillac class. The current produc- 
The cover charge veto has re- in the upcoming rey Magic Man,” while no great 
percussions in that contractual a J : shakes on entertainment value, 
neg tions for about a dozen in- 35th Anniversary Number still serves as an effective vehicle 
ternational stars are now off. In of through which to showcase the ’61 
cluded in the group are Marlene line of GM cars and, additionally, 
Dietrich, Frank Sinatra, Sammy VARIETY is an effective shill to lure the pub- 
Davis J Josephine Baker, Louis lic. Luring the public even with a 
“Satchn Armstrong, Caterina free show, may not be easy as it 
Valente, Domenico Modugno and H K B might seem at first glance as all 
others aut of the new models already have 
Peotest to Mayor ong ong e y appeared in dealers’ showrooms 
Club owners have been closeted and the publ is had ample op- 
with Mayor Ernesto P. Uruchurtu, | ( —" to audition the merchan- 
and will attempt to reach Presi- | ontest n 0 0 aise 
dent Adolio Lopez Mateos to ob-| This is one of those shows where 
ton a canedaanan of the cover! _ Hong Kong, Nov. 8. one goes away whistling the cos- 
charge prohibition. Consensus is Cc incellation of the “Mis SS World | umes Th e music by Bob Haymes 
that the measure is “totally preju- | Hong Kong Contest for 1960 be- ig strictly lowercase and the lyrics 
dicial to the economic interests of | Cause of lack of entries, didn’t] ajso by Havmes. are. of course, 
our business.” cause any raised eyebrows here. It expected to do double duty as 
Mavor Uruchurtu, it is learned, | “aS Senerally to be expected be- legitimate numbers at the same 
was directly responsible for im- pine ge SIEIS; Sr earrnintgane time showcasing the various cars. 
+} : eee oie vq. speaking, frown upon entering s This was managed vi sli | 
Bosing the baa. He said te urdered | Peenty contets. oS ae er eee 
a IO of | the public’ go However, at least one previous! dreaming he was in a sort of an 
Be te ue Sita Nien ates kek beauty contest winner, Miss Judy|*“Aajjice jin Wonderland” world 
tabs a traee o oe ct Sanaa Dann, had done rather well for) where he was require d to compete 
0 roa in minimum chars: erself. As her prize, she went to a a cae ae lilon 
eee eS worded Bete wars Hollywood where she appeared in yj i). He did this bs ae ee 
had been registered about high |.) ‘fims,. in one of which, titled charms  ¥ » CM car 
cost of uor in niteries, and even ‘The Painted Veil.” she played op-|and. it peg aes ee 
in pack stores ae posite George Sanders n im: is Hal England. 
A sp ck of a few of the Tux- |" coon to be released films like! Cynthia Si ind Ilona Murai 
ury ¢l before the ban was im-) «The World of Suzie Wong” (Par Rag a iacentinio tack: 
mtinued on _ 58) nay tend to give the impression | jgn considering e paucity of the 
ss saa ‘to the autside world that Hong) materia ; 
Kong — = tee typed. This ts TI eal r 8 ” the show 
Jane — Iliness viewed here as misleading. Because were the cars themselves (particu 
Cues Lilo’ s Plaza Date 20% families as a rule, just don't once again, are mounted on out: 
T ? think of entering beauty contests riggers on the stage and come 
Ps is bee 3 SAG vrs d as gee ea eee ay re n.to the audience for a bow 
p ent tor Jane roman who ia al ] 1 7. > varians 
placennent for, Jane Froman sto}  Marlene’s 30G, Mont’ nd a closeup looksee. The various 
at the Persian Room of the Plaza Montreal, Nov. ! GM ions 
Hi l, N.Y. Miss Froinan is sufter- Despite plenty of publicity Be s Ss are »pnotch, p 1 
Ins ) hepatitis. ing her stay last week at Her' larly since t quire some de 
Lilo, who last played the hotel Majesty's Theatre, Marlene Die-' gree of pr participation to 
two seasons ago, will work for four)|trich and her vaude-type offering | make them k 
st Iiss Froman had beenjdrew a disappointing $30,900 at a If this 1960 Motorama. wher 
s i for five weeks but Lilo can | $3.95 top in this 1,704-seater. taken from 0 Wy 
for the double fortnight Reviews for the most part were > ( s en t 
) ofa previous commitment | solid for La Dietrich but panned ute show fall somewhere 
at the Caribe Hilton, San Juan, P.R.'the balance of show. een Pontiac and Buick. Sy 
TeELerpHones: GROSVENOR 2366 & 3181 





Harry Dawson, 
Stapleton-Cooper Ltd, 

107-111 New Oxford Street, 
London, WeCele 


Dear Harry, 


him every succ 
Kindest re 








Esqey 


ess in this country. 
gards, 


Yours sincerely 





MICHAEL BLAC? 


vity 


|) BERKELEY SQUARE, MAYFAIR, LONDON, W.1 
27th October 1960 


Would you please compliment RONALD ROGERS on 
a fabulous week here at the Astor Club. I can 
sincerely say that he is one of the finest singers 
that has ever played the Astor Club, and I wish 


ww 





Just Completed: TED HEATH CONCERT TOUR ® TYNE-TEES TV FILMING 
Nov. 8th: “JOAN REGAN SHOW,” BBC-TV (Tape) 


e NOW BACK IN U.S. 


ENdicott 2-2891 
36 West 84th St. 
New York 24 


Stapleton 
107 


Bookere 


HARRY DAWSON 
Cooper Ltd. 
111 New Oxford St. 
London W.C.1, Eng 





Stoll Theatres Wins Control Of 
' Moss’ Empires: Cinemas to Stay Open 


jadmissions at 


, Beach Hotel in Chicago. 


jton Ballet Nov. 
| Auditorium at the Capitol. 








Joe Smith & 


Charles Dale 


recall Show Biz's efforts to get 
the public to forget the 
Great Chicago Fire in 


Being Funny in Chi’s 
Old Iroquois Theatre 


* * * 


+ 
Vet Vauders | 
} 


One of the many Editorial Features 
in the upcoming 
55th Anniversary Number 
of 


VARIETY 














Latino Countries 


Ink Jane Russell 


Buenos Aires, Nov. 

Jane Russell is booked to nol n 
a four-day stand next Mon. (14) at 
the Lococo circuit's major “Opera” 
showcase. Her date there con 
two weeks after Harry Jame: 
his band closed a seven-day stint 
in the same house. Appearing at 
the tail-end of the season, 
twice-daily performances 
sell out, possibly becar 
lic felt the orch could 
tv for free 

Meantime, Brazilian agent 
through Mario Hernandez, 
made a= f1 esh i¢ 


James’ 
did not 
tse the pub- 
be seen on 





Sinatra’s den fo $7 9 
weekly for a Sot uth Ame! I iT. 
Cela is offering $50,090 per eek 
free of all expenses and taxes, for 
a four-week tour which would in- 


clude appearances in Argentina 
3razil, Uruguay and Chile 

Cela’s bid works out to a record 
4,500,000 pesos, apart from cost of 
ylane fares, hotels, bands, adver- 
ising, etc. It would involy 
$5 for front row 
promoters believe that 
Aires public would pay 
re to hear Sinatra, but 


would have to be at a 


e fixings 


stalls. The 
the Buenos 
that and 
the book 














favorable time of the year to be 
successful 

A special musical show will be 
built around Miss Russell's date at 
Lococo “Opera.” Following het 
appearance there, she goes to 
Montevideo for one day eturns 
here for nitery work and heads to 
Santiago de Chile for four days 
She'll wind up her stay in this 
sector with a tv performance on a 


Buenos Aires station 

Pat Boone reportedly may also 
be booked for appearances here 
before the year is out. Although tv 
may detract from the American 
stars’ b.o, pull in theatrical book- 
ings, it helps cover the high cc 
of importing them. 


IST 





Dink Freeman to Chicago | 

Dink Freeman will be master of | 
ceremonies for the show opening | 
New Year's Eve at the Edgewater | 


Booking is for four weeks. 








Maria Tallchief and Andre Eg- 
levsky will dance the leading roles 
in “Raymonda” with the Washing- | 
11-13, at Lisner | 


London, Nov. 8. 
The acquisition last week by 
|Stoll Theatres Corp. Ltd. of a vot- 
ing majority of Moss’ Empires Ltd. 
;stock swiftly ended what promised 
to be the biggest takeover battle 
in British show biz for years 


This move, helmed by Stoll top- 
per Prince Littler, followed closely 
on the heels of a bid of $15,960,000 
made by Investment Registry for 
the Moss’ preference and ordi- 
nary share capital on behalf of a 
private company headed by real 
estate tycoon Charles Clore, an- 
other property giant Jack Cotton, 
and impresario Bernard Delfont 


The Stoll victory ended a lot of 
speculation and reports on what 
the Clore group intended to do 
With the 16 Moss’ Empires thea- 
tres, including fears that some 
houses would be torn down and 
;converted into office blocks. 


Littler, who forecasts that a 
complete merger betwen Moss’ and 
Stoll is highly probable, is on rec- 
,ord as saying that “it’s business as 
;usual for all our theatres,” in- 
cluding the London showhouses, 
London Palladium and _ Victoria 
Palace. 

Stoll pulled off its coup by grab- 
bing “several hundred thousand 
Moss’ shares, ordinary and pref- 
erence, on the market. 





Underage Aussie Dancer 


Gets 5-Week LQ Vacash 


he Rudas 








Dancers, recent im- 
ports from Australia now at the 
Latin Quarter, N. Y., have been 
whittled down temporarily to a 
five-girl troupe instead of its 
customary six. The N. Y. State Li- 
quor Authority refused to license 


ne of its number on the ground 
that she is under 18. 

Noline Dane Race, the barred 
lancer, will wait out the five 


weeks until her 18th 
| me work. 


birthday, 


then resu 








BILLY 


ccasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.09 Postage 
Foreign: $1.50 ea. ws 35 for $40 
@ 3 Parody Books, Per Bk. .$10@e 
@ 4 Blackout Books, Per Bk. .. $25 @ 
e@ Minstrel Budget $25 
How to Master the Ceremonies 
$3 per Copy 
No C.0.D “Always Open” 
BILLY GLASON 
200 W. S4th St., N.Y.C., 19 CO 5-1316 
WE TEACH EMCEEING and COMEDY) 
(Let a Reai Professional Train You 




















CLUB BOLERO 


Barcelona, Spain 

















4208 El J 


WESTON *“° MARTHA 


HOTEL THUNDERBIRD 


Pers. 


CK AUNT 


Comedy Ventriloquism 


Currently 


Las Vegas, Nev. 


Mgt. GEORGE SOARES 
ardin, Las Vegas, Nev., Du. 4-2182 
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New RCA Victor LP Album 
HI-DE-HI-DE-HO 
Variety: “ingratiating” 


MITTLER, 1619 Broadway, New York 




















(orca Be one 
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NAMES: POINT OF NO RETURN 


‘New Wave’ Comics May Rap Niteries SF NFS corre Toy Names on Agency Trapeze; 
But They lI Be Back, Say Vet Bonifaces VER: FYPASIRE Pearl Bailey to ABC, , Celeste to GAC 


season of sency changes 














They ll I back playing is true they do not need niteries 





itelubs.” sav the bonifaces look- at this point. But there will come “Names in Las Vegas have A T d | is again plaguing the major of- 
over the list of the new wave a time when they do. Their big caiman the point of diminishing | ren | fices. Again, there is a lot of per- 
comics ho ve defected from b.o. can decline in concerts in @ yeturns. Within a vear, there won't } Chicago, Nov. 8 | former m oveme nt from one office 
that mediu rhe cafe owners are season or two, television dates may be a dozen names that will pack Current Palmer House Em- to another, The net gain or the 
peeved at the fact that these com- not come with their accustomed ‘em in,” says Frank Sennes, who; pire Room layout ingludes har- net loss for any payticular agency 
ics ho fir came to national frequency, and they had_ better pooks the “Desert Inn, Stardust} mMonicist Leo Diamond. Next s virtually nil, since most offices 
prominence in the cafes now find keep in contact with an occasional and Riviera in Las Vegas and op- | bill will have another mouth get probably as many acts as they 
th: ( don't like to work for cafe date in preparation for the erates the Moulin Rouge and organist, Johnny O'Brien. lose Hlowever, the percenters 
tery audiences However, they time when cafes may comprise the Cjro’s, Hollywood. Sennes, who is So where’ s Larry Adler? dread the shifts that is normal for 

point out that the history of the major source of income. Cafe own- ¢yrrently in New York. has inked this time of year. 
One important. shift is thet of 


entertainment industrv is filled ers, generally, arent vindictive. “la Plume de Ma Tante” fer the i. ' he 

with examples of performers who They'll still play ‘em if the draw is Riviera, Las Vegas, Dec. 22 for a Pear] Bailey from the William 

turned their back on one medium still there. minimum of eight weeks. ens i Morris Agency to Joe Glaser’s 
Associated B ; Tl 


sooking Corp rhis 









} + ‘ y a} oO lie. <chbanad —— 
te “ had f 7 oP re ' erage Sennes is scouting around for ends an association of many years, 
every boc ad forgotten their rash bookings based on ideas. He points ewann is Gail in be the cours af: 
I rages atk: eas cildiaie cil Sahl’ S Taw Ma out that Le Lido shows at Phe 0 0, y ney vantageous booking setup for Miss 

p = ’ Stardust have had long runs. It’s Ratley’s satanndl “hinge rene tate 

it's pointed out, is Danny Kaye. expected that the present edition | ee ee 8 Louis Bellson. The Morris Agenc 
who nex 15 vears ago vowed | which opened several weeks avo } ong Kong, Nov. 8 souls Bellson 1¢ Morris / Ben Ve 
that he would never perform in a wilt remain for at least 18 months Music Corp. of America TV Ltd., | Gn the other hand took over. e 
cafe following a date in Florida 0 Dp “te stag x uisiane ecg international division, with head- bookings of Georgia Gibbs ‘iss 
This ve as kept for 15 vears. aes . aa: ain ioe except quarters in Toronto, Canada, is ex- Gibbs, with the Morris office some ° 
but Kaye recently played the Des- The first 11 one-nighters by com- ‘for the fill-in shows Lateen ue panding its business to the Far East chetr sie ap0. has made the complete 
ert Inn. Las Vegas elias Mert Gaia 5 _ Pome Sgt ets aie. ‘ale aie dont and Australia, according to Berle ng of agencies since then, hav- 

; Soca ee Te eee ian M Sahl on his current Lido exhibits. He also points Out agqams, touring executive. Continued on page 58) 

‘ ajor peeve by performers ¢yoss-country concert tour grossed that the Minsky shows at the ‘ ; 

such as Shelley Berman and Bob | 91,173. With 17 grosses yet to be Dunes have also done exceeding-! MCA offices will be opened in a 
Newhart, o recently voiced op- tabulated. it’s estimated that Sahl ly well. and the “Folies Bergere” ge ge Pe wonccrgpatir. A “¥ = Martin Jurow Returning 
position to nitery stands, is that will pull i yetwee $225,000 and he Tropicana has been a strong | ® 1961, Adams evealed, no - 7 
Grunks and other varieties of inat- | $959 = -s isi Devens : "te eS epeclggr on pect came in from Australia where he } To Morris; Ex-Indie Prod. 
tentive and heckling listeners make Sahl will wrap up his nine-city out that the initial Japanese show had been on an extend ds stay Hollywood, Nov. 8 
life difficult for performers and tour on the Coast Saturday 12) at the New Frontier was also a primarily to set up the MCA office Martin Jurow will return to the 
sometimes degrade their act. The with a date at the Masonic Temple, powerful puller. there. Peter McFarland, a Can- William Morris Agency after sev- 
bulk of bonifaces are sympatico San Francisco. He's scheduled for Sannes who recently 400k on the adian, will be in charge of the eral years in @her spheres of the 
with that viewpoint, since they a return engagement in N.Y. with pi ee ‘ining ihe pestenation Sydney office. The Tokyo office entertainment industry. Jurow, 
don't like noisy hecklers anymore’ one performance at Carnegie Hall f oy eames I a “ae aie Pee will be managed by Henry T. Wak- upon completion of “Beach Pad” 
than a performer does. They also Nov. 25. ‘ 1 sage Pte 4 pot le it st +... abayshi and Bobby Hirai. for Paramount which will follow 
feel that it doesn't do their estab- — _Pngged 7 he 7 M ae “ <a @ * ; Decision to open offices in the the current shooting of “Breakfast 
lis ent any good to have one pa- | Smash Nerthwest Biz a Pag “" : pow hs by D ert Far East and Australia fundamen- at  Tiffany’s” resumes agency 
tron spoil the show for a roomful } Portland, Ore., Nov. 8 Scot ie hit chat Be ni Others tally means that MCA recognizes chores. 
of peopl Mort Sahl and The Limelighters (oo. Seales Rid cS . ; i .; there is plenty of native talent Jurow has served with both MCA 

However, they point out that the | grabbed a neat $6,000 in one even- yy . v rd oan - ww ee especially for tele, in these areas. and Morris, and left the latter 
cafes were portant in the devel-. ing performance at the Paramount oe ee ee —— Adams said obviously there was office some years ago to become 
opment of both of these perform- | Theatre Thurs. (3). The 3,400 Sennes says that names have considerable talent in Japan A executive assistant to the late 
ers. Both grew up learning to cope | seater was scaled at $4 top. Take had frequent exposures in Las Japanese show, “Holiday In Ja- Harry Cohn, Columbia Pictures 
v Vegas, television, films and cafes pan.” which was brought out of prexy. He later formed a produc- 


vith these ¢ s and both overcame is very good indeed considering . — 
t t, the operators | that the Memorial  Coliset around the country, come with few Japan by producer Steve Parker tion partnership with Dick Shep- 

. . , P : . ae O85 ("ce , . : . 
point out, their services are wanted | preemed the same_ night new facets for Las Vegas ] under MCA presentation, has been ard, also a MCA alumnus. Shep 


in concert halls and elsewhere. It‘ ‘Continued on page 58) (Continued on page 59) doing great in the U.S. ard’s plans are unset. 








FRANKIE FORD GARY REYNOLDS 


New York Post, Oct. 15 
EARL WILSON 

















2 o rl r 
ow in their “In the New Latin Quarter se +g aioe 
N ‘Viva la Femme’ Show FORD ROBERT DANA 


ond REYNOLDS, the comedy 


team, get the big applause.” “Blockbuster quality to ‘Viva 


la Femme" presented last 
night ot LATIN QUARTER. 
Show stoppers of the eve- 

ning were FORD and REY- 
tk NOLDS, one of the most tal- 
ented comedy teams in the 
nation. They work clean ond 
furiously.” 











4th SMASH WEEK 
at the 


LATIN QUARTER 


NEW YORK 
HELD OVER FOUR MORE 
@ 








New York Journal-American 
Oct. 15 

LOUIS SOBOL 

“That's a sizling show of * 
the Lotin Quarter. There 
cre two comical fellows— 
FORD and REYNOLDS who New York Mirror, Oct. 16 
had the crowded room howl- LEE MORTIMER 

Ing and guffawing with their " "Viva la Femme’ opened at 
Precious tomfoolery the Lotin Quarter and Broad- 
way is Broadway once again. 
FORD ond REYNOLDS, a 
* comedy team [| never seen 























before are two of the zaniest 
guys to hit the stem in oa 
long, long time. And they'll 














i : be oround for a long, long 
Thank you Mr. Loew and Mr. Risman for a ee Yee ies. ines hae dae 
the record breaking distinction of return- ot ae at eS ae 
° ° ~_ e e unny 
ing us to the Latin Quarter within a six “Nobody con beat o Lotin 

H Quarter show. but last night 
month period. somebody did. It was a new 
Latin Quarter Revue, ‘Viva * 


la Femme’. Socko success 
from start to finish. Best on 
Management: ce long program were Frank 


+ « g Ford and Gary Reynolds, VARIETY 
| On Television NOV. 20th gp nrg comedians, real finds they nite A 
- song, danced, played musi- nolds form a comedy team 


Radio City, N. Y. cal instruments. Crazy, man, te om a oe. fs 
ED SULLIVAN SHOW cen. tL 
frequently hos a pecir of 

CBS-TV 

















comics created such waves 
ty of hilarity.” 


Writers: SAUL TURTLETAUB, LENNY KORBETT, FRANK LEE, LEW BLACK 
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58 VAUDEVILLE VARIETY Wednesday, November 9, 1960 
|Urges ANTA to Send 
aude, Lale Dates | ing Circus to Brazi " 
’ 1-Ring Circus to Brazil ce OW Keview 
American National Theatre &| 
N York Jack Benny’s one nighter with ‘¢ademy, as part of its global pro-| 
cw toe l Cincy Symphony as fiddle soloist a | $'@™ under State Department aus- | Holiday Te f I9GI | despite the lack of t 
Marguerite Piazza booked for | po nefit scaled from $2 to $100... .| Pices. has been asked to send a} o ay on see @ se | ae a M nye be . re 
the Persian Room of the Plaza, | Hotel Sinton’s Saturday night °ne-ring circus to Brazil to follow | , Portland. Ore., Nov. a aeons. 2 oe ae 
March 15 Linda Darnell pacted | | Dixieland jazz sessions has Monte @ Russian circus which played Morris Chalfen presents Holt- Producer Chalten has come up 
for the International, Houston,!Tabbert and other combos hese a tem mene Gon . day ie Ice of a “ Jinx} with 21 numbers, including six 
Dec. 26 Eydie Gorme & Steve jackie Paris with Guanes William Fields, publicity chief Clarl ae y B ) ins, siggy y productions featuring specialties 
Lawrence move to the Americana. Trio -backing at new Hangover for the Ringling Bros. and Barnum Aseos, seg ae ie topped with beautiful, creative 
iar sac) OF : Near 4 ? “een », Iv rrenc Jerner Mul-| cost S tstanding lighti nd 
Miami Beach, Dec. 25 . . Joe E. Lounge St ’. H : " R. = nnd : Andre, Ives & French, Werner costumes, outstanding lighting, a 
n i ou . . . Stein’s Hideaway has & Bailey Circus, made the request, 7, : ee a ‘ 2 “Clavi 
ete Aated fi ory eo me ‘ angle h , ler, Ray Balmer, Alfredo Mendoza,| fine choreography. “Slavic Rhap- 
Lewis dated for the Fden Roc.) Bob Austin for a fortnight ... Al to Ed Sullivan, who is a member} 4) 1 T ” oT a an 
Miami Beach. in March Per-|Saheuk carrentiy i “ soe tal ese x Alice Quessy, Tommy Allen, Tony] sody” and ‘‘Land, Sea, & Air” are 
: 7 ! t= Schen currently at Tropicano, of the “Variety Panel’ which is > > LeMac he ( 
sonal manager Bill Foster back in j e 7 & Donna Jeanne LeNMac, John La-| beset. 
ee : : Newport, Ky. issisting ANTA in this phase of, py Buddy & Badd Renate : 
harness following recovery irom lit < Wiekls etaled & ri Le, sel raghcct OMa ah Jinx Clark stars in some better 
a heart attack . Cab Calleway 1! " bee f saat views at - =e Muller, | Glamour -“Icers” (24),! than average solos and teams with 
set for the Golden Slipper, Dec. 27 CHEZ PAREE, CHI, HIT reque ts or circuses rave also Ice - Squires (12), Ben Stabler] alfredo Mendoza for startling 
Robert Clary booked for the come from Europe and the Orient. | Orch (20); executive producer, adagioing. The Williams Family 
Maviey. Chicate. for tour eadie BY FORECLOSURE SUIT Fields, however. did not ask ANTA| Ruth Tyson; choreography, Chester] (4 ), featuring Debbie (7 yrs.) and 
starting Dec. 29... Frances Faye to send the Ringling circus abroad.! Hale; egg odon —— Wittop;| Robbie (4 yrs.), score solidly with 
set to return to Basin St. East, Chicago, Nov. 8. Serer ee fgg Toone — Ba their stint. Tommy Allen amazes 
March 2 The st : pete i lhl PEnee NOV. its “ ith his acro-spi tuff 
, > shuttered, and apparently , * 8 ° | : . Liebe b -| with his acro-spinning stuff. 
_ Joey Bishop tapped for the kaput, Chez Paree has yommrrne Show Biz In Dire Need regent iene ae Buddy & Baddy, Ives & French, 
een ee i pa woe—a suit seeking foreclosure ti ‘wee and Paul Andre garner belly 
Mason goes into the Copacabana.) of a $130,561 mortgage balance. | Of an A ren 1ce School | laughs with their comedy shenani- 
Dec. 1 on the Connie Francis show The action, filed by an insurance | Pp 9 | The 16th anniversary of Morris| gans. Werner Muller has’ the 
: Larry Wilde moves _to the) firm, claims the Chez management Sez Roberta Sherwood Chalfen’s “Holiday On Ice” is a| stubholders fasping with his dan- 
Brown, Louisville, Nov. 25 defaulted on its July payment of smash attraction for the opening] gerous jumping and _ stilt-skating. 
3 é y Pay gis Jumping g 
Singer- organist Earl Grant tours $2,625, and also charges that 1959} _ Pittsburgh, Nov. 8 |} of the new $8,500,000 Coliseum.| Dorothy Goos glides and spins 
noriliern California on one night-|real estate taxes totaling $3,111 Roberta Sherwood has her 19- | This is the fitth year that HOI] gracefully with nifty jump-splits. 
ers starting Nov. 20 for nine days} plus unstated insurance premiums Year-old son, Don Lanning, with} has played here, but never in a] Petite Alice Quessy delivers some 
as Well as two stands within a year | are likewise in arrears, her here for her Ankara engage-| setting like the present one. Show] acro dancing on blades that is 
at the Flamingo, Las Vegas, first Nitery has been dark since mid- ment and has been getting him| broke all records tor advance seat | usually reserved for the stage. Her 
Starting March 2 and again begin- July. ready for a show biz future much} Sale and played to a capacity 10.-} doll dance is an unusal one. 
ning July 20 Stripper Syra. in the manner her father, mono-| 100 customers on opening night Ruth Tyson’s first soo produce 
pv for the Clover Club. Miami, | ———= jlogist Bob Sherwood, got her into; (3) tion is topdrawer. Musical score, 
Jan. 1 after a two-year European | }vaude ; Jew lav is , S it} Pe 

: i : " j ¢ | New layout is keyed to mass] used with pre-recorded tapes, de- 
rong “s wae Galen for | Top Names Miss Sherwood said that her boy | appeal with emphasis on talent,| lights the audience throughout. 
ot es — i ee 1, Dee ; . is now getting his training and| grace, comedy, and spectacle. Icer| Seat sale for the entire 11 days 
a ceadatetiad tee A ‘ara Is Diller Continued from page 57 Sees will soon leave her to go back to) gets off to a siow start, but builds] is heavy. The much needed Me- 
Shines soli eis Ppa th art ing hit General Artists Corp. and |‘"¢ © of Miami. At that time her | fast for solid results during the | morial Coliseum gets a successful 
Crytal Palace "St. I “i “— MCA in the interim 7 . B “old son, — = P tmed rest of its two and a half hours. |sendoff with this lavish ice show. 

yiat Palace, St. Louls, ec. ys . . a e ee her e 1s now doing club dates Blader retains its big leag "ep 
Dinah Washington and Della GAC has also taken Celeste meni Sita Be on : | ve ee ee ig ; leag ue status Feve. 
Reese open the Flamingo Lounge Holm in recent weeks. While it ved pow | ae nen, en Geee wien 
wil wa,  HOUNSC. | would be hard for that agency to |‘? SC"00! 
Las Vegas, starting tomorrow compensate for the loss be pls “Our business is in dire need of MOSCOW UNCOVERS 2D ‘Jaye P.i in Quick Cloister 
sPhurs.) Mathis to MCA, it has lined up |2" 4Pprentice school.” Miss Sher-| 
—__— : Soe éhy : . |wood told Variety here, “and we} 
a net gain in the number of pet sss ; po : : — | 
Chi formers going over to their office need it badly. There aren't any | at xit or ony’ uester 
” . a —- MCA. on the other hand, scored P!@ces. a8 your paper says, ‘to be | Moscow, Nov. 1. | Hollywood, Nov. 8. 
enny oungman booke nto pier - . somal bad’ | ‘ ey ae ae ee 
: . “ig A | a heavy coup with its acquisition ; | Moscow has just discovered that Jaye Morgan riginally 
de my wa : — Hous¢ of Bob Newhart. Comic ta ag) See ee SA Cee Oe ithe US: hes more than one talented | skeqded ste ns Cletstor for 10 
a. a= - Frances Faye tapped) booked by the Morris office sans “@%ted for her three boys. Miss | pianist in its musical ranks after |” z ; 
or a Trade Winds playback May | contract. However, strong commit- rwood said, “I'd love to see|haying heard Byron Janis in the | 44'S, Was granted a release from 
10 for three weeks . _. Dink Free-| ments by MCA to Newhart in 1 all in my business and that's | Big Conse rvatory Hall. Acclaimed | her commitment by boite ops Joe 
ee tae the Boyd Twins signed for | teeyee caused the comedian to “!!) 1m training them but T want|3” smashing success’ by both| Miklos and Al Loeb after three 
aon Beach Hotel's Poly-| make a firm alignment. them to get their education, We) music lovers and crix, the young | days so she could fly east over the 
e — ‘lee 2 gy wy The reasons for the shifts vary. 4°" ' ge which way our busi-/ american pianist was likened to| weekend for a taped guesting on 
Freddie's Minneapolis, Aug. 4 of | Some moves are based on promises es pons Bienes education is al-} the much-idolized ‘Vanya’ Cliburn| the “Jack Benny Show.” Chirp 
pu ’ . . \ ri . Pe nac thi —_—e ann | Ways IMpOrtd ates. > s anict ae | > is “< , . n 
Cab Calloway booked for the! various offices, while others are Sho said the oniv places now 'and praised by Russo pianist Gri- | ope ned Thursday (3) and closed 
Racquet Cluh. Gaston. Gee. 1 | — on the belief by performers Reseed cas’ weeeon Sa: tea ee Ginzburg for “captivating | Saturday. 

4 ’ A ° ° ioe ¢ sir caree , % existing ( 7 ngsters eai eee a WO ; . 
Marie McDonald, current at the | with tg a onl ind all fn the is in college or summer theatre. err: | Miss Morgan, of course, will be 
Trade Winds. set for Gallagher's! right direction. Most. perfor: the When asked what does a youngster | Playing to jampacked audiences | responsible for paying off the mu- 
caleoee. ne. Ss Chad naan in the belief that - pk do if he does not have the money at Moscow > Chaikovsky Concert sicians tor contracted engagement, 
Mitchell Trio to the Town & Coun- | alignment causes a new flurry of for college nor the talent for sum- Hall and Conservatory, he was | Bullets Durgom, singer’s manager, 
try, Winnipeg, Feb. 6 for two! action and therefore a move is Mer theatre, she said, “If the kid | 8iven the most enthusiastic ova-| wanted her to make the “Benny” 
frames. Adam Wade into same| justified In this respect. an act|“ants to bad enough he'll get aj'!on ™ hich was followed by | guest shot for its national credit 
room March 6 By Felee) -ometimes takes @ ta as act wearing somewhere. but I'm afraid |®uMerous encores. What the Rus-| value, with coin incidental. 
starts tomorrow (Thurs.) at the . : — Y MOV") in + nat fete ; - |sians particularly liked about “the | 

. ae g jwith the lack of training grounds, : : | 
Riverside, Reno Vi Velasco lwe are going to run out of stars | Promising American pianist he was | 
plays the Celebrity Room, Philadel- ito keep our business going.” | known to be,” to quote from the | DOUGLAS’ CAFE DATES 
phia, Nov. 21 REGAL, CHI, DIGS R&B Culture Ministry's mag, Soviet} Writer-comedian Jack Douglas 
ee Chicago, Noy. 8 Culture, is that despite his brilliant | has lined up a trio of cafe dates. 
Cincinnati Regal Theatre, southside indie AGVA REVIVES ITS technique, Byron Janis “is not just | Douglas is set to come into New 
vaudepic house, having found the one of those cold virtuosi that) york in February at Basin St. 
Rafalo family’s Cat & Fiddle,| rhythm & blues stageshow format | TALENT NIGHTS IN Ctl seem to be in cur.:ent fashion some | fast on the bill with Ella Fitz 
downt mwn niterv, has folded after | its best boxoffice bet, has booked | | Places in the West but . . a warm, | gerald. 
95 sare i P als oP . ; ri “a7 sincere an aesthetically ‘ e@}\~ ? 
25 vea -: Ronnie Hollyman and another one starting Friday (11) Chicago, Nov. | Sincere and aesthetically mature | Douglas is also pacted for the 
his guitar in for opening of Shera-| _ Tapped for a single stanza are American Guild of Variety Art. | artist |Christmas-New Years bill at the 
rainy = a Cove res- Savannah C hurchill, Stuffy Bryant, jsts and the Trade Winds nitery! While in Russia, Janis is engaged |hungry i, San Francisco, and the 
aurant-cocktailery, 170-seat room| Little Willie John, the Shepherds, | royived the union's talent show-/in a rather busy concert schedule | Tidelands, Houston, Jan. 20. 


representing $100,000 outlay 


.| Four Sounds, and the Upsetters 








“Solid Entertainment” ... VARIETY 
“Best looking act of its kind ever seen here.” 
LAS VEGAS MAGAZINE 


THE 
LINDS 


Currently 








a“ 


Touring 


CANADA 


Personal Directions 
WILL AHERN 
66192 Hollywood Bivd., 
H'wood 28, Calif. HO 3-5633 
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THE LANCERS 


Currently 
HARRAH’S CLUB 


Wiles wee | 


(Olea a Zelale 
9034 Sunset B 
CRestview 4-721 


Ay. HCY, s Gade 


NEW YORK 





nights layout, 
(7) and week- 


icasing and celebrity 
kickoffer was Monday 
ly thereafter 

AGVA project, 
here, had been reactivated last 
vear at the Chez Paree, but that 
club’s foldo necessitated the site 
switch 

Same format will prevail for the 
Trade Winds outings, using rotat- 
ing celeb emcees. First will be 
Sun-Times columnist Irv Kup- 
cinet. 


long dormant 








Cover Charges 


cman Continued from page 56 





posed, showed that the going price 
for a ag of Vat 69, for exam- 
ple, wag 375 pesos, which is $30. 
Champagne prices have skyrock- 
eted, as well as brandy, etc. 
Blame Federal Tax 

But the situation is not the out- 
come of tourist gouging by greedy 
club impresarios Actually, it 
| stems from the federal 100% tax 
hike on all liquor back in April, 
1958, as an “austerity” measure of 
the regime of then president Adol- 
fo Ruiz Cortines 

If the cover charge ban contin- 
ues, and Mayor Uruchurtu appears 
adamant (he's the man who has 
ke pt film admission prices pegged 
at 32c in first-run houses for years), 
then Mexico's night life, 
crippled by a one ayem curfew for 
all but a handful of deluxe spots, 
is in for a pratfall. Los Globos, 
one of the top spots, already is 
preparing to shut its doors and 
change over to a parking lot if 
Situation isn’t eased soon, 





Lenin- 
the 


which takes him to Moscow, 
grad and other big cities of 


| USSR. He is expected back in Mos- | 


Conservatory. 





already | 


cow this week when he will perform 
Rakhmaninov and Gershwin at the 
All his performances 
already has been sold out. } 


Sahl’s Tour | 
| 


wm ~4(Continued from page 37 


“Holiday On Ice of 1961,” Royal 
Ballet was at Auditorium and “The | 
Pleasure of His Company” had | 
played the Paramount Mon, (31)} 
and Tues. (1). | 

Sahl’s package racked up a near | 
capacity $7,000 in one evening per- | 
formance at the Queen Elizabeth | 
Theatre in Vancouver, B.C. on} 
Tues. (1). It also played to SRO}| 
at Orpheum Theatre, Seattle, Wed. | 
evening (2) with $9,500 in the till. 
Sahl’s take was $12,000 for the} 
three dates with Northwest Re- | 
leasing getting $10,500 as its share. 


























“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 122nd Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 ee ISSUES $3 
$35 YR.—SINGLE. ISSUES $4 
NO C.0.D.’s 


BILLY GLASON 
200 W. 54th St. New York City 19 


CO. 5-1316 














The Ideal 


XMAS GIFT 


Give a 
Yearly Subscription . 
“THE COMEDIAN 
$25 pr. Yr. 
plus $2.40 pr. yr. if you desire 
Ist Class Malling 























“TOPS IN THEIR FIELD’ LARIETY 





ZIEGFELD FOLLIES 


Currently 


TIVOLI THEATRE 
Melbourne, Australia 











eas age 
















Wednesday, 








November 9, 








ARIET 


WEEK OF NOV 


Y 


BILLS 


EMBER 9 


theatre goers and the general 
lie of Minneapolis. 

“Whether the fortunes the pub- 
lic spends “ ith theatres should be 


pub- 











NEW YORK CITY 


Corps de Ballet 
ore 


music HALL | 1 
Brazhan Revue \R. Paige Sym. 
Rockettes | Helen Wood 
AUSTRALIA 
MELBOURNE ovens 
ivo 
Tivolt June Bronhill 
Lee Davis John Larsen 
Barney Grant Deidree Thu 


Edith Dahl 

.f oquettes 

Les Dandinis 

Rita Morena & Ann 


Howell 


rlow 
Glynne 
Raymond Nilssen 


| Marty Rubinstein 


| Marx & Frigo 


Paimer Hous® | 


}Ken Murray 


g | Rod Lauren 
Be 


n Arden ore 
Trade Winds 
Marie McDonald 


used to disrupt the economy of our 
fair city in a question that will re- 
| ceive considerable study .--° 
Earlier, members of the Stage 
Employes union, involved in a two- 


Marie Wilson \Marsh & Adams | month-old strike at the State thea- 
Leo Diamond | Joe Parnello 3 ltre, aired their grievances against 
LO NGELES | the Minnesota Amusement Com- 
SA | pany ‘United Paramount) in a full- 
a4 — " eeeetbrewer | page ad in the Labor Review. Main 
| Jackie Hilliard \Larry Daniels issue at stake 1n the strike 1S the 
| Kitty Kover Fred Martin Ore. number of stage hands to be em- 
Sonny Sees Bob — | ployed by the company which is 
Ben Blue Erroll Garner \ insisting on reducing from five tc 


Cully Richards 
Jules Savoy 
\ liona Adams 





| Rene Touzet Ore 
Dino’ 


| Ruth Gillis 


two the number it employes at the 
State in dow ntown Minneapolis. 


The State has 


john Godfrey Joan Kayne yack Elton . 7: 1 : aciin 
Evelyn Rose Helinka De Sean Elliot | ttre La Fever | Charles W inchell, Minnesota 
_ & — | ne pillips Richard Cannon | State Bros. \ Amusement Company president, 
arie ail | p illips - - on = . pe , 
Peter Crago | Elizabeth West fener ee 4 gga | said last week, We are perfectly 
Patricia Comm bw eee \ Miriam Makeba | Tommy Olive: trio | Willing to hire union help for al 
J * a V an ' eee oem Tommy Robe Statler ae - required services. But we re a little 
im : - , Evelyn Freeman “playmates of "60 ‘red of fez herbedding hat’ 
; eng are Ve of feat yerbedding, and thats 

Brian Farnon ore skinnay_ Enns re | bites a 

BRITAIN Cloister \*"ve Little Club all that is involved here. 

save Gi — | Jack Joenes | Non-Union Boothman 
BIRMINGHAM \ Barnett & Del a —_ | 


_, Hippodrome 

Billy Cotton Band 

Gary Miller 

Earle & Vaughan 

Peter Cavanagh 

Joe Church 

skylons 

Veronica Mé rtell 

Francois & Zandra 
BLA 


an 
mitchell 


Geo Min. 
stan Stennett 
Tony Mercer 
Pia Francis 
John Boulter 
Larry Gordon's Co 
Joan Hinde 
Mitchell Maids 
Penny icholls 
Ossie Noble 
HENLEY 
Royal 
Hylda Baker 
Sid Millward 
Wally Stewart 
Nitwits 
Avons 
Judy Moxon 
Edorics 
LEEDS. 
Empire 
Regeie Denn:s 








Birdland 
Buddy Rich All- 
Stars 
Horace silver 5 
Afre Jazziacs 
Basin St. East 
ohnne tay 
Shearin& ore 
Blue angel 
Corey 
Loudon 
Mata! 7 


mts 


see 


s 


Jammy Lyen 3 
Bon Scir 
Tony & Eddie 
phyllis piller 
q Flames 
Jimmie dD: 
Camelot 
Julius LaRosa 
Jorie Remus 
Dick Stabile Ore 
Chardas 
Laureanne Lemay 
Rakossy 


niels 


ila 
- Horvath 
Chateau Madrid 
Tun Tun 
Estrellita 
Henry 
Aneel & Carm 
Ralph Font Ore 
Panchito ore 
Copacabans 
I 


Salinas 


Lawrence & Ge me 
Corbett Monica 
Johnny pD Are 
Bonnie Mare 
Paul Shelley ore 
Frank Mart) ore 
Embers 
Dorothy Donegan 
Roy Eldridge 3 
Hotel Astor 
Eddie Lane ore 
Hotel New yorker 
Ada 4 avalle 
Bob Kasha 
Milt Saunders ore 
Hotel Pierre 
Vagabond Kins 
Jimmy ¢* yroll 
Norma Fre ch 
Jack Russell 
Wilbur Evans 
Die Van 
Stanley Melba ore 
Joe Ricarde! ore 
Hotel Plaz@ 
Lik 


Ted Straete! ore 
M. Monte’s (¢ n- 
tinentals 
Hotel Taft 
Vincent Lope ore 
Hotel Roosevelt 
Covington ore 
Hotel St Moritz 
Jan August Ore 
H Reais 
Gloria De Haven 
Milt Shaw ore 
Walter Kay ore 
international 
Sophie T ucker 
Tommy Leonett! 
McKenna Line 


| 


Elizabeth & Collins | LAS VEGA 
exanos 
Desert Inn New Frontier 
— | Jimmy Durante | «oriental Holiday” 

| le : aus 

oe Brown Jeusie ‘ting Lary Ale 

oy Be uce Betsy ence Ann ‘Weldon 

Dave : een |an Van Damm | Dick Rice Ore 
Nelson Keene Donn Arden Driers Riviera 


Hal Garner 


| Dickie Pride 
| puffy Power 
Vernons Girls 


| 
Johnny Gentle | Dunes | Dave Leonard 
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been using 4 non- 
| union projectionist since Sept. 1 
| when union nrojectionists refused 
\to cross IATSE picket lines. Ac- 
| cording to company spokesmen, the 
\ strike has not caused any appre- 
ciable loss ot business. They 
| pointed out that recent openings at 
\the State have drawn better than 
the same films have grossed else- 
where in the country. 
| The union’s newspaper blast 
| thanked the public and organized 
Jabor “for assisting us in our battle 
\ to keep the State Theatre from 
destroying OF jobs and” our 
homes |” Under the heading 
“State Theatre Locks Out Mem- 
\pers Stage Employes Local 13,” 
\the ad claimed that the theatre 
| management is “cmashing at best 
traditions of the theatre.” 

In addition to maintaining that 
the company is seeking to destroy 
stagehands’ jobs, the ac said that 


) State Theatre cheat you! A show 
jis not a show without «<tavehands.” 
| It also advised labor ? adership, 
| “Should we fail, your home may 
| next.” 
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| saving time the past two sum- 


| mers has taken a frightful toll on | 


| boxoffice receipts. Major league 
| paseball and football, some feel, 
) will constitute second and third 
\ strikes against them. 

The Minneapolis Tribune, in & 
| lead business article last eek, re- 
| ported that Twin Cities business- 
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imed_ tha Hunter s reluctance to 
acting as another assignment. Health is one. 
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article continued, beginning o 
on the part career, and he 
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by 


ceived firm offers to star In 
| Young Doctor.” “Magellan, 
\“Captain Kidd,” and two American 
films planned for production in 
Italy. 
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Several reasons are advanced for 


rush into 
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1 The actor was compelled to 
for a month after five 


rest 
months of 


hen it comes RE : 
proposition of warring on absorption in an exhausting role. 
jobs, competi- 
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| But above all, he is said to be 
convinced that “Kings” marks the 
not the end of 


sult | again unless the elements of script, 


all | director and cast are right. 
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\BEVERLY AADLAND 


‘Songs _ |Songs 

30 Mins. 30 Mins. 

yown House, Pitt | Roundtable, N. Y. 

} flere 1s a surprising new turn | Duke Hazlett has been doing 
who must have spent all her pre- nicely on ihe cale and tv guest 
paticn period rehearsing this new circuit but heretofore has not been 
act. Her music is well arranged by recorded for the New Act files. 
Al Berkman, who also staged the |Hazietu 1s an unusual song pure 
act which must have cost her 4 veyor in that he's virtually “The 
cum she shculd have no trouble | Rat Pack” (Sinatra, Martin, etc.) 
geting pacsh While she is not a rolled into one. He's also quite 


topflight singer yet, 


office “name 


good new 


well enough 


on 
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Miss 


most cafe 
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There was 
\any strong sex 
and the name 
mentieone d 
Town Hous 
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received a tY 
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r exits and entrances 
little awkward but considering she 
professionally be 
ne first time 
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was singing 
night club 
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spaper 
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her shapel 
no attempt t 


e ads 
beiore going off 
emendous salvo 
the stage another 15. 


of sorts, § 
space. 
to hold down 
shows. 


wore & 


image 
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She stayed 


are 


she did remarkably well. Sh 
not consider 


put in at a 
a real eng 
interviews here, 


date as her nigh 


| Lit. ments have been supplied by Rog- 
\or Kellaway who is also at the key- 
GEORGE LEMONT board leading the fine rhythm as- 
Comedy \sist supplied by the Dick Borden 
30 Mins. (Trio (bass, guitar, drums). GTOS- 
Neve, San Francisco | See 
George Lemont has worked for MAYSA MATARAZZO 
some years 31 the Frisco area as | Songs 
| a tv emcee and radio deejay put | 20 Mins 
, is just preaking in a nitery act. Blue Aneel, N. Y. 
| He is a clever, original fellow. | Brazilian songstress Mayso 
somewhat in the new cick-cerebral | Matrazzo, husky of pipes an 
pattern, ane obviously | 3S still |grame, is getting @ mildly good re- 
groping his way with live audci- | ception in her Blue Angel Ameri- 
ences. can bow. Her sexy good looks jend 
Much—provably | toe much—of | a lot to a torchy catalog that’s pre- 
his material vonsists of one-liners sented a bit {co casually for top 
which are great for a radio deejay | returns With a jimited but ade- 
but seem rather attenuated for a | quate range, she does the pest with 
\ nightclub. He also relies rather interesting variations in beat. 
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heavily on little props apparently | “Comic Valentine” was the only 
jeft over from tv shows: sometimes number with English lyries in a 
these are very funny, sometimes ‘set of a half-dozen offerings. French 
we aaa: : : - 

| only mildly amusing and South American ballads, how- 
| He uses a hilarious set piece |ever, are varied nicely for mood 
| about housing tracts which in- | and interest. It should develop 
| cludes this kind of line: “Did |jnto a good supporting act for the 
| you eN er nouce in a veterans’ intime circuit Bill. 
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land 
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-year-old Dimit 


of two Swiss artists, 
a highly versatile one-man 
once a week here at the 
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| A former student of Marce 


‘ceau, and jater 
) working 
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lad |} 
arena ful 


wi 


tourist audie 


er 


flirt, 
satile 


First 
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$s 


of Grock, 
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scene 
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show, 
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| M ar- 
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delight the 
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interprets 
her dog, 
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the old- 
the male 
red tourist. 
sound 


local 


Ver- 
to 


parody an ingenious musician who 


pulls 


strange 


gadgets out of 


ti-pocketed vest and makes 
with chunks 


of 


rubber piping, to 
sounds 


and 


of wood, 
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a mul- 


and a piece 
elicit strange 


He does some tumbling numbers 


to reveal acrobatic skill, anc 
light of the show is a hi 
mime of an original scene 
he created—the fellow try 


\set up 


a new 


getting caught underneath i 


of 


Dimitri also sings 


tongues 


face he’s an 
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amusing J 


in a 
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will not sign to star his crew-cut 


and his wide clown’s | 


ingratiating ant 
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Comedy 
24 Mins. 
Chaudiere, 


Ottawa 


Dick Chase. formerly of Chase & 


Mitchell, has a well- 
While 

ith the 
ally the straight man, 


single. 
comedy W 


to comedy 


some difficulty 


session lies 


puilt comedy 
he handled some 
duo, he was basic- 
this switch 
while smooth, exhibits 
Strength of the 


in Chase's clicko pipes 


which he uses seldom on their ow), 


mostly in 


impressions. 


Chase also works £as5 and gim- 


micks to 
fare okay 


present a 
{or niteries, radio and tv. 


‘solid comedy 


Gorm. 
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page 37 ed 
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lot of toppers in the 
to fight 


a booker has 
i of con- 


tortions to get the eadliners. And 


even after 


teries freque 


their tied u the ni- 
ntly have 4 doubtful 


poxoffice factor. 
Sennes revealed that he will try 


to carry 
the Moulin 
He 
into that 
talking 
able 


cafe with 
half-dozen 
him. He's 


open new avenue 


the cafe. 


Sennes says 


the same 


over again and then 


will try 
nitery. 
to producers 
propert ies 
Sennes stated that he 


theme {for 
Rouge Hollywood. 
to book legit shows 
He is presently 
about avail- 
for that nitery 
fas run that 
and only 4 
business for 


hoping that legit wil 


of revenue for 
it's futile to play 
performers over and 


as though they were fresh faces. 


The point is rapidly 
ys Sennes 
replace a lot of expensive 
The various 
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studying other i i i i 
timate revues 


ers. 
says 


any format 


peing rached 
gimmicks will 
ive perform- 
he 


when 


es and 4 
that looks promising. 























60 NIGHT CLUB REVIEWS VARIETY ‘ Wednesday, November 9, 1960 
Basin St. East, N. Y. exception — he’s in. Introed by | Village Vanguard, N. Y.) in satirical style are professionaly Sahara, Las Vegas 
Johnie Ray, George Shearing} Raymond Willie, veepee-general | Modern Jazz Quartet, Ornette} carried out by five nimble comics, Las Vegas, Nov. 1. 
Shearing Quintet, Quincy Jones} manager of Interstate Theatres| Coleman (4); $4 minimum. | all fast-paced in youthful and vigor- Donald O'Connor,’ Gretchen 
Orch (19); $3 cover. (filling the spot of the late Robert —_— j}ous dynamics. Outstanding are| Wyler, Deon Robb, Moro-Landis 
= J. O'Donnell), it was a nostalgic This Greenwich Village cellar; Carol Morley’s running blackout| Dancers & Showgirls (16), Louis 
On» of the first of the postwar | opening. | continues its jazz policy with anj|series on suburban living, where} Basil Orch (17); produced by Stan 
singing phenoms who was turned Lewis promptly gets the room enviabie double bill that covers her off-stage husband is too tired Irwin, $4 minimum. 
Into a top siiow biz name via @!/ roaring with a familiar line, “I'’m|the idiom’s in-group and out- after battling commuting traffic; | a 
couple of smash disks, Johnnie the Dean Martin of the Roaring | group. Natalya Butko’s trying to get away | _Donald O'Connor doesn't have 
Ri mmopared to the new flock of 20s.” He romps through his routine,| The Modern Jazz Quartet, once from hometown tourists who fer-' sidekick Sid Miller on this trip, 
teenage idol is already in the with new business and lines. He e¢riticized for its mtxture of jazz); Sist In turning up on the Matter- but as a bill balancer he intros 
“elder statesman category though fazzes his patrons: “I don’t mind | and classical figures, is on hand | horn or Atrica; and _ Sandra Gretchen Wlyer and Deon Robb to 
still a young man. This date, in your falling asleep, but you could supported by far-out saxman Or- | 9 Neill’s sexy singing of I'll Do. Vegas, coming up with a solid, 
fact, rep esents a comeback for at least say good night * With! nette Coleman's foursome. which Anything for Charity. j _\sparkling bit of entertainment. 
Ras after a year's layofl due to a Greer Garson as an auditor, he| ..ems to be working its way Company roundups in the 85- O'Connor, who looks like the 
bout with tuberculosis, from which ¢racks: “In 1964 Ralph Bellamy | giowty in minute show include a takeoff of | grownup youngster you haven't 
he has completely recovered. might run for president; if so,| MJQ’s wide acceptance may have hockey, complete with _uniforms, seen lately, retains his boyish 
Ray returns to the nitery scene Greer Garson will be the first degree by sticks and a dance on skates; plus | charm though he’s a vet versatile 


in the best possible setting with an 
excellent! book, standout 
ments by Joe Reisman, superlative 
backing by the Quincy Jones orch 
and in a spot that has been pulling 
big b.o. consistently trom the 
hipper sezment of cafe society. Ray 
exoloits these plusses to the hilt 
and, on opening night (3), regis- 
tered with solid impact to ropes-up 
biz. Ife’s in for four weeks. 

tay’s special twist is the inten- 
Si with which he projects his 
material. Although by current rock 
‘n’ roll standards, Ray can be con- 
sidered restrained, he still charges 


his vocals with a fervor and an 
excitement that communicates to 
the crowd. Ray, in fact, can, be 


considered tie prototype of the 
current disk singers who subordi- 
nate finesse to raw feeling 

An excellent choice of songs 
gives Ray a long headstart in win- 
ning over the cafegoers. Opening 
with a bricht “Alright, Okay, You 
Win,” he rides with a melange of 
fine oldie such as “All of Me,” 
“Yesterdays.” “Love,” 
My Baby Back Home,” and the best 
of the more contemporary rhythm 
numbers including “Shake a 


Hand.” “What a Nigig.” “One Hun- 
dred Years from Today” and his 
inevitable first two disk hits. 


Cloud That Cried” 


“Little White 


and "Ci Opening night was a 
long turn, running for nearly an 
hour and punctuated only by some 


ingratiating talk. It was a begoff. 
in addition to slickly backing 
Ray. the new Quince Jones orch 
displays a powerful swinging style 
that should make a dent in the 
band business if the economics of 
an over-sized 19-piece band can be 
licked. Former arranger for Count 
Basie and other swing bands, Jones 
has developed a richly textured 
sound within the framework of a 
traditional swing concept. 

Another strong entry on this all- 
musical bill is the George Shearing 
Quintet, a consistentivy popular 
combo. This is smooth modern jazz, 
highly pleasing in the charm of its 
chamber music sound and easily 
assimilable of in its melodic struc- 
ture. Herm. 


Statler-Hilteon, D. C. 
Washington, Nov. 3. 


Susan Barrett, Rita Ann Artiste 
Trio, Steve Kisley Orch (5); $1 
cover 


Susan Barrett offers a polished. 
nicely varied act that belies her 
youth (20) and brief experience as 
a supperclub chirp. 


In the Statler’s Embassy Room, | 


Where she made her nightclub 
bow last spring, Miss Barrett gives 
a pleasing pertormance by singing 
well in a number of styles, imper- 
sonating some well-known females 
with fair success and generally 
handling herself with easy grace 
and composure. Face and figure 
lend distinction—blonde and slen- 
der with features cast in an aris- 
tocratie mold. 

A certain restraint marks Miss 
Barrett's delivery even when she 
tackles a Jolson medley where ex- 
uberance is expected 
dued, unobtrustive manner is a re- 
freshing contrast to some vocalists 
who impose themselves on the 
patrons by over-singing, over-act- 
ing and over-playing the person- 
ality bit 

Steve Kisley's orchestra and the 
Rita Ann Artist trio — Embassy 
Room regulars—fill out the bill ex- 


pertly, both in complementing 
Miss Barrett and in their own 
right. Jay. 


Adolphus Hotel, Dallas 


Dallas, Nev. 4 
Jo¢ FEF. Lewis (with Austin 
Mac! Joe Reichman Orch (7); 
$3 CoO 


It's post time again at the Cen- 
tury Room, with comedian Joe E 
Lewis back for his sixth fortnight 
here. It’s been 17 months 
he unleashed his nonsense on his 
local fans, but this session is, no 


’ ’ 4 


arrange- | 


“Walking | 


This sub- | 


since | 


lady.” He’s got a new Gne, while 
sipping drinks from ringsiders: 
“He's a graduate of USC—Univer- 
sity of Southein Comfort.” 

Lewis starts many risible bits, 
but interrupts himself to give the 
throwaway one-liners that captures 
his tablers. And that’s what they 
came for—the ageless Lewis’ 
naughty lines. An unknown comic 
would be driven out of town, but 
Lewis pulls the people. 

Austin Mack, after taking jibes 
from Lewis, pulls expert show- 
backing from the Reichman crew, 
and fills the 88 spot neatly. House 
band fills the floor at dance ses- 
sions. 

Due next is comedian Guy Marks 
on Nov. 21. ark. 


Shamrock, Houston 
Houston, Noy. 3. 
Piazza, Paul Neigh- 
(10); no cover or titn- 


| Marguerite 
bors Orch 
tine, 
Miss 


Piazza, who kicked off a 


Nixon rally a few minutes before 
by singing “Star Spangled Ban- 
ner,” is shown almost as much 


reverence in her opener at the 
Shamrock Hilton’s International] 
Club in the Continental Room. 
And there's as much variety and 
contrast in her show as there is 
between the national anthem and 
thrush’s opening, “Got a Lot Of 
Living To Do.”’ Miss Piazza is one 
of few former divas who can make 
transition from opera to niteries, 
perhaps because she has a feeling 
for the jazz beat or perhaps be- 
cause she doesn't overly enunciate 


In nearly 40 minutes on stage | 


Miss Piazza handles equally well 
such ballads as “‘Til There Was 
You,” an Italian medley (‘Sor- 
rento.” “Oh Marie” and “Ciri. 
Ciri Bin”) such show tunes as “If 
Could Have Danced All Night.” a 
blues number, “Loveless Love,” 
and opera. 

Her classic clown closing dis- 
plays Miss Piazza’s fine voice and 
highty developed sense of drama 
As she sits at dressing table fac- 
jing auditors, thrush dons. stark 
iclown makeup for tragic Pagliacci 
| from Vesti La Giubba. That plays 
jto an ovation. A few deft makeup 
|strokes, and thrush is transformed 
jinto a happy cireus clown for 
drum-beating “Stars and Stripes 
|Forever.” This season Miss Piazza 
jhas added a stroll around stage- 
side, shaking hands with auditors 
for begoff. Skip. 


Flamingo, Las Vegas 
Las Vegas. Nov. 3 
Peggy Lee, Jackie, Miles, Don 
Kirk, Barry Ashton Dancers (12), 
Nat Brandwynune Orch (13); pre- 
sented by Morris Lausburgh; cho- 
reography, Barry Ashton; $4 min- 
trnwne, 


i 
Peggy Lee’s current stint finds 
her hitting a stride that was lack- 
| ing in her earliest appearances on 
the Strip; she shows relaxed ani- 
mation combined with exciting 
warmth that clicks with her audi- 
ence. Her voice is at its best, she 
looks good and is _ tastefully 
gowned. 

Her numbers include “Day In, 
Day Out,” “Fever” (with splendid 
cooperation from the light man), 
“I'm Gonna Go Fishin’ (which 
she cleifed with Duke Ellington), 
,“Lover.’ and a disclick medlev. 
| Nat Brandwnne’s orch (13) plus 
| Miss Lee’s combo (5) provide ex- 
cellent backing. 
| Jackie Miles, extra added. is 
playing this room for the first 
time, although he’s been working 
Vegas for 18 years. The frail 
comic, as always, pulls hefty yocks 





with his old and new situation! 
stories—ali classic gems rirst- 


| nighters got a big laagh when he 


}toid a ringsiding nen-yocking 
femme. “I don’t care how much 
|} you lost in the casino, lacy, it 


; wasn't my joke's fault.” 
Holdover Barry Ashton produc- 
; tion number rounds” out _ bill, 
| skedded through Nov. 16. Dulce, 


3 


; been earned in some 
compromise. The fugue has given 
way to fonk, with the group lean- 
ing more on jazz roots for the 
lbasics of their highly articulate 
'instrumentals. Catalog features a 
23-minute marathon (weil worth 
it), called “The Comedy,” that 
draws heavily on blues, religioso 
‘and even the old New Orleans 
marching-band style 
“Skating in Central Park,” a 
waltz based on leader John Lewis’ 
score for the feature film “Odds 
| Against Tomorrow,” has distinct 
} traces of gospel piano under intri- 
teate vibes improvising by Milt 
Jackson Latter is featured pri- 
marily throughout the MJQ's cool 
| book. Lewis occasionally solos, but 
| mostly joins Percy Heath on bass 
and Connie Kay on drums for 
counterpoint and driving rhythms. 
| MJQ, which prefers the concert 


circuit, plays the Vanguard with no | 


getting the aud 
night 


problems at all, 
attention necessary on 
caught 

Ornette Coleman, who preemed 


in New York at the Five Spot a 
year ago, is back from a Coast 
turn and blowing the same non- 


objective jazz Any progression 
here would leave the fans out of 
the picture. Coleman, on plastic 
sax, and Don Sherry, with a minia- 
ture trumpet, bust through the 
standard jazz forms with a series 
of wailing riffs. which are ape to 
some and tomorrow 
Scott LaFaro on basis is an excit- 
ing addition, taking solos with the 
dexterity of a flamenco guitarist 
Eddie Blackwell is on drums 
Bill. 


Ankara, Pitt 
Pittsburgh, Nov. 7 


Roberta Sherwood, assisted by 
Don Lanning, Ernest DeLorenzo 
and’ Eddie Graham; Lorraines, Bil! 
Landy, Hershey Cohen's Orch 
(8'; $1 cover 


It’s been four vears now since 
the previously unknown Roberta 
Sherwood came to the public's at- 
tention through Walter Winchell 
and she still is the fresh, incom- 
parable queen of song that she was 
while singing for $123 a week at 
Murray Franklyn’s in Miami 
Beach. 

When caught, she touched all 
bases in her hour and 10 minute 
show and got a boffo reception 
from the huge crowd. She has 
‘added songs from “Gypsy” and 
i\“Take Me Along” since her last 
| showing here and gives them all 
| her down-to-earth, sentimental 
treatment. 

She paces the show skillfully, 
jogging the memory of patrons as 
she skips along from one age group 
to another with everyone feeling 


she was singing just to them. 
Halfway through her turn, Miss 


Sherwood brings on her son, Don 
Lanning, who is quite a handscme 
lad and knows his way around 
within the presently popular re- 
cording idiom 

he Lorraines, a fine, well- 
trained and handsome young dance 


| team, opens the show. Hershey 
Cohen’s Orch (8), aided by the 
star's pianist, Ernie DeLorenzo, 


and drummer, Eddie Graham, do 
a class job in backing the show and 
they play excellently for dancing 
Show stays through Nov. 12. Al 
Martino comes in Nov. 14. Lit. 


King Edward, Torento 
Toronto, Oct. 31 


“Up-Tempo Revue,” with Carol 
Morley, Natalya Butko, Sandra | 
O'Neill, Bria Beaton, Jimmie 
Hannan Producer, Jack Green- 
wald; director and choreographer, 
Alan Lund; music, Ben McPeek; | 
sets, Denis Burton; costumes, 





$2 cover. 


On for twice-a-night 


to others. | 


perfor- | 


a burlesque on “Oedipus Rex,” as 
done by the Stratford (Ontario) 
Festival; all of which were high- 
lights. 

Other numbers of note in the 23 
sketches comprise Miss Morley’s 
impersonation of an_ ex-stripper 
who is going to Europe to study 
art on a government grant; the 
Toronto tryout. of “Camelot,” 
staged by brewery funds, when a 
boyfriend upsets proceedings by 
bringing into the theatre a case of 
a rival brand of beer; and the up- 
staging of an imported stage slar 
jin “Merry Widow” costume (Nata- 
lya Butko.) 

Neat assists to the vivacious 
quintet are the words and music 
|of Bob Sabloff, Roy Wolvin, Rusty 
| Davis, Bill Brian and Doyle Klyn; 


the choreography of Alan Lund 
associate director of the 1960 


|} grandstand show at the Canadian 
| National, Toronto!, and the cos- 
tuming throughout of Susan Mess, 
with a bow to her fashions number 
and the “Oedipus” zanies. 

Jack Greenwald, producer, also 
rates salaams for a swift-paced of- 
fering, with all members of the cast 
proving themselves first-class com- 
edy-makers. Greenwald, inciden- 
tally, gets the $2 per person cover 
admission and supplies the ‘“Up- 
Tempo Revue,” with the hotel col- 
lecting on food and drink sales 
to the room's customers. McStay. 


| Mister Kelly's, Chi 
Chicago, Nov. 2. 

Phyllis Diller, Frank D’Rone, 
Marx-Frigo Trio; $2.50 cover. 
Standup comedienne Phyllis Dil- 
ler is another of the sock repeaters 
in this hot Rush St. intimery, and 
|her latest teeoff is only likely to 
affirm the rapport. Her “props” 
are a jaunty cjgaret holder, and an 
idiotic caricature of a laugh (some- 
what overdone) which she uses to 
punctuate her staggered one-liners. 

Her nutty commentaries kick up 
laughs alternately with fine satire 
and broad, sometimes borderline, 
humor, and virtually all of it is 
self-expense angled. If they don't 
uniformly dig this concept, there 
still are enough pungent lines in 
her talkaiog to keep all elements 
entertained. 

Warbler-guitarist Frank D'Rone 
seems finally to be moving up atter 
long apprenticeship on the main- 
stem periphery, and though he was 
at Kelly’s some years back, this 
for all practical purposes is_ his 
{debut as a recognizable marquee 
| line 

Combination of a fine voice and 
| the guitar fingering assures in- 
terest, though his phrasing tends 
to be derivative and somewhat 
blunts impact. A flamenco solo is a 
worthy inclusion, His catalog is 
| stimulating, including an offbeat 
|showtune and such titles as “Wee 
Small Hours” and “After the Ball 
is Over.” 

Marx-Frigo showbacking is first- 
rate. Herb Shriner and folksinger 
George Alexander open Nov. 21. 
| Pit. 
Saddle & Sirloin, Tueson 

Tucson, Nov. 2 

Deedy & Bill, Jack Smith combo; 


no cover, no mritniunuUun 





Deedy & Bill's debut at. the 
Saddle & Sirloin proves comedy 
| will go in this room if it is zany 
‘and fast-moving. Deedy (Peters) 
and Bill (Greer) deftly and profes- 
sionally handle the special material 
supplied by writer Mort Greene. 

Deedy, with her grimaces and 


pratfalls, comes in for most of the | 


yocks, with Bill supplying the 
straight lines and a tenor sax jazz 
solo on “Night Train.” Clever 
routines are an Edward R. Murrow 
| satire and. “imitations of human 
| beings” on “Up a Lazy River.” 
Latter features impressions by Bill 


song & dance man. 

He offers a pleasant blend of 
footwork and _ stylized vocalizing, 
tosses in jokes to keep the turn 


light and breezy. His dancing 
partner is a fresh, spirited, and 
jtalented young lady, Miss Robb, 


|'who adds beauty and grace to the 
| festivities. O'Connor's songs in- 
clude “Foggy Day,” “Gypsy In My 
Soul,” “Love Is A Game Of 
Poker,” and he does a lively terp 
with flapper-type chorines to the 
tune of “Ain't She Sweet.” 

Miss Wyler, in her Strip debut, 
socks across an exciting, dominant 
personality. The vibrant, shapely 
blonde clicks big in both singing 
and dancing departments. Her 
numbers include such tunes as 
“Once In Love With Amy” ‘(with a 
delightful impresh of Ray Bolger), 
“Stereophonic Sound,” “An Oc- 
casional Man.” “Maimi Is Mimi” 
and “Torero.” 

The Ashtons and Shirley, two 
adults with two young boys, please 
with a fast-moving acrobatic act 
which features the youngsters be- 
ing juggled with the feet of Ash- 
ton. 

New Moro-Landis production 
number is a salute to George M. 
Cohan with the 16 “Most American 
Girls In The World” as precision 
rifle-flipping soldierettes. Stan 
Irwin production, backed expertly 
by the Louis Basil orch (17), is in 
|for four frames. Duke. 


Hotel Monteleone, N. 0. 
New Orleans, Nov. 4. 

“An Evening With Slapsie 
Maxie,” starring Maxie Rosen- 
| bloom. with Frankie Rapp, Jimmy 
Clark, Lois Ray, Sheila Doyle, 
Darlene Daye and Louetta Marie, 
Nick Stuart Orch (7); $2.50 week- 
night minimum; $4 Sats. 

A full, enthusiastic house re- 
lighted Billy Monteleone’s plush 
Swan Room after several months 
of darkness, and “An Evening With 
Slapsie Maxie” proved a pleasant 
surprise for first-nighters as well 
as a potent season curtain-raiser. 

Maxie Rosenbloom and his en- 
tourage wowed ’em with as nifty 
an exercise in fun, terping and 
| organized chaos as has ever been 
delivered here. He proves he's as 
speedy with a quip as he used to 
be with his fists in the prize ring, 
Vet pug turned entertainer works 
| hard to leave the impresh that he 
| might have bats in his belfry, but 
actually he’s as clever on stage 
as when he was the kingpin of the 
heavies. 

Rosenbloom refers to himself as 
“a supersonic genius with a micro- 
scopic brain,” sings parodies with 
prizefight lyrics, jokes, clowns, 
confuses his straight man, Jimmy 
Clark; and mixes in fond reminis- 
cences with some hilariously funny 
fight stories and gags. He seemed 
to dip into an endless supply of 
material and brings enough solid 
yocks to stop the show for at least 
a nine-count. 

Rosenbloom's playmates also 
contribute to the evening's mirth 
and entertainment. Sock comedy 
by Frankie Rapp, a rubbery-faced 
comic whose slice-of-life stories 
and slick pantomiming netted 
| plenty of belly-laughs, and some 


fancy terping by a quartet of 
lookers with nifty chassis—Sheila 
| Doyle, Darlene Raye, Louetta 
Marie and Lois Ray—make an 


evening with Maxie an evening 
well spent. 

fhe dancers are cleverly steered 
by Clark’s imaginative chdreogra- 
phy. Miss Ray contributes solo for 


nice hand. Gals work nicely 
togethe: 

Nick Stuart and musical crew 
give the show nice supnort. Con- 


| sidering that the orch was backing 
| a free-wheeling comic like Rosen- 
bloom, there was no flubbing af 
cues during the show’s 50-minutes, 


meances in the renovated Pickwick | of Satchmo and Dean Martin and | Customers flocked to floor during 


Cafe room (120 capacity) of 
King Edward Sheraton Hotel, 
“Up-Tempo Revue” 


troduction to Teronto of this type | 


of nitery entertainment where food 

and drink can be ordered 3 ine 

i} <Audacigus attacks on topicalities 
2 ) 


the | 


marks the in- | 


impersonations of Merman, Horne 
|! and Roberta Sherwood by Deedy. 
Surprising to ringsiders was the 
dy and deliver sensuous vocals of 
ioe Valentine” and “The 
Party’s Over’? , ’ Alex. 


ability of Deedy to come off come- | 


| dance sessions and Stuart keeps 
|} tunes mixed to please all terp 
| tastes. He also introduces a new 
singer this season, Marilyn Mit- 
| chell, a looker with nice pipes who 
; Shared in the evening's applause. 
, wre’. 3 
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Lee Ettelson’s Appointment 

















,the reader gets an unusual low- 


Lee Ettelson has been named/down on each. It’s an Overseas 
editor of Hearst’s San Francisco! Press Club venture and the corre- 
Examiner in a move which may) spondents included are Drew 
presage a wholesale shakeup on Middleton, David Schoenbrun, 
the morning daily’s staff. Emmet Crozier, Frank Gervasi, 

Ettelson, former managing edi- Fernand Auberjonois, Arthur Set- 
tor of Hearst's Seattle Post-Intel-' tel, David M. Nichol, Thomas A. 
ligencer, N.Y. American and) Reedy, Irving R. Levine, Flora 
Frisco Call Bulletin and later’ Lewis, Frank Bourgholtzer, Leon 
editor of the Chicago American| Dennen, Sam Pope Brewer and 
and publisher of the Call Bulletin, | Hurd. 


moved over from his post as gen- An anthology of a lighter sort is 


eral manager of the Frisco News- “Stories From The New Yorker” 
Call Bulletin. He had been placed (Simon & Schuster; $7.50), a 35th 
in charge of the business side of anniversary galaxy of highlight 
the News-Call Bu! letin aiter features culled from the past 
Scripps-Howard took over the decade. Abel. 
editorial operation in an August ee 
1959 merger of afternoon dailies Random House-Singer Okayed 
rhe Examiner has not had an Mrs. L. W. Singer, president of 
editor for many years, Hearst . W. Singer Co. Inc., textbook | 
policy apparently having been to publishers of Syracuse, N. Y., and | 
operate with a publisher and Bennett Cerf, president of Random | 
Managing ecior. a House, announced that acquisition 
First result of naming Ettelson o¢ Singer Corp. by RH was con- 
editor was that the present man- cummated afier the approval by 
aging editor, Linton von Berol- i1, boards of directors of both 
dinger, resigned a companies involved. As previously 
rhe Examiner and its morning 


announced, the entire 
Singer was exchanged for common 
stock of Random House. The Sing- 


competitor, the Chronicle, have 
been in a dingdong circulation and 


| 


stock of 


news battle for many monihs, with , Sager iexeeer fl 
the revivified Chronicle pulling ad textbooks will tages gtd 
just about even in circulation after published eee booted yoo joe 
having been as much as 65.000 ya -_ pal acccaggn y P : in 
behind the Hearts daily a_half- ae 6 ae eS 
decade ago. Current daily circula- unchanged. — d Robert 
tion of both the Examiner and Mrs. Frances Singer ‘ded t . | 
Chronicle is now in the 275.000- D. Brown have been yen Rand ag 
280,000 range. Examiner still holds board of directors 0 f Dor sid 
a wide lead on Sundavs. House and Bennett Cerf, Dona! 


Klopfer, Lewis Miller, E. E. Harper 
and Jess Stein will join the board 
of Singer, 


Excellent Year Book 


Britain's “Stage Year Book” The officers of Singer Publishing 
(Carson & Comerford; $1.89) for who, along with Mrs. Singer, will 
1960 is compact, full of informa- gign longterm contracts with the 
tion, okay for anyone connected firm, are Charles F. Doty, sales 
with British legit and vaude. ‘ v.p., Dr. Trevor K. Serviss, v.p. in 
There’s also a useful roundup of charge of editorial matters, and 
the American legit year of 1959, Robert D. Brown, secretary-treas- 
plus a complete list of the when— yrer. 


and—where of all plays staged in 
America during the year. 

The book is a complete refer- 
ence to all activities during the 
year, addresses of agents, man- 
agers, producers and professional 
organizations. There are details of 
all London and provincial theatres, 
plus a number of articles by such 
people as Henry Sherek and R. B. 
Marriott, and 33 illustrations from 
the year 

It's not easy to think how 
Year Book could be improved, but } 
it would be invaluable to have 
brief recent career details of legit | 
artists. As it is, it’s a most useful | 
blend of information and interest. 

Rich. 


Random House prez Cerf pre- 
dicted that acquisition of Singer 
will push the firm's saies in the 
fiscal year ending April 30, 1961 
close to $22,000,000. 





Pearson In Libel Claim 
The Concord ‘(N.H.) Monitor- 
Patriot and the Bell Syndicate Inc., 
of N.Y. City, were named as de- 
fendants in a $100,000 libel suit 
filed in Concord by former Con- 
gressman Alphone Roy of Man- 
chester, who claims his reputation 
was damaged by a Drew Pearson 
column published in the Monitor, 
| Sept. 10, when he was seeking the 
|; Democratic nomination for the 
ee U.S. Senate. 
ee eee : A record of attachment against 
wae pp gy gy the newspaper, published by James 
Bergman” «Smiles of a Summer | M. Langley, a filed in the Mer- 
Night.” “The 7th Veil.” “Wild rimack Country Registry of Deeds, 
Strawberries” and “The Magician” and in the case of the Bell Syndi- 
are the titles), with a preface by cate service was made on the Sec- 
his producer, Carl Anders Dymling | '@t@Fy Of State because the syn- 
‘president of Svensk Filmindustri) dicate, which handles tne Pearson 
‘Simon & Schuster; $6) is worthy 7 = pent gage 
aenth icc : Ses: re suit is retur e in Hills- 
pecaenittion for the Citinguiones borough County Superior Court on 


this 





Swedish director. t cam |e 2 
“The Harvard Brief Dictionary the first Tuesday in December. 
of Music” (Harvard Univ. Press: Roy claims the Pearson column 
$3.95), by Willi Apel and Ralph T. had to do with his c@didacy for 
Daniel, is just that—a compact the Senatorial nomination, which 
A-to-Z on the subject, well done, he failed to win in New Hamp- 
Of another musical nature is , Shire’s September primary. 





“The Mario Lanza Story” (Coward- | 
McCann; $3.95), by his longtime 
accompanist, Constantine Callini- 
cos, With Ray Robinson ‘senior edi- 
tor of Coronet) a not pretty valen- 
tine which, the jacket states, 
depicts “a tragedy of success—the 


London Shifts 
Two former show business writ- 
ers are among five ex-London 
News-Chronicle columnists who 
have joined the London Daily Her- 
ald. Paul Dehn takes over film re- 


as 


turbulent life of the American views on the Herald, succeeding 
Caruso.’ The Philadelphia-born Margaret Hinxman, while Leslie 
tenor’s tragedy was food and wine Mallory, former show business ol- 


umnist on the N.C., joins the Her- 
ald as a feature writer. 

Other writers of the now 
funct News Chronicle to join 
Herald are David Walker who was 
leader writer, Joyce Egginton, 
New York correspondent, and fea- 
ture writer Tom Baistow. 


—too much of it. 

A happier memoir is “Confes- 
sions of a Happy Man” (Geis; 
$3.95), Art Linkletter’s own story 
(with a skillful assist from Dean 
Jennings’ typewriter), a warm, 
human document, replete’ with 
names, color and general appeal. 


de- 
the 


Comic Myron Cohen's sequel to | 
a previously successft? book is | On The French Theatre 
titled “More Laughing Out Loud” | “The Early Public Theatre in 
(Citadel; $3.50), another anthology | France” by W. L. Wiley (Harvard; 
of jokes, anecdotes and new stories | $6.75) is a splendid study of a 
variously ascribed to celebs and | somewhat neglected period in 
others. A good fountainhead for | stage history by the Kenan Prof. 
the storytellers, pros and amateur. | of French at U. of N. C. Concern- 

Lowell Thomas with Charles | ing himself with the half-century 
Hurd (N.Y. Times correspondent) ending about 1630, Wiley deals 


have edited a highly informative 
“Cavalcade of Europe” ‘Double- 
day; $4.95), replete with informa- 
tion on 22 countries by 14 noted 
overseas correspondents. These 
were no Cook's tourists; each 
“know their territory” from long- 
time observation posts, and through | 
their trained eyes and typewriters | 


with the first important Gallic 
theatrical company, founded by | 
Valleran le Conte, which followed | 
a succession of imported Italian | 
troupes. Author moves on to treat | 
the rise of the Hotel de Burgogne, 
first theatre used by professionals, 
and the Theatre du Marais. 





Book Stocks 


(As of Nov. 7, 1960, closing) 


Allyn & Bacon (OC)...24 + 1 
American Book (AS)z. .47'2+4 2 
Book of Month (NY)...19584+ 12 
Conde Nast (NY) .....10!2— 14 
Crowell-Collier (NY). 325%4 48 
Commer (G0). ...... 2. 3534— 1%4 
Harc't, Brace (OC) 28124 1 
Hearst (OC) wees L2N4— V8 
Holt, R&W (NY)... 46!2— 1 
L.A. Times Mirror nena : 12 
Macfadden (AS)...... ly 
Maemillan (OC)...... a ; 1 
Peas CRE)... ....5. -0:06:0 32144 218 
McGraw-Hill (NY).....87 — 2 
New Yorker (OC)...... 90 
Prentice-Hall (AS).....32!'24 14 
Ran'm House (OC).....27'2— 34 
B. W. Same (%)....... 33 — 22 
Time Inc. (OC). ...... 61444 12 
Western Pub (™) .. 63% 234 
Seems 13'4— 14 


World Pub (M) 





OC—Over-the-Counter 
N.Y.-—N.Y. Stock Exchange 
AS—American Stock Exchange 
M—Midwest 


Note: Midwest and over-the- | 
Counter quotes are the Bid 
prices. 


deals thoroughly with plays, play- 
ers and playhouses and 
the mores of the French public of 
the period; also showing Cardinal 
Richelieu’s invaluable’ aid to 
French theatre in this parlous 
time. An excellent, thoughtful 
volume. Rodo. 


‘Lovers of Pompeii’ 


Theodore Pratt, who has written | 


eight paperback originals will have 
his ninth novel, “The Lovers of 
Pompeii,’ published by Monarch 
in February, also in paperback. 
It's the first fictionized treat- 
ment of the secret rooms in the 
Naples Museum, renowned for its 
erotic symbols, discovered when 
the ruins of Pompeii were exca- 
vated. Book is based on the Pratt’s 
experiences some years ago when 
he was one of the few allowed into 
these secret rooms, barred ‘with 
some exceptions) to tourists be- 
cause of the shocking exhibits. 
Italy’s ‘Holiday’ Honors 
For “ 
ing between the two countries” the 
Italian government is confering 
the rank of “Commendatore” on 


editor Ted Patrick of Holiday and | 


“Cavaliere Ufficiale” on art direc- 
tor Frank Zachary and editorial 
director Harry Sions. The special 
Rome issue of Holiday last spring, 
preceding the Olympics, was spe- 
cially cited. 

Presentation ceremony will take 
place at a cocktail party hosted by 
the Italian consu] in Philadelphia 


where Holiday (Curtis Pub.) is 
published. 
CHATTER 


Harold Flender to Israel in De- 
cember for several articles and 
possibly a book on the African 
influx into that new nation, study- 
ing Jabor’ relations, medicine, 
irrigation, etc., 
knowledge to 
states. 
well integrated 
social life 
research. 

Arnoki Ehrlich, associate editor 
of Holiday, off to Japan and the 
Near East to scout story locales for 
the magazine. 


Michael Sean O'Shea, legit p.a., 


the new African 


the Israeli 
doing their 


into 
while 


inked a two-year pact with Charles | 
publisher of the Atlantic | 


E. Seel, 
City (N.J.) Reporter for continu- 
ance of O’Shea’s weekly Celebrity 
Corner column which begins its 
third year next week. Alma Freas 
edits the tabloid weekly. 
Insurance man Elmer G. Lete1- 
man’s latest book, “The New Art 
of Selling,” just published 
Mexico, making all three of his 
writings now available in Spanish. 


With his wife, Leterman sails Dec. | 


23 on the S.S. Brasil’s South Amer- 
ican cruise. Leterman’s articles on 
success stories and selling are ap- 
pearing in such diverse media as 
Ford Motor’s and Bell Tel’s maga- 
zines; Saga and Sales Manage- 
ment. 

A plan to print one section of 
the N. Y. Sunday Times in the 
plant of the Albany Times- Union | 
jfell through, because of union dif- 
ficulties in New York. So Gene 
|Robb, publisher of the T-U, ex- 
|plained, in answer to a question | 
which a WROW listener put to} 
him, on the air. Robb did not give 
{further details. 
| The Bennington (Vt.) Evening | 
| Banner’ sold by Mrs.. Flora C. 


reflects , 


fostering better understand- | 


to take back that | 


This echelon has become | 


in | 


>» 





SCULLY’S SCRAPBOOK 


s+++oseseeseeeees By Frank Scully o+esseeeeessoses 


Palm Springs, Cal. 

Any performer who thinks he has been holding his audiences through 
September and October of this year must be classed as a paranoiactor. 
Even the two political actors who have been enjoying weekly programs 
on all three networks (simultaneously yet) have admitted the World 
Series ruined their chances of holding their otherwise captive audiences. 

Under the circumstances why write about things people are not 
interested in at the moment? Why not instead latch on to the wagon 
trains they are interested in? 

Which K Has All The Vitamins? 

Do what Mort Sahl did. While Mr. K was trying to talk Battle Creek, 
Mich., out of top billing for its favorite breakfast food, Sahl was trying 
to get in and out of Russia on a few old gags. His split week lasted 
two days. 

Did he ask the Russian athletes why they did better on black bread 
than ours did on the breakfast of champions, the dead bread of 
runner-ups, or the embalmed oats of also-rans? In fact has anybody 
pointed out that unwrapped French bread, carried under an arm that 
|} has never been toucheo by anything more dainty than savon Marseille, 
{tastes like bread, whereas our staff of life, untouched by human hands 
tastes like something even chickens wili not eat? Has Chevalier, Boyer 
or even Bardot sought to capitalize on this issue? 
| French Bread Can Save Our Cowboys? 

Has any American politician or performer sought to show. that the 
reason we are slipping ‘one says up and the other says down, but both 
agree we are slipping) is due to the fact that our flocr has had so many 
vital elements taken out of it that the race to restore some has been 
so far behind it has lost us the Olympics, the Davis Cup and half our 
western heroes? 

It may not be common news but most of our cowboys don’t keel 
over from bullet wounds but malnutrition. 

Why doesn't the press report these facts? How can you expect a press 
to report vital issues when they are so cowed they will not report that 
the President is the world’s worst golf putter and swears worse when 
he blows a hole than Bobby Jones did when he was only 14 and didn't 
| know any better words? If the men around the Prez can pressure the 
press into not revealing their boss’s golf scores imagine what they 
| could do when putting the lid on a real story! 

How To Lose By Winning 

Are these bovs alone in trying to keep the lid on the facts? Of 
course not but in our biz guys can get fired if the facts of their slim 
grosses of the pix become public knowledge. They can even get fired 
if the melancholy figures get as far as the front office. 

In an allied field of entertainment, Casey Stengel got fired because 
the fact that he was 70 years old could not be erased in a bureau of 
vital statistics. Eve.. if he had won the World Series instead of giving 
it a Garrison finish the word was out that he was on his way out. The 
finger pointed to his age, not his performances, and the thumb of the 
boxoffice boys who don’t know Fuller's Earth from Hughie Fullerton 
went down and mighty Casey was called out without swinging his bat. 

On the other hand the departing Prez who has also saluted 70 could 
be reelected, all agree, if his own party didn’t rig the laws to bilk him 
,; out of the honor. Does that mean both are through? Of course not. 
Stories are going the rounds that ole Case is going to get the job of 
| roving ambassador ‘because nobody can understand what he is saying 
even in his own language) and Ike is going to get 100G a year scouting 
for the Yankees ‘because nobody can parse his sentences either.) 

There’s a school of counter-critics who say “It’s fine for you guys 
to criticize, but suppose you start building instead of wrecking. You 
wouldn't know a brick from a mortise-and-tenon joint.” 

Now Here's An Idea! 

Personally I don't think a wrecker has to know anything about 
building. They are two different trades. But: my Lady Alice has a most 
constructive idea in the field of our political economy. 

As more and more babies, rich or poor, are going to be born in 
hospitals, it is going to make it almost impossible for a candidate to 
| tell how he rose from rags to riches. But she has the solution. It wil 
' require capital and Madison Avenue promotion but it’s big enough to 
warrant the risk. 

The idea is nothing more than a chain of maternity hospitals across 
the land to be called the Log Cabin. 

Then when a candidate grows to the age where double-talk and 
semantics are vital to his success he can shout, “Do I know poverty? 
| Why, I was born in a Log Cabin!” 
| Package Deal Coming Up 
| J realize there is a syrup of that name and some beaneries similarly 
billed, but these could hardly work up a case of trespass. In fact, it 
would not be difficult for them to effect a tie-in so that all three could 
benefit. Moreover, I wouldn't be surprised if Colonel Parker is working 
on the package right now and trying to see if he can’t make Elvis 
Presley's birth in a Log Cabin hospital Metroactive. 

Some destructive critic (they didn’t all die with George Jean Nathan) 
is probably working on a monograph right now to prove that if all 
| kids were born in these Log Cabin cribs, where would be the advan- 





|tage? He probably never heard of limited memberships, exclusive 
clubs. color lines, and other byproducts of democracies. - 
| Besides, while only one Log Cabin grad could land in the White 


House every four or eight years, the others would not be neglected. 
| They could get commissioned in the Armed Forces and stay in till 
| they reached the age of 50 or 60, retire on a fat pension (up to $19,500) 
/and then wait (a few minutes) till some corporation or university 
|tapped them for the presidency. This is known as the Paratrooper 
Road To Success. You drop in from the top. 
Horatio Alger Returns 
Only recently I ran into an Air Force captain. He was surprisingly 
young and full of the old American dream of free enterprise and 
rugged individualism. He wanted to resign his commission and study 


law. I pointed out to him that he could retire as a general at the age 
of 52 and then study law, with a fat pension to support him and his 
family. 


| He thought this sort of security unworthy of a free man. He said 
he'd rather get out on his own and take a chance. 

“Listen,” I said, “this way by the time you graduate from law school, 
and pass the bar exams your first case will be your application for 
your old age pension!” 

Log Cabin Franchise Waiting 

| He smiled sort of wanly. I haven't seen or heard of him since. He 

|may have become one of those romantic soldiers of fortune that 

gen Harding Davis used to write about, the kind that got us billed 
“Yankee imperial dogs,” or he may have gone on to law school. 

* Either way, I wish him luck and if he reads this and wants one of 
‘our Log Cabin maternity hospital franchises I promise to put in a 
good one for him. 
| This may be considered peddling influence in certain circles, but 
aniong us it’s known as helping a friend. : 


———— ——— — —- 





E. Howe, to Donald B. Miller ond | Dartmouth *49. author and art his- 
| his brother, Lawrence K. Miller, |torian, have been named to the 
publisher and editor of the Berk- | Art Advisory Group of the Hopkins 
| Shire Eagle in Pittsfield, Mass. The | Center at Dartmouth College in 
new owners said Frank E. Seon | Gamat. N.H. 
2d, grandson of the founder, will | Hal Steeger named veepee of 
|remain as editor of the Banner, |Popular Publications and editorial 
i which was founded in 1903. \director of all the mags in the 
Alex L. Hillman, publisher of | combine. The publications include 
Pageant Magazine and an art col-|Argosy, Adventure, True Adven- 


Book, which is well-illustrated, | Howe, widow of its founder, Frank} lector, and William Bright Jones, ‘ture and Railroad. 
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Shows on Broadway 


The Unsinkable Molly 
Brown 


Theat Guild & Dore Schary presen 
tation of musical comedy in two acts 
@o scenes), with music and Wbrics b 


Richard Mor- 


Meredith Willson, book by 
musical num 


ris Staged by Dore Schary: 





bers staved by Peter Gennero; settings, 
Oliver Smith: costumes, Miles White; 
lizhting. Peggy Clark; orchestrations. Don 
W alker voral arran“ements and musical 
direction, Herbert Greene; ballet music 
arrangements. Sol Berkowitz; asseciate 
producer, Walter Reilly Features T ammy 
Grimes Hiarve Presnell. Cameron 
Prudhom Mony Dalmes. Edith Meiser, 
Mitchell ! g Jack Harrold, Joseph 
Sirola Chr yober Hewett Patricia 
Kelly. Onened Nov. 2. *60. at the Winter 
Gorden Theaire, N.Y.: $9.40 ton Friday 
and Sa day nights, $8.60 weeknights 
Mo Tedin Tammy Grimes 
Michsel Tobir . Sterling Clark 
Aloysius Tobin ‘ si) Starr 
P trick Tobin : Bob Tate 
Father Fivnn Norman Fredericks 
Shamn Tobin Cameron Prudhomme 
Braw Miners Alex Stevens. 
Joe Pronto 
Cha Woody Horst 
Christmas Morgan Josevh S rola 
Burt oS Tom Larson 
tanio Billy Fater 
Prostiiutes Rae Velean Anna Marie 
Movlan, Lynn Gay_ Morino 
J Brown Harve Presnell 
Joe Pronio : 


Paul Vlovd 
Terry Violino 
Edith Meise 








RVG 2 acinonaes Jack Harroid 

berts ..saee Christopher Hewett 

of. Gardella acne Dale Malone 
Germaine errr June Card 
Princess Delong : Mony Dulmes 
Prince DeLong ....-+-++ Mitchell Grese 
Countess eee cevecoece anda Saxon 
Jenabashros Marvin Goorts 
Grand Duchess .......-++- Patricia Kelly 
Cor Michael Davis 
Duchess - Barbara Newman 
: Ted Adkins 


Bob Daley 

Barney Johnstone 
Lynne Osborne 
Norman Fredericks 
. Michsel Davis 
Dole Malone 





wang Bobby Brownell 

Passenger Marvin Goodis 

hath Nada Rowand 

ted Sailor Bill Siarr 

ers June Card, Ceil Delli. Pat 

¥ h. Marian Haraldsan, Patricia Kelly, 

I Osborne, Mada Rowand. Wanda 

Ssxon. Michael Davis. Norman Fredericks. 

Ma Goodis, Woody Hurst, Barney 

Johnsen, Tem Larson, Dale Malone, «us 
Potacek 

Dancers: Barbara Gine. Diana Hunter. 

















YvununG Lorino, Susan May, Anna Marie 
Mov! Rae McLean, Barbera Newman. 
Nw » Rosen Ted Adkins. Sterling 
Cla Bob Daley, Vito Durante Don 
Fmmons. Joe Pronto, Mary Koss, Bill 
s Alex Stevens. Terry Violino. | 

fusical numbers I Ain't Down Yet 
= Up to the Bar. Boys.” “I've Al- 
read Started In.” “VH r Say o, 
ow Own Brass Bed,” “Tt Den 
Potice.” ‘Beat itiful People of Denve 
“Are You Sure jappy Birthday, Mrs. 
3. J. Brown,” “Bon Jour.” “If I Knew 
*“Chick-2-me “Keep-a-Hoppin’.’ Lend 
vi! Johnn Brown’ . +l ‘Up 
Wiere the People Are.” “Dolce Far 
Nienie Colorado, Ms Home.” 

In today's theatre, with shows 
either a quick smash or flop, there's 
not much place for “The Unsink- 
able Molly Brown.” The Theatre 
Guild and Dore Schary production, 
which opened last Thursday night 
(3) at the Winter Garden Theatre, 

a routine musical, which 
means it’s not good 

Taking the fabulous Mrs. Brown, 

eady celebrated in the news- 


apers of her day and in a vivid 
er in “Timberline,” Gene 
s best-seller, Richard Mor- 
as written a one-dimensional 
“about the colorful turn-of- 
ntury Rocky Mountain area, 





book 
the-ce 
end Meredith Willson has provided 


lively songs in the style of his 
“The Music Man.” 


But somehow the irrepressible 


No! though she may have made 
spectacular copy for contemporary 
Sunda supplement editors . and 
purportedly charmed aristocratic 
circle in Paris, isn’t buoyant 
enou for the Broadway musical | 
tuge. There’s no other characier 


Ss 
to command interest or even at- 
t 


‘ntion, so although it is a lavish 

















show — “The Unsinkable 
Molly Bi re) a? never acquires real 
he 2adwavy. 
The show opens” promisingly 
enough with the hillbilly heroine 
out from her cabin home. 
conquering the primitive 
village of Leadville, marrying the 
sinitten Jonnny Brown and mov- 
ing on to Denver. But then the 
siory is ayn’ by the fact that 
Molly, despite her slam-bang hon- 
esty and likeableness, doesn’t de- 
velop as a person beyond the petty 
ambition of wanting to crash Den- 
ver society 
In short, the basic story situa- 
tion is shallow and trifling, for 
Molly doesn't stand for anything 
that matters. Despite her gen- 
crosity, directness and salty speech, 
not a lifelike person nor a 
! crt musical comedy fig- 


ure. When the book gets to her 
Furopean junket in search of cul- 
t initial vitality and drive 

lost, and the heroine’s return 
1» Col 


tae 











’ Man,” 


but this time the dearth of 
ballads is a major weakness, per- 
haps because as a leading charac- 
ter Molly lacks the flesh-and-blood 
reality and the irresistible drive 
of the charlatan hero of the pre- 
vious show. Also, Schzary'’s direc- 
tion, his first attempt with a Broad- 


way musical, lacks the superb 
cohesion and incessant impetus 
that Morton DaCosta’s staging 


added to “The Music Man.” 

The animated numbers Willson 
has written for “Molly” are excel- 
lent, and as before, his lyrics are 
notably, if unostentatiousiy, good 
Significantly, however, the best 
tunes are in march tempo, with 
only a couple of passable ballads 
and only one outstanding romantic 
song, a waltz titled “Dolce Far 
Niente,” sung by a_ secondary 
player. 

“I'll Never Say No,” well sung 
by leading man Harve Presnell, is 
fair, and that also goes for “My 
Own Brass Bed,” “If I Knew” and 
the advance-touted “Chick-a-pen.” 
The upstanding numbers, good 
enough but tending to become 
monotonous, include “Belly Up to 
the Bar, Boys,” “Beautiful, 
of Denver” and “Keep-a-Hoppin’. 
However, “Happy Birthday, Mrs 
J. J. Brown” and “Bon Jour” are 
effective in terms of situation. 

Peter Gennaro has staged two 
energetic dance numbers” which 
serve as changes of pace without 
contributing much toward plot or 
character development. Oliver 
Smith’s scenery is not only sump- 
tuous, but has a point of view, but 
Miles White’s costumes are merely 
in period, and lack distinction. 

Tammy Grimes, top-featured as 
Molly, is apparently a talented per- 
former who, though still lacking 
star magnetisin or authority, im- 
presses as a personality who might 
arrive almost overnight if she gets 
the right formula and vehicle. As 
of this show, she looks a litt!e like 
a George Price cartoon, including 
the haphazardly heaped-up hair-do. 
She has a surprising vocal versa- 
tility, but is unable to break out of 
the confines of a constricting part 

Presnell, a singer making 
Broadway debut as the = simople- 
minded Johnny Brown, has a nice, 
ample baritone voice and an at- 


” 


his 





traciive manner. but doesn't g 
chance to show whether he 
any suspicion about acting. Among 


the capab'e secondary — players, 
Cameron Prud‘homme is accept- 
able as Molly's fatner, Edith Meiser 
is expressive as a snobbish Denver 
matron, former Comedie Francaise 
actress Mony Dalmes and Mitchell 
Gregg are engaging as friendly 
members of the Parisian interna- 
tional set, and Christopher Heweit 
is a properly unctious butler. 
With a fairly good advance sale. 
including a sizable schedule of 
theatre party bookings, “Molly” 
should be around for a while. It 
falls into that unhappy middle 
ground short of sock impact, how- 
ever, so its ullimate fate looks 
doubtful. Perhaps with the greater 
scope of the screen, plus judicious 
development of the characters and 
story, .he musical could be ma. 
into a click picture. Hobe. 


The Rape of the Belt 
Harriet Parsons, Charles Hollerith Jr 
Paul Vroom, Wil Dean pres 


illiam entation 











>of comedy in three acts («ix scenes) and 
prolog. by Benn W. Levy. Staged by Al 
bert Marre: settings and lighting. Pa 
Morrison; costumes, J Michael Trav 
costumes for Miss Cummings and Miss 
tedman; costumes. J. Michaei Travis: ¢ 
tumes for Miss Cummings and Miss Red | 
man executed bv Pierre Balmain; inci- | 
dental music, Sol Kaplan. Stars Con- | 
stance Cummings. Jovce Redman. Pe | 
Wood; features John Emery, Joseph Bova, 
Philip Bosco, Pat Nye, Nvdia Westman. 
Opened Nov. 5. 60, at the Martin Beck 
Theatre, NY 7.50 top Friday and Sat-} 
rday nights. $6.90 weeknights | 
Hera ‘ eae Pegazy Wood } 
Zeus E John Emery 
Hippobomene ..... Pat Nye} 
PEGGOUS: o2cccc0ees , ‘ Josevh Bova 
HOTACIOS 640.0 <e00s Philip B 








Anthea Hilda ft 
Hipoolvte Jovee R hi 
Uhalesiris Nidia Westman 


accord- 
is a satirical 


The batile of the sexes. 
ing to Benn W. Levy, 
edition of Greek mythology. 
version, “The Rape of the Belt,” 
opened last Saturday night (5) at 
the Martin Beck Theatre, and it’s 
probably not for the prosaic world 
of modern Broadway 

Although London took to “The 
Rape of the Belt” for something 
like a year, various New York man- 
agements passed up the script as 








Frem Austria 


Emil W. Maass 


writes on how 


Vienna, Too, Blames 
The Critics 
a * _ 


another Editorial Feature 
in the upcoming 








the 12 
quest for the royal belt in the pos- 
session of 
Queens of the Amazons, the author 
of the 
Henry’ 
successes 
ment on the 
between men 
as much pertinent matters as rea- 
son opposed to violence, philosor hy 
opposed to ambition, 


People | 


play, and 


a limited budget, 


currency in 
be a 


as the subtle, 


not resist the headiong 1 


E: 
ct 
, 


ess Hera 


funny, if 


sco | 


His | 


55th Anniversary Number 
of 
which Albert Marre succeeded 
Alan Schneider as director. 


Using the legend of the ninth of 
labors of Teracles, tie 


Antiope and Hippolyte, 


perennial “Springtime for 
and various other comedy 
offers his urbane com- 
eternal relationship 
and women, as well 


etc 

amusing premise for a 
the author writes with 
acteristic insight and wit, 


It’s an 


} 





is char 


but the effect is too discursive and 
emotionally 
tient 


remote for the impa- 
3roadway public. Since the 
probably be done on 
it may have some 
stock and is likely to 
frequent item in the amateur 


ipt could 


ield. it seems unsuitable for 
lins 

Constance Cummings, Levy's 
American-born wile, is starring in 
he role of Antiope, wiich she 
played in the original London pro- 
duction She gives a Chaining 
performance that combines humor 
with expertly disciplined emotion, 





‘hanting exponent 
who can- 
asculinity 


calmness and reason 





4 famous Warrioi 
Jovce Redman, imported from 
sland to portray the sisier and 
o-yuee! Hippolyte, speaks too 
rapidly to be intelligible at times, 
and doesn't ve much to do in the 
first act. vut revels in the later 
omedy scenes, when she acquires 
he bustling bossiness of the god- 


One bit of sla 
extraneous 
Although the two onstage male 
es tend to be little more than 
utting puppets, Philip Bosco is a 


pstick is 





redibly upstanding Heracles and 
Joseph Bova is diverting as his 
lightweight partner, Theseus. 
Peggy Wood, costarred, and John 
Emery, tor-featured, appear at op- 
posite sides of the proscenum in 
the guises of pride and Zeus to 
introduce and casionally com- 
ment on the dacs The device 
doesn’t quite come off. 

Paul Morrison has_ provided 
handsome seitings and agreeably 
clear lighting, J. Michael Travis 
has supplied the decorative cos- 
tumes, with Pierre Balmain re- 
sponsible for the stunning gowns 
for Miss Cummings (notably the 
hird act) and Miss Redman. The 
ithor, said to be recuperating 
from a heart attack of several 
months ago, has remained at home 
in London, but was presumably 
available by telephone for decisions 
as to script cuts, changes and such 
matters Hobe 


LONDON SHOWS 
(Figures onenina dates) 
Abelard & Heloise, Arts (10-24-60), 
Amorous Prawn, Saville (12-9-59) 

And Another Thing, Fortune (10-6-60) 
Art of Living, Criterion (8-18-60). 


denote 


Billy Liar, Cambridge (9-13-60). 
Caretaker, Duchess (4-27-60) 
Eve With Jeanmaire, Royalty (11-2-60) 


Sutehin Wyndham’'s (11-3-60 
Fings Ain’t, Garrick (2-11-60) 
Flower Drum Song, Palace (3 
Gazebo, Savoy 22-60) 
Importance Oscar, Apollo (19-31-60), 
Irma La Douce, Lyric (7-17-58) 


24-60), 


Last Joke, Phoenix (9-28-60 
Man for All Seasons, Globe (7-1-60). 
Most Happy Fella, Coliseum (4-21-60). 


Mousetrap, Ambassadors (11 

Mr. Burke, Mermaid 

My Fair Lady, Drurv Lane (4-30-58). 

Oliver, New (6-30-60 

Pass3ge to india, Comedy (4-20-40) 

Playboy W. World, St. Martin's (10-7-60); 
moved trom the Piccadilly 


25-52). 
(10-6-60), 


Platonov, Koya! Court (10-13-60) 
Repertory, Old Vic (9-3-59) 

Rose Maffe, Victoria Pal. (8-22-60). 
Ross, Haymarket (5-12-60) 

Settied Out of Court, Strand (10-19-60) 
Simple Spymen, Whitehall 3-19-54). 
Sive, Lyric Hammersmith (10-24-60 


Sparrers Sing, 
Suzie Wong 

Stars in Eyes 
This Year, Next Year, 


Th'tre Roval E 
Prince Wales (11-17 

Palladium (6-3-60) 
Vaude (10-20-60) 


(8-24-60) 
-59). 


| Dolls i 


llient self as the wife whose main | 


. e 
S —Legit 
Recent tour and company of Marlene Dietrich amounted to three 
weeks and company of 50, 17 in pit, 12 dancing girls. Reception of the 
star was described as astonishing by press corps, especially the eager 
partisanship of the Canadian Legion. One 73-year old vet (wrong war) 
planied an unscheduled kiss at the airport. At a press interview another 
Legionnaire did the gallant act, shouting to Dietrich, “Don’t answer 
that.” The questions were political, one framed to bring in Dietrich’s 
grandchildren (what did she think of them growing up in an atomic 
world). 
Members of the troupe with her described her as tirelessly on the 
job backstage, before any opening night, “supervising all matters from 
stage cleaning to orchestra rehearsal.” 


Shows Out of Town 


Do-Re-Mi 


Merrick presentztion 





'the man who 


singer. 


marries the young 


David of two-act 


18 scenes) musical comedy; book, Gar “Do-Re-Mi” has the unhappy 
son Kanin, based on his own short story dist ERIS fh oo pa “ihe 
music, Jule Siyne; lyrics, Betty Comden istinction of having one of the 
and Adolph Green Staged by Kanin. | most painful ballets seen here in 
settings, Boris Aronson; costumes, Irene 


Sharaff; musical direction, Lehman En- a long time. And somewhere along 


gel; choreography, Mare Breaux and Dee-|the line Boris Aronson, usually 
dee Wood; associate director, William | gytstanding, has come up with un- 
Hammerstein; associate producer, Jones |; ired settings - 

Harris; orchestrations, Luther Henderson: | Inspired settings. 


vocal arrangements and direction, Buster | There is plenty of inherent ma- 





Davis; dance arrangements, David Baker: 

production supervisor, Neil Hartley. Stars terial in Do-Re-Mi, however, 
Phil Silvers; features Nancy Walker. John | and the management mav be abl 

Reardon, David Burns. George Mathews. =e i ” : Wat 3 vs 
Al Nestor, Al Lewis, Chad Block, George |tO eXtract it. aters. 


Givot. Naneyvy Dussault. Opened Nov. 7, 
*60. at the Shubert Theatre, Philadelphia 
Casa Girls e Marilyn Allwyn, 
Diane Ball. Sandra Devlin, 

Regina Grove. Nancy Van Rhein, 
Carol venehennes Dean Taliaferre | 


I'm With You 
San Francisco, Nov. 1 
Kell-Cole Productions & Paul Gregory 








Kav Cream Nancy Walker | Presentation of two-act (21 numbers) 
Hubert Cram EM Phil Silvers ™usical show; music, Ray Rasch; lyrics, 
Wait _....Frank Derbas | Potty Wayne: additional material, Tom 
John "Henry Wheeler .......John Reardon | Clapp. Stagéd by Bill Colleran; chore- 
Swingers Betty Kent, | O@raphy. Lugene Loving; seis and cos- 
Donna Sanders, Suzanne Shaw | ‘umes, Jim Tritiipo; musical direction and 
Headwaiter sda : Mare Jordan | @trangements, Ralph Carmichael. Stars 
a SO gi eR Ree TR ae Alan Stevenson | Nat King Cole: features Barbara McNair. 
Collection Men ...... James Moore, | OPened Oct. 31. "60. at the Geary The- 
Frank Derbas | 2'Te. San Francisco; $5.95 top Friday and 

Fatso O’Rear eee. George Matthews | S@turday nights, $5.45 weeknights 
Skin Demopculos .. iat George Givot Singers: Nat King Cole. Barbara Me- 
Mee Shtarker Al Lewis Nair, Joseph Bellesi, James Blaine, Wil- 
Brains Berman ...... David Burns liom De Bell, Janie Fahay, Hilary Hope, 
Thelma --Marilvn Chita | Win Karish. Don MacLeod. Kean Mantius, 
Small Bartender Ed Grace | Dolores Peterson, Caryl Rowe, Jean Se- 

Interviewer David Gold | Well. Don Wrvatt 

Photographer Stuart Hodes Dancers: Arlene Ancona, Candace Cald- 
Wheeler's Secretaries Carol Stevens, | Well. Judy Cassmore. Carl Coppock. Judy 
Dean Taliaferro | Corkrer. Antony DeVecchi. Julius Fields, 














James Russell Lowell IV Chad Block — tage —— aca none = uce 
Suno Student 7 Ray Kirchner vy. Grapom wsonnson. Gloria Kave, aria 
Ti da Mu Hen Nancy Dussault | fret Pama — Newton, Charles Queenan, 
WwW li nan ir essie 
Zeke Ste Roland | “i'm with Vou.” “Tight Sqvee-e.” “She's 
Greteh ~ Betty ‘Kent Fantasy” “New Lands.” “Keen Pretend. 
Trio James Marley, Steve Roland. | \’>), 8 — e Record Cover,” “Luxury 
Richard Yount | c.nepady Soe . ay ae 
Mrs. Rasmussen May Mvth | pireei 4 ar eer 
Recording Engineers Albert@Linville. | Four-Letter Word ass 
Grace “LP Tel) vay 8 OORT ain eae 
Maitre D°’ 3 m Telling You, Now She Tells Me,” 
= dD ci . Bob McCuure | «7 ove Among the People.”” “Hooked oa 
Animal Girls Marilyn Allwyn. Diane | yje. “She Reminds Me £ My Mot ” 
Ball. Sandra Devlin, Patti Karr. | - ; Ee ee 
Carol Stevens. Dean Taliaferro = se oe 
Comme itators Bob Metture, Sats Rings “I'm With You” has one major, 
er togers eT in » 3 : " 
Cen, means : Ed Grace | glaring defect. but it also has a 
Ch ef Counsel .. . Steve Roland | Strong score. imaginative staging, a 
atso’s Lawver Mare Jordan | sty © si i 7 Tai 
occa net aia. Ska” Glen | Cnn singer in Barbara McNair 
Curtis Hood. Daniel fasinsky. Barbera | 2nd, most important of all, Nat 
ang. Josephine Lang, Bob McClure, Ken King Cole. On balanc 4 
Malone, Jim Marlev, Dawn Nickerson, Ed the big flaw ired i _ : - 
Pfeiffer, Suzanne Shaw. Liza Stuart, Pat | ** ig Haw repaired in the course 
Tolson, Nancy Van Rhein of a three-month, cross-country 
Musical numbers: “Waiting; Waitine.” . 


‘All You Need Is a Quarter.” “Who Geis break-in, this Paul Gregory-pro- 





the Table.” “Take a Job.” Double Juke |Guced misicat could be a winner 
Box Hon. “It’s Legitimate,” “I Know | on Broadwat 
About Love.” Auditions, “Ambition.” | x Bt 
“Cry Like the Wind.” Success. “Don't It is, of course, a showcase for 


Try to Fieure it Out.” “Little Girl,” “Fire- | Cole, who sings 16 of the 23 nume 





works.” “What's New at the Zoo, a “Don't a : inti 
Be A Ashamed of a Teardrop,” “Adventr: bers in his usual intimate, creamy 
<e Someone Happy.” Juke Box W: ir, style. Am 1eS tty f 1@- 
“vie oan o = Among these Dotty Wayne 
| Ray Rasch songs are at least a half 
: | dozen potential record hits for 
It’s too bad that “Do-Re-Mi,” | Cole, with “She's Fantasy.” “Keep 
the new David Merrick musical, | Pretending.” “When Somebody 
doesn’t have an extended tryout | Moves into Your Life” and the 


schedule such as “The Unsinkable | title tune the likeliest pop possi- 





Molly Brown” and “Wildcat” had. | bilities. Miss McNair might also 

This one appears to need the ex-| click on a couple of numbers, 

tra _tuning-up sessions more seri- notably “Luxury Woman.” 

ously. Raseh’s music, arranged and di- 
Tha not to say that the Gar- rected by Ralph Carmichael, is 





son Kanin book, Jule Styne score 
and Betty Comden-Adolph Green 
lyrics haven't plenty of possibili- 
ties. But the rebuilding is not go- 
ing to be a short or simple proc- 


very good pops, but Miss Wayne's 
lyrivs, while serviceable, cve 
hardly distinguished. The big. gap- 
| ing defect is that this is neither a 
book show nor a revue. Gregory 


ess | has tried to do something in be- 
“Do-Re-Mi” is a story of the | tween, tying all the songs and 
jukebox racket, and its character | dancing to a theme with Tom 


Clapp’s special material. 
The theme is erects of love” 
and requires Cole to recite a good 


types give it a faint but unmistak- 
lable resemblance to “Guys and 
Phil Silvers, the star and 


;|major asset of the show, has the | deal of explanatory material, all 
|role of a would-be bigshot whose | dull, plus a lot of poetry. The 
main ambition is to get a ringside | device is so forced that the audi- 
‘table at the better night clubs. | ence is never sure if Cole is talk- 


After apparently getting in a seri- 


; ing about himself or six other guys, 
ous jam he has a triumphant finale 


This is, in short, a musical crying 


in a number called “All of My | for a book, or at least a better 
Life.” thematic device. 

For the most part Styne’s score The 12 singers and 16 dancers 
jis more voci iferous than melodi-| are excellent, thanks to sharp 
|ous, although it does have several | direction from Bill Colleran and 
|possible  outstanders, _ including | generally interesting Eugene Lor- 
|What's New at the Zoo?” “Don’t | ing choreography. Jim Trittipe’s 


|Be Ashamed of a Teardrop,” production design is a little master- 
“Make Someone Happy” and pos-_ piece of economy. Instead of in- 
sibly “Cry Like the Wind.” | vesting in heavy sets, the show is 

Nancy Walker is her usual ebul- | hung with panels and lighting 


changes the mood of the scenes. 

The rest of the production in- 
vestment lies in very light prop 
platforms which performers carry 
|on and off to change scenes. Trit- 
j; tipo also evidently had a hand in 


ambition is to be able to coax her | 
spouse just once onto a nightclub | 
floor. She is broadly funny when- | 
ever the book allows. George Matt- 


hews, George Givot and Al Lewis 


rado and her faithful jacking sufficient wallop for the Tiger & Horse, Queen’s (8-24-60) are generally effective as three mi- = — which are handsome 
episote Of the Shenk: sihking 3 |i een ah, cae te ten] SEE EUELGI™ | Necnce Semsenlt te et it should be noted that. in addi 
: > hic, ei 1 g rm y to the Tomb, Arts (11-2-60) wancy ussault is notable as aj... 7, 
anticlimactic. of Harriet Parsons, Charles Holler-| “est tide Merv, Maicstr's 13 1253. |young singer who aspires to star- | tion to the two principals, more 
Willsen’s score has something of | ith Jr.. Paul Vroom and William! Toys in Attic, Piccadilly (11-10-60 dom but settles for marriage. | than a half dozen Negro dancers 
the sa: pace and bounce of |}is| Dean brought it to town after a Progress Park, ” le al E hie 60) , Dav id Burns has a few chances. and singers are neprenes a 
rousing songs for “T Music | sésR@RAIUVDORS fry OC fobt, curt” | “sd elaes Sf MaPOeSS ene sce sscor fd I6Ad “Reakddid ig ‘ekédifent Ae (Continued on page 66) 
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Balto Music Fair a Surprise Click, 
To Extend to 15 Weeks Next Year 


+ 


Baltimore, Nov. 
Painters Mill Music Fair, ea 
garded in advance as a sure flop | 
bv vet Baltimoreans, had a success- 


BARD FEST CO. DROPS 
‘TALE’ FOR CHI STAND 


Chicago, Nov. 8. 
The American Shakespeare Fes- 
tival Theatre Co., which also has 
been alternating “A Midsummer 





ful first season last summer. Pro- 
ducers Lee Guber, Frank Ford and 
Shelly Gross have announced that 


receive a return on 
shortly. Although 


7 
backers will 
eir investment” 





the season started slowly, business 
built steadily to virtual capacity 

e final weeks. 

Musie Fair, one of five tents 
operated by Guber-F or d-Gross, 
cpened June 24 on a tract of land 
in Owings Mills. about 12 miles 
outside the city. The preem was to 

ve been June 21, but was delayed 
because of heavy rains and con- 
struction tieups. Result was that 
opene! South Pacific,” played 
only three nights. 

rhe project was capitalized at 
$200,000, of which $175,000 was 

The tent seats 2.000 and 


expended 
has parking 
The average 


facilities for 1.000 cars. 
weekly attendance for 





e season was 10,000, and the big- 

gest grosser was “Student Prince,” 
James Melton starring 

Other nners were ‘Teahouse 
ef the August Moon,” sole straight 

oduction, which played early in 
season to capacity with Red But-'! 
tons as Sakini: ‘“‘Careusel,’ which 
a near sellout business, and 
“Guys and Dolls.” the closing bill 

ch did even better 

Guber. Ford and Gross plan a 

ger season next vear, probably 

veeks instead of 13. They are} 
wlready negotiating for properties. 
Possible selections are “Flower 
Drum Song Destry.” “Music | 
; Majori of One” and 
*“Bloss¢ Time the latter because 
of the e? th Jusiastic response to this 
ears “Student Prince.” 

Firht houses have already been 
sold to theatre parties for next 
summer, and season tickets are 

ving. The Musie Fair received 
i almost unprecedented amount 
of publicity and the reaction of 
local critics was generally favor- 
able, in some cases enthusiastic. 
The tent’s pressagent was Larry 


Witchell 





Sam Wanamaker Is Due 
From England for Guest 


Date at Chi’s Goodman 
Chicago, Nov. 8. 

Sam Wanamaker, an American 
expatriate actor-director in Eng- 
Jand for more than a decade, will | 
return in January for a two-week | 
engagement at Chis Goodman 
Theatre, his alma mater. Wana- | 





aker will play Henry VIII in the 
Herman Gressieker drama, “Royal 
Gambit.”. for 17 performances 
starting Jan. 13. The show will be 
staged by Melvin Bernhardt. 
Goodman Theatre’ productions 
2) 
guest artist 
Equity 
slongside students of the Goodman 
TT eatre School. Among the notable 
alumni of 
sides Wanamaker, 
Geraldine Page 
director 
designer Ralph Alswang. 


and several 


are 


e semi-professional, with a major | 
local | 
card-holders performing 


the drama college, be- | 
actors, 
and Karl Malden, 
Jose Quintero and scenic | 


Other productions at Goodman | 
this season will be Christopher | 
Fry's “Venus Observed,” with Tom 


Helmore, 
Thomas’ 


opening Dec. 2: Dylan 
“Under Milk Wood,” with 


Ivor Harries. Feb. 24; and Anton 
Chekov’s “Uncle Vanya,” witb 
Joseph Schildkraut starring and 
Alan Schneider as guest director, 
April 17 

Shakespeare's “Taming of the 


Leo Ciceri, is cur- 


other 


Shrew with 
rent, and one 
announced. 





American Play Merges 


play is to be | 


With Authors Research | 


The 50-year-old American 
Co. Inc. and the 
Authors Research Co. have 
bined operations to handle the 
rights and novels by nearly 
a number of deceased authors. 
Edith Borell has moved up 
secretary-treasurer to president of 
the American Play Co.. succeeding 
John W. Rumsay. 

Sheldon Abend, 
Research, directs the business 
activities of the newly-formed 
combine, whose services include 
agenting the rights of their prop- 
erties for television, films, 
and radio. 


Play 


plays 





newly-formed | 
com- | 


from | 


who died Oct. 17. | 
head of Authors | 


legit 
| 


Gorlinsky Signs ‘Molly’ 
For London Presentation 


S. A. Gorlinsky 
British rights to 
Molly Brown,” 


pre-Broadway tryout a 


see the show again, 


companied by 


be presented. 


There is no immediate date for 


a London presentation, 


timing may depend on 
Dore Schary 
stage the London 


have to be chosen. 


has acquired 
“The Unsinkable 
which he saw on its 
fortnight 
ago. He will be returning to New 
York within the next few weeks to 
probably ac- | 
Prince Littler, 
the two may determine the London 
theatre in which the musical will 


will be available to 
edition 
whether a substitute director will 





Adapt ‘Calamity Jane’ Film Tuner 


For Legit Stock and Maybe B’way 


+ 





|Night’s Dream” with “A Winter’s 
|Tale’ on the road, will drop the 
latter for its three-week Chicago 
engagement, beginning next Mon- 
day (14). 

“Dream” has generally been out- 
drawing “Tale,” and the manage- 
ment apparently doesn’t want to 
jeopardize three potentially profit- 
able weeks here by offering the 
lesser-known Shakespeare work 


Gregory Out Of 


Still 





Mos 


| potrac 
| turnin 
torial 





so by lib 


or Roddy 


Shift Directors 


| Jay Lerner, 


writing in its second act, 


Cutting ‘Camelot’; 


Hart Returning to N.Y. | 


s Hart is expected to ane} 


| Toronto’s Wellesley Hospital next 
|} week and return to New York for 


ted bed rest. He is not re- 
gz to the production-direc- 
chores of “Camelot,” which 


are now being handled exclusively 


rettist and co-producer Alan 
himself still convales- 


icing from hospitalization in the 
}same Toronto institution. 
| 6URTe 9 “Camelot” currently at the Shu- 
and the | it oul ner: bert, Boston, has undergone con- 
whether | 9 siderable tightening and some re- 
} 


reducing 


McDowall’s role as_ the 


illegitimate son, but giving him a 
new song. 





Gorlinsky made his U.S. stop- - = oe The show rings up at 8:25 and 
over while returning to his London San Francisco, Nov. 8. now breaks at 11:40, but Lerner 
base after a quickie Tokyo, A management shakeup took and composer Frederick Loewe 
where he settled plans for the ?'#ce In the Nat King Cole musi- | Han to cut another 30 minutes out 
Japanese revue to come to Britain cal ee With You, after last of running time. “Camelot” is due 
under his management, The com- week's opening s the Geary The- to open Dec. 3 at the Majestic, 
pany will open in the King’s Thea- aire here. Paul Gregory, billed = N. Y., having been postponed two 
tre, Glasgow, a week before Christ- , Procucer along with Cole’s Own weeks because of Hart's and 
mas and is due in the West End ‘ell-¢ ole Productions, ag dis- | | erner's illnesses and to allow 
early in the New Year. missed and Ike Jones, vice presi | extra time for revisions. 

dent of Kell-Cole, became pro- 
ducer. Cole is president of the 
* | firm. ‘ . 7 
| Departing by “mutual agree- ) So H t 
G & S Splurging ment” were director Bill Colleran, | rum hg ] S 


Here and Canada 


Gilbert & Sullivan are having a 


major “comeback.” 


the G & S revival is their 
on the Bard at the Stratford 


Shakespearean Festival. 


Highlighting @ third writer. All will work on 
move-in @ new story line for the show. 
Ont In addition, choreographer 


who was replaced by Joe Sargent, 
and Tom Clapp, who'd been billed 
as writer of “atiditional material.” 
Jones brought two new writers, 
Les Pine and Bol Wells, to Frisco 


and said he was negotiating with | The 


Eugene Loring is rumored on his 





“Flower Drum Song” 
to $500,000 with the payment last 
week of another $300,000 dividend 


$500,000 Profit 


profit distribution on 


has climbed 


Tyrone Guthrie, who directed | “@y out. “I'm With You” ends its The musical, currently at the 
“HMS. Pinafore” there last sum- local engagement next Saturday | American Theatre, St. Louis, be- 
mer, will stage another Savoy 12) and then continues a three-|gan touring a ay ee 
sta.dard. “Pirates of Penzance.” at ™0nth cross-country tryout tour be- | week Broadway run. 
the Festival next year. And. as in fore its scheduled late-January The adaptation of C. Y. Lee’s 
the case of “Pinafore.” ‘Ben. | CPEMRE OP Broadway. novel, written and presented by 
zance” production will follow its . ee oe he a oon 
Stratford stand with a booking at Tunetent Assn. Meeting Hammerstein 2d and Joseph Fields, 


the Phoenix Theatre, N. Y. 
which had a sellout 


“Pinafore,” 


cost $ 
cities 


In N.Y. Next Friday (11) 


363,000 to produce. 
played by the shew 


Major 
since 











+ <A legit version of the 1953 west- 


ern filmmusical, “Calamity Jane,” 
is to be given its initial production 
next May at the Casa Manana, 
Fort Worth. The offering, sched- 
| uled for a three-week run, will be 
the opening bill of the regular sum- 
mer musical season at the theatre. 
A tape of the score has been 
played for a group of Fort Worth 
residents, who've evinced interest 
in backing the venture for Broad- 
way if the local production seems 
to warrant. 

The legit and television rights 
to the property have been acquired 
by the Tams-Witmark Music Li- 
brary, the established New York 
licensor of musical performance 
rights for the stock and amateur 
markets. It’s the second film- 
musical to undergo a_ picture-to- 
legit transition in a move by Tams- 
Witmark to provide the fields it 
services with increased tuner prod- 


uct to augment the shortage of 
Broad\ay-originated musicals 
Last summer the firm, headed 
by Louis Aborn, was responsible 
for providing stock with a legit 
version of the Metro musical, 
Mect Me in St. Louis.” The 
book for “Calamity,” a Warner 
Bros. release, costarring Doris Day 
and Howard Keel, has been 
j} adapted by Charles K. Freeman 
from the screenplay by James 
O'Hanlon. Freeman, a legit and 
film director, is drama columnist 
for the Macy newspaper chain, 
Which publishes about a dozen 
dailies in the suburban New York 


area, 


Sammy Fain and Paul Francis 
Wehster. respective composer and 
lyricist for the film, have paeane 


(© en on page 65 


Cantor to to Get Third Of 
Producer End of ‘Home’; 
Coe Retains Two-Thirds 


Arthur Cantor, who recently 
joined Fred Coe in the sponsor- 
ship of “All the Way Home,” is in 


at The Musical Arena Theatres |!eaving New York include Detroit, | fo. one-third of the management's 

three-week run at the Avon Thea- Assn. will hold its annual meeting Los Angeles and San Francisco share of the potential profits on 

tre, Stratford, moved from there next Friday morning (11) at |‘Civie Light Opera Assn. subscrip-| the venture. The other two-thirds 

to the Phonix, where closed | Rosoff’s Restaurant, N.Y. On the | tion in both cities), Denver, Dallas \i}) be retained by Coe. Cantor's 

Oct. 23 after a seven-week engage- agenda are royalties, tax exemp- and Memphis. participation deal is in return for 

ment. “Penzance” is to play the tion programs, “Act of God”| Following the St. Louis stand, his bringing in $50,000 of the $150,- 

Avon Theatre also, for a run of rulings and Actors Equity prob- | ending next Saturday (12), the mu-| 000 capitelization. The backers 

erga A six weeks. Incidentally, | Jems, sical goes to the Shubert Theatre,| and management will each own 
the “Pinafore” stand at the Representatives of 20 tent thea- | Chicago, opening next Monday (14) 50° of the venture. 

(Continued on page 65) | tres are expected to attend. ‘for an indefinite run. The production billing on the 

Tad Mosel adaptation of James 

| Agee’s Pulitzer Prize novel, “A 

| Death in the Family,” wiil list it 
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as presented by Coe, in association 
| with Cantor. The _ situation, al- 
though not unique, is unusual in 
that Cantor is also pressagent 
for the project. As a member of 
| the Assn. of Theatreical Press- 
| agents & Managers, he’s been given 
permission by the union to pub- 
licize the -production. There have 
been previous instances where 
ATPAM pressagents and company 
managers have worked on their 
own presentations. 

Cantor who besides his p.a. ac- 
| tivities is currently represented on 
Broadway as co-producer of “Tenth 
Man,” has been a longtime public- 
ist for Coe, first for his television 
| activities and then his legit produc- 





tions of “Two for the Seesaw” and 
jthe present Main Stem entry 
| “Miracle Worker.” 

“Home,” schedulea to open its 
out-of-town tryout Nov. 10 at the 
Shubert Theatre, New Haven, is 
| due to preem Nov. 30 at the Be- 


| | lasco Theatre, N.Y. 


Revive § Studio Thess To 
| Test ‘Way to Capetown’ 


Siudio Three, the non-profit “la- 
boratory” for new scripts, is resum- 
ing operation under the guidance 
| of Marshall Young It has been 
| inactive since last March. Young, 
manager of the Lunt-Fontanne 
| Theatre, N.Y., is one of the found- 
/ers of the group. 
|} “On the Way To Capetown,” a 
drama by Joel Wyman, based on 
Dan Jacobson’s novel, “A Dance in 
the Sun,” will be the Studio's first 
|offering this season, Budgeted at 


$1,850, raised through contribu- 
j lions, the play will be presented 
jadmission-free Nov. 9-12 at the 
Master Institute Theatre, N.Y. 
Through a concession from Actors 
| Equity, the players will receive 

to cover two weeks 


$100 apiece, 
of rehearsal and all performances. 
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Shows Abroad 


The Importance of 
Being Osear 


London, Nov. 1 


FFS. (Plays) Ltd. presentation (by 
arrangement 
Productions’ of a two-act reading by 
Michael Mac Liammoir. Staged by Hilton 
Edwards. Opened Oct. 31, ‘60, at the 
Avollc Theatre, London; $2.80 top. 


The collaboration of two erudite, 
witty Irishmen, both men of the 
theatre, both actors, both with the 
gift of gab, both skilled writers, 
both emotionalists, both expert 
tasters of the art of living, turns 


| 


with Dublin Gate Theatre | 


out to be a heady stimulating eve- | 


ning in the theatre. It's Michael 
Mac Liammoir, one of Ireland's 
foremost actors, giving a one-man 
siiow of “The Importance of Being 
Oscar.” which he first staged at 
the recent Dublin Drama Festival. 
Unfortunately it’s scheduled for 
only two weeks. 

The actor's unwitting collabora- 


table and the distasteful proceed- 
ings mercifully close. 

The actors can do very little with 
the shapeless characters the author 
has devised. Young Jacqueline 
Ryan makes a pretty heroine and 
Brian Phelan a handsome, virile 
hero. Maureen Pryor, as a very 
wicked woman, Harry Hutchinson, 
Betty Hardy, Tony Quinn ani 
Michael Golden are all forced to 
play at a high pitch and for more 
than the parts are worth. Only 
P. G. Stephens and Johnny Cahill, 
as a couple of tinkers spreading 
curses around iike confetti, seem 
really to get under the Irish skin. 

Robert Colquhoun’s setting of a 
small farmhouse kitchen in South- 
ern Ireland at least has the ar of 
being authentic. Rich. 
the 


(After turned down by 


| Abbey Theatre, Dublin, “Sive” was 


tor is. of course, Oscar Wilde. For | 
‘Ireland Amateur Drama Festival 


nearly three hours, which is too 
long, Mac Liammoir presents a 
vivid profile of the work, person- 
ality and life of the tragic play- 
wright and wit. It is far more 
fascinating than either of the two 
recent films about Wilde. Mac 
Lammoir traces the Irish play- 
wright’s life and philosophical de- 
velopment 
and insight. 

Excitingly he reads, acts 
comments on Wilde and his writ- 
ing. He links the chosen extracts 
and epigrams with a commentary 
that is as slyly amusing, as 
siirewdly provocative and emotion- 
ally touching as Wilde’s own prose 


‘at Athlone. 
| reception 


produced last spring at the Listo- 
wel Drama Group at the AIll- 


After its enthusiastic 
there, it was taken to 


| Dublin, having successful engage- 
|ments at the Abbey and then at 


} were 


the larger Olympia. The U.S. rights 
subsequently acquired by 
Dermot McNamara and Helenu 


|Carroll for a contemplated Broad- 


With sympathy, humor 


and 


way production.—Ed. ) 


This Way to the Tomb 
London, Nov. 3. 


Arts Theatre Club presentation. in 
association with A.H. Enterprises Ltd., 
two-part drama by Ronald Duncan. Staged 
by Frank Dunlop; setting. Rose Marie 
Hensom; music, Benjamin Britten: music 


| and choir directed by John Lindsay. Fea- 


and verse. It is, indeed, often dif- | 


ficult to know where one begins 
and the other ends, but the result 
is a scintillating fusion. 


Both the actor and his oldtime 
buddy and partner, Hilton Ed- 


wards, who has staged the show 
concentrates mainly on presenting 
Wilde as the artist without duck- 
ing the problems of. his tragic 
liaison. which caused his down- 
fall. The first half shows his gay, 
hedonistic, ‘starry rise to fame. 

The program states that the 
between-acits intermission is re- 
garded as covering his own trials. 
The second and better half sympa- 
thetically presents Wilde’s sombre, 
tragic Gethsemeéne, including two 
long, but outstanding recitals from 
“De Profundis’ and “The Balled 
of Reading Gaol.” 

Dressed in e tuxedo, Mac Liam- 








moir displays a mammoth fest of 
memory and artistry. His props are 
his vo a green carnation, a pait 
of spectacles, a book at which he 
or occasionally looks, a decanter 
of pal folden alcohol, a divan 
and a uir. Plus one pedestal of 
g flowers which, in the second 
half symbolically became faded 
weed 

It will help to understand some- 
thing of Wilde's tortured life. But 


just to be able to understand and 





tures lain Cuthbertson, Peter Giil. Cy» 

Grant, Philip Locke. Opened Nov. 2 at the 

Arts Theatre Club, London; $2.15 top 
MASQUE 


Announcer Donald Pickering 





MEINE (5 a cievatbrang ere quareierl esos Peter G™ 
Julian Cy Grant 
Bernard Philip Locke 






Father Antony 
Gluttony 5 
Lechery 
Sicht 
Woman 


Roland Curram 
Dawn Brookes 
see ....-. Felicity Young 
. Virginia Maskell 
ANTI-MASQUE 


Chorus Cy Grant 
Television announcer Donald Pickering 
Father Opine enae Philip Locke 


Philippa Form 

Psychiatric Patient 
Girl of Leisure Dawn_ Brookes 
Man of Culture Roland Curram 
Member of the Astral Group Loelia Kidd 
Postcard Seller Peter Gill 


Virginia Maskell 
Leonard Webb 


Mother Patricia Lawrence 
Postcard Seller's Wife Loelia Kidd 
Oid Man lain Cuthbertson 


First staged at the Mercury Thea- 
tre in 1945, Ronald Duncan's “This 
Way To The Tomb” caused a flurry 


, of praise as promising, along with 


appreciate the language should be 
enough to make this mixture of 
diama and comedy an = essential 
for ar discriminating theatregoer. 
Riel 
Hurok has obtained the U.S 
rig to “The Importance of 
Oscar” and plans to present it this 
s with McLiammoir on Broad- 
way and subsequently on tour.— 
Ed.) 
Sive 

. London, Oct. 27 

Filmall Ltd. presentation of three-act 
(five scenes) drama by John B. Keane 
Staged b fudith Coxhead:; decor and 
costumes. Robert Colquhoun. Opened Oct 
24. ‘60. at the Lyric Opera House, Ham- 
mersmith, London; $1.75 top 
Nanna Glavin : Betty Hardy 
Mena Glavin Maureen Prvor 
$s Jacqueline. Ryan 
Thomast Sean Rua.. Tony Quinn 
Mike Glavin Michael Golden 
liam §$ b Brian Phelan 
£-an Dota es Harry Hutchinson 
Pats Bocock .... .... P. G. Stephens | 
Carthalawn 


Johnny Cahill 


This unpleasant Irish melodrama 
is heing staged for two weeks. 
Only the most optimistic and in- 
dulgent would welcome a longer 
run 

“Sive” is crudely written, 
clumsily staged and only spasmodi- 
cally well acted. Set somewhere in 
Irish bogland, it tries the old con- 
fidence trick of hoping that high- 
faluting flights of words will be 
construed as fanciful poetry. 

The story concerns a_ teenage 
girl about to be soid to a lecherous, 
drooling 70-year-old man. When 
she discovers that she is illegiti- 
mate and that the boy she intends 
to marry is her brother, she wan- 
ders into a nearby bog. Later, her 
body ‘with not even a speck of 


mud on her dress) is laid on a film of Paris is projected on to a} 


the works of Christopher Fry and 
others, a new era of poetic drama 
The current revival at the Arts sug- 
that the original excitement 
based merely on occasional 
fine and fluent writing, plus crafts- 
manship but no real passion 

The piece purports to 
first the 14th century legend of St 
Antony, Abbot of St. Ferrara, who 
fasted to find tranquility and con 


Tests 


Was 


portray 


quered all except pride. Secondly 
it attempts to lampoon_ today’s 
values via a tv group's visit to the 


Same scene, 

The Antony portion is laborious 
going, with but four characters the 
Saint delivering a virtual monolog 
The 






modern-d2y satire is heavy- 
handed cynicism run riot, where 
from a belief in the continuity of 
existence and an avowal of the 
need for faith emerge as “mess- 


ages. 

It is hard to foresee much box- 
office future for the venture, ex- 
cept with the academically curious 
or for the sake of the performances, 
in particular by Iain Cuthoertson 
in the demanding central role, and 
by Philip Locke and Peter Gill 
Frank Dunlop's staging, against 
Rose Marie Hansom’'s simple but 
striking set, is notable for fine 
grouping, while the choir that 
renders Benjamin Britten's inte- 
grated music is first-rate. Erni. 


Renee Jeanmaire 


London, Nov. 3 
presentation in 
parts. Features Renee Jeanmaire, Buzz 
Miller, Les 3 Horaces, Luis Bernardo, 
Arthur Plasschaert, George Kessel, Fran- 
cis Ciampi, Michel Orphelinm, Jean 
Claude Sergent, Francois Parrot. Michel 
Legrand orch; devised and staged by 
Roland Petit. At Rovalty Theatre, Lon- 
don, Nov. 2, '60; $3.50 top. 


Peter Daubeny two 


Billed as “An evening of Song 
and Dance with Ziz Jeanmaire,” 
the Peter Daubeny package star- 
ring French dancer Renee Jean- 
maire at the Royalty Theatre is an. 


‘odd and disappointing mixture. It 


would appear to be a questionable 
b.o. proposition, in spite of the 
star’s popularity and following in 
London, though it may just about 
succeed in holding up for its three- 
weeks run. 

The program has a questionable 
start in which an out-of-focus color 


Iain Cuthbertson | 


large screen to the accompaniment 
of background music by Michel 
Legrand’s orchestra in a_ too- 
brightly-lit pit. The real dis- 
appointment, however, is the new 
Roland Petit ballet based on 
Somerset Maugham’'s “Rain,” in 
which Miss Jeanmaire is accompa- 
nied by Buzz Miller. Both are ex- 
pert dancers, but neither has any- 
thing approaching an opportunity. 
The choreography is dull and re- 
strained, and though Miss Jean- 
maire’s effervescent personality 
cannot be subdued, it does not dis- 
guise the harsh truth. 
Miss Jeanmaire comes 
own, however, in 
hour with a magnificent Tour de 
Chant. Though she is Infinitely 
superior as a dancer, it is the vocal 
stint that gives her a real chance. 
In black tights and open necked 
blouse, she is the gamine par ex- 
cellence, and her 11l-song routine, 
followed by a typical but appealing 
medley of French tunes, is given a 
highly professional delivery. Miller 
and his team of dancers participate 
in this stint and, apart from adding 
color, give Miss Jeanmatre time for 
a number of fast costume changes. 
Miller has a spot earlier in the 
bill for a neat terp routine; Les 3 
Horaces have an individual vocal 
style, and a table tennis pantomime 
bit is superb artistry. Their intros 
to French songs in a fractured 
English is diverting. So is their 
rendition of “British Grenadiers.” 
The major surprise of the 
presentation was the audience 
hostility on opening night to 
Michel Legrand’s Jazz Panorama. 
The casual style of playing and 
batoning appeared to irritate many 
customers. Apart from spasmodic 
slow hand claps, there were 
of “Drop the curtain,” “Bring on 
Zizi’ and “Don't rehearse in our 
time.” Myro. 


into her 
the final half- 


Schichtwechsel 
(Change of Command) 
Zurich, Oct. 20 
Schauspielhaus presentation of a drama 
in 26 scenes, by Hugo Loeitscher. Staged 
by Peter Loeffler; set. Teo Oito; technical 
direction, Ferdinand Lange: lighting. Wal- 
ter Gross. Opened Sept. 30, ’60, at the 


Schauspielhaus, Zurich; $3 top 
Regent of Balmasi Rudolf Therkatz 
Christiane Margaret Carl 


. Otto Maechitlinger 
Hanna Krassnitzer 
Walter Kiesler 
Peter Oehme 

Rene Scheibli 
Maria-Magdalena Thiesing 
Peter Morgenstern 


Favorite 
o 








This dramatic venture by young 
Swiss literary critic Hugo Loet- 
cher is a doubtful bet Its roint- 
abstract stvie and cerebral 
hamper the 
commercial possibilities, and even 


bloodlessness seriously 








is a purely artistic exercise there 

ire too many flaws to overcome 

t almost complete lack of thea- 

values 

“Schichtwechsel” 

( a 1 in n ry 

fter a decisive vi rv.” The 

-mni ) ermission! drama 

ory simultaneously on 

t levels. There is a 

iis faithless mistress, 

after a fou! victory. 

followers plotting to 

e powell Finally, an old 

i young prie a rebel and 

al prost serve as countere- 

point figures against the tragic up- 

per-level happenings. Eveniuaily, 

all three plots merge, ending with 

the regent’s a 


sassination by his 
who takes over. 
Arparently intended as a bitter, 


favorite officer, 


ironic comment on today's world 
power struggle, this never comes 
off It is wordy and long-winded, 


too confused for the average play- 


goer, and devoid of dramatic fire- 
workers. A few sharp, well- 
founded lines impress, but as 


mere aphorisms. Otherwise, the 
dialog is at times crude, but mostly 
puzzling. 

The Schauspielhaus performance, 
staged by Peter Loeffler, is satis- 


factory, considering the meagre 
material. Mezo. 


‘ries | 





Glendon Alivine 


has written @ saga about a 
gallant trouper in 


St. Louis Revisited 


another important Editorial Feature 
in the upcoming 


55th Anniversary Number 
of 
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Imperial and Broadway theatres, 


way houses. 


ANTA: Rod McMahon, Robert 


Ackley. 


54th St.: Harry Steinberg 

46th St.: Charles Bowman, 
William Wiegand 

Hayes: Herman Lewin, Robert 


Richard Hickey. 


Pearl, Charles Stuis. 





Music Box: Walter G 


Williams. 
Playiiouse: Thomas Brotherton 


Caspare. 


NY. Boxoffice Personnel 


Treasurer assignments thus far set at New York theatres for the 
1960-61 season, as indicated below, include several changes from 
the previous semester. Not reflected in the list is the move of 
Murray Helwitz, Ben Chasin and Max Sager from the Shubert, 


respectively, (9 the central ticket 


office set up by the Shuberts for the handling of theatre party 
allocations, mail orders and broker allotments for all their Broad- 


Broadway Legit Theatres 
Alvin: Gordon Cramer, Luis Valle, John Greeran. 
Ambassador: J. Michael Onorato, Charles Colgan. 


Carr, George Beatty. 


Atkinson: Rivington Bisland, Louis Nekola. 

Barrymore: Lewis Harris, Julius Specter, Jean Cohen. 

Beck: Dan Callahan, Edward Smith, Richard Wolff. 

Belasco: Jack Melnick, Anna Yurdin. 

Booth: Lillian Peabody, Mildred Anker, Alfred Dugen. 
Broadhurst: Betty Barker, Paul Ruppert, George Metz, Mary 


Broadway: Dan Melnick, Carl Knopfer, Barry Bond. 
Cort: William Stuis, Kathryn Walsh, Frank Metz. 
Jack Wolff, Essie Friedman. 
Edward Lynch, 


George Handy, 


Golden: Ellen D. Beamish, Anna Hirsh, Helen Johnson. 


Burke, Carmine Loiacono. 


| Hellinger: Charles Waters, Julius Stone, Al Kiefer, Lewis Kasten, 


Hudson: Jerry Sheehan, Richard Burke, Patrick Murtha. 
Imperial: Aaron Helwitz, Richard Cobb, Peter Meyers. 
Longacre: Thomas Burke, Leonard McElhoney. 

Lunt-Fontanne: Abe Baranoff, Henry Bonis, Norman Baruch, Hy 


Lyceum: Al Hildreth, Edgar Perry. Joseph Knopfer. 

Majestic: Irving Morrison, Philip Smith, Frank Youngs. 
Miller's: Frank Frayer, John Bowman, Mrs. Georgia Fursman. 
Morosco: William Rinaldo, Pearl Keyser, Dora Chamberlain. 
O'Connor, Ray Metz. Arthur Wright. 
O'Neill: Charles C. Whiteman, Raymond Jaffie, Mrs. Marvin Roth 


, Harold Cubitt, Louis Appel. 
Piymouth: Constarce Coble, Irene Bolte, Philip Kenney. 

Rose: Margaret Hildreth, Nathan Reuben, Herve Bilodeau. 
Royale: Mitche!! Kanter, Joseph Gillespie. 

St. James: Hugh McGauley, Arthur Feine, Morrie Seamon, Leo 


Shubert: Jack Pearl, Gladys Ronchetti, Josephine O'Brien. 


OTHER THEATRES 
(Legit, concert and opera) 
Carnegie Hall: Nat Posnick, Frank Pacacha, David Kaufman. 


| Winter Garden: William Goldhardt, Herman Fallik, Rocky Lofaro. 
| 


City Center: Angelo Casalini, Robert Majeska, Verne Armstrong, 


Frank Surace. 
Metropolitan Opera House: 
Herman Fuchs. 


Loew’s State: Charles Thomas, 
Palace: 


Arthur Weidhaas, 


William Harris, 


Phoenix: Richard Hopkins, Sam Zoldak 
BROADWAY FILM HOUSES 
DeMille: Richard Surace, Bruce Bisland, William Jakob. 


Louise Leonard, Rene Logan. 


Villiam Kurtz, Jack Rung. George Cohan. 


Rivoli: Joseph Schwam, Ernest Wheeler, Leonard Cobb, Helen 


Martvyniuk. 
Warner: Vincent Green, 


Janice Olsen, Carl Olsen. 








Gordon Davidsoa will be general 
stage manager Nov. 10-23 for the 
Dallas Civic Opera Co 

Zina Bethune will be a soloist 
in the Robert Haddad Dance Con- 
cert, at the 92d Street Y.M.H.A., 
the afternoon of Nov. 13 

Ray Boyle, managing director of 
the Fred Miller Theatre, Milwau- 
kee, will be married next June to 
June Halbrader, a Milwaukee fash- 
ion model Bovle was formerly 
married to legit actress Gerry 
Jedd. 

The 
Williams 


text of the new Tennessee 
comedy, “Period of Ad- 
justment.” will be published by 
New Directions The play is due 
Thursday (10) at the Helen Hayes 
Theatre, N.Y. 

Dorothy Stickney’s one-woman 
show, “A Lovely Light.” will be 
presented Dec. 13 by the Dramatics 
& Art Council of the State College 
of Education, Albany. 

“My Son and I” is on a nine-per- 
formance-weekly schedule at the 
Yiddish Anderson Theatre, N. Y. 

Cornelia Otis Skinner and Cyril 
Ritchard have returned to New 
York after completing an Australi- 
an run as costars of “The Pleasure 
of His Company.” 

Basil Rathbone has returned te 
New York after a starring engage- 
ment in “Marriage-Go-Round” in 
Melbourne, Australia. He is plan- 
ning a series of lectures called “An 
Evening With Basil Rathbone.” 

A. Mare Leventhal returns this 
week as production stage manager 
at the Institute of Advanced 
Studies in Theatre Arts, after com- 
|pleting a six-month stint as man- 
|ager of the Allenbury Playhouse, 
Boiling Springs, Pa. 

Stage Society, Los Angeles, will 
produce first English production 
of French satire, “The Fig Leaf,” 
authored by Jean Bernard-Luc and 
| translated by Everett Greenbaum. 
| Brooks Atkinson, former drama 
|eritic of the N.Y. Times, will be 
|guest of honor at a N.Y. Shake- 
speare Festival luncheon tomorrow 
(Thurs.) at the Tavern-on-the- 
| Green, N.Y. 
| Leo Kerz, producer of the up- 
| coming Broadway production oi 








Legit Bits 


Derek Prouse’s adaptation of Eu- 
gene Ionesco’s “Rhinocero.” will 
toss a cocktail party in N.Y. next 
Nov. 20 in honor of the author. 

A vear-around Puerto Rican thea- 
trical festival will open Jan. 10 
with a season of comedy and drama 
at the Tapia Theatre, San Juan, 
extending through March 5. Barry 
Yellen, who's sponsored the San 
Juan Drama Festival in recent 
years, has been joined by the Com- 
monwealth Government in the pro- 
ject, which is being sponsored by 
Theatre Development Corp., with a 
capitalization of around $200,000. 

Olga Lee, agent for James Daly, 
costar of “Period of Adjustment.” 
epening tomorrow night (Thurs.) 
at the Helen Hayes Theatre, N. Y., 
peints out that, contrary to a 
statement in last week's issue, the 
actor gets name billing in his cam- 
el cigaret snots on television and 
radio. 

Al Hirschfeld, freelance theatri- 
cal caricaturist, will be represent- 
ed at the John Heller Gallery, 
N. Y., from tomorrow (Thurs.) 
through Dec. 10 by an exhibition 
of his drawings and gouaches. 

Gena Rowlands, who had a 15- 
month contract to appear in ‘‘Crit- 
ic’s Choice,’ has withdrawn from 
the play, which begins its tryout 
tour tonight (Wed.) in Wilmington. 
Her role has been taken over by 
Georgann Johnson. 

Swedish-born British actress Mai 
Zetterling, who collapsed last Sat- 
urday night (5) from exhaustion 
during the first act of the second 
of two successive previews of 
“Hedda Gabler” at the Fourth 
Street Theatre, N. Y., has with- 
drawn from her starring role in 
‘order to take a complete rest. She 
is succeeded by Anne Meachem, 
‘who after only three days to get 
up in the title part, goes on to- 
inight (Wed.) for the official preem. 

Dina Merrill will play Desde- 
|mona in the Helen Hayes Equity 
'Group’s presentation Nov. 17 of 
|Shakespeare’s “Othello” at the 
Brooklyn Academy of Music. Jack 
Manning will direct with the as- 
sistance of Tae Strong, and Ken- 
|neth Whitlock will play the title 
irole. 
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Road Spotty; ‘With 


You 216, SF; 


‘Lady’ Record $110,844, Toronto: 
‘Camelot’ Record $69,411, Boston 


Business on the road varied from 
fair to good for most shows last 
week. House records were set by 
“My Fair Lady” at the O'Keefe! 
Centre, Toronto, and “Camelot” at 
the Shubert Theatre, Boston. 

“I'm with You” 
in its initial tryout stanza in San 
Francisco and 
did okay in a 
Toronto break-in. 
Opera Assn. production of 
30at” closed last Saturday 
Frisco. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Boadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 


five-performance 
The Civie Light | 
“Show 
(5) in 


Also, prices on touring shows in- 
clude 10° Federal Tax and local 
tar, if any, but as on Brocdway 


grosses are net: i.e 
taxes. Engagen 
week 


., exclusive of 
rents are for single 
unless otherwise noted. 
BOSTON 

Camelot, Shubert (MC-T) (2d wk) 
($6.25-$7.50); 1,714; $71,000) (Rich- 
ard Burton, Julie Andrews). Pre- 
vious week, $35,715 with Theatre 
Guild-American Theatre Society 
subscription for three 
ances and one preview. 

Last week, house record, $69,411 
with TG-ATS subscription. 


Five Finger Exercise, 
(D-RS) (2d wk) ‘$4.95-$§.50: 1,685: 
$47,000) ‘Jessica Tandy, Roland 
Culver). Previous week, $37,324. 

Last week, $40,421 with TG-ATS 
subscription. 





CHICAGO 
Fiorello, Shubert (MC-RS) (9th 
wk) ($5.95-$6.60; 2.100; $71,115). 
Previous week, $60,655. 
Last week, $61,075. 


Majority of One, Erlanger 
RS) (6th wk) ($5.50-$6: 1,380; $45.,- 
000) (Gertrude Berg, Cedric Hard- 
wicke). Previous week, $44,181. 

Last week, $41,012. 





CLEVELAND 
Raisin in the Sun, Hanna (D-RS) 
(Ist wk?) (85; 1,515; $28,000) 


(Claudia McNeil). Previous week, 
$41,627 with TG-ATS subscription, 
Cass, Detroit. 

Last week, $20,114 with TG-ATS 
subscription. 





DETROIT 

American Shakespeare Festival 
Theatre Co.. Shubert ‘Ren-RS) ‘Ist 
wk) ($4.50-$5; 1,700; $40,000) (Bert 
Lahr). Previous week, $15,890 with | 
TG-ATS subscription for eight per- | 
formances of “Winter's Tale,” 
Hanna, Cleveland. 

Last week, $22,234 with TG-ATS 
subscription for eight perform- 
ances of “Midsummer Night’s 
Dream.” 





LOS ANGELES 
Rides Again, 
monic (MC-RS) (6th wk) ($5.75- 
$6.50; 2.670; $79,800) (John Raitt, 
Anne Jeffreys). Previous week, 
$68,611 with 
Assn. subscription 


Destry 


Last Week, $66,630 with CLOA | 


subscription. 
Once Upon a Mattress (Hurok), 


Biltmore (MC-RS) (2d wk) ($6- | 
$6.50; 1,636; $60,000) ‘Buster Kea- | 
ton, Dody Goodman). Previous 


week, $24,900 with 1G-ATS sub- | 
scription. 

Last week, about 
TG-ATS subscription. 


Threepenny Opera, 

(MC-RS) (3d wk) ($4.85-$5.50: 784; 

$26,400). Previous week, $21,800. 
Last week, around $19,600. 





LOUISVILLE 
Musie Man, Memorial Aud. 
RS) ($4.40-$6.65; 1,750; 
Previous week, $64,051, 
St, Louis. 
Last week, 
subscription. 


(MC- 
$55,885). 
American, 


$55,885 with TG-ATS 





NEW HAVEN 
Period of Adjustment, Shubert 
(C-T) ($4.80; 1,650; $44,000) ‘James 
Daly, Barbara Baxley, Robert Web- 
ber). Previous week, 
nut, Philadelphia. 
Last week, $30,580. 





PHILADELPHIA 
Advise and Consent, Walnut ‘D- 


T) (ist wk) ($4.80-$5.40; 1,340; $35,- | Thursday (2-3), 


started weakly | 


perform- | 


Colonial 


(C= 


Philhar- | 


Civie Light Opera 


$26,600 with | 


Music Box 


$35,848, Wal- ! 


000) (Ed Begley, Richard Kiley, 
Chester Morris, Henry Jones, Otto 
| Kruger). Previous week, $52,533, 
| National, Washington. 


| Opened here Nov. 1 to three fa- 


“Love and Libel” | 





Community, Hershey, Pa., Friday- 
Saturday (4-5), two, $9,372, 


Pleasure of His Company (C-RS) 
(Joan Bennett, Donald Cook). Pre- | 
vious week, $26,641, six-perfor- 
mance split. 

Last week, $33,878 for seven per- 
formances: Orpheum, Seattle, Sun- 
day (30), two, $6,201; Paramount, 
Portland, Ore., Monda)-Tuesday 


Bway Sinks, But ‘Molly’ $38,380 (5), 





| (31-1), two BTL, $11,476; Queen 
| Elizabeth, Vancouver, Wednesday 
/(2), one, $5,918; Temple, Tacoma, |, Broadway was ae again 
| Thursday (3) ‘one BTL $5,198: | }ast week, with receipts dropping 
| Capitol, ‘Yakima, Thursday (4), one | Siarply for the second successive 


| formances; 


| BT L, $5,085. 


World of Suzie Wong (D-RS). 
Previous week, $21,405, seven-per- 
formance split. 

Last week, $19,634 for eight per- 
WRVA, Richmond, 


| Monday-Thursday (31-3), four, $11,- 


vorable reviews (Gaghan, News; | 
Murdock, Inquirer; Schier, Bul- 
letin). 

Last week, $26.966. Judson 
|Laire has succeeded Kruger, who 
| withdrew from the cast after the 
evening performance last Satur- 
j}day (5). 

Little Moon of Alban, Forrest 
(D-T) (2d wk) ($4.50-$5.40; 1,760; 
$43,000) ‘Julie Harris). Previous 


week, $9,859 with TG-ATS sub- 
scription for three performances. 
Last week, $26,660 with TG-ATS 
; subscription. 
Wildcat, Evlanger 
wk) ($6-7.50, 1.894); 


(MC-T) 
(Lucille Bali). 


performance. 
Last week, almost $62,900. 





PITTSBURGH 


| Burton-Mercur’s 
| Gate.” 
(1st | 


210; 
Friday-Saturday (4-5), 


‘Moon Gate’ to Cost 206 


A $20,060 budget has been set 
for the Guild Hall Productions off- 
Broadway presentation of Paul 
drama, 
Eddie Dowling will direct. 
The play has been scheduled to 


Auditorium, Greensboro, N.C., 
four, $8,424. 





| open in January. 
Previous week, $8,525 for opening 


At the Drop of a Hat, Nixon | 


| (R-RS) ($5; 1,760; $48,000) (Michael 
| Flanders, 
|; week, $18,911, 
split. 

Opened here Nov. 1 to two raves 
(Cohen, Post-Gazette; 
| Press). 

Last week, $15,955 with TG-ATS 
subscription. 


six-performance 





SAN FRANCISCO 
I'm With You, Geary (R-T) (Ist 
| wk) ($5.40-$5.95; 1,550; $50,000) 
| (Nat King Cole). 

Opened tryout tour here Oct. 31 
to three pans ‘Einstein, Examiner; 
Knickerbocker. Chronicle; Speegle, | 
News-Call Bulletin). 

Last week, about $21,000. 


Show Boat, Curran (MD-RS) (6th | 
wk) ($5.75-$6.50; 1,758; $60.000) 
(Joe E. Brown, Julie Wilson, Eddie 
Foy Jr.). Previous week, $59,125 
with CLOA subscription. 

Last week, around $59,500 with 
CLOA subscription. Closed Jast | 
Saturday (5). 





ST. LOUIS 
Flower Drum Song, American 
(MC-RS). Previous week, $52,879, 
eight-performance split. 


subscription. 





TORONTO 
Love and a Royal Alexandra 
(CD-T) ($5; 1,525; $26,000) (Dennis 
| King)... Opened tryout tour here 
last Wednesday (2). 
| Last week, $16,520 for five per- 
formances. 


My Fair Lady, O’Keefe (MC-RS) 
| (1st wk) ($6-$6.50; 3.200; $110,511) 
| (Diane Todd, Michael Evans). Pre- 
| vious week, $65,744, Her Majesty’s, 
| Montreal. 

Last week, house record, $110,- 
844 with TG-ATS subscription, 








| WASHINGTON 

Under the Yum-Yum Tree, Na- 
tional (C-T) (1st wk) ($4.50-$4.95; 
1.677; $42.336). Previous week, 
| $21.300 for five performances, Shu- 
| bert, New Haven. 

Opened here Oct. 31 to one 
favorable review (Coe, Post), one 
negative (Donnelly, News) and one 
inconclusive ‘ae Star). 

Last week, $23,552 





SPLIT WEEKS 

Andersonville Trial (D-RS) 
(Brian Donlevy, Martin Brooks), 
| Previous week, $18,47 0, five-per- 
formance split. 

Last week, $15,335 for six per- 
| formances with Broadway Theatre 
|League subscription: Delmar, 
|Corpus Christie, Monday- -Tuesday 


| (31-1), two, $4,261; Music Hall, 
ni ouston, Wednesday-Thursday 
(2-3), two, $6,540; McAllister, San 


| Antonio, Friday-Saturday 
two, $4,534. 


' | Once Upen a Mattress (bus-and- 
truck) (MC-RS) (Imogene Coca, Ed- 
ward Everett Horton, King Dono- 
van). Previous week, $32,234, 
seven-performance split. 

Last week, $37,659 for six per- 
'formances: Lyric, Allentown, Mon- 
day (31), one BTL, $7,962; Masonic, 
‘Scranton, Tuesday (1), one BTL, 
$10,229: St: anley, Utica, Wednesday- 
two BTL, $10,096; 


(4-5), 


Last week, $58,581, with TG-ATS | 











‘Calamity Jane’ 








“Moon | 


stanza. The decline resulted in 
| several shows playing to marginal 
or unprofitable business. 
The seliouts last week were “An 
| Evening With Nichols and May,” 
“Irma La Douce,” “Sound of Mu- 
sic” and “Tenderloin.” 
| Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC ‘(Musical-Comedy), MD (Misi- 
cal-Drama), O (Opera), OP (QOp- 
eretta). 
Other 
refer, respectwely, to weeks played, 
number of performances through | 
last Saturday, top prices (where 
two prices are given, the higher is | 
for Friday-Saturday nights and the 
| lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net; 
i.e., exclusive of tares. 


, Becket, St. James (‘D) (5th wk; 
—me C 3 y - 
hervcenineaany adios nibs 37 p) ($6.90-$7.50; 1,615; $59,114) 
| the original songs for the legit ver- (Laurence Olivier, Anthony 
| sion, in additions to providing sev- |Quinn). Previous week $58,706 


Donald Swann). Previous | * 


| eral new numbers. The musical ar- 
|rangements are being handled by 


Monahan, | 


Phil Lang. 


The score includes the 1953 
Academy Award-winner, “Secret | 
Love,” and “Biack Hills of Dako- 


j ta,” still a top-seller in England. 


| At present, 


|own disk firm, 


there are 17 musical 
numbers in the show. 

Warners and others with an in- 
terest in the basic rights will par- 
ticipate in the proceeds from the 


legit and possible television per- | 
formances. 


The publishing rights 
|}to the songs are owned by Music 
Publishers Holding Corp., the War- 
ner music subsidiary. There’s 
never been an album of the score 
and, as yet, no deal has been set 
for the record rights. WB has its 
Warner Bros. Rec- 


| ords, 


| 





Tams-Witmark expects to re- 
lease the property for other stock 
productions next summer, but on 
a restricted basis, which will elimi- 
nate any presentations in the east. 


|The Casa Manana, incidentally, is 


| operated by Michael Pollock and 


| 


| 





seats around 2,000. 





G&S Splurge 


Continued from page 63 eee 











Phoenix had originally been sched- 
uled for five 
tended an additional fortnight. 
During last spring and summer, 
the American Savoyards presented |; 
a G & S repertory for 125 per- 
formances at the Jan Hus Auditor- 
ium, N.Y. The company, which fol- 
lowed the off-Broadway stand ‘with | 
some stock dates, has been booked 
for a three-week winter engage- 
ment at the N. Y. City Center. The 
N. Y. Opera, current at the Center, 
has also been presenting twoG & S 
works as part of its repertory. 
For the purists, the revival ac- 
tivity also includes a planned tour 
of Canada and the U.S. next year 
by the traditional'G & S troupe, 
the D’Oyly Carte Co., of England. 





Off-Broadway Shows 


(Figures denote opening dates) 
Balcony, Circle in Square (3-3-60). 
Connection, Living Th’tre — (7-15-59) 
Dance of Death, Key (9-13 
Deep Are Roots, St. Mark's. ‘103-600. 
Drums Under, Cherry Lane (10-13-60). 
Fantasticks, Sullivan St. (5-3-60). 
Greenwich Village, 1 Sher. Sq. (9-28-60). 
Here Come Clowns. Actor’s (9-19-60). 
= oP Zoo, Cricket (1-14-60); closes 
ov. . 
La Ronde. Marquee (-9-60). 
Leave It to Jane, Sheridan Sq. (5-25-59) 
— * acces gate (11-6-60); closes 


waley “Sunshine, man i860), -18-59). 


weeks, but was ex- | 


with parties. Exits the St. James 
following the Dec. 17 evening per- 
formance and after a week's lay- 
off opens Dec. 26 at the Royale. 
Last week, $56,256 with parties. 


Best Man, Morosco ‘CD) (31st 


wk; 240 p) ($6.90-$7.50; 999: $41.- | 


000) ‘Melvyn Douglas, Lee Tracy, 


Frank Lovejoy). Previous week, 
$40,535. 
| Last week, $35,256. 

Bye Bye Birdie, 54th St. (MC) | 


(29th wk; 224 p) ($8.60-$9.40; 1,434; 
$60,172). Previous week, $58,933. 
Last week, $55,076. 


|Elaine May, Golden (‘R) (4th wk; 
33 p) ($6.90-$7.50; 773; $30,439). 
Previous week, $30,552. 

Last week, $30,450. 


Face of a Hero, O'Neill (D) (3d 
wk; 20 p) ($6.90-$7.50; 1,076; $45,- 
052) (Jack Lemmon, Albert Dek- 
|ker, James Donald, George Griz- 
| zard). Previous week, $31,863 with 
| parties. 

Last week, $28,735 with parties. | 


Fiorello, Broadhurst (MC) (49th | 
iwk; 388 p) ($8.35-$9.40; 1,214; $58,- | 
1194). Previous week, $58,486. 
| Last week, $56,617. 

49th Cousin, Ambassador 
I'M wk; 12 p) ($6.90; 1,155; $32,000) 

Menasha Skulnik, Martha Scott). 
|Previous week, $20,011 for four | 
performances and two previews. 

Last week, $23,060. 


Gypsy, Imperial (MC) (70th wk; 





551 p) ($8.60-$9.40; 1,427; $64,500) | 


(Ethel Merman). Previous week 
| $51,690. 
| Last week, $48,190. 


Hostage, Cort (CD) (7th wk; 55 


p) ($6.90-$7.50; 1,155; $40,000). 
Previous week, $28,404. Moves 
next Monday (14) to the Barry- 
more. 


Last week, $25,828. 


Invitation to a March, Music Box 
1(C) (1st wk; 9 p) ($6.90-$7.50; 1,101; 
| $40,107) (Celeste Holm). Previous 
|week, $9,091 for preem and one 
preview. 

Last week, $27,564. 

Irma La Duce, Plymouth (MC) 
(6th wk; 44 p) ($8.60; 999; $48,250). 
‘Elizabeth Seal, Keith Michell). | 
Previous week, $49,077. 

Last week, $49,032 with parties. 


La Plume de Ma Tante, Royale 
(R) (99th wk; 787 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). Previous 
week, $37,008. Ends Broadway 


Las Vegas. 
Last week, $32,513. 


Miracle Worker, Playhouse ‘D) 
(54th wk; 428 p) ($6.90-$7.50; 994; 





Mousetrap, Maidman (11-5 $36,500) (Anne Bancroft, Patty 
Nat T E: Galic -4-60). = 
Shoemaker, Peddler, E: fai ao- 14-60). \Duke). Previous week, $34,723. 
eatre ance, ng (Rep) ¢ 

Threepenny Opera, ce. byes” 55), Last week, $32,308. 

Music Man, Broadway (MC) 
Hedda Gabler, 4th St. (11-9-60 
Rosomery. aitigaters,, York ti1-14.60. \(150th wk; 1,192 p) ($8.05; 1,900; 


Marcus High Grass, Mews (11- =o 
Whisper to Me, Players (11-21-60 

Dream Play, Theatre East (11- 22-60). 
Emmenue!, Gate (12-4-60). 

Plough & Stars, Phoenix (12-8-60). 
Jungle Cities, Living (Rep) (12-16-60 
Beautiful Dreamer, Mad. Ave. (12- 2760). 
Montserrat, Gate (1-8-61), 

Electra, Gate (2-12-61). 

Merchant of Venice, Gate (3-19-61) 

She Stoops to Conquer, Gate (4- 23-61). 


CLOSED 
Behind Wall, Jan Hus (10-31-60); closed 
last Sunday (5) after eight perform- 
ances. 


73,850). Previous week, $38,482. 
Last week, $36,230. 


My Fair Lady, Hellinger (MC) | 
(242d wk; 1,927 p) ($8.05; 1,551; 
| $69,500) (Michael Allinson, Pamela | 
|Charles). Previous week, $50,968. 

Last week, $43,888. 





) $7.50; 


Tnvitation’ $27,564, ‘Cousin 
‘Wall 186, ‘Tenth’ 16/46, Thurber’ 146 


! 
parenthetic designations 


Evening With Mike Nichols and | 


(C) | 


t= Dec. 17 and reopens Dec. 23 in | 


Rape of the Belt, Beck (C) ($6.90- | 
1,280; $49,500) (Constance | Norton, Record). 


* $23,000, 


Cummings, Joyce Redman, Peggy 
Wood) 

Opened last Saturday night (5) 
lto three favorable reviews (Aston, 
World-Telegram; Chapman, News; 





McClain, Journal-American) and 
four unfavorable (Coleman, Mir- 
jror; Kerr, Herald Tribune; Taub- 


,;man, Times; Watts, Post). 
| Last week, $4,815 for preem. 


Sound of Music, Lunt-Fontanne 
(MD) (48th wk; 380 p) ($9.60; 1,407; 
|!$75.000) (Mary Martin). Previous 
week, $75,941. 
| Last week, $75,951. 


Take Me Along, Shubert (MC) 
(Slst wk; 400 p) ($8.60-$9.40; 1,453; 
| $64,000) (Walter Pidgeon, William 
| Bendix, Eileen Herlie). Previous 
| week, $40,938. Sidney Blackmer 


‘succeeded Walter Pidgeon last 
Monday (7). 

| Last week, $31,986. 

| Taste of Honey, Lyceum (D) (5ih 


wk; 39 p) ($6.90; 995; $32,000) 
‘(Joan Plowvight, Angela Lansbury). 
Previous week, $24,704. 


| 
Last week, $22,799. 
| 


Tenderloin, 46th St. (MC) (3d wk; 
24 p) ($8.60-$9.50; 1.342; $65,331) 
(Maurice Evans). Previous weck, 
$62,802 with parties, 

Last week, $62,394 with parties. 


Tenth Man, Booth ‘D) (52d wk; 
407 p) ($6.90-$7.50; 807; $32,000). 
Previous week, $20,124. 

Last week, $16,510. 


Thurber Carnival, ANTA (R) (9th 
wk; 72 p) ($6.90-$7.50; 1,185; $49,- 
178) (Paul Ford, Peggy Cass). Pre- 
vious week, $21,606 with twofers. 

Last week, $14,046 with twofers. 
Alice Ghostley is pinchhitting for 
Miss Cass, who returns to the cast 
Nov. 17. 


Toys in the Attic, Hudson (D) 
| (36th wk; 280 p) ($6.90-$7.50; 1,065; 
| $39,600) (Jason Robards, Jr., Mau- 
|reen Stapleton, Irene Worth). Pre- 
| vious week, $24,013. 

| Last week, $20,856. 


| Unsinkabie Molly Brown, Win- 
jter Garden (MC) ilst wk; 4 p) 
| ($8.60-$9.40; 1,404; $68,000). 
| Opened last Thursday (3) to one 
| favorable notice (McClain, Journal- 
| American), one unfavorable (Cole- 
|man, Mirror) and five mixed (As- 
ton, World-Telegram; Chapman, 
News; Kerr, Herald Tribune; Taub- 
man, Times; Watts, Post). 

Last week, $38,380 for first four 
performances and one preview. 


Wall, Rose (D) (4th wk; 31 p) 





($6.90-$7.50); 1,162; $46,045). Pre- 
vious week, $22,018. 

Last week, $18,078. 

West Side Story, Alvin (MD) 


(27th wk; 209 p) ($8.05; 1,453; $55,- 
| 194). Previous week, $33,742 with 
| twofers. 

Last week, $29,575 with twofers. 


Miscellaneous 


| She Stoops to Conquer, Phoenix 
(C) (1st wk; 7 p) ($4.60; 1,150; $29,- 
382). 





Opened Nov. 1 to six endorse- 
ments (Aston, World - Telegram; 
; Chapman, News; Coleman, Mirror; 
McClain, Journal-American; Taub- 
|man, Times; Watts, Post) and one 
yes-no (Kerr, Herald Tribune). 
| Last week, $15,019 for first seven 
| performances. 
| Opening This Week 
| Period of Adjustment, Hayes (C) 
$6.90-$7.50; 1,139; $43,530) (James 
Daly, Barbara Baxley, Robert Web- 
ber). 

Cheryl Crawford presentation of 
play by Tennessee Williams; opens 
tomorrow night (Thurs.). 


Other Broadway Theatres 


Atkinson, Barrymore, Belasco, 
Longacre, Majestic, Miller's. 


| Ballets Africains 21G 
On Single Week, Boston 


Boston, Nov. 8. 

| Les Ballets Africains grossed 
$21,000 last week at the Wilbur 
Theatre here at a $4.95-$5.50 top. 
|The presentation got a routine 
| Visit from the city censor Dick 
| Sinnott, who reportedly found the 
| bare- -bosom costuming “in good 
taste. 

The 











troupe drew unanimous 
leritical raves (Doyle, American; 
| Hughes, Herald; Lloyd, Monitoy 
|Kelly, Globe; Maloney, Traveled 
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Off-Broadway Review 


Lanchester’s vocal performance fs 


any Evening With 
—_ roped 





There are dull spots, 


play of solo piano playing 


occasionally 


several 


is assisted in her 


| Stanley Richards Sails 
To Dicker London Deals 





Stanley Richards. playwright and 
, drama theatre critic for Players 
t t oe Magazine, sailed last week for 
ee a Raya arta id Europe aboard the Queen Eliza- 
sticky chatter. Miss | ,~,, 
% betn 
changes attire fre- While in London, he plans to 
H ve ra n ig setae vas view West End productions and 
enderso mr ollarhide ; ae 
confer with : nglish publishers 
. > cts 1 x S- x 
r the stage in an 7 = about a Bri -dition of his book, 
1e \¢ . 
ser ih ? “Canada on Staos published in 
with Mi gf ree a <i = Tor ynto by Clarke, Irwin & Co., as 
1 Miss Lanchester ee buliecntlins 
sell igli rut allo! yt 
r one-woman perform- ' “i ; es publication ¢ 
several of his plays 
Lanchester has also 


albums The 


at Hunter College 


Java Spots Off-Limits 








large audience, was ‘ 
a $3.85 top. Jess Actors Equity has taken the 

See es steam out a mushrooming legit 

bs produ tion movement in Green 

Future Productions Village coffee houses. Tt has 

nstructed mbers not to appear 

BROADWAY np nt in the java joints 

“How To Succeed In Business or cafes except under contractual 

Really Trying,” musical conditions approved by the union. 

comedy based on Shephard Mead’s The growing popularity of cafe 

adapted by Abe Burrows, eatres. mos offering revues or 

Jack Weinstock and Willie Gilbert; | small plays, had already spurred 

Ivrics, Frank Loesser; Equity to for a committee to 

Cy Feuer and Ernest \ctudy the situation It's figured 

next season that the coffee houses will a!so 

“Don Quixote,” musical version; ¢9me und surveilance by the 
ipter and composer not set; pro- committe. 

David “ogan. For next fal a be ac eae ieee 
OFF-BROADWAY Steve Cochran will direct and 
Apple,” drama by Jack star in a dramatization ol Robinson 
producer, Living Theatre, Jeffers’ narrative poem, * Mara,” 

te winter at the Living Thea- to be done in Los Angeles this 
{ intei 








NEW VORK REPREEENTATIVE 





Mr. Herman Levin, Producer 
My Fair Lady 

424 Madison Avenue 

New York, N.Y. 


Dear Herman: 


Last week at the O'Keefe Centre MY FAIR LADY 
grossed $110, 844, a house record which is going to be hard 
for anyone to beat since it represents the sale of every ticket 
The balance of the engagement for the 
next two weeks is also sold out and the people of Toronto as 
well as the management of O'Keefe Centre are hopefully 
looking forward to a return engagement next season of your 
great musical, 


at each performance, 


Thanks, Herman, for the booking, 


Warmest regards. 











O'KEEFE CENTRE 
FOR THE PERFORMING ARTS 


TORONTO CANADA 


ALEKANOER H.C 


YORK 18, NS 


OWE 


40 WEST 6STH OTREET, NEw 


November 7, 1960 


* 


a 


Sincerely, 


tly kude, 
a 








| self-revelatory 
| tagonists 
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Shows Out of Town 








i'm With You 

In dance numbers Negro 
performers are meticulously paired 
off, but the work and c -eohcponege 
of Negro and white performers ar 
on a par. The show's eel she 
evidently went out after talent, 
regardles ] 


this show 


s of color 

Two numbers were 
“I'm With You” before the open- 
ing, that this doesn’t suffer the 
usual giantism of a new musical 
The two a run over two 
hours, 01 perfect length 

Now the biz problem, if Capitol 
Records wants to protect its $150,- 
000 investment. Is to put singer 
Cole at ease with a hokey 


+ yle Ste 


line for actor Cc 


cut from 





SO 





nearly 


less 


stoiy 


Love and Libel 
Nov = 


Toronto, 
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The kevnote of “Love and Libel” 
is the extraordinary pee i of Ty- 
rone Guthrie's direction, his peo- 
pling of a bare stage with brought- 
yn and descending sets at a breath- 
less pace, with members of the 
cast, portraying stagehands, whisk- 
ing the changes with speed and 


aplomb 


The rest of the plav, based on a 





lawsuit for libel against a small- 
town newspaper which inserted a 
false engagement announcement, 
is virtually a parody on shows in 
Which whodunit questions are 
neve answered o1 motivated 


Blame is apparently due Robertson 
Davies’ adaptation of his “Leaven 
for Malice’ novel. The leisurely 


and philosophical book has not be- 
come a good play and plenty of 
doctoring is needed in the Toronto- 
Detroit Boston tryout pe ed prior 
to Broadway, 

“Love and Libel” adds up to a 
hodge-podge of vignettes of vicious 


and superficial characterizations 
amid the stuffiness of a university | 
and cathedral city There is a 


welter of gossip over the spurious | 
engagement notice of the profes- | 
sor’s daughter and a weak boy who 


not only is dominated by his | 
wealthy mother but is carrying the 
torch for a local deb | 
Comedy highlights are the dou- | 
ble-talk accusations of a campus 
consultant on “psychology engi- | 
neering” who charges the heroine’s 
father with an Oedipus complex, 


the striptease antics of the mother | 
who is retiring for the night under 
the ministrations of her son, and 
the lusty life of the voluble cathe- 
dral organist and his wife 

In a dream sequence, Guthrfie 
employs unpredictable fantasy and 
forges an_ intricate surrealistic 
scene of beds in the nightmare but 
dreams of the pro- 
The pieces fall into place 
in the third act. but there is still 
the detective technique of red- 
herring “clues” as to the identity 
of who inserted the newspaper an- 
nouncement 

As the bibulous organist who is 
still an ambitious artist in the pur- 
suit of his calling, Dennis King has 
a strong part and plays it with 
alternating bombastics and pathos 
that enriches the witty, philosophi- 
!eal writing. Outstanding. too, are 
|the performances of Lawrence 
Hardy as the bride's outraged 
father, Robert Christie as the har- 
rassed publisher, Gene Saks as the 
breezy psychology consultant, Leo 
Levden as a job-seeking sharpie, 
and James Edmond as the dean of 
the cathedral. 

Madeleine Christie is splendid as 


jthe domineering dowager with 
| money, Charmion King and 
| Barbara Hamilton are comedien- 


nes, and Amelia Hall is good as an 
| avaricious but mousy widow. The 
linkee by the en- 
announcemen ire Cor- 
and John Milligan, 
with sufficient bewilder- 


| young romantics, 
gagement 
inne Conley 
who play 


Continued from page 62 & 
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rial, 
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‘ment and heart-warming charm 


“Love and Libel’ owes any pres- 
success to Guthrie’s deft stag- 
and Davies’ pungent writing, 
it will need plenty of surgery 
Broadway acceptance 

McStay. 


Tinie Shows 


(Nov. 6-20) 
and Consent (trout 
(7-12, moves to N.Y.) 
the Way Home (tryout? 
(10-12); Colonial, 


Advise Walnut, 


All Shubert, 
iven Boston 
Rage ral Shakespeare Festival Theatre 

Shubert, De*. (7-12); Blackstone, Chi 


(419) 


Trial—McAllister, San 
Bs Tex. (75 

ayette. La. (9 Memorial, 
La (10 New Downtown 


Andersonville 


Muni val, Dallas (11-13 Municipal, Aus- 

n 4 Memorial, W ichita Falls (15); 
Pershing Municipal, Lincoln eb. (17); 
Music Hall. Kansas City, Mo {8-19 

At the Orep of a Hat—Shubert, Cincy 
(7-12 KRNT Des Moines (14); Aud, 
Denver (17-19 

Camelot (tryout) Shubert, Boston (7-19 

Conquering Hero (tryout Shubert, 
New Haven (19 

Critic’s Choire (tryout Plavhouse, 
Witmington (9-12); Forrest, Phitlw (14-19), 

Destry Rides Again—Curran, SF. (7-19). 

Mi (tryout Shubert Philly 


Do Re 
19 
he orello (2d Co 


ho Topeka (15): Miller, Wichita 
17 Centr t 











1S High School, Spring 
‘ad. Mo 13.19 
Eine Finger Exercise Color 1], Boston 
7-12); Nixon. Pitt. ©14-19) 
_Fiower Crum Sona—American, S L 
Shube Chi 14-19 
“Vm With You (tryout Gear ee. 
7-19 Aud, St. P 6-19 
J.B.—'ndiana U., Bloomington (4); E>st- 
orn tItlinow U Charleston 7 Loeb, 
yfayvet : 
a F 
Orpheun 
( vic At 
sin I 2% 0 
ler (Wis) Woman's Club & Kot Fone 
dat. 19 High School, Wausau, W:s 
20 
othe Moon of Alban (trvout Forrest, 
Phil 12): N tional, Washinzaton (1419) 
_Love. and Libel (tryout)—Cass, Det 


snaiiesibie of One—Erlanger 


! 
Dayton (7-1 


ear Man (24 Co.)—Aud., 

l yt bus (14-19 

my Fair Lady (2d Co)—O'Kecfe, To- 
"Once. en a Mattress (Hurok)-—Bilt- 


more, I 7-19) 

Once ipcon a Mattress (bus 
Keith-Albee 
Am 


and-truck>— 
Huntineton W Va (7% 
rican. Roanoke (4-9): Center, Norfolk 
Municipal. Charleston, W wa, 
Memorial Greensboro, N.C (15% 
of North Carolina, Chape! Hill (16%; 
Spartanburg, S$ (17); Ovens, 
irlotte, N.C. (18-19) 
Pleasure of His Company—State Col- 
Cal. (6); Civic. San Jose, 
Strand. Modesto, Cal (8); MWemo- 
Sacramento (10-11); High School, 
(12) Memorial, Fresno (14-1 
Bernardinys (16-17 Harve 
sfield, Cal. (19); Fox. San Diego (2 
Raisin in the Sun—Hanna, Cleve. (71 
xandra, Toronto (14-19 
Send Me No Flowers (trvet 
Walnut, Philly (14-19 
——— Opera (2d Co.\—Musie Box, 
A 19) 
meer 


Ford's 


the Yum-Yum Tree 
Wash. (7-12, moves to 
Wildcat «<tryvout)—Erlanger, Philly (7-19), 
World of Suzie Wong—Tower, Atlanta 
8-12); American, St. L. (14-19 


(trvouti— 





SCHEDULED B’WAY PREEMS 
Period of Adjustment. Hayes (11-19-60, 
Under Yum-Yum, Miller's (11-16-60). 
Advise and Consent, Cort (11-17-60). 
All Way Home, Belasco (11-30-60). 
Little Moon, Longacre (12-1-60). 
Camelot, Majestic (12-3-60) 
Send No Flowers, Atkinson 
Critic's Choice, Barrymore 
Wildcat. Alvin (12-15-60) 

Do Re Mi, St. James (12-26-60) 
Conquering Hero, ANTA (1-5-6). 
Comedie Francaise, Center (2-21-61). 


(12-35-60) 
(12-14-60). 
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PHOTO 4 
ack and White 
HRISTMAS froma negative 
CARDS passage oe Sagi 


postage and handing) 
Additional cards S¢ each 
500 for $22.50 
Add $1. for postage 
and handling 


~ D-II 










o@ stration. 
Simply send your 
i} r Fe order with a nega- 
4 ive.(Send phote and 


»? 





O¢ if negative is 
actual exe 4 not available). 


FREE BLACK & WHITE SAMPLE* 

Send negative, returned with double weight 

deluxe sample and new 1960 designs. 
*One sample per customer 

No Free Sample after November 25th 


pants Game 10-: sand 1 


Any type of color negatives or slides. 
Complete with envelopes and folders 
(Add 35¢ for postage and handling) 

Extra Color Cards 25¢ each 


100 for only $20 


5 
4" a5'e 





















Add 65¢ for postage & handiinz 


SAMPLE! Send color nega 
tive or slide and 20¢, full color sample re 
turned with new 1960 designs. 

0 OBLIGATION: SATISFACTION GUARANTEED 


PHILIPS FOTO CO. 











DEPT. 
IRVINGTON A 















GOOD JOB OPEN 


Presentable youthful Continental to 
serve chic Italian shoe salon clien- 
telle. TE 8-5320 mornings 9:30 to 
11 am. (New York). 





sn tits eit iia 
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Cuyreieulianns And Our Soop ~— ad Tneda To Tammy, Meredith 
Willson, Dore Schary, Richard Morris And All The Other Many 
Talented People Who Have Given W4 


ANOTHER SMASH HIT 
ORIGINAL BROADWAY CAST ALBUM 





* Available on November 21 


"TAMMY GRIMES HAS MY VOTE 











AS THE SENSATION OF THE 
SEASON. SHE IS A GENIUS! 








TLL JUST HAVE TO 60 BACK AND SEE HER AGAIN. 


“TAMMY GRIMES AS MOLLY IS AN ADOR- 
ABLE TOMBOY. Her tilted nose is as impudent 


.as the lines she speaks. Her brash voice, in speech 
and song, is vibrant. There is a new score by the 
talented music mon, Meredith Willson, whe hes 
written some ingratiating songs. ‘Are You Sure?” 
is like @ scat spiritue! which Tammy Grimes end 


the company line out with fervor. ‘Dolce Far’ 


Niente’ and ‘My Own Brass Bed’ are sweetly sen<, 
timental, and ‘Beautiful People of Denver’ hes 
beunce. Harve Presnell has a cultiveted voice.” 

—HOWARD TAUBMAN, TIMES 


“FAR AND FAR AWAY THE BEST MUSICAL 
TO HIT BROADWAY SINCE’MY FAIR LADY: 


‘The Unsinkable Molly. Brown’ is gay, tender, 
nostelgic and funny. Fresh, vivid ond bubbly, with 
e@n undercurrent of inventive American humer, 
‘The Unsinkable Molly Brown’ is clearly here te 
Stay.” —JOHN DAY, CBS TV 


“A WARMING, BEGUILING MOLLY BROWN 
COMES ALIVE WITH A WHOOP AND A 


MOLLER. i+ ic resounding hit thet will be eround 


for a long, long time. Order your tickets today."” 
—BENNETT CERF, WNEW 


“BEING A BUOYANT SPRITE, TAMMY 


GRIMES IS UNSINKABLE. meredith Witlson ts 
in his happiest mood when the miners in the Lead- 
Wille saloon sing ‘Belly Up To the Bor, Boys’. There 
is on excellent song for e Presnell, ‘if i Knew’, 
end @ beguiling one, ‘Dolce Far Niente’’’. 

—JOHN CHAPMAN, DAILY NEWS 


“THE PLAY IS AS AMERICAN AS OKLA- 


HOMA! with the best troppings thet Breadwey: 


con provide, especially the music by Meredith 
Willson, The evening wos a triumph fer gomine 
Tammy Grimes." —LEON PEARSON, NBC RADIO 


“TAMMY GRIMES IS A GREAT BIG MIT IM 


"THE UNSINKABLE MOLLY BROWM.'” 
—EARL WILSON, POST 


“"THE UNSINKABLE MOLLY BROWN’ IS A 


SMASH HIT. TAMMY GRIMES IS A WHIZ. 
Move over, Broadway, because ‘The Unsinkable 
Melly Brown’ will be needing plenty of extra 
room to accommodate all the petrens whe will 
‘try te crowd inte the Winter Gerden.”” 

ETHEL COLBY, JOURNAL OF COMMERCE 


MEREDITH WILLSON’S SCORE IS ONE OF - 


THE BRIGHTEST FEATURES OF MOLLY 
BROWN. TAMMY GRIMES IS AN EXPERT 
COMEDIENNE AND MAKES MOLLY SYMPA~ 
THETIC, COURAGEOUS AND AMUSING. 


It hasn't been necessary to tell anyone since ‘The 
Music Man’ that Meredith Willson writes songs 
which are delightful in their frank ond unpree 
fentious tunefuiness. Tho score for ‘Unsinkable 
Molly Brown’ is one of its brightest features; 
e®thers being its colorful production, delightful 
dances staged by Peter Gennero and the per« 
formances of Tammy Grimes end Herve Presnell, 

whe hos a brilliant singing voice.” 
—RICHARD WAITS, JR, rest 
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« THE THEATRE GUILD one DORE SCHARY present . 


A New Musical Comedy | 
“THE UNSINKABLE 
MOLLY BROWN’ 


es: MEREDITH WILSON: 
weRICHARD MORRIS” 
mew» DORE SCHARY 


TAMMY GRIMES 


HARVE PRESNELL 
_ CAMERON PRUD'HOMME ONY DALMES 
EDITH MEYSER MITCHELL GREGG 


WACK HARROLD JOSEP 
PATRICIA KELLY CHRIS OFF ff Mer? 


Crereegagty b PETER CEMNARD 

Sate Demgend by OLIVER SMO TH 
Gestames Dengres by LES WHETE 

Leghting by PEGGY CLARK 
Sereswsvers by DON WAKER 
+ Peed Arangumects & thames! Dwector by HERBERT GREENE 

Getet teenie erenged by SOL BERROWITZ. 
demmcinia Prodecer, WALTER RELLY 


SEATS WOW BY MAIL & AT BOX OFFICE 


, 480 r 
7 50; Merz, $6.90. 5.75, 480, 280. Wed. Matinees: Orch, $4 
fee Mezz, $3.80, 3.00, 750. Sat. Metinees: Orch. $5 40) 
jogo $4.80, Mezz. $430, 3.80, 300,250. — Enclose stamped, 
Srtesireneed ensolane Please give S a lernate cates, 


WINTER GARDEN so st.& b'xay ci 5-4878 
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The great songs from THE UNSINKABLE MOLLY 
BROWN, the smash hit new Meredith Willson 
musical, will be heord on radio and television 
beginning Nevember 21. 

On November 21, the criginol Broadwoy cost 
CAPITOL RECOROS oibum will be available, ond 
eli your favorite radio and television programs 
will be presenting tunes frem this new hit. 








WALTER KERR, HERALD TRIBUNE 


“TIME FOR REJOICING. A MAGNIFICENT 
VEHICLE FOR TAMMY GRIMES. i happen to 


be a staunch supporter of the Meredith Willson 
school of American musicol comedy. Willson’'s 
music for ‘The Unsinkable Molly Brown’ is delight- 
ful. | would defy you te leave the theatre without 
‘strains of ‘I Ain't Dewn Yet’ humming in your 
bonnet. With Dore Schary’s sensitive direction, 
‘The Unsinkable Molly Brown’ is told with such 
wermth end style and good taste, so magnifi- 
cently mounted ond skillfully performed that 
there can be no doubt about its acceptance.” 
JOHN McCLAIN, JOURNAL-AMERICAN 


“MISS GRIMES, | WISH YOU A LONG AND 
HAPPY FRIENDSHIP. She mesmerized me 


completely at the Winter Garden last night. 
Librettist Richard Morris has honed-out some fine 
corn fed diclogue for the nouveau riche loss who 
can't make it with Denver's best people. All con- 
cerned with the production have been exceed- 
Ingly wise in retaining Horve Presnell to sing the 
incipal love songs. It’s a pleasure, Mr. Presnell. 
inmistokebly, fum.’’ —WALTER KERR, HERALD TRIBUNE 


. NEW STAR IS BORN. Tammy Grimes has 


- bounce, goiety and a and she is triumphent in 
‘The Unsinkable Molly wn’! 
—WARD MOREHOUSE, po NEWSPAPERS ond NANA 


TAMMY GRIMES IS IMMENSELY DYNAMIC. 
First nighters got on opportunity to see the widely 
‘heralded ‘The Unsinkable Molly Brown’ lost night 
end judging by their lusty laughter and robust 
epplause, they found it to their liking. They also 
leved the antics of Tammy Grimes. Dore Schory 
has staged the show with the speed of grub- 
*stakers rushing te the scene of a big strike. It's 
all glittering and bouncy.” 

—ROBERT COLEMAN, MIRPOR 


“BROADWAY'S NEWEST MUSICAL IS ALSO. 
‘BROADWAY'S NEWEST HIT. Brilliant songs” 


‘by Meredith Willson. Tommy Grimes is irresist- 
Ible. Harve Presnell hes truly a magnificent 
voice.” —JACK WALTERS, CBS RA™'O 


“A MARDY AND HEARTWARMING SLICE OF 
AMERICANA!” 


—JACK GAVER, UNITED PRESS INTERNATIONAL 


“THE UNSINKABLE MOLLY BROWN’ MERITS 
THE TOP OF YOUR LIST OF SHOWS TO 
SEE. TAMMY GRIMES IS VIVACIOUS, PERT. 


AND DYNAMIC. Buoyent, peppy, tuneful, a 
shew ef genial humor, originality ond unsurposs- 
chile verve. Meredith Willson has turned his 76 
trembones on Breadwey ence egein and his 
_jeunty, Iilting score and his tangy lyrics once more 
combine inte a zestful bit of Americonc.”’ 
—IHOMAS DASH, WOMEN'S WEAR DAILY 


“TAMMY GRIMES IS ADORABLE. ‘THE UN- 
SINKABLE MOLLY BROWN’ IS DELECTABLE 


et start, middle and finish. Meredith Wilison 
wrote its tuneful music end lyrics, and Tommy 
Grimes gave it enormous zest." 

*  eFRANK ASTON, WORLD-TELEGRAM & SUN * 


SMASH HIT! SHOULD BE AROUND FOR MANY A MOON 
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Fo are available parts in upcoming Broadway, off-Broad 
way, a tunring shows, as well as ballet, films, industrial and tele 
Visio . Ali. information has been obtained directly by the 
VARIETY ( 1 Department by telephone calls, and has been re 
che fas of noon yest akin (3aee) 

The » roles will be repeuted weeily until filled, and addi 
ti t will b ade a when information is secured from 
re tie The intention ts to service performers with ips 
pr the management of t snou nvolved rather t} t 
rl 1 jose marathon. This information is published atthe 
charge 

| to the available parrs Usted, the tabulation includes pro 
du menced for later this season, but, for which, the manage 
T ren't holdtia open cast y calls. Parent} etical i signa 
tio f C) Comedy, (D+ Drama, (MC) Musical C dy, 
( Drama, (R rue, (Rep) Repertory, (DR) Dre amat 
g = 

t ind resumes, - 0 Michael Shurt- 

I Io lf leit, above address. 
408! “Come Blow Your Horn” (C) 
- —ed Producers, Michael Ellis & William 
RROADWAY Hammerstein (¢ 0 Lenny-Debin 


Agency, 140 W. 58th St., N.Y.; JU 

“All The Best People” (C). Pro- 29-0270). Part available for leading 
ducers, Joel Spector & Buff Cobb jady, under 30, not an ingenue 
(147 W. 57th St., N.Y.; PL 7-2691).) must be accomplished actress. Mail 
Available parts: naive femme, 21; photos and resumes, above address. 
mate, 30-35; middleaged femme; “Come Spring” (C). Producers, 
eyecutive male, 50-60; callous male,' Charles Bowden & H. Ridgeley 
30-35. Mail photos and resumes, | Bullock Jr. (137 W. 48th St., N. Y.; 


eo above address. CO 5-2630). Avaiiable parts: two 

“Carnival” (formerly “Carrot boys, 12-13, one Negro and one 
Top’ MC Producer David white; white girl, 16; white girl, 
Merrick 246 W. 44th St., | 23; two character men, 40's, one 
n. 4 LO 3-7520). Available | Negro and one white; Negro 
parts: title role, girl singer-dancer, | character woman, 70's, grand- 
18-22: fox terrier dog act; goat,|mother. Mail photos and re- 
donkey; several male dancers who  sumes, C0 above address. 


sing: jugglers, must handle Indian! “Donnybrook” (MC). Producer, 
clubs and spin plates; made Fred Hebert (130 W. 57th St., N.Y.; 
concertina player. Mail photos’ JU 6-1962). Available parts: man, 











SIDNEY KINGSLEY’S 


“(DEAD END” 


at the 41st Street Theatre, New York 
October 30- November 6 


Desr Orphans of the Storm: 


"The theatre of tomorrow will be built on your kind 
of conviction, bursting energy and convincing imag- 
ination, | am indebted to you for this adventure. 
The world of the theatre will hear much more from 


each and everyone of you and it will ba good.” 


SIDNEY KINGSLEY 


“This is thea most exciting play | have sean in Naw 
York, on or of Broadway with the exception of 


THE HOSTAGE.’ 
BRENDAN BEHAN 


"It's wonderful to sea this much acting and direact- 
ing talent and vitality in the workshop production 


of DEAD END." 
RUTH GOETZ 


. +. contains the best ensemble acting by an Amer- 
ican cast that | have seen in a long, long tima.... 
Director Nola Chilton has earned enormous credit 
by her sense of theatrical style, the vitality of her 
stage pictures, and @ remarkable talent for making 


actors give their best.’ 


SMITH—VILLAGE VOICE 


"This is exciting professional theatre. What was 


all the fuss about? 


ORSOW BEAN 


® Thank you from director Nola 
Chilton, The Cast, and Staff to our 
contributors, and our audiences— 
including the ones we hadn't seats 
for. 











1 ' 7 le 
4145, burly, agile, 6 feet tall or over; | 50, 
| several male and femme character | studies. Mail photos and resumes, | for several male and femme Negro 


singers. All roles are Irish. Mail;c’o Morrison, above address. Script| singers and dancers. Mail photos 


British accent; several under-{N. Y.; CI 5-8221). Parts available 


yhotos and resumes, ¢/0 above ad- available at Drama Book Shop (51 | and resumes, above address. 


dress W 


Drama (untitled, formerly “Gen- 


Soa St., N. ¥.). “La Piume de Ma Tante” (MC). 
“Fugitive Air’ (D Producers, | Producer, David Merrick (246 W. 


eral Seegai Producers goreins Norman Willock & Gigi Cascio 44th St., N.Y.; LO 3-7520). Avail- 
Avers, Charles Bowe den & H. Ridg o Sheridan Square Plavhouse,! able parts; soprano, 5 feet, 10 
| I ck J 137 W 4 3th St., , 99 Seventh Ace., N.Y.; CH 2-9609). | inches tall, blonde, attractive; man, 


Available parts: man, 40-50, well- 5 feet, 4 inches to 5 feet, 7 inches 








lead, 45-55: woman, 50; girl,! educated southerner; Negro man, tall, actor who also dances; bari- 
) nad 10 report Mail pl tos . handsome playbo tvpe; tone, 5 feet. 8 inches to 6 feet, 1 
and resume above address n, 25-35, sensual; Negro char- inch tall; two femme dancers who 
“Gypsy” (MC). Producer, David acter woman, 30-45, dump dy-| will strip Mail photos and 
Ter: 2465 W 441 St., N.Y.; namic; cl acter man, bleached-out | resumes c/o Michael! Shurtleff, 
LO 7320 Avaliabl parts: girl erne! Negro character man, above address 
50-54 inches t ! sing and do’ 40-55, good voice; Negro character “Sound of Music” (MID Pro- 
i tap e wol mat , 60-70; boy or girl, 9-12: Negro ducers, Rogers & Hammerstein, 
1 0 ) dan mi irl, 25-35: several male and femme, Leland Hayward & Richard HaWi- 
i 0 si t ice 7 i N ro I White character parts. day 488 Madison Ave., N.Y.), All 
54 inches tall; gi 25, to Mail photos and 1 iscio, | parts available except femme lead, 
ing, dance and play trumpet. Ac- >» address. Ca begin Mail photos and resumes, c/o Ed- 
epting photos and resumes, ¢ 0 Nov. 15 and appointments will be ward Blum, above address. Script, 
Michael Shurtleff. above addre made by postcard published by Random House. avail- 
“Happiest Girl in the World” “Ladies Night in a Turkish Bath” able at book-stories 
Me Producer, Lee Guber (140 Produce! Anita & Harold 


W. 58th St.. N.Y.; LT 1-3250). Avail- Lawrence 319 Main St., East ‘ mies ‘ - 

able parts: soprano, 30-35, attrac-| Orange, N.J.; OR 4-8432). Avail-| SHOWS IN REHEARSAL 
tive, intel! igent, witty; baritone, | able parts: man, 20’s, girl-shy; man, BROADWAY 

35-45, handsome physical; femme, | 20's, playboy; man, 30's, fun-loving; “The Conquering Hero” (MC). 


¢ 


18-25, spirited, attractive, buoyant, | girl, 
must sing and dance; man, 40-60, | 20’, 
pompous, fatherly; woman, 40-50, tractive matron; siripper; French 
flighty, gossipy matron, should be maid, 20's, sexy; femme, 20's, at- 
able to sing; two men, character tractive, man-chaser; woman, 40, 
comedians, should sing: two show- stout, excitable: several extras 
Mail photos and resumes, above 
sing: femme, 40's, maid. Mail address 
“Sleep of Prisoners” (D). Pro- 
Krauss, above address ducers, Michael Ross & Manheim 
“La Plume de Ma Tante” (MC). Fox 
|} Producer, David Merrick (246 W., EL 


girls, well-proportioned, able to 


photos and resumes, ¢ 0 Marvin 


44th St., N.Y.; LO 93-7520). Part 
available for dancer-comedienne, 
and resumes, c’o Michael Shurt- 
teff, above address. See also tour- 


ing notice 


ducers, Michael Charnee & Geof- 


20-25, slight, witty; man 20.25 
I, muscular; man, 30's, 5 feet. 10 13+), 
must do point work. Send photos inches tall, stocky, kindly; man, 
90’s wise, affectionate. Mail p 
and resumes, above address. 

“Tattooed Countess” ‘(\IC) Pro- ~L ee F rrr 
“Nine Millionth Star” (D), Pro- ducer Richard Barr (co Cricket oS St. 5. Fs ye 
Theatre, 162 Second Ave., N. Y., 
frev F. Rudaw (340 E. 66th St., OR 4-3960 Available parts: so- 
N. Y.: RE 4-1478 Available parts: prano, 35-40 attractive leading 
two men, 35-40, lanky southerners; lady: 
three men, 25-35, husky, two wom- sitive; bariton, 50, debonai Tail 


20's, collegiate, formal: girl,’ Producer, Robert Whitehead (163 
attractive: voman, 40's, at- W.-46th St.. N. Y.; PL 7-5100 
OFF-BROADWAY 
“Dream Play” (‘(D:. Producer, 
John Bowman (¢c’o Lambs Club, 
128 W. 44th St.. N. Y¥.; JU 2-1515), 
“Jungle of Cities” (D). Producer, 
Living Theatre (530 Avenue of 
Americas, N.Y.; CH 3-4569 
~- : : “Marcus in the High Grass” (D). 
= ste Madison Ave., jel Producers Stella Holt, Carl Sal- 
59-5633). Available parts: man, magsi & George White (c/o 
Greenwich Mews Theatre, 141 W. 
St. N. Y.: CH 2-3550). 
“On the Way to Capetown” (D). 
2roducer, Marshall Young (co 
Lunt-Fontanne Theatre, 203 W. 








LOS 


“Whisper To Me” (D). Producer, 
Manya Starr (1 Gracie Sq.. N. Ys 
LE 5-2559). 











baritone, 18-22, strong, sen- — 


} | O 
en, 20-30, attraviive; girl, 14; boy, photos and resumes, ¢ 0 above ad- | pera 


15; bor, 16. Mail photos and dress | | 


resumes, c/o above address 


“Tree Grows in Brooklyn” (MD). 











“Queen and the Rebels” (D). Producer, Dick York ico H. L. “Bartleby.” Producer, Richard 
Producers, Marilyn Shapiro, Michel Stone, 521 Fifth Ave., N.¥.; MU Barr (c/o Cricket Theatre, 162 
Bouche, Mark  Shoenberg 65 2-7836. suite 1918). Available parts: Second Ave., N.Y.; OR 4-3960), 
C.P.W., N.Y. TR 3-1480), Avail- soprano, 25, devoted wife; char- -\Vailable parts: baritone, 30's, 


able parts: European general, 50- 


acter man, 50: man, 30's. handsome, “@!%™, understanding; character 


60; his swinish aide, man, 20's, of- Irish. Mail photos and resumes baritone, 35-49; character tenor. 
portunist, foppish manner Mail above address All must have trained voices. Mail 


photos and resumes, c 0 above ad- 
dress 


ers Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave.. N. Y.): casting director, Eddie 
Blum. Auditions fo1 possible future 
replacements for girls, 7-16, and 
bovs, 11-14 all with trained voices 


characters Mail photos and must 


cer 


“Sound of Music” (MD). Produc- 130 W. 44th St.. N. Y.: JL 


sing 


“What a Killing” (MC). Produ- photos and resumes, above address, 
r, Jack Collins ‘c/o Lambs Club “Night In Paris” ‘tentative title). 


92-1515). Producer, Jovce Lynn (160 W. 77th 


bh] t fo. Se 220° ; hl 
Available parts: man, 30's, quiet, >! Na ee 8935 Available 
confident. must have comie touch, Pats: lyric tenor. 25-30, handsome; 
ng and dance: woman. 30. attrac- ‘Wo femme dancer-singers, Cane 


warm but brassv, versitile Can girls. All must read music. 
Jer: man, 35-40. big. tough For appointment, phone above 
sing and dance: man. 30's, umber, 1-5 p.m. weekdays. 




















resumes to ahove address. smooth, dbnstdoned a hl_*___ 

“Take Me Along (MC) Pro- dance; character comedian, chub- | =" 
ducer, David Merrick (246 W. 44th by, dance some; girl, 25-30, com- fj Television 
St. N.Y. LO 3-7520). Part avail- Medienne, must sing and dance, ]} 
able for a character actress, 33-45, | Well - a man, 30's, r 
who also sings. as understudy: girl, Stool-pigeon type, must sing; man, King Variety Shows. Producer, 
18-20. under 3 feet 4 inches tall, 40's. ™ ry humor; man, track an- George King (117 W. 46th St., N.Y; 


nust sing and dance. Mail photos Nouncer, must sing; character man, Cl 7-1744, Room 202). Accepting 

















and restuimes. ec 0 Michael Shurt- 45-50, tough, menacing; two fem- photos and resumes of male and 

leff. above address me dancers, must work well to- femme musical variety performers, 
“The Explainers” (R Producer, gether: few male and femme night daily except Sunday, 2-7 p.m, 

John Lotas (136 W. 44th St.. N.Y. club type performers. Mail photos above address. 

CT 35-0930 Parts available for 422d resumes, c/o a‘ uve address. - — 

young male and femme performers, petee tt ack. | ° 

comedy experience preferred. Mail OUT OF TOWN * | Films 

photos and resumes, c/o above ad-|_ “Medium Rare” (R). Producer, | }j 

dress Robert Weiner (146 CPW, N. Y.; Samm 


“13 Daughters” (MC). Producer, Sl 


Jack H. Silverman (152 W. 42d St., 
N. Y.; OX 5-3783). Available parts: 
girls, 17-30, Hawaiian types; men 
of various ages. mainly 20's-30's, 
i! 
( 


vVaiian and English types. No 
aor y until leads are set, but now 


accepting phetos and = resumes 

through agents only, ¢ o Carl Saw- 
i pove id ss ©*S 

or hole Darn Shooting Match” 

( Producet Anthony Parella 


230 W. 54th St., N. Y¥.; CI 6-8538). 
Available parts: man, 26, hand- 


some, enthusiastic, Ivy Leaguer; 

girl, 21, striking brunette, quick, 

tfert; girl, 25, sharp features, shrew- 

is in, 66. New England philoso- 

pher typ bo 19, obnoxious, 
ark = alec} Mail photos and 

resumes, c 0, above address, pref- 
i} througr agents 


OFF-BROADWAY 

“Cicero” (D Producers, Nor- 
man Seaman, Winston Sharples Jr., 
Ben Tarver (516 Fifth Ave., N.Y.; 
ML 2—-3383 Available’ parts; 
woman, 40, shrewish; man, 20's 
handsome, naive; woman, 35, at- 
tractive, hard; man, 30's, military; 
man, 35-40. strong, aristocratic; 
several young male and femme 
walk-ons. All should look Roman, 
Mail photos and resumes, c/p above 
address | 

“Epitaph for George Dillon” (D). 
Producers, Edward Hastings, Rich- | 
ird Lipsett & George Morrison (220 | 
W. 10th St. N. ¥.; WA 9-4978). | 


| Available parts: character man, 45- | 


resumes of character comedians 
and 











7-1914). Mail photos and “South of Key West” (featurette). 
Producer, Donald C. Dorick (Crease 
comics for future’ replace- tive Mart. 507 Fifth Ave, N.Y. 


ments, ¢ o above address, OX 17-5895). Available parts: girl, 


ney | 21, attractive blond; girl, 21, at- 
TOURING tractive, Latin features; man, 25-390, 


“Get On Board” (R). Producer, tall, handsome, well-built. Mail 
Manning. Gurian (157 W. 57th St., photo and resumes, above address. 











Attention Industrial Show Producers 


VERSATILITY 
NEEDED? 


ACTOR, ANNOUNCER, NARRATOR, SINGER 





dust on Three Industrial Shows in a Row — THE QUAKER OATS 
SH , THE DODGE SHOW, THE GLIDDEN PAINT SHOW 
~m ny Pat a Character Part on The Quaker Oats Show 
(Senator Claghorn Character) 


He Did the Announcing Pitches on The Dodge Shew and a Straight Acting 
Part on The Glidden Paint Show. Oh yes, he sang too. 


Tel. Ex.: LE. 2-1100 Home: IV. 6-7351 
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Brooklyn, 5 


Irving Wallace’s hotly controver- 
sial “The Chapman Report.” But 
this can't happen in Manhattan 
where the public libraries quickly 
put the kibosh on the best seller. 

William McKelvy Martin, direc- 
tor of the Brooklyn Academy of 
Music, is largely responsible for 
lifting the venerable institution 
out of its mutton-chop whiskers 
era. A former manager of the 
Cleveland and Pittsburgh Sym- 
phony orchestras, Martin is now in 
his fourth year of directing the 
Academy He has revolutionized 
the promotional techniques for ob- 
taining new subscribers and as- 
sured them of a wide and absorbing 
assortment of events on this year’s 
calendar To entice new _ sub- 
scribers to the 1960-61 season, he’s 
dangling in front of them the sort 
of objects the banks have been 
dishing out for a number of years, 
namely, tote bags, weekend cases, 
electric clocks, singing teakettles, 
cookbooks, longplaying records 
and aluminum serving ovens. The 
only thing Martin hasn't done 1s 
serve up green stamps and if this 
will keep the intellectual pot boil- 
ing in Brooklyn, he’}! do that, too. 

Churches, Too 

Nor are the churches overlook- 
ing any promotional gimmicks in 
order to fill their parish pews. The 
many religious ‘this still is the 
City of Churches) tabernacles 








hereabouts are going in for super- | 


duper movie exploitation § tech- 
niques. Also, this borough, which 
for years was sans an art gallery of 
any consequence (aside from the 
enterprising Brooklyn Museum) 
now possesses an aggressive one 
on Brooklyn Heights—the sapo- 
lioed, Mr. Clean, Left Bank of 
Kings County. 

The battle cry for cultural en- 
lightenment also will be heard 
from the Brooklyn Eagle. The 
Eagle, which disappeared from the 
front doorsteps of Flatbush 
burghers, has returned to the news- 
stands first, as a Sunday sheet, and 
later it is hoped as a daily, if biz 
justifies. Robert W. Farrell, who 
published the now defunct Maga- 
zine Digest and was a Broadway 
columnist 


on the old Eagle, ac- 
quired the sheet from Frank 
Schroth last year. 


As regards the Academy of Mu- 
sic under Martin’s aegis, member- 


ship zoomed in the past two years | 


from 2,400 to nearly 4,000. The 
goal is 4,600 and Martin feels he'll 
achieve it shortly, because of the 
stepped-up promotional activities 
including newspaper, subway ad- 
vertising, but best of all, he’s 
counting on the wealth of yeastly 
attractions to draw the crowds 
fiom this part of the metropolis. 
With Martin’s green lighting, 
boroughites can now traipse to the 
Academy of Music and gander the 
goings-on of the Brooklyn Opera 
Co. under the direction of Guido 
G. Salmaggi; Brooklyn Philhar- 
monia with Siegfried Landau con- 
ducting; the Brooklyn Civie Ballet 
‘no kidding) under Alan Banks di- 


Ist State In The Union 
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lineup of attractions for the lolly- 
pop set from a mere half dozen to 
17 plays and three films. He's 
beefed up the lectures on world af- 
fairs from 17 to 30 and scheduled 
more at night. There’s additional 
theatrical film, more live theatre 
for adults, more travelogs, partic- 
ularly from the Burton Holmes out- 
fit; the restoration of talks on 
literature with Dr. Frederick Ewen 
presiding (this includes readings by 
the Helen Hayes Equity Group and 
dramatic productions of the Amer- 
ican Academy of Dramatic Arts); 
more folk dancing on the stage of 
the Opera House, and a barrage 
of lectures on how to invest your 
dough in Wall Street. 


by the Walter Morin 
This year the campaign calls tor 
reduction of space in print media 
and added expenditure in subway 
advertising. Printing matter has 
j been jazzed up considerably and 
| the cover of the 1960-61 brochure 
| listing the major events of the sea- 
| son is a deparature from previous 
issues. Cover photo depicting the 
| Various arts is credited to Young 
& Rubicam. 


| 
| 


| Constant pitch is to provide an 





outlet for Brooklyn talent in the} 


| performing arts. William B. Hew- | 


}son, chairman of the governing 


|committee of the Academy, is de- | 


|termined to make it an incubating 

source for Brooklyn talent via 

| growing opera, symphony, 

{and theatre endeavors. 
Only The Dodgers Missing 

| » 

| Lobby of the Academy has show- 


cases with displays of free gifts | 


|new members get, as well as give- 
|aways to old members. Examina- 
{tion reveals that No. 1 giveaway is 
ja plaid weekend case; No. 2:is an 
| electric wall clock. Westminster 
;}made the longplaying records 
|}which the Academy dishes out. 
| No. 4 record giveaway is Liszt's 
| Six Hungarian Rhapsodies. Bizet’s 
| Carmen Suites No. 1 and No. 2 is 
} runner up. 

Only fly in the Academy's oint- 
|ment, according to reports, is the 
| absence of the cacophonous Brook- 
jlyn Dodgers Sym-phoney on the 
| Stage of the Opera House to round 
}out the brilliant lineup. It has 
been suggested that Martin book 
ithe old Ebbets Field attraction. 
| Soloists, in this instance, would 
be Eddie Batan, who played a 
of attendance at Ebbets Field, and 
Hilda Chester, the onetime cowbell- 
swinging fan of the daffy Dodg- 
ers. It would be a hollering suc- 
cess, the one for the road, so to 
speak, after a genuine cultural 
binge in the lofty halls of the 
Academy. 








Foreign Stars 
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Chamber Orchestra, famed French 
actor and mjme Jean Louis Bar- 
lrault, Marcel Marceau—all have 








Academy advertising is handled | 
Agency. | 


ballet | = 


| penny whistle during three decades | 


rection; the Brooklyn Theatre Arts | appeared in Israel this year. It is 
Company, a new venture under the |to0o much of too good a thing for 
direction of Earl G. Muron and/a small country to absorb. 
Joseph Yaver, with two theatrical| AS all of them are big names, 
productions under way, the first |arriving under a barrage of pub- 
“Paint Your Wagon.” jlicity, nearly every foreign artist 
The Academy, despite an in-|0r group plays to full houses. But 
erease in membership and array |this means that the average Israeli 
of talent, appears destined to oper- | family, within its rather limited 
aie in the red for some time to | budget for entertainment, is de- 
come, but the trustees are less in- | serting the hebrew theatre for the 
clined to grumble these days in|sake of foreign performances. 
view of the hosannahs from Acad- A government committee was set 
e:;ny attendees. Membership _ is 
$15 a year and entitles members to late “the import of artists from 
huge numbers of free lectures, abroad.” This committee is quite 


films and concerts and decent dis- | powerful as, due to currency regu- | 


counts on special events for the | lations, one needs its permission to 

Boston Symphony, N.Y. Philhar-|take out any money earned in Is- 

monic, Ballet de Monte Carlo and |rael. No artist, whose appearance 

Society of American Magicians tojin Israel was not previously ap- 

mention a few. | proved by the committee, gets this 
Premieres Also | permission. 

A number of the special events| But, in practice, matters are han- 
are in the nature of premieres and | dled in a liberal way and practi- 
“firsts” thus giving Brooklynites ajcally every foreign artist who 
heady feeling of supfersophistica- | wants to perform here gets a ready 
tion and snobbery, vital elements | okay. The only thing the commit- 
that have been sadly lacking in the | tee does is setting dates for for- 
social geography of this fading ur- jeign performances, and seeing to 


ban community. Attendees arej|it that bookings don’t get over- 
largely from Manhattan, New Jer- | crowded. 
sey and Connecticut who evidently The Hebrew theatres are not 


regard a safari into the wilds of | satisfied with this arrangement and 
Brooklyn with less hesitation than; demand that only performances of 
# spin in the stationwagon to the /|real artistic value should be im- 
local shopping center. jported. Even these should pay 
The Academy has been refur-| higher taxes than they do now and 
bished and its booking program to-|the gain should be used to help the 
day is as sleck and perk as the! Hebrew theatre. 
stiletto heel on a flamenco dan- | The government-sponsored Coun- 
cer’s shoes. Martin has added more | cil for Cultu: Arts is holding 
science programs_and increased the ' hearings now on this curicus prob- 


e & 





up more than a year ago, to regu- | 


lem of imports. Representatives 
of theatres and impresarios have 
already presented their diametri- 
| cally opposed views: the former as 
|defenders of Hebrew culture, the 
|last—jn the name of laissez faire— 
‘let the public make its choice. 

| Public opinion is divided (in Is- 
rael a theatrical dispute is a mat- 
|ter of wide coneern): some are in- 
|voking civil liberties against any 
|interference with artistic life. But 
lothers are worried with the fate 
of the Hebrew theatre and demand 
safeguards for the newly born or, 
correctly, newly reborn Hebrew 
cultural life. 

Harold Holland, Cultural Affairs 
Officer of the American Embassy 
here, states that the American rep- 
'ertory drama group, sponsored by 
the State Dept. and headed by 
|Lawrence Langner, director of the 
Theatre Guild, will visit Israel next 
April; only three days, giving 
three performances. 

Tennessee Williams’ “Glass Me- 
|nagerie,” William Gibson's “Mir- 
lacle Worker” and Thornton Wil- 
der’s “The Skin of Our Teeth.” 
Helen Hayes is supposed to come 
along as star of the group. 

“Menagerie” was a success here 
a few years ago when presenfed 
by the Kameri Theatre; “Skin of 
Our Teeth” was played vy a small- 
er company, and “Miracle Worker” 
is under rehearsal in Habima. The 
| American group will find here an 
audience eager to compare, 








Ben-Hur 
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lit appears that Metro has recovered 
lor is near reaching its negative 
| cost 

Simultaneous with the instantan- 
eous click of “Ben-Hur,” Metro’s 
| fortunes took a turn for the better. 
| With “Ben-Hur” serving as the im- 

petus and greatest coin collector, 
M-G losses trend was quickly re- 
|versed and the studio, which was 
‘showing a loss of $5,000,000 annual- 
jly, began to register an annual 
| profit. Dividend payments, with- 
jheld for several years,: were re- 
sumed and increased. And, perhaps 
most important, Metro regained it's 
status as the Tiffany of the busi- 
| ness. 

| Other Grosses 

| During its first year at Loew's 
State, the picture will have grossed 
more than $2,300,000. It has passed 
| the $1,000,000 in five engagements 
|}--Boyd, Philadelphia; Egyptian, 
|Los Angeles; Michael Todd, Chi- 
cago; Coronet, San Francisco; Em- 
| pire, London. It has exceeded $500,- 
| 000 at the Saxon, Boston; Alouette, 
| Montreal; University, Toronto; Lin- 
/coln, Miami; United Artists, De- 
troit; Warner, Washington; and 
Warner, Pittsburgh. 

In addition to the New York en- 
| gagement, year runs will shortly 
be chalked up in Boston, L. A. 
Philly, Dallas, Montreal, London, 
San Francisco, Toronto, Chicago, 
{and Miami. 
| Moreover, the picture made a re- 





|markable impact. It copped 11 
| Academy Awards, including the 
“best picture of the year,” the 


greatest number ever received by 
|}any picture. The picture is also 
| credited with starting a renovation 
|{boom, with Loew’s State setting 
ithe pattern with $1,000,000 face- 
}lifting prior to the picture’s pre- 
miere. This set the pattern for 


similar renovations by many other | 


theatres in key cities. 

In addition to the critical ac- 

|claim the picture received, unique 
|for a spectacle film, “Ben-Hur” was 
| lauded in editorials, widely herald- 
{ed from the pulpit, and the subject 
| of tributes from commentators and 
|opinion makers. 
| “Ben-Hur” is probably the most 
{honored picture in history. In ad- 
|dition to the Academy Award, it 
was named the “best picture of the 
year” by the N. Y. Film Critics 
;}Among its other awards are the 
|Golden Globe as “best pfcture of 
{the year” by the Hollywood For- 
eign Press Assn.; “best produced 
|picture” by the Screen Producers 
|Guild; “best directed picture” by 
jthe Screen Directors Guild; “best 
|picture” by the American Foreign 
Language Press; “best drama of 
jthe year” by the Federation of 
|Motion Picture Councils. More- 
| over “Ben-Hur” was presented 
| with a special certificate by the 
| Natior al Conference of Christians 
jand Jews for “outstanding leader- 
|ship in promoting the cause of goad 
will and understanding among all 
| the people of the nation.” The 
| Picture, as well as individuals con- 
nected with it, received numerous 
other awards, including many from 
foreign countries, 





Movies & Mores 








on every side. The fabulous de- 
partment stores are jammed with 
merchandise and with eager buy- 





en Stock market quotations are 
| skyrocketing more rapidly than 
ours are declining. As a con- 


|sequence of this widespread pros- 
| perity the movie business is, com- 
paratively speaking, in the dold- 
lrums. The public is far too busy 
watching newly acquired tv sets, 
madly driving newly acquired auto- 
|mobiles and reveling in newly ac- 
|quired refrigerators and _ other 
| American gadgets to find time to 
}attend any except a limited num- 


|ber of pictures, frequently the 
| worst ones, Sex, sadism and sen- 
sationalism fortfied with a few 


|stars are as safe a recipe for suc- 
|cess on the Japanese screen as on 
the American. 

The theatres are encountering 
tough competition from coffee 
|houses, which in a land of tea 
|drinkers specialize in bad coffee 
|and good American records. Even 
| more devastating are the inroads 
| of the pachenko parlors—pachenko 
| being a Japanese form of pinball 
| with a vast popular appeal. 

Still Dandy 

All in all, the picture business 
has declined approximately 8°% 
from the banner year of 1958. 
Conditions in the industry, how- 
ever, are still calculated to arouse 
nostalgic yearnings in the hearts 
of oldtime American movie makers 
and distributors. The average cit- 
izen of Tokyo attends 20 times a 
year, more than twice as often as 
his counterpart in New York. Only 
25% of American pictures made in 
the past 10 years ever recover 
their original budget cost but al- 
most all Japanese pictures are in 
the black inside of a year. There 
is no financial necessity to sell 
them down the airwaves to televi- 
sion or even to export them 
foreign countries. 


The first run theatres, except 
when they play a really fine pic- 
ture like “Sons and Lovers,” are 
usually packed to the rafters. 


space to jam another body into the 
house. 
lations, no exhibitor pays the least 
attention to them. The _ patrons 
crowd the aisles and stand five 
rows deep in the rear. 
Intermissions e:e interminable 
so as to promote the sale of ice 
cream, candy and pop, all of which 
are consumed by Japanese audi- 
ences in terrifying quantities. 
When at length every potential 
consumer's stomach has been sati- 
ated, the house is darkened but not 
for the showing of a feature pic- 
ture. Advertising slides run any- 
where from 10 to 20 minutes and 


venie, 
sion in Japan to compel the pro- 
ducers to dispose of their thea- 
tres and to sell pictures individu- 
ally. Most of the major companies 
control theatre circuits and pictures 
are block booked. Exhibitors fre- 
quently buy their entire product 
for one year, maybe as many as 
102 pictures, from one producing 
company, There is no shortage 
of flims as in the United States. 
Approximately 500 Japanese fea- 
tures are made annually and as 
many as 200 foreign pictures are 
imported. The foreign pictures 
are shown with sub-titles on the 
right hand side of the 
No Crowther disciple has arisen 
as yet in Japan to urge that titles 
should be discarded and that all 
pictures should be dubbed. 
U.S. Share Down 

American film business in Japan 
has been steadily deteriorating 
Under the Occupation we occupied 
a privileged position and possibly 
as a consequence even five years 
ago we were still grossing at least 
40° of the total recipts. Today it 
is doubtful if our share exceeds 
20°. Pictures which were for- 
merly sold regardless of 


and 50% 
must now 
their merits. 


if in 


be rented strictly on 


placed double features. 


ropean 


by 


Continued from page 2 


Tickets are sold as long as there is | 


If there are any fire regu- | 


along with the concessions are a} 
source of additional theatrical re-'} 


2 has been no antitrust deci- | 


screen. | 


quality 
for 60° of the receipts if in color 
black and white, 


Single featuring, 
which we insisted upon, is being re- 
Eu- 
pictures have made sub- 
stantial inroads on American pre- 
eminence in the foreign market. : 
The appeal of French, English and |#bout this aspect also. 
Italian films may ve, like olives, a 





In The New Japan 





tors seems to be far greater today 
lt Japan than the appeal of their 
U.S. competitors. We have failed 
not only to. develop new person- 
alities but also adequately to pub- 
licize those we have. 

The decline in American motion 
picture prestige, however, is due 
even more to the ever-increasing 
power of the Japanese film com- 
panies. Toho, in particular, has 
more than a_ toehold—really a 
stranglehold—on the local market. 
It operates the best-located thea- 


tres in Tokyo and many of the 
other large cities. It has the big- 
gest studio with the most cele- 
brated stars and directors on its 
payroll. It has reciprocal agree- 
ments with its less aggressive com- 


petitors and it has an import 
quota of 25 pictures. This is far 
more than is allowed to any 


American company and makes it 
the biggest foreign distributor in 
the country. Indeed, through its 
control of production, exhibition 
and importation it might well be 
regarded as the Metro-Goldwyn- 
Mayer-Burstyn of Japan. Here in 
the U.S. picture-makers and dis- 
tributors frequently attribute much 
of their current distress to the 
devastating effects of the anti- 
trust decision which compelled 
them to sell their theatre holdings 
and rent their pictures individu- 
ally instead of in groups. In Ja- 
pan on the contrary the preserva- 
tion of their prestige and popular- 
ity may require some similar .re- 
straints on the evils inherent in 
unrestricted monopoly. 


» 
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and though the condensation is 
| said to preserve the feeling of the 
|book the four-letter words which 
| were widely discussed in the court 
proceedings will not be used. 

Several cinemas have quickly 
leaped on the publicity bandwagon 
by showing the five-year-old 
French film of the book, which 
starred Danielle Darrieux and Leo 
Genn. 


to | 


Boston Catholics’ Blast 


Boston, Nov. 8. 

The Pilot, official organ of the 
Archdiocese of Boston, tock a 
whack at the giving of freedom of 
circulation in Britain to “Lady 
Chatterley’s Lover” in an editorial, 
“The Lady’s Chatter,” stating: 

“D. H. Lawrence could write an 
| English sentence and had certain 
clear literary gifts; at the same 
time this little volume was an at- 
tempt to shock much more than a 
|literary effort and it succeeded 
better in the first than in the 
second. 

“Freedom of expression is one of 
man’s most glorious liberties and 
|it never should be restricted with- 
jout good reason. To allow a book 
|to be studied by serious students 
jor read by mature adults is surely 
quite a different thing from per- 
mitting its promiscuous distribu- 
j;tion among the young and the 
| innocent.” 
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| Lolotow’s Biog 

|\—_— Continued from page 2 aes 

| some ardent Francophiles who 


might incline toward BB); instead, 
jit is a careful closeup on an s.a. 
|commodity who seemingly realizes 
| she’s worth the marquce difference 
;of up to $1,000,000 at the b.o. yet 
|who can be unreliable and capri- 
cious in her professional hours but, 
paradoxically, appears dedicated to 
|becoming a truly expert thespian 
|as witness her Actor’s Studio train- 
ing. 

| The contretemps with her sun- 
|dry leading men, her misfired mar- 
'riages and her current role as Mrs. 
|Arthur Miller make for a strange 
| pattern but somehow it all adds up 
ito the fact MM ain’t no dumb 
blonde. Incidentally, her  play- 
| wright-husband’s career is curious- 
lly affected since their romance 
| started and bloomed into the mari- 
tal state. Zolotow is not unsubtle 


The book’s in-depth reading top¢ 


cultivated taste, but once acquired | the McCall’s digest of this memoit 


it grows in intensity. The 





inter- 


est in continental stars and direc- | highlights. 


which touched only on ‘certaid 


Abel. 
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Broadway 


The Vernon Dukes east on bust- 
ness 

Jimmy Durante slated for a San 
Juan, Puerto Rico, date in late- 
January. 

Charles Columbus resumed the 
1960-61 Mayfair Dances at the 
Hotel Plaza Saturday (5). 

Cornelius Vanderbilt Jr. resigned 
as an officer and employee of Air- 
tronics International Corp 

Bennett Cerf did a “one-man 


| 


show” Friday night (4) for benefit | 
of the Westchester Mental Health 
Assn 

Burl Ives has been visiting and) 
entertaining at Dawson City in 
Canada’s Yukon Territory, neigh- 
bor to Alaska 

Dore Schary and Arthur B. Krim 
cochairmaning an Election Night 


$60-a-plate dinner at the Astor in 





Miller and Betty and Murray 
Gruhn are grandparents via the 
Don Gruhns’ (Judy Miller) first 
baby, a girl. Mrs. Miller (Adelaide) 
is the sister of MCA board chair- 
man Jules C. Stein; the new pappy 
is also in the MCA organization 
and latter’s father, Murray Gruhn 
is an active legit backer. 

Rudy Schramm, longtime com- 
poser and instructor of music 
Americana and broadcasting, is co- 
author with Edward Boatner of a 
tolk play for concert presentation 
“Angel Feathers,” which was de- 
buted last Friday (4) with a 
voice choir at NYU, under patron- 
age of Dean Paul McGhee of the 
General Education Division 

Vice _ President Nixon's crack 
about “abolishing the white tie, in 
the White House caused After Six 


Formals’ p.a., Saul Richman, to 
get Sam Rudofker into the act 


Latter garnered wide press-service 


| pickups when he protested against 


the idea of toning down sartorial | 


splendor for the males, in the 
White House, in diplomacy, or any- 
where 

Claude C. Philippe’s Lucullus 
Circle shifts to the Four Seasons 
next week for its inaugural ((invita- 


tion membership) dinner, and 
thence to the Hotel Plaza, after 
llongtime at the Waldorf-Astoria 
}and thereafter at the Hotel Asto 
Phizppe, now v.p. and g.m. of the 
Commodore Hotel, hasn't the fa- 
cilities for this type of fete at his 
| hostelry. 

Showman-industrialist Harry FE 
,Gould to Buenos Aires tomorroy 
fhurs.) with attorney Francis S 
Levien, also w.k. in show biz, on 
in Argentine-L. S. constructior 
project. Gone less than a wee 
then Gould and his wife off to 
Hamburg and Stockho'm on Noy 
25 in connection with his basic 
pauper business, and back just be 
fore Xmas 

Legit backer and CPA Jack 
JS.) Seidman (& Seidman) back 
from Europe where, with the Lord 
|}Chiet Justice and Lord Amory, 


Was anchor-man on the three-mem 
ber talking relay which addressed 
the S0ih anniversary of the Chat 
t 


ered Accountant Intitute. Ii was 
held at the famed Guildhall. I 
{Amsterdam and Paris, Seidma 
made similar addresses before ac 


behalf of the Kennedy-Johnson 
ticket 

Andre Navarra, French ccllist. | 
now managed by Mildred Shagal of 
Cosmetto Artists Management. He's 
touring Cenada this spring, will hit 
States in March, 1962 

Show biz interested in Robert 
Oberfirst’s biog of Rudotph Valen- 
tino, 35 vears after death of the 
TIialian sex-bomb. Being brought 
out in London by Frederick Muller 
Lid 

Playbill testaurant’s second 
anniversary celebrated by Manhat- 
tan Hotel executive v.p. and g.m 
Frank W. Kreidl cutting the iradi 
tional birthday cake, with celebs 
Ir ’ lance 

Joe Martito chairmaning the 
din lance Dec. 5 at the Wal- 
dorf-A » at which Jinx Falken 
bu I Tex McCrary and 
Willia Ciay Ford will receive 
“h iriitarian awards.” 

Co in Jimmy Savo, who died 
{n Ita ist Sept. 3. left an estate 
of $3 ), according to his will filed 
fo ite in N. Y. Widow, Lina 
Farin Vecchi, residual benefici- 
a ind executor of his estate 

ipt. George H. Maines, vet le- 

git wer and now” repping 
Ji Durante, getting over a bed 
si i his native Flint, Mich 
following a blood ciot which, at 
fir suggested possible surgery 

Entertainer Denise Darcel’s ex- 
husband Francis Peter Crosby, 
senter 1 to four years in prisor 
on another stock fraud rap. Previ- 
ous f vear term will be served 
cor ently with the new prison | 

I e Orchestra Society making | 


ay of its 


publics ! 





“nH ul serpent,” as specificd b 
Ha i for one of his divertimentos 
This eight-foot musical instruinent, 
?) e woodwind, is hard to 
find around the music shops, need 





Leah Salisbury, to the Coast Fri- 


quest for a} 


| Poc! 


countancy organizations. 


| Zurich 


By George Mezoefi 
(32 Florastrasse; 34-70-32) 
Geneva smallseater, Theatre de 


ie, presenting 


Delaney's 


Swiss preem 


Taste rf 


Shelagh 


| Honey.” 


da 1!) for discussions on recent 
film sales including “The Inspec- 
tor” by Jan de Hartog, “Two For 
the Seesaw,” and “The Miracle 
Work for which she has signed } 
he lient, William Gibson, to do 
the screenplay. 

Else Hillpern, Austria-trained 
psyvcho-analyst, whose clients. in- 
cluded many Broadway and a num- 
ber of Hollywood stars, has re- 
moved her practice from Manhat- 
tan. Will live and work hereafter 


in Philadelphia. She's sister-in-law 
of Oliver Freud. 

Leon Leonidoff followed up his 
currently imported “Brazil” show 
with specs built around Italy, Far 
East 


Puerto Rico, Mexico and 
Spain, and for which purpose the 
senior producer of Radio Music 
Hall will do more globetrotting. 
Hie previously imported an all-Is- 
rae revue 
Greenwich Village pharmacist 
Joseph Saches, who sold the late 
Robert D. Levitt drugs sans pre- 


scription, given a sixmonth sus- 
pended sentence and fined $2,000 


Former Hearst newspaper and 
NBC-TV executive died in 1958 of 
an overdose of barbituates He 


was former husband of Ethel Mer- 


Inan 

Ritz Bros. getting $15,000 at 
Jack Silverman's — International 
Restaurant next spring. the spot's 
top coin. Sophie Tucker, incum- 
be is in at $8,500; Alan Gale 


and Ted Lewis drew down $6,500. 
Gale credited with doing peak 
business with his special brand of 
humor and the specialized audi- 
ences he attracts. 

The 24th annual dinner-dance of 
the Ziegfeld Club, a $25-a-head 
affair, scheduled for Dec. 9 at the 
Hotel Pierre. Mrs. Billie Burke 
Ziegfeld is honorary president; 
Mrs. Gladys Feldman Braham prez. 
Bernard Sobel, per usual, handling 
press and general arrangements; 
he was longtime publicist of the 
“Ziegfeld Follies.” 


Adelaide and Charles (MCA) 


| zart’s 
theatre 


| Grist, 
| baritone 


| formances 





Some 3,322 new tv subscriptions 
were registered here in Septembe 
Total number of Swiss subscribe 
now amounts to 114.297 

Kaethe Gold was awarded 
“Hans Reinhart Ring 
stowed annually to a legit actor or 
actress for exception merit 

Swedish documentary 
“Mein Kampf.” breaking 
ance records at Zurich artie Stud 


SWISS 


feature 
attend- 
0 


4, as well as Bubenberg, Berne 

Annual Italian song competition 
Festival della Canzone, set at Kon- 
gresshaus Zurich. Bill includes 
three orchs and 18 singers, with 
best song determined by publi 
voting 

Joseph Szigeti has again taken 
up residence in Switzerland after 
20 years’ stay in the U.S. He is 


presently repping the U.S. as judge 
in the ‘aternational Paganini Com- 
petition in Genua, Italy. 

Cast of new production of Mo 
“Cosi Fan Tutte’ at Stadt- 
here includes three U.S 

Negro coloratura Reri 
tenor Robert Thomas and 
Robert Kerns. Latter ap- 
peared at Gian-Carlo Menotti’s 
“Festival of Two Worlds” in Spo 
leto this summer. 


Las Vegas 


By Forrest Duke 
(DUdley 4-4141) 

silly Williams’ option hoisted at 
the Riviera; remains lounge head- 
liner through Jan. 2. 

Among the most impressive per- 
in the Sahara pro-am 
was the work of tourney queen 
Norma Yost, 20th-Fox actress. 

The Novelties (Frankie Carr, Joe 
Mayer, Chuck Leonard) were such 
a hit at the Dunes, the comics were 
inked to a Latin Quarter date in 
N. Y., opening Dec. 7. 

Silver Slipper producer Eddie 
Fox booked exotic terp Kim Athas, 
a femme fast draw champ in Texas, 
so that she can compete in the 


singers: 


second annual Sahara Fast Draw 
tourney Noy. 19-20. 





30- | 


London 
(HYDe Park 4561/2/3) 


Actor Bob Monkhouse won over 
$1,200 in the football pools last 
week 

“Butterfield 8" (M-G) starts its 
European preem at the Warner, 
Leicester Square, on Nov. 17 


Juliet Mills signed as this year’s 
Wendy to Julie 
in the annual 
of “Peter Pan.” 

Ben Warriss 
DY the Wate 


Scala 


King Rat 
succeeding 


named 
Rats 


Arthur Scott. It will be second 
time he has held this top job 
Actress Shirley Anne Field, one 


of stars in current British hit film, 
“Saturday Night and Sunday Morn- 


ing was one of four guests at 
vesterday’s (Tues.) Variety Club 
lunch 

The Roval preem of Rank’s “Man 
in the Moon,” attended by the 


| Queen, Prince Philip and the Luke 


and Duchess of Gloucester, 
$28,000 for 
iee Trust 

Nina and Frederik 
a Savot cabaret engagement last 
Monday (7 of honor 
if two cocktaileries last week. One 
tossed by the Savoy and the 
other by EMI Records 

Anthony Birley is moving over 
from Rank Overseas Paris office to 
e personal assistant to Colan 
Miac Arthur, managing director of 
J. Arthu Distribu- 
Simson, tr 
ierred to t Nea East 
who | 
for 
filming 
yod, 
m Clink 
that 
Fevel 


netted 
the King George Jubi- 


who opened 


were guests 


ds 


Ran seas 


k Over 


is been 
on 
was 
where 
she 


ie} 


1g at Dor- 
i who at one 
at Potsdam 
é ‘ssor, Emile 
x the new Carlton 
the Hotel 


opens 


by 


wis a 
late at the New 
itre viant St ‘ t t 
opus 
it 
ire. I este quare, next 
ningham, 


hard 
Oxford 
end 

which 
the Em- 
month, 


1e@ 


ors has 
ition rights to 
“Make Mine 
v-Thomas 
ally, the company 
eatrical release of a 
k reeissues includ- 
ttle Island,” “Kind 
"Red Shoes” 





ac- 








1s 


net 
mets 


Hong K 
ong ong 
3y Ernie Pereira 
Tel. 774156) 
finally come to 
in a dt to give add- 
tour trade 
Kai Tak Airport to 
air terminal building, 
yn Which starts in two 


1 ilo murs nave 
ive 
ict 
ISt 


Colonv’s 


is 


Hong Kong 
Macao this 
Nov for that city’s 

annual st auto attrac- 

» Macao Grand Prix 

r Lantz and wife Grace 

» Bangkok. Before taking 

,antz said he had spent some 
Hong Kong art studio 

impressed by the talent 


usands from 
tiny 
5-6 


ferryboating to 
weekend 


to 


time in i 
Vas 
e Sav 

F. Marvin Plake, executive di- 
rector of PATA (Pacific Area Tra- 
Association) in from Bangkok 


ve 


to confer with Major H. F. Stan- 
| executive director of Hong 
Kong Tourist Assn 

Hong Kong has been chosen as 
site for the first Asian managers 
conference of American Express 
Co., with Howard L. Clark, presi- 
dent of the organization, presid- 


ng over confab from Nov. 5-8. 


Iwo West German film-makers, | 
Ferdinand Khittl, director, and 
Ronald Martini, cameraman, em- 
planed for Tokyo after spending 


six days here shooting Hong Kong 

enes which will be included in 
1 90-minute documentary film and 
TV programs. 

General David Sarnoff, RCA 
chairman of the board, and Mrs. 
Sarnoff here for a four-day private 
visit from Japan. During stay, the 
RCA bigwig will visit the Colony’s 
radio stations. Accompanying the 
Sarnofts on their trip are Paul 
Mazur, RCA director, and Mrs. 
Mazur 

A Hong 
has been 
lancing 


a series otf 


Kong 
opened 
radioman 


casting bureau 
by local free- 
John Wallace 


‘and American Wally Gayda who 


Tokyo. Wallace emceed for Fred 


\F 
'Gayda is the double for Rod Tay- 


Lockwood's Peter | 
presentation 


Ins- | 


some | 


> i ' ¥ ’ Ce le 
| Physicians Congress |femme lead in his next pic based 


| in 


| Strauss’ 
state opera. 





ran the Golden Gate nitery in 


Astaire when he was here on a 


pa. tour for “Silk Stockings.” 
lor in the ABC-TV series “Hong 
Kong,” exteriors of which are still 
being shot here. 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 
Betty Johnson in for two weeks 





ait Flame Room 
St. Paul Civic Opera opening 
season with “La Boheme.” } 


The Treniers playing return en- 
gagement at the Key Club 
Minneapolis Symphony 
concert series opening Novy. 

Northrop auditorium 


twilight 
13 in 


Mantovani orch in one-nighter 
at Minnesota U. as part of the 
school’s celebrity series 

American pianist Byron Janis 


set to appear with Minneapolis 
Symphony early next year. 

Bert Lahr and American Shake- 
speare Festival rep company inked 





for three performances of ‘“Mid- 
summer Night’s Dream” as part 
of coast-to-coast tour. 

Jaye P. Morgan, who appeared | 
recently at Radisson Hotel Flame 
Room. back to do two-performance 


benefit for the Jaycees in Minne 
apolis Auditorium. Sl included 
Homer & Jethro 


Tokyo | 


ow 


By Dave Jampel 
(Imperial Hotel, E 160 

Tavlor Sisters, Danish acro danc- 
ers will 1 ip into local circuits 
soon 

Sovie yloratura soprana Tama- 
ra Sorokina here for 20 Nippon 
recit 

Baritone Bimbo Danao w head 
his o Xx s show at N Lat 
Quart 

Pro -director John Florea 
putting finishing touches on hour- 
ong t vilot titled M.R." 

Russia conductor Arvid Yan- 
sons to baion Tokyo Symphony 
Orch in two Hibva Hall concerts 

Warners sold 30-episodes of “77 
/Sunset Strip” to KRTV for choice 
Sunday eve airtime. Show will be 
dubbed 

Daiei will send crew to India 
for lensing of “Sakvyva.”” with either 
Kazuo Hasegawa or Raizo Ichika- 
wa in role of Buddhism founder. 

Back from his annual vacation, 
Benson Fong urges Japanese tal- 
ent to learn English, pointing up 
desperate need of U. S. moviemak- 
ers for Nippon plavers 

“The Alamo” (UA) opens second 
week in December concurrentiy at | 
Togeki, Pantheon and Milano-za, 
lmaking it first pie in triple-road- | 
show over fucrative New Year hol- | 
iday 

LeRoy Prinz reached accord 
with Shochiku for co-production of 
color dance film with 60-minute 
version geared for U. S. tele and 
90-minute edition for subsequent 
theatrical release. 

In burgeoning campaign against 


excessive sex and violence in do- 
mestic films, Japan Motion Picture 
Board of Ethics (Kirin) deciced to 
screen rush prints as well as ex- 


amining scripts and final products. 


All-Korean package show, Kim- 
chi Kats, boffo on Okinawa, now 
is playing Taiwan and then the 
Philippines. Visas have been ap- 


proved for Japan dates beginning 
in mid-November. Would make it 
the first Koreans to play here post- 
war than those “passing” 
through, 


{ r 
olner 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1 A; 
First shown 


356156) | 


color tele here at 


Hal Holbrook to go on tour in 


| Austria reading Mark Twain. 


orchestra with 
Iwaki guesting | 


First Japanese 
conductor Hiryuki 
Vienna. 

Walter Berry to sing in Richard 
“Salome” at the Vienna 
Americanization in naming 
amusement places: “Hot Dog” 
dance hall in Meidling. 

Actor Anton Edthofer received 
the Josef Kainz medal, highest dis- | 
tinction of Burg Theatre. | 

“My Fair Lady” will be produced | 


by Volksopera, branch of state! 
opera, in summer of 1962. 
Salzburg City Kino will open 


with all widescreen “South Pacific” 
(20th) selected as first pic. | 

Robert Stolz’ operetta, “Mid- | 
night Waltz,” on repertory of 
Baden near Vienna City Theatre. | 


|Gerard Deville 


Hollywood 


Bob Coburn joined Globe Photos 
Inc 

Hamil Petroff will choreog “Mu- 
tiny on Bounty.” 

Jack Byers new controller at 
American-International Pictures. 

Milton R. (Mickey) Dubin upped 
to senior veepee of Filmways Inc. 

Marvin Schenck returned to his 
Metro exec desk after two months 
out for surgery 

Grady Sutton returned after 
eight-year Gotham stay for 20th- 
Fox “Madison Avenue.” 

Anne Baxter wings from her 
Australian home to Oklahoma City 
to attend “Cimarron” preem Dec. 1. 

William Wyler will interview 
young actresses in England as well 
as N.Y. and Hollywood for “The 
Children’s Hour.” 

Gordon Kay released by NBC to 
fulfill previous commitment to pro- 
duce Audie Murphy's “Posse from 
Hell” for Universal. 

Al Shenberg lefi Metro after 23 
years to become assistant director 
on William Castle-Columbia Pic- 
tures’ “Homicidal.” 


Chicago 
(DElaware 17-4984) 

Martha Rave doing “Solid Gold 
Cadillac’ at Drury Lane through 
Dec. 4 

“Beat” poct Lawrence Ferling- 
hetti reads his work at the Gate 
of Horn next Sunday (13). 

Second City cabaret - theatre 
press-showings of new revue, 
“Seacoast Bohemia” night of 
Nov. 9 

Advan for 
Exodus’ UA) went 
$190,000 mark here. Pic 
the Todd Cinestage Dec 
Chi Symphony maestr 
‘iner, who'll be 
ill since start 
out oi action 

The “Mr. Luc 
inspired a “Mr 
the southside 
nent policy 


its 
ot 
e Otto Preminger’s 
over the 
opens at 
16 
Oo Fritz 
December, 
will 
Feb. 2. 
teleshow has 
cale on 
entertaine- 


the Care 


73. in 
of 
now 


season, 
till 
ky” 
Lucky's” 
with an 


starting with 
r 


ol Coleman Trio and new Chi come 
ic Mickey Rio 

7avboy mag. which now is in 
the key club business. plans as its 
next subsidiary project “Playboy 
Tours,” initially offering trips 
through recognized travel agents) 
to Europe, the Caribbean, Mexico 
and Pacific 

Midwest Region of tl Artists’ 


4 Ps 
Representatives Assn. re-elected 
its entire officership, including vet 


prexy Jack Russell. Others were 
Fred C. Williamson (Joe Glaser's 
veepee here), Charles Hogan, Sid 
Page, Goldie Cohan and Howard 
Schultz 
Paris 
By Gene Moskowitz 
(66 Ave Breteuil; Suf 59205 


There were 15 legit, music hall 
dance and film openings last week, 


making it tough on first-nighters 
and aislesitters. 

American operatic singer Grace 
Bumbry doing Bizet’s “Carmen” at 


the Opera-Comique. Sre did * Aida” 
at the O-C last summer. 
The governmental tele setup and 


Gaumont denied reports that the 
Swiss Lidophore theatre screen 
process will be installed here 


Louis Arinstrong will play a role 


in “Paris Blues” (UA), the Penne- 
baker Prod which rol!s kere this 
week It stars Paul Newman, 


Joanne Woodward and Sidney Pole 
tier 

Robert Hirsch walked out on the 
Comedie-Francaise revival of Vice 
tor Hugo’s “Ruy Blas” alter a dis- 
agreement with director Raymond 
Rouleau. He was replaced by Jean 
Piat 

Yank director Hubert Cornfield 
inked local star Jeanne Moreau for 


“My Face 
It will be 


on Alfred Hayes’ book, 
for the World to See.” 
made in English. 
Inside dope has it that the UFA- 
Sofradis distrib and production pie 


lorg here, heretofore mainly West 


yerman in control, will be bought 
out by French interests to make it 
completely French and cut off the 


strong German inroads into the 
local film scene. 
Plenty of foreign actors in 


French pix, with Yanks Jean Se- 
berg and Jess Hahn, Portuguese 
Clara D’Ovar, Germans Nadja Til- 
ler and Peter Van Eyck and the 
Canadians Alan Scott and Alex- 
andra Stewart playing here. Now, 
wants two U.S. 
Actor's Studio players to portray 
dope smugglers in his first film 
“The Big Trap.” 
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OBITUARIES 





MACK SENNETT 


was the zany comedy done in pan- |G 


tomime, the man who introduced 
to the werld the Keystone Kops, 
died broke in Hollywood Nov. 5. 


| 


Story in Film section. 
WARD BOND 

W: 
and 
attack in Dallas Nov. 5, one day 
short of his scheduled appearance 
at the Dallas Cowboys-Los Angeles | 
Rams football game. 

Bond had a 








forced to leave the 
on Train” tv series 
two years ago because 
< e condition. He resumed in the 
» airer and this along with a 


having been 


© }}¢ I oa 





for a} 


his estate may prove difficult, the 
Mack Sennett, 80, pioneer mo-|law probably requiring a search- 
tion picture producer, whose forte | vid-advertisement 





tributions to show biz. She was re- 
porter for Film Daily, Motion Pic- 
| ture Daily and other trade sheets. 
| Daughter of the late Col. Felix 
| Rosenberg, Cleveland newspaper- 
;man, Mrs. Loeb is survived by a 
| son, 


OTTO KAPL 


later was personal manager to| 
Gracie Fields for four years. 





JUDAH COHEN 
Judah Cohen, 42, theatrical 
agent, was killed Oct. 30 in an auto 
accident at Tring, Eng. A former 
dance band musician under the 
name of Jack Conway, he was/ 





for heirs = Otto Kapl, 68, former president 
reece. _ : tof the Cleveland musicians union, 
Meanwhile his appearances a e8-in Cleveland. 


the N. Y. Philharmonic in Decem- | 


were to have included con- 
ducting for the Soviet pianist, 
Sviatoslav Richter. He was also 
scheduled to handle four operas 


ber 


rd Bond, 57, motion picture | at the Met. Substitutes at both in- 
television actor, died of a heart | stitutions still pend. 


GISELA VON COLLANDE 
Gisela von Collande, 45, Ger- 
man stage and screen actress, was 


cardiac history, killed Oct. 23 in an auto accident 


Nee 


George MH. Cohan 


July 4, 1878- November 5, 1942 





on the highway near Pforzheim, 
Western Germany. Born in Dres- 
den, she began her acting career 
under .Heinz Hilpert and belonged 
to latter's ensemble of Deutsche 




















in theatrical produc-| Theatre, Berlin, until 1945. After 
e him a familiar figure to; the war, she continued her career 
t beth here and abroad.|in Hamburg. where she trouped at 
is a member of the the Thalia Theatre. 
Ss ‘ ; Guild board and, in| Miss von Collande appeared in 
the field of both national and inter-|numerous German pix and on 
I cs s a leader to} radio, but was primarily a stage 
the He was a prominent! actress. As such she registered 
member of the same camp with. her biggest professional triumphs 
actor John Wayne. a college foot-; She also played in Berlin after the 
t { of Southern war and clicked as “Joan of Arc” 
( ( ector John Ford. and in “To Damascus” at city’s 
[ ga nce, for municipal theatres. 
€ cture ch iad Surviving are two daughters. a 
1 é o had Bor son and a brother, Volker 
I n over 200 thea- Collande, German actor, directo: 
s f 1 small parts to and author. 
fe f es. Apar from is non 
t s he was known within EDWARD FITZPATRICK 
the Ss an outspoken foe of Edward (Eddie) Fitzpatrick. 46 
Cor Tt was at his home on a vet of 29 years in show business 
t ( t t the American flag he last 13 of it in Reno—died 
(Nov. 9, 1951) 
ALWAYS IN OUR HEARTS 
Sylvia and Irving Squires 
ETO 
fiew iif mast during Premier) Nov. 2 after conducting his orch 
Krus! ev's Visit to Hollywood in| for the midnight show at the River- 
1959 F side Hotel. He collapsed backstage 
Bond's wife, Mary Lou, was with soon after the second show and 
him in Dallas when he died. died later at a Reno hospital. 
= Fitzpatrick had conducted his 
DIMITRI MITROPOULOS house band at the Riverside for 
Dimitri Mitropoulos, 64. Greek- three yenrs. Prior to that he 
born American-famed symphonic fronted his own band at the Mapes 
conductor, died Nov. 2 during are- Hotel, Reno. His professional career 
hearsal of a concert a stra at began in 1931 at the Del Monte 
La Scala in Milan, Italy. He had Hotel on the Monterey Peninsula 
suffered ot seal aca bait sir Calif... He later had a band at 
x te ne or eae 3 a °; the St. Francis Hotel in San Fran- 
. e oF conducting after | cisco and became known for his 
some mont of osplitalization. _ 
nightly radio broadcasts from the 
O nally intending to become , pote}. 
a concert pla he switched to He was a member of the mu- 
conducting, coming to America iN cicians’ unions in Reno and San 
1936. He conducted the Minneapo- Francis At the ti ca, Gc 
‘ . ; ancisco. At the time of his death 
lis Symphony tor a decade before ha mexreuad) aes ee a 
joining the New York Philharmonic : : apd as & member of tnt 
pats “tie glee board of the Reno local. 
Although widely respected as a 
musician, Mitropoulos was per- | His wife and daughter survive 
sistently criticized as a “program- |} —— 
maker,” having a distinct tendency | JOHNNY HORTON 
to select music only to his own Johnny Horton. 35, country & 
western singer, died in an auto 
crash near Cameron, Tex., Nov. 5. 





WE NEVER FORGET YOU 


Louise 
Baer 


NOV. 13, 1950 








Atra and Bugs Junior 





taste and to ignore the subscribers. 
Upon leaving the conductorship 
of the Philharmonic, he continued 
there as a guest conductor and as 
a pit maestro at the Metropolitan 
Opera. His musical travels were 
extensive, including his native 
Greece. Some of his admirers were 
quick to advocate the idea of his 
being buried in Greece, though he 
became an American in 1946 
Mitropoulos was a lonely figure, 


with few personal friends. Never 
wed, he is not known to have any 
surviving relatives. Settlement of 





Two passengers in his car were in- 
jured. Driviug with Horton on his 
way back to his home in Shreve- 
port, La.. were his manager Tilman 
Franks and a musician, Gerald D. 
Tumlinson. 


Horton broke into the pop mu- , 
| sic scene last year with his record- 


ing of “The Battle of New Orleans” 
on the Columbia label. It sold over 
1,000,000 copies. The singer is cur- 


rently riding the charts with the 
|Col disking of “North To Alaska.” 


He also sings the song on the track 
of the 20th-Fox pic of the same 
name. 


ELSIE LOEB 

Elsie Loeb, 77, Cleveland corre- 
spondent for several film trade 
Papers, died Oct. 20 in Venice, 
Italy. Making her first trip abroad, 
she had visited England, Belgium, 
Germany and Italy on what was to 
have been a month's tour. 

The Cleveland-born writer 
Whose business-husband Joseph W. 
Loeb died in 1941, recently was 
given a testimonial dinner, a watch 
and scroll of good wishes by Vari- 


ety Club members for her con- 


| died Oct. For 
about 30 years he played trumpet 
in various bands including the 
| Angelo Vitale and Cozlick-Wallace 
junits. After holding several posts 

in the musicians Jocal, he was 

elected head of it, serving 1931-36. 
| He also was a member of the excc 
|board of Cleveland Federation of 
| Labor. More recently he was in the 





general manager of the Tito Burns 
theatrical agency. 
| Two passengers, Red Carter and 
Jack Lester of the comedy instru- | 
|mental act, “The Four Playboyds,” 
were taken to a hospital. 
BILLY MASON 
Billy Mason, 58. former dance 
orchestra leader, died in Glasgow } 
| Oct. 22. He became a musician in 
London after World War I and was 








insurance business. musical director in several of the 
| Survived by son, sister and two top hotels there. He toured with 
brothers. |}Louls Armstrong in the U.K. in 
| 1932 


| PHIL CARDEW 

Phil Cardew, 57, saxophonist, 
composer and arranger, died Oct 
19 in Copthorne, Eng. He started | 


his career with Jack Hylton’s Met- | 


ronomes at the Piccadilly Hotel, | 
London, and later played with 
Fred Elizalde’s orchestra and Billy 


More recently, Mason was man- 
ager of the Loch Lomond Hotel, 
Balloch, and retired in 1956. 





HENRI CROLLA * 
Henri Crolla,. 40, guitarist and 
composer who was Yves Montand’s 
accompanist and arranger, died of 














Mason's at the Cafe de Paris cancer last week in Paris. He also 
He later turned to arranging did film music. His last stint was 
and composing for pix and tv. He for Mercel Camus’ “Os Bandei- 
was musical director, arranger and | rantes.” 
leader of the “Band Waggoners” Crolla occasionally handled roles 
in the Arthur Askey radio show, | in films. | 
“Band Waggon.” —_—_— 
Cardew was a founder-member | CARMAN SAVIANO 
and president of the Arrangers, Mrs. Carman Saviano, 33., part 
Sigmund Romberg 
(November 9, 1951) 
HARRY D. SQUIRES 
Composers and Copyists section of ;of the dance team of Carlos & 
the Musicians’ Union, Kave, died of cancer Oct. 28 in 
——— Cleveland. Mrs. Saviano ‘Kaye), 
GLYN JONES the former Viola Kovach, and | 
Glyn Jones, 61, BBC sound radio husband known as Carlos, had 


producer, died Oct. 25 in London 
He joined the BBC in 1934 and 
noved to London in 1943 when he 


was appointed presentation and 
variety censor. He became a vari- 
ety producer in 1945. 


The Billy Cotton 
‘Join In And 
Playtime” and 
Favorites” were 
entertainment 
Jones Was 
times, 


band show. 
Sing,” “Workers 
“Two-Way Family 
among the light 
shows for which 
responsible at various 


AMOS E. VOORHIES 





toured the nitery circuit nationally 
before organizing two dance stu- 
dios in Cleveland. 
Her husband, a 


na 


son, stepdaugh- 


tel parents survive 





- — | 
HAROLD BROOKS 

Harold Brooks, 60, film 
. died Nov. 3 in Southport 
Eng. Since 1956 he had been Man- 
ehester branch manager for Rank 
Film Distributors. Previously he 
had served at various times with 
the defunct General Film Distribu- 


sales 


manager 











Amos E. Voorhies, 91, publisher tors, Paramount, Universal and 
of the Grants Pass, Ore., Daily Ea#le-Lion. 
Courier and part-owner of KAGI-| Hlis wife survives. 

AM. Grants Pass, and tv stations | ances 

KBES ‘Medford), KOTI ‘Klamath | LEE JUPITER 

Falls) and KPIC (Roseburg), died Lee Jupiter. 39, account exec 
at Grants Pass Oct. 27. with the Pat McDermott Co., a pub | 

Voorhies had been a newspaper- relations agency, died of a heart |! 

In Memoriam 
’ 
ROBERT J. O’DONNELL 
(November 10, 1959) 
Tootsie 
man 69 years, mostly in Oregon, | attack Nov. 3 in Syosset, LI. A'! 
and secretary and director of the former newsman, he had been as- | 
Oregon Caves Co. 35 years. Until sociated with several ad agencies 


suffering a stroke in early October, 
he'd been on the job daily. 


HARRY GROOMBRIDGE 

Harry Groombridge, 66, band- 
leader and composer, died Oct. 17 
in London. He was bandleader at 
Brighton Dome from 1939 to 1945 
and then at the West Pier until 
1946. 

He wrote songs for Hildegarde, | 
his best known composition being 
“Bon Soir,” and also played piano 


| 


JIM BIONDO 


Remembered By His 





joining McDermott 


wife and three children | 


before 

His 
survive. 
—_—_—_—— i] 

JOSEPH R. SCOTTI 

Joseph R. Scotti, 77, retired thea- 
tre manager and former enter- | 
tainer, died Oct. 29 in Albuquerque. | 
In addition to having been a thea- | 
tre manager and entertainer in 
Albuquerque. he was a pro base- | 
ball player for a time. 

Son and sister survive. 


PAUL A. MARQUARDT 
Pau! Alfred Marqgnardt, 71, Met- 
ro composer for 35 years, died 
after a long illness in Hollywood 
Oct. 30. Prior to leaving the studio 
in 1954 to freelance, he worked on 





Many Friends all Metro cartoons and had com- 

posed scores for many silent pix. 

Wife survives. 
for Maurice Chevalier and bass JACK ROURKE 

with Stephane Grappelly and | Jack Rourke, 52, pianist and ar- 
Django Reinhardt. ranger, died recently in London. 
For the past 12 years he worked | 
CHARLIE NEEDLE | with the Bobby Martin orchestra | 
Charlie Needle, 59, stage man-!and more recently was holiday re- 


ager, died Oct. 27 at Oxford, Eng. 
He had been stage manager at the 
Oxford News for the past 25 years 

Needle started in the theatre 
when he was 14 as property mas- 
ter. Later he toured with a stock | 
company and became an_ actor. | 
Then he joined a vaude act and | 


lief pianist at the Berkeley Hotel. 
His wife and son survive, 
PIERRE VERY | 
Pierre Very, 60, French 
writer and novelist, died last week 
in Paris. Among his credits were | 


Suc 


screen | 


h films as “The Vanished Ones | 


jin 


| staffer 


of Saint-Agit,” “It Happened at 
the Inn” and “The Perfectionist.” 
His wife survives. 


MILTON GLABMAN 

Milton Glabman, 32, promotion 
man for Record Sales, died in 
Hollywood Oct. 27 following heart 
surgery. 

Two children survive. 

Ernest L. Kurth, 75, a director 
of ihe Jefferson Amusement Co. 
in Beaumont, Tex., died Oct. 26 
Lufkin, Tex. He also was a 
director of the Forest Capital 
Broadcasting Co. operator of 
KTRE and KTRE-TV in Lufkin. 

Eileen Ellis, 36, associate direc- 
tor of publi¢ relations for The 
Campfire Girls for the past five 
years and a familiar figure among 





radio-ty writers. died of pneumo- 
nia Oct. 23 is New York Her 
parents survive 

Marjorie Bellairs, actress, died 


recently in Molton, Eng. She was 
the widew of James Bromley Chal- 
lenor, famed for his role in “When 
Knights Were Bold.” : 


Barney Dalitz, 85, father of Las 


Vegas Desert Inn's Moe Dalhitz, 
died Oct. 31 in his native Ann 
Arbor, Mich., where he operated 
the Varsity Laundry. 


Morris B. Lang, 70. who operated 


the nabe Harrison filmery in Chi- 
eavo tll eight years ago, died Oct 
’§ in that city. Wife, two sons and 
a daughter survive 

Lloyd Maxwell, 81, chairman of 
executive committee of Roche, 
Richard & Cleary ad agency, died 
Nov. 3 in Chicago. Wife and daugh- 


ter survive 


Ralph Bolander-Olson, 


59. one- 
time nightclub columnist tor the 
old Herald-American in Chicago, 

ife 


died Nov. 3 in that city. His 
suryi' 


Edmund P. Sullivan, 52) owner 


of the Hilltop drive-in, Minneapo- 
lis, died Oct. 22 in that city. Sur- 
vivers include his wife and two 
sons. 

Father, of actor Dick Winslow 
and six-member act known as The 
Johnson Children in late '20s. and 


30s, died Oct 


Cal 


29 in Van Nuys, 


Rudolf Klaer, 75. onetime weight 
lifting artist who appeared in top 
vaude shows throughout the world, 
was found dead Oct. 22 in Vienna, 

Wife, 57. of Willis H. Vance, 
Cincinnati exhibitor, died Oct. 25 
in that city. Three daughters and 
two brothers also survive 

Bert Brook, 62, bandleader, died 
recently in Hull, Yorkshire. Sur- 
vived by his wife and daughter 

Father, 70. of Kip Jamison, pr. 
for WGN Inc. in Chicago, 
died Oct. 25 in Elgin, Il. 


MARRIAGES 

Daphne Fairbanks to Nigel Wes- 
ton, London, Oct. 28. Bride is 
eldest daughter of Douglas Fair- 
banks Jr. 


Mary Law to Kenneth Alwyn, 
London, Oct. 29. Bride is an ac- 
tress: he is musical director of 
London Coliseum 

Perin Lewis to Vince Taylor, 
London, Aug. 29. Bride is an ac- 
tress and dancer; he is a U. S. 
rock ’n’ roll singer. 

Karen Leerburger to Alan J. 


Hartnick, Alexandria, Va., Oct. 31. 
He’s assisiant general counsel of 
Metropolitan Broadcasting Co. 

Jean Simmons to Richard Brooks, 
Salinas, Cal., Nov. 1. Bride's the 
actress: he’s a director. 

Emily Majewski to Kevin Fox, 
Philadelphia. Oct. 22. He's a WIP 
account exec. 


BIRTHS 





Mr. and Mrs. Steve Yates, 
daughter, Hollywood, Oct. 3%. 
Mother is dancer Beverly Yates; 


father is an agent at GAC. 

Mr. and Mrs. Ron Soble, daugh- 
ter, Hollywood, Oct. 29. Father's 
an actor. 


Mr. and Mrs. Dick Carr, daugh- 


ter, Philadelphia, Oct. 11. Father 
is a WIP personality. 

Mr. and Mrs. Steve Keegan, 
ison, Miami, Nov. 2. Father is a 
foriner VARIETY staffer 

Mr. and Mrs. Donald Gruhn, 


daughter, New York, Nov. 1. Fa- 
ther is with MCA and grandfather, 
Charles Miller, is an MCA top v.p. 
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STEVE and EYDIE TOPS! 


Steve Lawrence and Eydie Gorme are the most joyous sup- 
per club act New York has seen in many a season; they vibrate 
with talent and humor and almost constitute a musical com- 
edy in themselves. 


DOROTHY KILGALLEN, New York Journal-American 


“This Could Be the Start of Something,” a bright number 
with which Eydie Gorme & Steve Lawrence open their newly 
fashioned act is quite prophetic because it really is the start 
of something good and completely delightful. 

They've come a long way as solo diskers and now that 
they've teamed up for a swing through the nitery circuit 
they‘re bound to go even farther. 

Lots of credit to the slickness of the presentation belongs 
to Don Costa who brought in arrangements that are fresh and 
pointed to their vocal stylings. VARIETY, Gros 


EYDIE, STEVE GLICK AS COPA TEAM 


Eydie Gorme and Steve Lawrence have youth and romance 
Furthermore, they can sing. And they got that swing. 

| joined the Copa customers in applauding them loudly and 
shouting: One more time!” 


JIM O'CONNOR (Gene Knight) New York Journal-American 


Steve Lawrence and his B.W., Eydie Gorme, opened at the 
Copacabana with such warmth, charm and talent that Holly- 
wood producer Joe Pasternak said to me, ‘They are Mr. and 
Mrs. Delight.” 

EARL WILSON, New York Post 


Eydie Gorme and Steve Lawrence combined their great 
talents to offer an entnusiastic assembly a pleasurable eve- 
ning they'll never forget. What a darling pair —and what a 
wonderfu! act they‘ve put together! ... scored one of the 
great trimuphs in night club history. 


LOUIS SOBOL, New York Journal-American 


STEVE, EYDIE TAKE OVER THE COPA 


They'll need a trapdoor to get those kids off the Copa stage 
for the next three weeks. ‘Those kids” are Steve Lawrence 
and Eydie Gorme. The trapdoor scheme seems only logical, 
since the wall-creasing crowd was enthusiastically loath to 
let them depart: they wanted MORE. 


JACK KLEIN, New York World-Telegram and Sun 


Steve Lawrence and Eydie Gorme bring a crisp, clean feel- 
ing to the famous room, and leave the customers asking for 
more. 

This young man has every qualification for stardom; he 
oozes stage presence, is a capable impressionist and a deft 
light comic. And his voice is round and rich and strong. In 
his easy approach to a song he sounds and acts like a non- 
alcoholic Dean Martin. 

MARTIN BURDEN, New York Post 


STEVE AND EYDIE A HIT IN COPA 


The Copacabana needed stretchable walls to contain com- 
fortably the crowds attending the opening of Steve Lawrence 
and Eydie Gorme. Captain tells us this is the most potent 
attraction since the Louis Prima-Keely Smith record dote. 


FRANK QUINN, New York Mirror 


Never attended a nightspot opening as heart-warming as 
Steve Lawrence and Eydie Gorme’s at the Copa. And their 
ovations were really deserved — for they're two of the great 
young entertainers of today. 


BERT BACHARACH, New York Journal-American 


STEVE AND EYDIE ARE GREAT 


When Steve Lawrence and Eydie Gorme sing they do a 
great deal for themselves and their audiences and for the 
entertainment industry in general. 

These two young stars of today may very well be the 
yiants of tomorrow. They qualify for it. 

Neither | nor the rest of the audience could have been more 
excited by them. I couldn't wait to get home to write about 
them. 

BURT BOYAR, Long Island Daily Press 

Two charming young people, Eydie Gorme and Steve Law- 
rence, are establishing themselves as major league nightclub 
performers, these nights, at the Copacabana. These young 
marrieds have just about everything going for them. Both 
sing very well, and their duets are a joy. What's more, they 
have poise, humor, taste and, that most priceless of assets, 
youth. 
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STEVE : EYDIE 


° s} ai qn’ 
aah 
“00% yoe* 
0 
<o™ wom 


Thank yu JULES PODELL 


Personal Management: KEN GREENGRASS @ Public Relations: MARVIN DRAGER 











eee eee 











